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1. Anna Ehren-stein

EmETE Injustice Systems

BT 4A

Anna Ehrenstein works in transdisciplinary artistic practice with an emphasis on research
and collaboration. She uses lens based media, print, video, installation, social moments,
sculpture and text to investigate the exchange of people and objects in a postdigital and
neocolonial condition. Born in Germany to Albanian parents with Albanian, Turkish,
Kosovar and Egyptian ancestry, she weaves multipolar counter-narratives between Berlin,
Tirana and the cloud, dealing with the material culture of the periphery, networked
images, and the materialization of the intangible and ephemeral (from data to collective
memory). She works with a large number of groups on joint artistic projects and believes
in the radical possibilities of spiritual coalition, prioritizing community, ritual and
collective unlearning.

Ehrenstein studied photography and media arts and took part in a range of curatorial
workshops that form the basis of her collaborative practice. With a range of co-
conspirators, Ehrenstein has put on exhibitions at Kunstverein Braunschweig, C/O Berlin,
KOW Berlin, Landesmuseum Linz, and Bazament Art Space Tirana. Her works have been
included in the 2024 Lagos Biennale, the 2022 Screen City Biennale Oslo, and various
international group shows.
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Anna Ehrenstein's latest work Injustice Systems is a poignant digital collage, video and
sound art piece that critically examines the intersection of digital and physical censorship
within anti-imperialist movements and art practices. This work draws from a recent legal
battle following an exhibition and is a visual study Ehrenstein conducted on the
algorithmic censorship of content related to the genocide in Palestine. Injustice Systems
exposes the intricate ways in which legal frameworks and digital content moderation
uphold Euro- American global dominance and perpetuate the Islamophobic climate of
the 21st century.

During a preview tour of her exhibition "Imagined Inevitabilities" at Kunstverein
Braunschweig in Germany, Ehrenstein presented her video work Passdeutscha (2023-
2024). This piece emerged from a collaborative project with rapper, Netflix star, and artist
Osiriz33 (Leonidas Emre Pakkan) and was showcased within a two-screen sculptural
installation. Passdeutscha critiques the intersection of integration discourse, racism, and




racialized police violence in Germany, utilizing a "deutsch-rap-lecture-performance”
format that evolved from a series of workshops and postcolonial theory reading groups
co- facilitated by Ehrenstein and Osiriz33. These sessions engaged with the works of
thinkers such as Fanon, Glissant, Baldwin, and German voices like Max Czollek, Harald
Welzer, and Fatima El-Tayeb. The collaborative process involved the co-writing of lyrics,
script development, and the direction of an experimental narrative music video that
critiques media representations and cultural stereotypes. The video challenges the
stigmatization of Muslim communities in Germany, often portrayed as "refusing to
integrate," by celebrating this resistance and advocating for a new relational sensibility
that transcends historical and contemporary oppression, particularly in the context of

upcoming climate migration.

During her presentation to the museum's board members, Ehrenstein critiqued the co-
option of Holocaust remembrance culture by Islamophobic, anti-migrant rhetoric,
particularly from right-wing populist politician Friedrich Merz. This critique, which is also
featured in Passdeutscha, provoked a strong reaction from some attendees, leading to
one individual verbally attacking Ehrenstein and others leaving the room. Subsequently,
Ehrenstein was sued by a museum member, with the witness testimony of the woman
who had yelled at her. The legal proceedings, which were forwarded to Merz, resulted in
Ehrenstein being fined €3,000 and incurring €2,000 in legal fees for allegedly "insulting"
and "threatening the integrity" of the politician. Ehrenstein was compelled to pay for

what should have been protected as free speech.

Concurrently, there has been an increasing trend of self-censorship on social media
concerning Israel's actions in Palestine. Users have found that employing certain
"shadowbanned" vocabulary leads to a significant reduction in the reach of their posts.
Shadow banning, a subtle form of censorship, manipulates algorithms to decrease the
visibility of specific content without the user's knowledge. Unlike overt content removal,
shadow banning quietly restricts the dissemination of information, significantly curtailing
engagement metrics like likes, comments, and shares. While social media companies
often justify shadow banning as a tool to combat misinformation, hate speech, or spam,
this practice has been criticized for its lack of transparency and potential infringement on
free speech.

Ehrenstein's digital collage and sound art piece includes excerpts from the court
documents exchanged during her legal battle to defend freedom of speech and artistic




expression in Germany. The work features images from the exhibition that was deemed
the "crime scene," alongside generative Al imagery, viral memes and Ehrenstein's voice
reading and reclaiming the court declaration that sought to punish her activism and her
lawyers defense in bits and pieces. This newly created assemblage meditates on the
complex interplay between physical and digital networks of domination and separation,
as well as the institutionalized and networked censorship that sustains them.
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The Body' s Tale of Vengeance & Mercy
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LEE Tzu-Tung is a conceptual artist and curator from Taiwan. They ask  “How
marginalized communities queer up the current ownership and sovereignty regime?” ,
and deployed the open-source spirit, decentralized tools, and participatory methods
through their projects.

Connecting anthropological field research, political concern, and economic activism,
their works focus on how one can survive, manipulate, and regain autonomy through
their identities, with special attention on the hegemony of Chinese Sino-centrism,
colonial trauma, and Indigeneity in Taiwan's contemporary world. They surf between
performances, web art, installations, fictional and experimental films, and play along the
borders of art, academia, and politics. Tzu Tung experiments with how art as a method
can test and decolonize the contemporary form of art, technology, and authority.

Politically, Tzu Tung organized monthly conferences Café Philo Chicago (2016-2018),
participated in NGO Overseas Taiwanese for Democracy, and edited the bilingual
political magazine NewBloom. They are also the leader and visual designer for a rally of
200 people Anti-Black Box Education(2016), 40 cities broad rally Equality of Same-Sex
Marriage (2016), and the organizer of the Indigenous protest Passage of Time (2016).

Furthermore, Tzu-Tung has curated serval cross-disciplinary events, Tzu-Tung is part of a
panel committee for art and political roundtable in the 2017 North American Taiwan
Study Association, served as the Jury Committee Taiwan International Ethnographic Film

Festival, and the curator of an art and anthropology exhibition, Sensefield. Tzu Tung is



https://www.tiktok.com/@poyuanjuan?is_from_webapp=1&sender_device=pc
http://www.youtube.com/@wcps30705

currently the founder of Tinyverse NPO, which facilitates transdisciplinary, collaborative
art projects, and holds a series of Hackathon for Artists events in Taiwan.
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4. Lisistrata Lusandiana ( X1 EmEBE—RXE - MEEg  XEFEMH)

YEmETE Post Censorship Self-Mapping Workshop
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Lisistrata Lusandiana is a Ph.D. student in the Anthropology department at UC Riverside.
In 2018-2023 she worked as an executive director of the Indonesian Visual Art Archive.
She graduated with B.A. in English Letters from Universitas Sanata Dharma, Indonesia
and M.A. in Cultural Studies from the same university. Since 2014 she has worked in an
interdisciplinary cultural scene, in the gallery, library, archive institution, and museum
(GLAM). Her research interests revolve around aesthetics, tourism, the politics of
remembrance, decolonizing methodologies, and situated knowledge.
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It started from casual conversations in several hangouts in several places in the
city of Jogja, such as at IVAA (Indonesian Visual Art Archive), at Angkringan, (a
very local and cheap food and beverage kiosk, that can be found in the
pedestrians in Yogyakarta) and coffee shops in the southern part of Jogja and its
surroundings. Conversations about censorship and expressions often run
randomly, in conversations during breaks in the work in the arts and culture
sector that we do daily. The participants of this workshop are my good friends,
and we usually share our ideas, unhappiness, and even social anxiety, while | was
living and working in Jogja. While in Jogja, we have been involved in several arts
and community-based archive-based work. Not infrequently we use

performances, exhibitions, workshops, or tours as a way or method to revive




memories, explore buried emotions, and at the same time dig up hidden
knowledge that exists around us. We then place this project as a means to

restructure our random conversations around censorship.

We start by identifying the forms of censorship and surveillance that are present
around us. Ghozali reminded us that we already have CCTV at many points in the
city, which can be accessed from this website https://cctv.jogjakota.go.id/. The
question that arose at that time was: through the practice of using CCTV, can we
then explore further our memories around censorship, the new order, and various
forces that consciously or unconsciously influence us in expressing or
experiencing our own feelings? When we pull back, we can also dig into our
memories around the New Order era or before 1998. Because many assume that
the reformation was an important turning point for the pace of democracy in
Indonesia, we want to re-examine whether the situation after 1998 can be called
the era of post-censorship, or how we see ourselves amid today's situation, amid

the reformation that has been going on for more than twenty years today?

This workshop was conducted with a series of casual discussions in several
locations, namely at IVAA and at one of the CCTV points. This discussion was
conducted by Dwi Rahmanto, Irfanuddien Ghozali, Krisnawan Wisnu Adi, and
Febrian Hasibuan and moderated by Lisistrata Lusandiana. This series of
discussions cannot be separated from our daily lives as artists and our work
experiences with the community. The second thing also cannot be separated
from our presence in the city of Jogja, in which some of us were born and raised
in the city of Jogja, while some of us were born outside the city, and work and
create in Jogja. So this workshop cannot be separated from discussions about
practice, ethics, and aesthetics. Before the workshop, we had a chance to discuss
our brief experiences around the New Order, censorship and cancellation of
performances or stages, and how the regime did not like some expressions that
were present through performances. In addition, as citizens of cyberspace, we
also have a reluctance to express opinions or share our daily lives. Have we lost
our raw emotions? How do we define post-censorship today? Through this
workshop, we explore questions such as "Where are we in this city?" "Where is our




position in society?", and “What are we made of?” and how do we redefine

empowerment into mutual empowerment?

fEmE R

MALIOBORO_MUTIARA_BARU

2024-08-08 04247359 AM

W Live 1 Fullscreen

(1) EFILES
A Lisistrata Lusandiana =% - BiRHEHEZM IEE - BHRSEENRH I
REMEE - EE%E’JEHH?Eﬁﬁ ﬁﬂf“ﬁ&n"tﬂ’]? EME -

2024/08/08 ( M) 11:30-13:30 ER LIFHE—15




(7%) EffgE
KRB ENE  ARREPEENMSERENREE - WHESKEMSE - BIE

ZAA
SiE

REZAKRFKS

=K
28

20211/12 (—

2 TERFEA G -

) 14:00-17:00 / BT BHERPS /

BN




(73) ABIEEE
https://www.keywordsart.com/



