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2016 International Symposium on Art Archives is initiated by the Association of the
Visual Arts in Taiwan, jointly organized by National Taiwan University of Arts, and
made possible with a sponsorship from the Ministry of Culture, Taiwan. Speakers of
the symposium are archivists, curators, researchers and artists from Europe, US,
and Asia. They are delegates of institutions as well as individuals from independent
programs.

This International Symposium is a self-funded program organized by private and
academic organizations. It is to provide a platform for promotion and information
exchange regarding to the construction of art archives. The focus will be centralized
on the building concept, strategy, and ground of collaboration as a fundamental
goal of the program. The symposium will be circled around three major themes:
"Democratized Archive: Public Engagement", "Interactive Archive: Global Network"
and "Art Archive: Influence on Art and Culture Research". We believe international
involvement into the field is crucial for the development of art archives, and will
generate positive interaction among the global public.
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09:00-09:30

Registration

09:30-09:40

Opening

09:40-11:00

Keynote Speech 1: Challenges and Paradoxes of Archiving the Art at the Digital Era

Gabrielle de Lassus / Ecole nationale des chartes

11:00-11:10

Break

11:10-12:30

Keynote Speech 2 : The Importance of Art Archiving in Southeast Asian Art and Society

Farah Wardani / National Gallery of Singapore - Assistant Director,Resource Centre

12:30-13:30

Lunch

13:30-14:50

Archivist Talk 1 : Private Art Archives

+ Melisa Angela / Indonesian Visual Art Archive - Archivist
Archiving Visual Art in Indonesian

« Sopheap CHEA / Bophana Audiovisual Resource Center - Executive Director
Audiovisual Archiving in Cambodia - Bophana Center

+ Rolf Wolfensberger [ Zurich University of the Arts - Head of the Archives
A Grassroots Platform for the Arts

14:50-15:00
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15:00-16:20

Archivist Talk 2 : Art Archive and Contemporary Curating

+ Nguang How Koh / Singapore Art Archive Project - Artist
Singapore Art Archive Project

- Chi Ming Lin / National Taipei University of Education, Department of Arts and Design - Professor
Performing the Archives in Contemporary Art

+ Chien-Hui Kao / National Taiwan University of Arts, Department of Sculpture - Visiting Professor
Archive As Art:Or Message As Meditation ?

16:20-16:40

Coffee & Tea Break

16:40-17:40

Roundtable 1
Gabrielle de Lassus / Ecole nationale des chartes
Farah Wardani National Gallery of Singapore - Assistant Director
Melisa Angela / Indonesian Visual Art Archive - Archivist
Sopheap CHEA [ Bophana Audiovisual Resource Center - Executive Director
Rolf Wolfensberger [ Zurich University of the Arts - Head of the Archives
Koh Nguang How / Singapore Art Archive Project - Artist
Chi Ming Lin / National Taipei University of Education, Department of Arts and Design - Professor

Chien-Hui Kao / National Taiwan University of Arts, Department of Sculpture - Visiting Professor
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09:30-10:00

Registration

10:00-10:30

Taiwan Contemporary Art Archives Introduction

10:30-11:50

Keynote Speech 3 : Art Archive and Research of Art History

Maximilian Schich [ UT Dallas Arts & Technology - Professor
The Edith O’ Donnell Institute of Art History - Founding member

11:50-13:00

Lunch

13:00-14:20

Keynote Speech 4 : Archival material in the Cnap : between heritage and creation

Philippe Bettinelli / Centre national des arts plastiques

14:20-14:30

Break

14:30-15:50

Archivist Talk 3: Big Data and Humanity Research

+ Sean C.S. Hu / Taiwan Contemporary Art Archives - Director
Archives in Practice : Taiwan Contemporary Art Archives

+ Long Sheng Shih / Art Emperor Technology & Culture Co., Ltd - Chief Executive Officer
A study on the application of big data analysis in the art market

+ Ci Fu Chang / Etat - Director
Interface and Content of Digital Data

15:50-16:10

Tea Break

16:10-17:00

Roundtable 2

Maximilian Schich / UT Dallas Arts & Technology -
Professor & The Edith O" Donnell Institute of Art History - Founding member

Philippe Bettinelli / Centre national des arts plastiques

Sean C.S. Hu / Taiwan Contemporary Art Archives - Director

Long Sheng Shih / Art Emperor Technology & Culture Co., Ltd - Chief Executive Officer
Ci Fu Chang / Etat - Director
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Keynote Speech :
Challenges and Paradoxes of Archiving the Art at the Digital Era

Gabrielle de Lassus

Gabrielle de Lassus Saint-Genies (GZEIEEMERBEx - RE AR - F2ARE
et ) RABRERCE MBS (Ecole Nationale des Chartes) FI¥#5 &
ZRREIERARE  WiBEELHEFENEERMY — - ERUMAER[RE
1821 FERLII LA » B ESR AR - BifisE » TEMEX2HENEHMBHSHER > 1B
HOREEEENEEEEEE CEEMRMEANEEIRAE - Gabrielle de Lassus
Saint-Geniés i+ — -+t 2 BBUMET » 55 R RBEAEEN T BN (sacred
art) ~ ZHMERA » URBHAEMRSKEHE GRS~ HOR%

Gabrielle de Lassus (PhD, Art History, EPHE-Sorbonne-Oxford) is Head of Studies at
the Ecole Nationale des Chartes (Paris), one of the most prestigious France's grand
établissement at the forefront of historical research. Since its foundation in 1821, the
Ecole Nationale des Chartes has contributed to the in-depth renewal of historical
disciplines, history of art, archaeology and philology, and also to the modernization
of cultural heritage conservation and management, including the archival and library
professions. Gabrielle de Lassus Saint-Geniés works on 19th and 20th century
European Art, in particular British and French sacred art, the representation of women,
the relation between art and botany and symbolic iconography.
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BREREMELPS Ecole nationale des chartes

EBRER SR E 23 (Ecole Nationale des Chartes) BiZERAES » AEUEEE
PR EEEE - B 1821 FRIILIE - BRIUNES ~ B « EHHEBEXEHNE
o hBOR SIEEENERETES U ERERMMEENIRNRE -

R {1 H T & #9 % #8 (Sorbonne) K 8 7 ;N B 8 18 — 8 ttt 42 49 @ R ST iR 48
2522014 & + B B B = 4 4 Rue de Richelieu > # 7£ % B B R @ &
(Bibliothéquenationale de France) - BliZ B4 sLHIZERE (Institut national d’histoire de
I'art) ~ B X{CE E 2% (Institut national du patrimoine) 3538 » it B 5§77 8 f (Ecole
du Louvre) ~ 3ZE&T (Ministry of Culture) LUz EISE#E (Archives nationales) LEXB/E ©

75 3% B & # 83 57 25 & (Ministry of Higher Education and Research) 2 F * BI&R X
HMHESBRNTEANBHBER—(IREETE - TESDMKESE2HHRE (Comité
des travaux historiques et scientifiques, Cths) 1 3th & 5 4i7 52 5% iy ¥ 571 3 A &R (Unité
régionale de formation a I'information scientifique et technique, Urfist) m{EI14 8 FE
BIREHH -

2R ST A2 P 8 BRSBTS A2 (Psl Research University Paris) (& B »EFLZ 2 -
#5472 45 E (Condorcet Aubervilliers campus) FIAX BRI BHEB T » X8
ANB SRR EERFRA BIBEELS -

The Ecole nationale des chartes is a French grand établissement at the forefront of
historical research. Since its foundation in 1821, the Ecole has contributed to the in-depth
renewal of the his- torical disciplines, history of art, archaeology and philology, and also
to the modernisation of cultural heritage conserva- tion and management, inclu- ding the
archival and library professions.

Situated for over a century within the Sorbonne in the Quartier Latin, the Ecole nationale
des chartes has settled since October 2014 in its new location Rue de Richelieu, next to
the Bibliothégue nationale de France, the Institut national d'histoire de I'art and the Institut
natio-nal du patrimoine, and in close proximity to the Ecole du Louvre, the Ministry of
Culture and the Archives nationales.

Under the tutelage of the Ministry of Higher Edu- cation and Research, the Ecole is
managed by a director together with administrative and scien- tific boards. Two distinct
bodies, the Comité des travaux historiques et scientifiques (Cths) and the Unité régionale
de formation & l'information scientifique et technique (Urfist), are attached to it.

The Ecole has secured durable links with the French-speaking higher education milieu,
through its membership of Psl Research University Paris and the projected Condorcet
Aubervilliers campus for the humanities and social sciences.
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Keynote Speech

The Importance of Art Archiving in Southeast Asian Art and Society

Farah Wardani

Farah Wardani i 1976 E £ R BEME 2001 EFEEENRHA AR ER IR
(Goldsmiths College) ER{§ —+tHACEATEIAL o 1B 2001 FLORELIFED - T3
AR R BEERBHERENG SERNER » thE (ENEmR il : FREAE)
(Indonesian Women Artists: The Curtain Opens) (ENESEMEEE » 2007) &
EEAHEEEE ©

2007 Z 2015 £ » Farah Wardani fi{E{iL 2 EN/E B B AV ED 23R 8 BT ¥ HHE (IVAA)
HTEE > BUMES—EEREM S EE (3£ 7 : hitp://archive.ivaa-online.
org/) ° HI7E 2015 £ 3 BiEAFTINEEREE (National Gallery Singapore) #EEH R
MBS BRI HERDMENENREERBRITE BT EMEEK
fIfRFINIE -

Farah Wardani (b. Jakarta, 1975), completed her MA in Art History (20th Century) from
the Department of Historical & Cultural Studies, Goldsmiths College, London, UK, in
2001. She has been active as a teacher, researcher, writer, curator and art organizer
since 2001 in her home country, Indonesia. She is the co-author of a book titled
‘Indonesian Women Artists: The Curtain Opens' (Indonesian Fine Arts Foundation,
2007).

From 2007 until 2015 was the executive director of Indonesian Visual Art Archive (IVAA)
in Yogyakarta, Indonesia, with works include the IVAA Digital Archive http://archive.
ivaa-online.org/ , the first digital archive of contemporary art in the country. Since
March 2015 she joined the National Gallery Singapore as the Assistant Director for the
Gallery's Resource Centre, which is currently focusing on archival research and digital
preservation with artists’ estates and art communities across the Southeast Asian region.
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#ONREE R EE National Gallery of Singapore

iB% 8 % > Farah Wardani KSR ATER I SRATEENEIRRBEATEEIE (IVAA) » —(E(IFENE R B ERIIEEF|
ARA - 2015 £FHE » MEA T EI4E 11 BB ERBBREER « BMEBARRE - ERHNINNERER
BRI » TRENZAE B -

T D352 ) 5% 2 R R S 1 7 ISR B 2R 32 ¥)/R (Singapore National Heritage Board) Tig#fBIt44n6E » iELLATS A AR
SR | BEARTAM R HEE o 4 2009 FREEITEIMTEMAAMEIE > AAE 2015 & 11 B 23 AEARME -

IEREEMT SN RADRNEAENE - LERREERANERBEMNE  BRER 19 tHEESHMRE -

Farah 7E#7INEEIZBEBHITIESR IVAA 1BML » BIEILSHERN » RMELXERBR > IEEHEN - ERPOER
NGS HRHEZR (NGS curatorial framework) J237 » {2 H2E R EHEEERIRHE o

BOR OO A0 552 0 5 M LR 25 R SR SR R R T - SR  BIR IR R B ST 0 thiRHE
REBRRBM RS o

ERDORBHTR - BREE « BIHMSTE  HRREREENEHEE - BRERROEEUREER &
HAEERRNAOMEL » TRITHEESAR | BSHE X - BOALRE - AR » URIERBETERE - SRR -
AT o

Farah Wardani spent most of the last 8 years building and running Indonesian Visual Art Archive (IVAA) , a non-
profit institute based in Yogyakarta, Indonesia and since March 2015 | joined the National Gallery Singapore, the
new museum that will be open in November 2015, to run its Resource Centre — the archive centre of the museum. |
am based as a curator, teacher and art organizer.

National Gallery Singapore is the newest museum in the Singapore National Heritage Board art institution structure,
transforming two heritage buildings, the old Singapore Supreme Court and City Hall as its venue. The renovation
and organization has been taking place since 2009 and it will be open this year, November 23 2015.

The museum is focusing on Southeast Asian modern art history, the first of its kind, and hosting the biggest
collection of SEA modern art works since mid 19th Century.

My scope of work is similar with IVAA yet taking on a broader scope, from national to regional. The work of the
Resource Centre is to build its facilities of reference and archival collection management, adhering to NGS
curatorial framework.

The Resource Centre (RC) is the repository of the Gallery's collection of reference materials and historical
archives that are mainly used by curators and art historians in their research. It is also provides a platform for the
development of curatorial programming and scholarly projects.

The Resource Centre is designated to function as a library and online portal fulfilling roles in research,
documentation, digital archiving, public services, promoting issues of art history preservation, distributing resources
and reproducing documents while working with artists, artists' estates and art institutions to preserve Southeast
Asian art.
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Keynote Speech :
Art Archive and Research of Art History

Maximilian Schich

Maximilian Schich IREEM A BERN BT 2 RBEMITEEE: (ATEC) BIFIR » EMARHE
iBHT - BETHEN AT (EODIAH) AR A — -t AT MES TRERES
WMBET - BRI 2B RMER T REMN - BELMXIE - Schich ARERAS
B - EH2MOES2 4 THEREEASIEERS LI - F81EH
f » fth{E 8% i 8 A F| Bibliotheca Hertziana (Max-Planck Ei s ZCi#48) « X@E
b ARG SHERERZEP O (Albert-LaszI6 Barabasi) » LA R i #F %R tH B #0 18 T 8Bz
(ETH Zurich) Dirk Helbing BY A&+ & 5/ i o Mt B REEELH T E
1§ Max-Planck & ~ BEMREEG@NESBMNBRENRESHEE) > X1 2016 &
BXAAREZEABEHATHOAESR -

Maximilian Schich is an Associate Professor for Arts & Technology (ATEC) at the
University of Texas at Dallas and a founding member of the Edith O’'Donnell Institute
of Art History (EODIAH). His work converges visual hermeneutics, information
visualization, computer science, and physics to understand art, history, and culture.
His motivation is to harness and advance expertise in collaboration, to build and lead
a group of researchers, to teach students, and to contribute within a team of teams.

Maximilian holds a Magister Artium in Art History, Archeology, and Psychology from
University of Munich and a PhD in Art History from Humboldt-University in Berlin.
In his postdoc phase, he worked at Bibliotheca Hertziana (Max-Planck Institute
for Art history), Albert-Laszl6 Barabasi's Center for Complex Network Research at
Northeastern University, and Dirk Helbing’s Computational Social Science group
at ETH Zurich. His work on complex networks in art research was funded by
the Innovation Fund of the President of Max-Planck Society, German Research
Foundation, and an anonymous Texas donor. Recently, in Summer 2016, he has been
a Fellow at the Center for Advanced Study CAS-LMU at University of Munich.
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BMABE R DR AR MR OMFAIEE > TR BERARIALHE
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ENAREL TS REOPIEE - AT BATEIZER (EODIAH) B#17sE IR
MFAREBEOPL » ARANBBEHET 2IOBME ~ I ~ FRANE o FAH
(B R IZ 958 —ERATSL R ZTFT » BB S P55 MRS R M BN « RIS »
BE=EREZ MR ERES - (FAESITNXERESNENEREBR -
BRAMEXBEHRNPOLE - BETRSLRBAFNLGEE - BRH - LR R AME
RS ERUETRANS « ZTRMIHE -

The University of Texas at Dallas is an innovative institution in the heart of North Texas
on the path to achieving Tier One national research university status. UT Dallas has
grown since its founding in 1969 to include 138 degree programs, with cutting-edge
curricula serving a variety of undergraduate and graduate student interests.

The Edith O'Donnell Institute of Art History (EODIAH) at the University of Texas at
Dallas is a center for innovative research and graduate education in the history of
art. Research and teaching at the O'Donnell Institute embrace a global history of art
that ranges across geography, chronology, and medium. The first art history research
institute founded in the digital age, the O'Donnell Institute explores in particular the
intersection between the visual arts and the sciences and technology. As a center for
the growing community of art historians, curators, and practicing artists in Dallas and
Fort Worth, we are dedicated to intellectual creativity, exchange, and collaboration in
the form of lectures and symposia, exhibitions, publications, and collaborations with
area institutions.
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Keynote Speech :
Archival Material in the Cnap : between Heritage and Creation

Philippe Bettinelli

Philippe Bettinelli 8 514 8 F 8 fz (Ecole du Louvre) BfiisE & » &=+ HE8HEHTH
WEHE > BRNEERE+—K (Université Paris XI) BB XLEEE 2% >
Bettinelli i A B 3 3216 5 Z 2 B3 (Institut National du Patrimoine) 5t 3 » 1St 3 3%
[0 19 /) 6 5 2 R i1 A9 B R Al 4 3R 72 ~ Philippe Bettinelli B 2B S ERH EH 0 (The
Centre national des arts plastiques, CNAP) IF B> — » N BT =2 R RGBT
HETI) (E4fiSE) (Histoire de I'art) MIREZ B G EE o

FEEFEFB#FTRO  Bettinelll BIE23% 1200 R EN A HBFRNBITES » UKR—
B — & AYKAY 3,600 {FEVEEE AR EHZAAMAIAZSEE ( 24 « HEMEM
BIBRZERE ) © 2016 £ > Bettinelli #i T CEEHRAEL) (Le territoire a 'ceuvre) &
BREZZEPIE 1990 F R PHALIZEHI UL o Philippe Bettinelli £1#581H £ (moving
images) M EE Lt B 155 AYEE > {EBRHIATS (proto-cinema) Bl (I 847 - BAT »
Bettinelli B AR BEELEBRATE 2 HORE  RETHAREEHEGRDHN
EHAE » DURBLIE B Z EaRIE -

After having studied Art History at Ecole du Louvre where he specialized in 20th
Century art and film studies, along with cultural heritage law at Université Paris XI,
Philippe Bettinelli entered Institut National du Patrimoine (National Heritage Institute),
a national training course providing access to curatorial positions in French Museums.

He is now Head of the Public Art Collection at Centre national des arts plastiques
(National Center of Visual Arts), teacher at Ecole du Louvre and member of the
editorial board of the periodical Histoire de I'art. At Centre national des arts plastiques,
he manages a collection of 1200 artworks installed in public locations all over France,
as well as a unique collection of around 3600 elements of study — drawings, models
and other preparatory works — connected with public commissions of artworks in
France. In 2016, he organized the exhibition “Le territoire & I'ceuvre” (“Territory at
work”), the first presentation of this collection since the mid-1990s.

Philippe Bettinelli is also particularly interested in the history of moving images, from
proto-cinema to numeric art. His current personal research interests are focused
on the relationship between painting and cinema, the re-emergence of romantic
landscapes in moving images and the relationship between video games and
contemporary art.
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ZBBERIER D The Centre national des arts plastiques(Cnap)

EBEEFISH BP0 (The Centre national des arts plastiques, fii# Cnap) 221
EEXACSIEAR SR — B AREIPT - 8 A AR 8 4815 A HEFE BHTAIE (artistic
creation) 8IS B BINETS » RIETME  (TAEMT B - HER - BN 518 -
LR - TEAER - RN TERH - CRETHESFHENBMTES T BREEHR
MERBHEEAL o Cnap IREGFIMENES BRI AHBRSET - QIEFEAE
SERAHAR(F R IS R BT EEPT - URMBE RSN SISES - §—5 > BRER
iR ENREPR2 R EH AL 2,000 HHESR ©

BRERBATP O L ARBEE A B EEN ABAHEE - AR EEBAT  MELSE
—HtiEd - BALEER S EMUE (the Fonds national d’art contemporain) ° H7E
EREAEETRANER  IWBRRRNKE » STERCTAERBENRMBATER
Cnap HEHBHUE WA S BYERSTREMNEBTNEE - CHBABHTIES
(M7 ~ AR © EEMAETR ) RESRVEZIE - CRESBBHROMERE
it B DB SRR AR Z R PR B Bh A9 8 o Cnap thiR (M BH TEEMENRIER
HESEEHN (WhRHE ~ M ZENH S RBHES ) EH > ¥ BEE @88 2,300
RERYE M RAERAR L ELE (www.cnap.fr) » BESIE MY « B - BB
5815 - SR SHERERRL o

The Centre national des arts plastiques (National Centre for Visual Arts, Cnap) is
a public institution attached to the French Ministry of Culture and Communication.
It fosters and supports artistic creation in France in all areas of the visual arts:
painting, performance art, sculpture, photography, installation art, video, multimedia,
graphic arts, design and graphic design. It follows young artists closely, provides its
expertise and support to the emergence of new forms of art and assists artists and
contemporary art professionals. The Cnap seeks to bring the acquired works to the
broadest audience possible through short-term loans, long-term deposits to museums
and government buildings, and the co-production of events in France and abroad.
Each year, the Centre national des arts plastiques lends some 2,000 works from its
collection worldwide.

The Centre national des arts plastiques is directly involved in the arts economy
as a public collector. On behalf of the French State, it expands and manages a
body of artworks, known as the Fonds national d’art contemporain, the French
national contemporary art collection. This collection of unique scale currently
holds over 100,000 works and aims to reflect the most accurately as possible the
current art scene. The Cnap also contributes to innovation in the arts by supporting
artists who are engaged in experimental projects. It provides financial backing
to assist contemporary art professionals (galleries, publishers, art restorers and
critics) with their projects. It stays attuned to developments in artistic creation, and
gives prominence to the projects it supports at national level. The Cnap provides
professionals and artists with information on the practice of their craft (copyright,
taxes, social security in France, etc.), and manages an annotated online directory (at
www.cnap.fr) which lists over 2,300 contemporary art venues, including museums, art
centres, grants, awards, scholarships and artist residencies.
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Archivist Talk :

Private Art Archives

Melisa Angela S2ENEtR B BT El E

Melisa Angela 1982 4 » RERENEEMTHZIRAIPEE TIEE - 2009 FEAENR
RMBIEELE (LUTAEE IVAA) B » IVAA BBRIAEITIIR MRS ERT » B1E
HREBH IVAALR LB ELF(IVAA Online Archive) BIRE SR <Melisa 2 IVAA BEIZ @rsipl VAA
PEERNZORE (B£8R http://archive.ivaa-online.org) @ B} 2016 & 5 BB {EED
ERBEBFELEATA -

IVAA B9AT S 2 BIILH 1995 ££09 Cemeti BHIELE® (CAF) » IVAA M T CAF W#ERY
KBENEMHRERENS > #f 2008 FRETEEHIL » AH 2009 FEENEEAR
EfiTiE (National Gallery of Indonesia) ¥ H ¥k ERIRIERR

IVAA LUEffifhs « BB RFRIRE SRR - BRANETENMIEY » {tELED
o] R IEIRBI0 AARES - IRHFMNEREEARTHEA LRI RN ARCIER
AREREESBINER > IVAA T 2009 B 2012 EHHLIIERARBNAL o bk -
IVAA REB T RERBMRFBRE S BB ESAIR - BHE2YETER 1940 £3)
1960 FRIEMSE -

IVAA LUE E B8 AN HE 70% MRRBHEH » BEAS TRERENZGM
PDF « R AL AEMLIERCHE > POFRIZANFTEER - WEMEH -
BATESAEHR « ARUERHNBM MR EMIAMEE - B SRIEEA5GE - g
Riskicst » R SRAIRRE - BRRBHMSNEDHCH « BEMG » TFNiDKER
8% |VAA BY Youtube & °

IVAA B ERBIFEFES  MUNESRERAE - ERERNENERNEER
BISTIEEERSL  IVAA BH5IFRSEIT AR » BRISEFI MO QLR o

IVAA thEIRERE > HERRHEARER  SHETHEEEN TMBHEAME
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Melisa Angela and IVAA

Melisa Angela (b.1982) joined IVAA in 2009 when the organization began the process to
bulk digitalize its collection and built the database known later as IVAA Online Archive. She
was a core team member when IVAA formulated @rsiplVAA under the url. http://archive.
ivaa-online.org . She graduated from Ceramic Studio at Indonesia Institute of The Art and is
currently Head of Archives since May 2016.

Prior to its change to Indonesian Visual Art Archive (IVAA), the organization was founded
in 1995 as Cemeti Art Foundation (CAF). IVAA inherited CAF's collection of documents
on contemporary art practices in Indonesia. It began digitalizing the collection in 2008.
The following year the IVAA Online Archive engine showcased its beta version at the
National Gallery of Indonesia.

The database was built on contextualization of agents, activities and artworks that are
related to one another through documents in four main electronic media containers.
Suggesting a new approach in collecting meant also having to establish it as a formal
methodology. Therefore from 2009 to 2012 IVAA promoted the system alongside a fresh
perspective to gather more documents on visual art. Since then IVAA preserves documents
from artists’ immediate family members and government institutions to enrich Indonesia’s
art historiography specifically circa 1940s to 1960s.

The IVAA Online Archive contains 70% of visual art documentation in the form of an online
catalogue that allows general internet users to download low resolution images and PDFs.
Image documentation are mostly containers for artworks and activities documentation.
Whereas PDFs are mostly used to compile text documents such as exhibition catalogues,
studies on art and culture, art columns in mass media and other press materials. A
collection of audio recordings are commonly found as documentation for talks and seminar
as well as interviews. While video documenting performance, audience interaction with
artworks, lectures and interviews are continuously being uploaded via YouTube.

IVAA is a not-for-profit organization for education. It is independent from formal education
as well as government institution. IVAA is independent in terms of programs regarding
minimal support and the almost nonexistent cultural policy in Indonesia. IVAA persists that
fundraising does not equal business plan and that all profit should return as public services.

IVAA runs a circulation library accessible for members and public in general. Library and
archive visitors may consult for suggestions on particular subjects with the in-house researcher.
While high resolution documents may be copied under several conditions to the archivists.

Archives acquired from direct documentation and donations from researchers,
organizations, artists and their families are kept for circulation as electronic objects. While
preservation of physicallanalogue materials are conducted in moderation within a storage
equipped with dehumidifiers and air conditioners.

To expand the use of its archives IVAA has been organizing retrospective exhibitions,
publish books from research as well as documenting its own process to a renewable
Standard Operation Procedures on recording/capturing, digitalization, preservation of
electronic objects, database management, etc.
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Archivist Talk : Private Art Archives

Sopheap CHEA

Sopheap CHEA ji* 1984 tHAE R HEHTE » 2012 FRFEVG SR B IR A% (Khmerak
University) B £+ - CHEA BRI EEL 2R X/ EHRHERBENA LIRS
EWEFT REBEMFFO 0 AT RIHESE R EEE (Bophana Audiovisual
Resource Centre) i {EE R EIEN » RSERAIEE » W22 HHMREISBIEEB/A o

Sopheap MABRMEEREAEEEA +E2A » SIHRE R AL E R E s
MAEERE S - tEAREENER > BHEED BEEH BEABT ISR
IBAETILBEE o

Sopheap CHEA was born in 1984, Cambodia. He earned his Master of Arts in History
at Khmerak University in 2012, CHEA is a historian, who from a young age was
curious about stories of life in Cambodia before he was born. That curiosity is what
led him to Bophana Audiovisual Resource Centre, initially as an Archivist and today as
Deputy Director.

Sopheap has worked with Bophana for a decade and as his career has developed, his
work has been increasingly linked to arts and culture; he has produced cultural events,
run film festivals, installed exhibitions and used the resources of Bophana to form links
and networks between people in the sector.
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R R EEE Bophana Audiovisual Resource Center

TP R B KB (Bophana Audiovisual Resource Centre) B RIHRS BN —EEEFIES > L£EAIMAE
EEHRAZ N BREEAERE (Rithy Panh) » BRIESERBCREN » ARBRNERBEER » Bi2E
RABBZHZENMBERE » LLUETHEMIEMANS o

RERBEANERE T ARBREMNEY - BERBEME  BRESEBUCHRA—RAT  ESBBINEG
o RS R BEERR IR  SELERPNMNERERIE - Ik BERUYZRRERNEEANR R
RERTARAE » EEAIPRDBBEMFIONER o

FEHEENABUZEES AR

1. BRI RARIENER - BATLEFIEENAE ;

2. {EAEREH BEEE ;

3. ECEMREREERT « ZRAA B8 - ARMURM SN HE -

AT ERRR YT FRIAMEBREERNZE BB AMKEESHRE - FEHERDAEEZNTHET
B © #t SR RS EAEAIFAY BRI « T RME « LURMWHE sl ATUHRIBHIEH - MBEER% « BER
RIRBIMEER o

The Bophana Center is a Cambodian national NGO based in Phnom Penh. Co-founded by Cambodian filmmaker Rithy
Panh, Bophana Center aims to contribute to Cambodia's development via culture and arts, notably working on memory
as a key factor of reconstruction of people's identity.

The Center collects film, photography and sound materials related to Cambodia and gives the public free digital access
to this heritage. These archives are also brought to life through conferences, debates, exhibitions, mobile screenings and
workshops organized by the Center.

The Center also trains young Cambodians in cinema and audiovisual creation. The Center supports young Cambodian
flmmakers and creators by diffusing their works both domestically and internationally. Bophana Center's projects are
based on the following three guiding principles:

1. Culture actively contributes to sustainable development and acts as an economic lever.
2. Culture consolidates people’s identity.
3. Preservation of memory reinforces democracy, the rule of law, justice, citizenship and social cohesion.

In order to revive Cambodia's memory destructured by decades of war and the Khmer Rouge regime and help people
find their own voice. Bophana Center works on four main poles of activities: archiving, vocational training in filmmaking
and multimedia creation, audiovisual production and diffusion. The Center’'s work represents a unique model in
Cambodia, throwing a bridge between past, present and future.
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Archivist Talk : Private Art Archives

Rolf Wolfensberger

Rolf Wolfensberger » {f B8 17 2 B L % 0 2 19+ - 75 B 3th Fil % 1 501 55 T8 49 Hiy A 8
(Danube University Krems) BGRBE T HAR » SR FRHEMET (BHR - 8%
PR -EBR - XYEEEYS) RTANERNEALERYERY  BHRAXEEN
REFEREFTERNFREREZ > RVGELEREABRBEREYE (Museum
of Communication) BB —EIFAH RN EREIRE » B> BB FEN
PRI EE -

B 2010 &t » hififEim tHRHERT AR (Zurich University of the Arts) B E#Y
AWA 0 1997 F£3| 2012 EREFRTARBREMENEER IHEEE - thEAHR
DUEBAEMNBRAREREER > REZFENEMLURRIBIEAEMRNENE
on  BESFEBEMERUREHERENRTE (https://goo.gl/tbWitf) o fhE
B8 Daniel Langlois 2% @181 B EHFFEM (https://goo.gl/izB78Y)) » i
BEtREMERECEEREZE® (hitps://goo.gl/B2zbll) B§—8& o

Rolf Wolfensberger, PhD History, MA Media Art Histories. Since 2010 head of the ar-
chives of the Zurich University of the Arts, Switzerland. 1997-2010 conservator and
cu-rator at the Museum of Communication in Berne, Switzerland. Engaged in practice-
oriented research projects on the documentation and preservation of electronic me-
dia artworks, interactive art installations and performances with a special focus on as-
pects of the long-term dissemination of such time-based and process-based works of
art (eg.: http://'www.paulsermon.org/vision/).

Contribution to Documentary Collections of the Daniel Langlois Foundation, Montre-al.:
http:/iwww.fondation-langlois.org/html/e/page.php?NumPage=2169

Member of the project committee of the Media Archive of the Arts (https://
medienarchiv.zhdk.ch/)
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HRLTEH KL Zurich University of the Arts

ER 52+ #8115 A% (Zurich University of the Arts) R{BE AR «BilTEAFRERBIERL ©
B 2014 LK » HREERFARBENRERSA | —FIBEMAREFIEBITHER
R R E —EHHEEGHAOE - KitAT S BREAREANANRTE  RER
BRUBHASNR  hBRITBANERAS - BAUREHERNY - BRANEE
ERBERL  EER2HR -

BRI BITABERGHE R4 B - BATRGN - 28 - HARSRE2H L
IR HFEZ A RURIE - URBRBERE - HBRAENRBLETERMAESER
FAst IR — (AR R WITIRE -

BRITBHASEAN2200IBER 700 ZHBAN RERMBERE —REHE
BB EITIE » MR RS MWEE (Museum fiir Gestaltung Zurich) BV EE fif &
Schaudepot & « B - SXNSHOTHE - BWZRILUR Mehrspur B HASEER
WEBFEELEMSBHBMSERABASHIEREER  BIREEESHE B
BB LURARKEE -

BHEMEN R B X EYELRBITASHNBIHE  BRNBMRRHFRAA
WE o BEEYRNIBIA 600 AEH  HEHERLEBAETHESHCEE

Zurich University of the Arts (ZHdK) is a vibrant center for teaching, artistic research
and creation. Since 2014, the new Campus is a vision come true: an arts university
that brings all the disciplines of the arts and design together in an extraordinary
location. A transformed former dairy factory is now the home of Zurich University of the
Arts, the largest arts university in Switzerland.

We offer a broad range of degree programs and further education courses in art edu-
cation, design, film, art & media, dance, theatre and music. Closely interrelating teach-
ing and research, we provide an ideal setting for trans disciplinary projects.

Our new home for around 2800 students and 700 staff boasts excellently equipped
workshops, the Schaudepot (viewing depot) of the Museum fiir Gestaltung Zurich
(Museum of Design Zurich), a cinema, various concert halls, exhibition spaces and the
Mehrspur Music Club.
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: Art Archive and Contemporary Curating
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MIEEMERE MERAEENR » FINEFEEEN - TLBARELRRESE
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2010 £ » FFo A Er il E M TEHEB AR MTE 2015 EMBAMMNRE R E MR
(The National Art Gallery Singapore, %24 % National Gallery Singapore) * FAZEH()
NEFARRRES T HFoROVER » TR HEREFEMNLZER > HBFTRS
HHAASHERERNEREY » FHERANIBANNMREERSE - BRFE 3
B8 TR EAR B B e o

2011 > SFTMS AR Y ER » B 30 FRNBHNH > TANE > BH (SAM
at 8Q) AEBETHEZENERFMEBBIABPR - RIS T BHTEIMI - BFBFMNT —
LT« Wi~ BR SR HhthQERFTREMANE  HE—WAKHR
BB AES B BIth PIEEREY KL -

2014 £ » 5F 7T 88 32 80 BE R 0 3% & X E 47 R0\ (Centre for Contemporary Art (CCA
Singapore) ° M FARERTIETM MTI4BEFRETENER:
“SAAP@CCA” » “Shui Tit Sing - 100 Years of an Artist through his Archives” > “Time
Show 2015" J “Six Decades of Art Ephemera” ° EM “Shui Tit Sing - 100 Years of
an Artist through his Archives” BLAFF#EZEMMNERMXMARR » K TREFTEH
BEEM - EXEBEHIE / BRE (1940 ) BEE > UREREMIEROEM
BEMDMEhEEERANR - —EHRRFETNENEE  STEERNPER
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Koh Nguang How and Singapore Art Archive Project

Koh Nguang How was born in Singapore in 1963, he is an artist associated with the
Singapore art collective The Artists Village and independent researcher/archivist on
Singapore art. Koh worked in the National Museum Art Gallery as a Museum Assistant
from Oct 1985 to Dec 1991 and later as Assistant Curator (Jan - Feb 1992). Koh was
a researcher in the pilot Fukuoka Asian Art Museum Researcher/ Curator in Residence
Program 1999-2000. He was an artist in the inaugural Centre for Contemporary Art
(CCA\) Artist in Residence Programme in 2014-2015. Koh was a resident artist at the
Asia Culture Center, Gwangju, S. Korea, in Nov 2015-Feb 2016.

Koh Nguang How's artistic practice started in 1988 and encompasses photography,
collage, assemblage, installation, performance art, documentation, archiving, curating
and research. Due to much time spent on archiving work, Koh decided the best way to
satisfy his artist role is to combine the archives in his installation works and projects.
Koh initiated his archive project in 1999 but only naming it “Singapore Art Archive
Project (SAAP)” in 2005 when working with a new curatorial team called p-10, with his
collection of primary and secondary source materials about art in Singapore.

Koh's archival materials supported several works and exhibitions including: “The
Documentation of Tang Da Wu and His Works: 1970-1999, The Commemorative
Exhibition for the 10th Fukuoka Asian Culture Prizes”; “Situation: Collaborations,
Collectives and Artist Network from Sydney, Singapore and Berlin”, Museum of
Contemporary Art, Sydney, Australia ; “Errata : Page 71, Plate 47. Image caption.
Change Year : 1950 to Year : 1959. Reported September 2004 by Koh Nguang
How”, p-10, Singapore; “Picturing Singapore 1955-2005 : An Archival Perspective”,
a parallel event to exhibition “Archive in Motion: 50 Jahre/Years documenta, 1955
— 2005”, at The National Museum of Singapore; “When Photographs Become
Drawings” , Drawing as Form, The Artists Village Show 2009 and “Artists in the
News” , Singapore Biennale 2011.
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: Art Archive and Contemporary Curating

ERBHNPERRE
Performing the Archives in Contemporary Art
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BTz & E B0 KR B ST ARt B R AR

AEEFHEHAMRLEXBENESHAAREL - ZEF tABHRIKE -
BIRRFASEBRIAZ « 22 ZEEREM o smUUPI~ EX -~ B BAFIX
AR ; MITHED (HZRRN | BT LRBP AR (2013) - FRARRERAL
ABEEEREFARESEIREHER  ABHEBH2RER -

Chi-Ming Lin
Department of Arts and Design of National Taipei University of Education - Professor

Doctor of Ecole ds Hautes Etudes en Sciences Sociales, Paris. He is specialized in
the field of Theory of image, French contemporary thoughts, Cross-boundary study of
arts and Contemporary aesthetics. His publications are published in Chinese, French,
English and Italian. One of his recent book titles is Multiple and Tension: On History of
Photography and Photographic Portrait. Art critic and curator, he is now board member
of AICA Taiwan and Taiwan Art and Technology Association.
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Chien-Hui Kao
Department of Sculpture of National Taiwan University of Arts-Visiting Professor

A Chicago-based art critic, art educator, art searcher and independent curator. Her
main researches include Ink Art, Modern Art History, Art Criticism, Contemporary
Asia Art. She was a visiting professor of the Doctoral Program in Art Creation
and Theory » Tainan National University ; an associate professor of the graduate
Institute of Interdisciplinary Art, National Normal, Kaohsiung University ; a visiting
scholar at Montclair State University of New Jersey ; University fellow of Hong Kong
Baptist University ; Advisory Board of Asia Art Archive » Hong Kong . Kao is also a
writer, having published over ten books of art to date. The books included Art and
Culture in the Early 90's, The Public Art Movement in Chicago, The Art Icons in the
20th Century, A Journey to the Contemporary Art, The Cross-Cultural Exchange of
Han and Tang Dynasty Weaving Via the Silk Road. After Origin-- On the Topics of
Contemporary Chinese art » The Seduction of Daily Life » Nothing about Critique »
Rebellion in Silhouette » The Moving Horizon: The Essential Cuide of Utopian Art,
Art- in the name of XX » Biennale Fever- The alternative Voice of Politics, Aesthetics
and Institutes » Trans/ passing -Special Studies on Contemporary Asia Art in 2010s,
Third Wing-Art Concept and Its Discontents. Her major curatorial projects included
the Special subject for the 7th Shen Zhen Ink Art Biennale and Taiwan Pavilion of
the 49th Venice Biennale.
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A Study on the Application of Big Data Analysis in the
Art Market

AR HEEHEFEEREDD RITR
B &I HE AR BN RET R PR BERE

HBEABRMBRRTIBAEANERAR - BOHRBENSEERBHREBEH
REZLES] - BEFEREAETVZIREER - PERERFIH IR AILBHEE
MREQTR > XEHZRERABNBHER - BEERES -

Longsheng Shih
Asia Art Economy Research Center, a subsidiary unit of Art
Emperor Technology & Culture Co., Ltd - Chief Executive Officer

Shih has been engaged in researching the environment and market in terms of
contemporary art, leveraged several amendments on cultural and visual art, and also
in charge of surveys and research on cultural and art policy in Taiwan. He was the
Secretary-general of Taiwan Art Gallery Association and the Chief Executive Officer of
Taipei Art Economy Research Center under Taiwan Art Gallery Association, and served
as the consultant and examiner of several projects under the Ministry of Culture.

BURHNTERAS
Interface and Content of Digital Data

IRAGE T INER AREE

1997 FEMAEMRER > R EBUBIRRARRAE -BRARMERFEHEY
RN B R - BITTTEERE « BWTARS - BELIHMBHPOBEIEE « &1t
BUBHBREA  BUBHESTHTR - RABHHIES DEXEROBENE
REMAVENER  BEERE -

Chih-Fu Cheng Etat - Director

An artist of Etat since 1997, devoted himself to digital art theory research and creation,
specializing in exhibition and performing planning, film and television program
production, art administration and reviews. He has served as artistic director of Digital
Arts Center, Taipei, curator of Digital Art Festival Taipei, CEO of Digital Art Foundation,
director of Association of the Visual Arts in Taiwan, advisory committee member and
audit committee member of digital art projects of National Taiwan Museum of Fine Arts.
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Archives in Practice : Taiwan Contemporary Art
Archives
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HERGE  BECASARWGBABESHARE > BORTRIZIE (Fashion
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Sean C.S. Hu Taiwan Contemporary Art Archives - Director

Born in Taiwan, Sean C.S. Hu graduated from The Broadcasting & Television
Section of Mass Communication Department, Fu Jen Catholic University. He then
received M.A. degree in Art Administration in Fashion Institute of Technology, State
University of New York in 1998. Hu was on worked as an art curator for Fubon Art
Foundation and the director general of the association of visual arts in Taiwan. Now
is adjunct Lecturer at National Taiwan University of Arts, and the board member for
Jut Foundation for Arts & Architecture, the Adviser of the Association of Visual Arts in
Taiwan, VT Artsalon Co-Founder, as well as Doubles Square Curator and the CEQ
of Hu's Art Company. He has been selected as “VOGUE PEOPLE 101" in 2009,
Asian curator representative for “Shanghai Art Fair” in 2008, and the visual arts field
representative to “TAIWAN and FRENCH art professionals short-term exchange
and visiting project” in 2005. Also, the past exhibitions Hu curated has won “The 9th
Taipei Urban Landscape Award” in 2010, “The 9th Art & Business Awards” in 2007,
and the First Prize of “The 1st Public Art Awards” in 2003.
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Association of the Visual Arts in Taiwan

HEZA SRR (R AVAT) B—E2ENEMEMMEE - B 1999 £MIIES  INESESE
RITFBPTEHS - OF BT BWie  ERA 817 BHRR  BHTHRERKELEE  URRE
RBWHECATE  E 2016 FALL B 1,000 IRE > TABRRELEHERRM -

RETEH RBBATHLEY) - RARMRBEN TESNEEEN  BHEREN £ 2B SEMRE
BIARRE ; FRFE B TEERRBMRARAER; RUSH TFEREAN0SRBaEE
(R85 R BN EERT \RAG R R — R & A BHEM LB SE Wb RIS BOMES -

1R50 AR AN B IR EIUAT S | LUBFI (FreeS Art Space) {EATRIBZoR) - BASHEIE
ERRBAHRTE; U TaNER—FR) 55 NBHERERR) 02002 ~) FASEERBHR
FERERBR SNEIRREE BHE EEE  DBBERIMNER SEEMNEMAEES  RiEEs
RSSO LR AR T WEA BRI (2013 ~) (EARRILANERBITRELNTS
VIBEARRERBROSBNENERTE URaNBHREXHOERSES BE BATHR 8
ITERARTS. 1 M EREWHE ) SHEEYE SRS E AT IEEREHEENAREMER -

Established on 6th February 1999, Association of the Visual Arts in Taiwan (AVAT) is a nation-wide
artist group. Our members are including artists, curators, art critics, art theorists, art managers, art
educators, art galleries, art agencies, and artist groups. Up to 2016, the members of AVAT have
exceeded 1,000. It has successfully integrated all professions in visual art, presenting the vitality and
the uniqueness of the art world in Taiwan.

The missions of AVAT are to assist artists with professional consultation regarding the welfare of
artists, accessible resources for their professions, as well as legal issues arise in their research or
practice. It helps develop, integrate, and manage the existing resource of the visual art industry in
Taiwan, and provides a communicational channel between art professionals and the government.

AVAT has made great effort to speak up for the right of artists and is active in participating in the
policy-making, such as governmental funding of art projects and art events. AVAT also is one of
the hosts of the “City-to-City Cultural Exchange Conference” that takes place in Hong Kong, Taipei,
Shenzhen, and Shanghai in turns.

Four platforms have been established for the use of art society:
1.FreeS Art Space - an art venue to accommodate regular exhibitions and annual art contest.

2.Taiwan Annual (former Taiwan Artist Fair since 2002) - this event consists four parts, Invited
Curatorial Projects, Submissions from Open Call, Cinema. AVAT also will invite Taiwan and overseas
alternative art spaces to participate.

3.Taiwan Contemporary Art Archive (since 2013)- a fundamental project for the future writing of
Taiwan’s art history. Meanwhile, it introduces Taiwanese artists to the international art world through
the languages of Chinese and English.

4. Art Bank by AVAT rents artworks to corporates or matches creators and corporates. It is a platform
for the purpose of enlarging the business of art trade and increasing potential incomes for artists.
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The last half a century of development at NTUA developed in parallel with Modem Taiwan Art History. Our
institution now has the longest history of any art institution in Taiwan, as well as the most specialized fields
of study.

In the early history of the school, many well-known and accomplished artists taught at NTUA, creating an
entirely new environment in which the arts could develop. The masters who made up the first faculty team
then produced countless new talent. A great number of famous directors have graduated from NTUA,
including 78th Oscar Award Best Director Winner Ang Lee. And there have been countless musicians,
artists and designers, too.

NTUA was established as the National School of Arts on October 31, 1955. In 1960, the name was
changed to the National Taiwan Academy of Arts, and then in August 1994 to the National Taiwan College
of Arts was established. The institution took on its present name on August 1, 2001. Education at our
institution emphasizes humanistic thinking, creative production, theoretical analysis and hands-on practice.
In terms of scope, education includes the local and the international, the avant garde and the traditional,
the creative and the commercial, and the theoretical and the practical.

Our university is made up of five colleges which include the College of Fine Arts, the College of Design,
the College of Communications, the College of Performing Arts, and the College of Humanities. In addition
to day division undergraduate programs and graduate programs, there are also Extended Bachelor
Degree Courses (evenings), two-year in-service BA programs, and in-service MA programs. The university
employs about 186 staff members, 165 full-time faculty members, and 771 part-time teachers. The
university is home to about 5000 students.
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Taiwan Contemporary Art Archives, TCAA

reMEAEMEE E) (Taiwan Contemporary Art Archives, TCAA LI FRIFE R &) WU — BRI T
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"Taiwan Contemporary Art Archives (TCAA)"- a cloud database is established by "The Association of the
Visual Arts in Taiwan (AVAT)". The preparation of TCAA began in July 2013 and it inaugurated on Feb
19, 2014. TCAA cloud database was revised to a new version on July 19, 2016. TCAA is a free online
platform for the public with sections covering the growing genres of Taiwan's contemporary arts. It is an
integral database connecting local artists to the international art society as well as the academic world.
From researchers to curators, any user of TCAA will be informed with the development of Taiwan's
contemporary arts.

The Index of the database is in accordance with the commonly accepted art categories, including
performance arts, video arts, new media arts, installation arts, photographic arts, painting arts, sculptural
arts, and curators/art critics. The keywords of each section help outline and connect artists, their works
and exhibitions, art events, art discourse among other issues.

The Archives is a lasting long-term project, it kicked off when the objectives of the early phase have been
achieved and will continue to expand its content. Users are provided with the most comprehensive and
updated materials for their academic or curatorial work.
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