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About the Photographer

Shen Chao-Liang was born in Tainan, Taiwan, in 1968 He obtamed his master degree from the Graduate School of the Applied Media
Arts, National Taiwan University of Arts, Talwan Shen worked as a photojournalist and vice-convener at the Liberty Times, and the
~ Artist in Residence at National Central Umversnty He has been dedicated to feature photography since 1993. From his early works of
Reflections of Nan-Fang-Ao (2001) to the latter series of YULAN Magnolia Flower (2008) and Tsukiji Fish Market (2010), Shen has
been broadly recognized by his sophisticated style of image creation and commitment to documenting the evolution of Taiwanese
society. Shen’s works are published and*eXhibited both at home and abroad. He won the Golden Tripod Award of Best Photography
(magazine category) of Taiwan in 2000 and 2002, and his Reflections of Nan-fang—ao and Taiwanese Cabaret series won the Asia
Award in Sagamihara, Japan (2004) and the Bést Foreign Photographer Award at the Dong-gang Photography Festival, Korea (2006).

v

Shen’s recent STAGE series, in which he documented a unique Taiwan entertainment culture in a surrealistic and colorful style of
image, was exhibited in the 2008 Deagu Photo Biennale, Korea, the 2009 GETXOPHOTO, Bilbao, Spain. In spring 2010, the solo
exhibition was held in Tokyo and Osaka, Japan, and planned in Taipei. He is also mwted to exhibit the series at 2010 Dali
International Photography Exhibition in China and the PIGRENTEY Biennale.

Shen’s publications include Tsukiji Fish Market, YULAN Magnolla Flower, Reﬂechons of Nan-Fang Ao and Brand 9 —the Creative Ideas
of the World’s Nine Best-Selling Brands Currently he is a freelancer and teaches photography at several universities in Taiwan.

www.shenchaoliang.com
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STAGE
by Shen Chao-Liang

‘Since the 1970s, Taiwan society has developed its own cabaret culture which is different from those of the Western countries. In the
early years, performers were invited to perform entertainment programs, often in the form of singing and dancing, in a variety of

- occasions, ranging from wedding banquets or funerals to religious ceremonies. In order to move conveniently around the country,
they chose to perform in a simple “theater” - usually in a camp or on a truck renovated specrﬁcally for the performance. The form then
became the origin of a unique Taiwanese cabaret culture.

As Taiwan gradually developed into a more |ndustr|al and modernized economy, the performances have evolved by introducing new
technologies and equipments as well as applymg more sophisticated skills to improve their entertainment effects. Given all the
changes, the traditional elements featuring Taiwanese cabaret can still be found today — joyful, spontaneous, innovative, highly
interactive with the audience, they have attracted and entertained generations of Tarwanese people from all walks of life and in every
corner of the island. ~

However, the forms and contents of the performances of Taiwanese cabaret have varied in the past three decades. Due to rising

popularity of television variety shows, cabaret artists have to keep upgrading their performing skills and diversifying the formats. Not

only singers and dancers are dressed up in formal luxurious costume, forms and programs are also enhanced and re-designed to :
~include “newer” performances such as po‘llkdance;‘drag shows, jugglers and comedy. Sometimes the moving stage itself, usually a

“truck theater” that may weigh up to 8 to 15 tons, is regarded as an integral part of the performance that can attract a considerable

number of people. When a show is deemed a success, the owner; or orgamzer of the cabaret will receive invitations from around the
country. ~

Most performers of Taiwanese cabaret are young single women in their late 20s or early 30s. In addition to those who work for their
“family business”, a high percentage of performers are part-time performers with other occupations. Usually after they spend a few
years singing or dancmg, or after they get married, they would shift to the positions of masters of ceremony (MC) or managers of the
group. Due to long working hours and high moblhty of the profession, somet1mes they have to choose to leave the business because
of family reasons. .

This photographic project started in early 2005 with an intention to record the important culture of Taiwan that has witnessed
countless changes as Taiwan has gradually developed into a modern economy. Among the various cabaret artists | recorded with my
camera and had interviews with, most of them have other professions and different “social status” when off stage, such as school
teachers, college students, or bank clerks. Underneath their colorful make-up and sexy luxurious costumes, they are only simple
normal people who have their dreams and hopes for a better life. The findings present a gap from the general perception of cabaret
artists in Taiwan. ,

At the exhibition, the presentation of the photosfeaturing various cabaret groups, artists and “truck theaters” is intended to be a

“window” for the viewers, especially those who are not familiar with the performances, to glance and appreciate the unique part of
Taiwanese culture. The “truck theaters” presented at this exhibition are either the most popular or some unique ones used in cabaret
performances today; some have been re-designed or renovated several times since early 1990s. It is my hope that, through the
“window” of these colorful “truck theaters” and cabaret performers, the diverse and rich elements of Taiwanese culture will be
introduced to more people from around the world. ~
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