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Instrumentation

Flute/Piccolo
Oboe
Clarinet in Bb
Bass Clarinet
Bassoon
French Horn
Trumpet
Trombone
2 Percussions
Piano
Violoncello
Contrabass
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Percussion I
Vibraphone (Vib.)

5 Oddities (Odd.):
Choose five small, distinctive noise sources. The top three are dry-
sounding junk metallic, i.e. a thin metal pot. These should, in fact, be
“odd” sounding. The only concern that runs counter to distinctiveness is
that there should also be a consistency of carrying power; one sound
source should not be markedly weaker or stronger than another.

2 Gongs:
preferably one medium almglocken and one large gong
Peking Opera Gong (a small gong with bending pitch)
Sizzle Cymbal (Sizz.)
Chinese Cymbal (Cym.)
Large Tam-Tam

3 Tom-Toms
Concert Bass Drum (B.D.)

Percussion 11

Stone

Chinese Wood Block (W.B.) with very high pitch

Triangle

Flexatone

Car Brake Spring :

Chinese Temple Bowl (Bowl) prepared on the timpani head

Hi-Hat

Crash Cymbal (Crash)

2 Suspended Cymbals (Cym.)
Gong

Tam-Tam

Snare Drum (S.D.)

Bongo

2 Tom-Toms:
the pitches of the tom-toms should be in between the pitches of the three
tom-toms of the first percussion

Bass Drum (a.k.a Kick Drum/ B.D.) operated by two pedals




Performance Notes

General

: a quarter-tone sharp

# three quarter-tones sharp
q a quarter-tone flat

play the grace notes as fast as possible
~—7| right before the beat

play the grace notes as fast as possible
right after the beat

< non-linear crescendo;
make an exaggerated crescendo towards the end
»—=———_make a crescendo from nothing

n.v. non vibrato

m.v. molto vibrato

F' inhale (breath only)

P exhale (breath only)
r play as high/low as possible

Woodwinds and Brass

? flutter tongue
WT. whistle tone

play and sing simultaneously

breatl i i i
o T only; blow without producing pitches

Piano
hit the strings inside the piano with the palm
= ,l/ make glissandi directly on the strings with fingernail
o~ make glissandi on the strings freely with fingernails
A
Gﬁtcj make glissandi along the string with fingernail

'@’{g hit the ‘strings with the left palm as dead strokes

mued mute the strings near the pins with fingers
r (producing unpitched sounds)

A strum the strings forcefully in the lowest register;
3 be sure to let strings bounce against each other

Q é play clusters in the given register

prepare a hard mallet
L (to hit on the soundboard inside the piano)

Violoncello and Contrabass

p bow on the bridge
without producing pitches

E bow diagonally on the strings
z without producing pitches

9 U press bow at heel so hard that it sticks
and produces “stuttered” sounds of not
clear pitches
/"_‘--.
JMF harmonic glissandi

“r o harmonic trill

Jete bounce the bow freely

+ left hand pizzicato
& bartok pizzicato
Percussion

[?]  soft mallet
[®] hard mallet
ﬁ super ball
[l triangle beater
[3] play with the handle of the mallet
8 dead stroke
90 muffle immediately after striking

rim

K play on the rim

Tam-Tam

m o~ scrape the surface with the handle
of the mallet to produce shrill sounds
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