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The fabrication of fabrics means the aggregation of labor: prior to the Age of
Industrialization, it was women in the families contributing to the production of
fabrics, whereas from Industrialized Age to date it is the underpaid labor in
developing countries that makes fabrics. The former is an invaluable household
labor, while the latter is a low-priced market exploitation. This exhibition combines
embroidery pieces with contemporary artworks, fabricating dialogues and reflections
with the spirit of traditional techniques and the phenomenon of capital society
nowadays.

The artwork “The Embroidery of Embroidery” depicts the process of embroidery and
the collective labor along the way, including the heritage, the development, the
innovation and the pursuit of sublime craftsmanship. Nevertheless, the labor today,
within the grasp of capitalism, has become mechanical, unconscious behavior of
production. With cheapness as its core, morbid consumption as well as exploiting
work environment is thus formed. The artist Shu-Man Chang re-interpret the work
“The embroidery of embroidery” with hand-painted stop motion animation, not only
adding the fun of “motion,” but honoring the spirit of traditional embroidery — stitch by
stitch.

Another theme is brought by Chao-Ti Ho’s “Wandering Island -- El Salvador Journal”
and Hsin-JieLo’s “Funny Competition between Labor and Management: You Have
Me in You.” The two documentaries respectively showcase textile & clothing industry,
under the influence of globalization, wither or move out of Taiwan and that the
awakening of laborers at home and abroad and their fight for right via confrontation
and negotiation.

“Embroidery of Hou-Hsi Tseng’s Night Banquet” is a piece created by an embroidery
workshop by the request of Andrew Chew, the president of the Museum. This art
piece employed “dense embroidery technique,” with every inch of the piece woven
with 2, 3, or even more layers of silk embroidery. Previously President Chew
supported the workshop via commissioned production and procurement of its
embroidery pieces, to alter the workshop’s fate of dissolution and pass on the
tradition. Chia-Wei Hsu’s “Huai Mo Village — Tapestry” focuses on the Huai Mo Tzu
Chiang House in Chiang Rai, Thailand and the region’scomplex history through
inviting the children of the House to co-create with sewing machines and documents
the forsaken. The two artworks appear utterly different, and yet the concepts behind
are identical.

The exhibition presentsnot only the dialogues between the collection of the Museum
and the contemporary works, but the ones in between the contemporary works, such
as that of Jaffa Lam's “Enlightened from Green and Light” andStudio inBlooom'’s
“Unfamiliar Beauty of the Familiar Things.” The textile industry of Taiwan and of Hong
Kong used to have their glorious OEM time, which arenow withered. Jaffa Lam
cooperated with Hong Kong Women Workers' Association on “Micro Economy”
project, realizing the practice of economic interaction of the art society. Hana Tsai,
Chung-Yu Chiu and Ama Shen with their brand spirit of “inBloom,” create a
self-sufficient art production as well as a healthy industry cycle.

Through the dialogue between fabrics and labor, “Modern Weavolution”shall open up
a space for the intercourse between the old/antiquity vs. the new/modernity, in hopes
of unwinding the meaning of fabric, extending to the creators, laborers, and users
that take part in the process.
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Funny Competition Between Labor And Management : You Have Me In You

FRIRPE Shin-Jie Lo
T oBEERZR, 136208, 1998
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On November 15 of 1996, the 28-year-old Toyo Knitting Company in Tainan closed
down to tighten its business expense. All the 511 employees were laid off as a result.
However, the employer only paid 51% of the severance, while the other 49% was on
halt until the employer sell out the factory land. The employees formed a union to
secure their infringed right. They besieged the factory, linked with other labor groups,
“paraded” in front of the government agencies in the capital, etc. Whether the
promises given to the labors could be fulfilled remains a question, nevertheless.

This film was honored by the Best Documentary Award of the 1st Taipei Film Festival
1998 for its calm documentary of the small & medium enterprises after the financial
crisis, the disputes between employers and employees, and its profound reflections
on the life, the hope, the loyalty, and the entire system of humanity.
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Mg Jaffa Lam
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Jaffa Lamhas been cooperated with Hong Kong Woman Labor Association on the
“Micro Economy” project, practicing the creation of social economic interaction. The
female labors used to be workers in garment factory, now engage themselves in
artistic creation with recycled umbrella fabric.

If we are to cherish the Nature, go green, and valued the recycled resources,
re-creative is the attitude toward life. “Hand-made” is a necessity in practice. Yet,
“hand-made” as well as “green” is still a rare resource.

The artist had been to Hong-Gah Museum twice, fascinated by the green plain
outside the window. The green landscape shrank due to urbanization nevertheless.
Eventually, we may have to see the tiny little bit of green through atelescope. This
time Jaffa Lam displays the “green” outside the window with “handmade” umbrella
fabric. Through a “security mirror,” the audience may gaze “the prey of construction
companies, the tiny little green outside” on the inside.
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The flora holes on paper money incinerators, the red printing on plastic bags, and the
embossing on glass windows... All these common decorations appear adorable
unique to Taiwan, through various textile techniques such as serigraphy, digital
printing, cut-out, etc. to represent these patterns. Additionally, different textures of
fabrics like silk, organza, nainsook, and so on reinterpret these articles of daily life. in
Blooom cooperated with small foundries, in hopes of conveying the original texture
of commoners’ lives as well as honoring makers. Via the diligent hands of masters,
the everyday aesthetic is thus lively emerge on textile and garments.

The five curtains on the wall are creative clothes inspired by daily articles. Echoing
the five are the other five dresses made of these clothes, in which light bulbs are
installed. “Dress” carries the connotation of romance and purity. As the lighting pours
out, poetic sense of fantasy flows. As such, a 3D cloth presentation of “dress lamp”
is created.

in Blooom excels at adopting cloths as medium and conveying extraordinary
imagination toward ordinary articles. And it explores non-everyday angles of
everyday life, so as to share the novel artistic life experience.
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The original copy of “Night Banquet” is a work of Hou-Hsi Tseng, now in the
collection of the Ambassador Hotel Taipei, capturing the glorious night banquet of
jubilation. There are many characters in the picture, with dozens of court musicians
meandering in between refined pillars, poetic man-made landscape, and decorated
curtains and ornaments. The figures are depicted vividly as if they were enjoying the
intoxicating liquors, the exhilarating dance, as well as the music, demonstrating the
artist’'s exceptional skills in composition.

Suzhou Lumen Jianying Embroidery Studio re-created this piece with embroidery.
Employing various Su Embroidery techniques, it took 4.5 years of 8 embroidery
maestros to complete this vivid artpiece. The piece appears genuine and seamless,
especially that the luster of silk conveys the sense of luxury far better than the
original copy. It is indeed a masterpiece of modern embroidery portrait.

This artpiece employsthe “dense embroidery technique,” with every inch of the
piece wovenwith 2, 3, or even more layers of silk embroidery without any blank left.
President Chewsupported the studio via commissioned production and
procurement of its embroidery pieces, to alter the studio’s fate of dissolution and
pass on the tradition.This is one of the classical pieces of such collection.
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SrZR4E Chia-Wei Hsu
B¥#% > 290cm x 190cm, 2013

SR RRMFE BRI EREBFROEN N BB REEFHROEIWIEESE - 1949
FEREEBERABHMRBTORE, BSINET —XMm TS AWERBERTEE
BB = AEBERENE - MRERHOEIRBERET B "NE, KESHPE
REIBFETBRIR - 1970F%& - "INEFE , HHELEFRINABRUREESRRK
ENMENESZER SRORNBEBZRPZHFENRBERS R DHHAT
MHXAF A

BIREHERIRBY - BT SEA— IRAA BB SO0 - S0
PR A 2 M A0T S2AE S0 R FR SR M B — R MDA AR 505 1R BN A B 0 2R - 18
BRARBINAE - REFRERE— (I SAIELT FUNTRIEDE - HE5
AT SEIERE -

EE gt FAVBBRRBRI1973FHERFA - E1970FRVSEHLET - EEBFWEZ
FPERBEBFTEOENMRIIERE  MEBRZROUBIPALR —BSIBEHE - 8
RERAEEFOREEBEMIINBRFBRIMIOE | ERORMEMRRIREREUE
EMFEXRROTY - RECMARRFLZFNET - FHEMARRESRF
fEs - ORIE#E -

This project of Hsu focuses on the Huai Mo Tzu Chiang House in Chiang Rai, Thailand
and the region’s complex history. In 1949 KMT was defeated in Chinese civil war and
retreated to Taiwan. And yet it left a 2000-strong troop inthe Golden Triangle at the
Thai-Myanmar border and Chiang Rai, Mae Salong. As such, this “lone troop” was
denounced its relationship with the government of Republic of China under the complex
international circumstances. In 1970 and after, the“lone troop” joined the company of
mercenary or had been assisting in drug trade to make a shabby living. Most of the
parents of Huai Mo Tzu Chiang House’s orphans died from death sentence or interest
conflict of drug business as a result.

The artist found during his visit to the House a dozen or so sewing machines, donated
by a British a decade ago. The purpose was to assist the local orphans to earn their
living with these sewing machines, but in vain. Consequently, a teacher, invited by Hsu,

came to teach kids how to operate the sewing machines, and completed this piece of
tapestry together.

The patterns on the tapestry was inspired by a photograph of 1973. Within the
framework of Cold War back in 1970s, the US government secretly supported ROC
government establishing intelligence agency at Huai Mo Village. The founder of Tzu
Chiang House was a former agent. In the vintage photo there are two senior officers
standing in front of the newly-established agency. The materials of the tapestry came
from the fabrics of local children’s clothes, in which the dark blue fabrics are for girl’s
skirts, the khaki boy’s pants, and the white their shirts.
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In Salvador of Central America there is a factory called Just Garments, originally a
factory funded by a Tainan Enterprisesof Taiwan. In 2002, Tainan Enterprises closed
the factory without warning, putting the livelihood of the factory workers in trouble.
After being protested to the upstream manufacturer of Tainan Enterprises — GAP,
Tainan Enterprises had to negotiate with the labor union. A garment factory run by
the workers themselves was thus established. This factory is, among the 1,800
export processing zonesworldwide, the one and only factory founded after
negotiation with its former owner. It therefore becomes the spotlight of the activists
concerning the issues around globalization. The key person in this case is the
associate professor Hsin-Hsing Chen from Shih-Hsin University.

In the Spring of 2007, Just Garments faced unprecedented challenge. As professor
Chen arrived, his friend and the representative of the factory workers, Gilberto
Garcia, told him that the factory was just locked up by the landlord because the
factory was in rent arrears. The union leaderswere going to throw a crucial meeting,
deciding their fate as well as their future.

Director Chao-Ti Ho in his production of “Wandering Island” found that the poor are
apparently marginalized within the production structure of globalization, especially
those in the factories of the third world. The video crew,insearch of the hope of
surviving amid the unstoppable waves of globalization, tagged along with Chen to
Salvador. The 748 letters between Hsin-Hsing Chen and Gilberto Garcia carry not
only the trans-Pacific friendship between the two, but the strength as well as the
courage of these Central American workers in the face ofdefeat
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“Xi Shi Huan Sha” depicts the unrivaled elegance of Xi Shi in Yue and herdismayin
Wu palaceviadual variant embroiderytechnique. Xi Shi “as the lady at the riverside
in the morning” was no doubt a fair lady even in shabby clothing. At the other side
of the piece, it reveals the melancholy Xi Shi “as the concubine in Wu Palacein the
dusk.” Behind layers of curtain, Xi Shi, sitting within the luxurious Wu Palace, frowns
alone with withering candles by her side. This artpiece demonstrates the
protagonist’'s mood in the past and present with multiple contrasts.

The dual variant embroidery technique is a technique that embroiders objects that
are utterly different in composition, coloring, and stitches on either side of a cloth
and thus form two pictures with resemble contours and yet carry different concepts.
This exquisite piece is designed by Huang Cui-Feng and sewn by Yao Bi-Yo. With
their exceptional minds and exuberant artistic perceptions, Huang and Yao create
this extraordinary artpiece in full dedication.
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“The Loop” represents a constant circulating cycle. It was inspired from
experiencing the architecture and temples during Kang’s stay in Thailand. It is very
common to see the shape of a triangle roof and the tiptop of the tower. The symbol
of the triangle expresses the beginning, the midpoint and the end, and often relates
to the Trinity of God, which can be found in many different ancient cultures. The dirt
carpet installation on the floor is from traditional textile patterns that have their own
particular meaning. People were invited to walk around the area thereby altering the
order in the patterns by shifting around the dirt with their walking. This process
reflects the status of the cycle among the world.
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“The Embroidery of Embroidery” is an artpiece made by the renownedcontemporary
Chinese artist Xin-Wo Fei in 1956. In a form of line drawing on a long scroll in
sections, it captures the works of Suzhou Gu Wen-Xia Studio’s 24 embroidery
masters in 1950s in an orderly fashion.

From right to left of the pattern, the sequence of Su Embroidery are “Stretching,”
“Sketching,” “Color Splitting,” Embroidery,” “Fine-tuning,” “Peer-tutoring,”
“Detachment,” and “Inspection.”

Back in 1990s, Gu Wen-Xia Studio presented this embroidery piece. With straight
stitch technique outlining the contours of the original copy, the embroidery style of
this piece is swift and brilliant, so the visitors could see the lively expressions of
various characters;at the end of the embroidery scroll there is an inscription of Fei’s
descendent, altogether leaving a vivid portrayal of embroidery craftsmanship.
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%Uﬁ The Embroidery

3R Shu-Man Chang
ZIEEE, 3D1E, 2015
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The labor of fabric industry nowadays has become mechanical, meaningless
behavior of production under the control of capitalism. Morbidly in pursuit of
cheapness and promptness, exploiting work environment is thus formed. In contrast,
“The Embroidery of Embroidery” depicts the process of embroidery and the
collective labor along the way, including the heritage, the development, and the
innovation of skills and the pursuit of sublime craftsmanship.The artist Shu-Man
Chang re-interprets the work with hand-painted stop motion animation, not only
adding the fun of “motion,” but honoring the spirit of traditional embroidery — stitch
by stitch.
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Legend goes thatthe Miao Tribe, led by its female leader Lan Juan, migrated to
south. Lan embroidered the tough journey on her clothes. The farther to the south,
the more mountains and rivers appear, and denser the patterns. In the end they
decided to settle down, and the clothes was already full of colorful patterns. The “Lan
Juan Clothes” that carries the migrant history of the tribe thus becomes the dowry of
Miao females for marriage.

Different from the embroidery style of Hans, who tends to adapt needle as pen and
portray in a realist manner, Miao Embroidery features with its practicality. You could
find on the collars, sleeves, or skirts patterns unique to families or with cultural &
historical meanings. All these patterns are often meaningful huge totems consisted
of neat and symmetrical small geometric patterns.




