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The Oceans and the Interpreters

BEHZREE) CEREERAEEREIKEF ( Wole Soyinka ) BY/NER (BREHE)
( The Interpreters, 1965) @ ZFmERBLKXKEFARAEENEBT R, T2HE
Bz ZORHFRINERAGE, TR RIRFTEEENREBDRBT 2P, EFHEZE
E) URARERBABLLITEERZIEXILBRT, REBERMNHAEKRR. XERT
M MNERRSINIEMNRME L BEMN, BEHFLZTIRIRTFDEENEMER H,

BEFADPHENMSR, ABRE T SRUERFTERZ LEZBERNBEREE. AEH
MEHLEERBEAFTEFHFBECBENELERSF, SHNEFRATFHMERFERR
GitR S RTYEARRANEPHIERMFEN, TRAF. DXCBEZHEERBREE
BRERBHZERNIERE, FEEMERREEUIZFEN. T2DN; EEERE
RERE. TERZZH ; EEBRBF. TER2EEWMEEZE.

e FHRRE) FRAENZEXREEXRMAPER, RAIIFHMARCEERAR, L E
E@ZOZOE&ZOZIE%?‘EE‘Z BBREXRE. REEHR2023FEFFEBLED S URE
FEMNEBZRR, RKITEMERAEFBFEEL.

“The Oceans and the Interpreters” endeavors to respond to The Interpreters (1965) by the
Nigerian author Wole Soyinka, which talks about several friends of different professions
returning to the newly established Nigeria after their study abroad and how they are lost in
the identity maze of an emerging nation. “The Oceans and the Interpreters” can be seen as
the journey to the pan-African cultural circle the curator embarked on since 2017 and the
research result of that phase. In this exhibition, aside from introducing African and Caribbean
arts to Asian audiences, it further aims to probe into the artistic perspectives of
African-Asian relationships.

The ocean, as a neutral landscape, is nevertheless connected to speech. It has witnessed the
rise and fall of nation-states on the continents as well. The narrative of this exhibition seeks
to employ the history of the trans-Atlantic African cultural circle as the point of departure,
treating the region of the Indian Ocean and the Pacific Ocean as a kind of mirror world. In
addition to the attempt to contemplate the African-Asian relationship in contemporary
history, it stresses on the winding paths of the African cultural circle and the Asian counter-
part as the observer/observee and their interpretations of each other. The exhibition hopes
its viewers will come to realize that it is Africa as well as Asia here; it is the modern Tower of
Babel as well as a land of exile; it is the ocean as well as a place for the interpreters’ solilo-

Sk

As a beneficiary of the curatorial program of the National Culture and Arts Foundation, “The
Oceans and the Interpreters” is an exhibition of the results produced from the residency
research in 2019. A video art exchange exhibition was organized in 2020 and 2021, respec-
tively. Following the trade route that has existed since ancient times, this exhibition will travel
to South Asia and the coast of West Africa for display in 2023.

ZfxR
Artists

AU Sow Yee @5553 | Malaysia, Taiwan

{eREEE® (WAH) (Row Row Row Your Boat) tHB¥, BHTRRIAHMIOMTERNIELNESBRMAD. WE
50 (Abdulla al-Hadj) o BEMAHHERREEN, EHFERERTHALREESE, BLEREBNTNES
WHREHE,

Starting with the English nursery rhyme ‘Row Row Row Your Boat,” AU Sow Yee tells the story of Abdulla al-Hadj, a
legendary pirate who was active in the Indian Ocean region in the 19th century. Rumor has it that Abdulla is British,
but grew up in Arabia and converted to Islam, he was sentenced to life imprisonment in Bombay for attacking British
merchant ships.

CHANG En Man k2% + Temitayo Ogunbiyi | Taiwan + Nigeria

BENIFNRBTRERIE, AAREEREMEEERRFE, BRAFERBUENENARIRES. AstEMH
RTYBRGBHE. XEWEE, UREMRMNBESIF

The Giant African Land Snails (Achatina fulica) of Taiwan originated in East Africa. It migrated to the Malay
Peninsula due to British colonial history, and then settled in Taiwan during the Japanese colonial era where they
became an aboriginal delicacy. The project illustrates the migration of the species, the variation of cultures, and the
transnational collaboration of artists.

CHE Onejoon # T | korea

£ (Monique Macias ) BIMEHRAIBHENE L, HENHEERECRRATILE, IRATHRNELRZ, BiEF
EFHERAMRE—OIRFAINGEE, EHENRESEMASZRNEAZ .

‘Made in Korea’ is a light-hearted song written by African migrant workers in Korea with Che Onejoon, accompanied
with a selection of oldies album covers from Asia and Africa, symbolizing Asia's past and the future that could be
created together.

LIN Jin Da + YU Cheng Che #{Z3+R B | Taiwan

MM EMRRELINH T NAEEMSERYE , AREHEGESIEYEEREIMN-PREV00] EHEEG) « XERATER
BEITREIFMFAESIE OIZA, EREREE %R,

The two artists founded the Huesio Geological Museum in Changhua. This exhibit is centered around the museum's
collection of M-PREQOQ1 'Sahel Rocks'. The rock is a core sample obtained from a rock exploration in Chad and
found its way to the museum.

Salah Elmur | sudan

BfiiREARMNRIELRE (Khartoum) BAZR-FEFIERE (Studio Kamal) . EMFRIGIEEEFAE FHZIRF B —IBIBA RE
, TREEIL RV EA SR LAY 55,

Salah Elmur 's grandfather established Studio Kamal in Khartoum. He transformed old photographs from the studio
into oil paintings, opening up a personal dialogue with the times.

Mulugeta Gebrekidan | ethiopia

FREIE2010FEREEMRIEM RIS E ERER, SMRibIINMANEHFRER (Addis Ababa) EEMIAHKNAS, FFE
FORAEEGRIFNE, G el EEEHnSR015EEE, )

China has been investing in infrastructure in the African Continent since the 2010s. Artist Mulugeta Gebrekidan
stands on the light rail platform still under construction in Addis Ababa, waiting for the train that will never enter the
station. (Note: The Addis Ababa light rail line opened in 2015.)

HOO Fan Chon ﬁ%{g I Malaysia

BERANEMEREERTE, ATENSEEENEEWEER. TRIEXLHE, BiiREEERNERITATEN
FZRAIE, IEFEERMRMEE AR ERN ST —ERB Sk,

The amphibian fish, the mudskipper, has a face for radio, but is widely known as a secret delicacy in Asian countries.
Inspired by gymnastic culture, HOO Fan Chon has sublimated the ecological behavior of the mudskipper into a
dance creation and invites the audience to twist and turn along with the accompanying dance video he has created.

Tirzo Martha I Curagao

BHRERRIERZETFNMELEBER LR, MEEREMNRZFENEEMRNERKIR. EMRECEHEGHEL
WEEXLE, BMiFRERAEMNEMREZMOPNEIRES,

The organic and temporary buildings that congest the Dutch Caribbean island of Curagao are not only a feature of
the local settlement but also an inspiration for the artist. After studying the similar architectural culture of Taiwan,
Tirzo Martha decided to reconstruct his idea of a Curagao installation using local materials.

Naeem Mohaiemen | Bangladesh

19774, EHE472IUE#§EEZW%%%B%?ILI‘%H"?-F (Dhaka) 15, BiiREBHE—ABHNEFLIE, URHHKZEE
BREREEE, BEHRNBUA R ERIRRIERRGE,

In 1977, JAL Flight 472 was hijacked by the Japanese Red Army and was forced to land at the Dhaka Airport.
Naeem Mohaiemen constructs a complex narrative of political and life experiences through his first-person
childhood memories and the conversations between the hijackers and the control tower.

Carlos Motta | colombia, Usa

HESAREHEAPHN—BELH G L, BRNREAGHE —RNMNEDE, RERER G PR KR RMNE S
T5. ERRANELR, BRESGUERTHRERTEFERENIZR,

Inspired by a historical case from the Lisbon Inquisition, Carlos Motta attempts to tell the story of witchcraft and
homosexual behavior mentioned in the case through the ghost of a slave. Through the ghost's description, the
audience is also given new insight into the brutality of transatlantic colonial history.

Musquiqui Chihying 3%8 + Elom 20ce + Gregor Kasper | Taiwan + Togo + Germany

(EiE) BRESENRBIER, AENRREHBH=ZEEMREIE, BE. P, E=EEE TR R EEECORNKTA
FEEBRE RS T B E IR,

‘The Currency' is a gold-plated vinyl album. The A-side's eponymous single features an artist trio collaborating on
a trilingual rap song in French, Chinese and German, discussing currency issues from the new ECO currency
replacing the West African franc to China's Alipay.

Tuan Andrew Nguyen | vietnam

EEEREAE, REZEBAFNEBMESBHLEHRREFEMSE, FEET EEBE, AMEFTERREZE, B
FREANENYREERERRERENESEEFRERNEER,

During the French colonial period, soldiers from French West Africa and French Indochina fought together for
France and developed a sense of comradeship. However, after the collapse of the French Empire, the Vietnamese
inhabitants of Senegal and their descendants were faced with the dilemma of survival and identity.

Posak Jodian | Tsiwan

BEMHIET. EECHRREENS, BMREARERERMBENELREEETERNERBEAE, 2REGE
R RERTE,

Through music videos, life records and various documents, Posak Jodian attempts to reconstruct and collaborate
with transgender performers from aboriginal tribes, presenting the heterogeneity and contradictions in Taiwan.

Mark Salvatus | The philippines

EMRCANTEFRELERER (Philippine Constabulary Band) Ui, IRIETMBHNER, BT =TS EMNMA—
SHEIFRE SRR FAC BEAJERE,

The collection of the Philippine Constabulary Band from Mark Salvatus” father provides numerous clues on how
African American music was introduced to the Philippines, after Spanish rule ended in the country.

Ousmane Sembéne | senegal

975F B (RRIER) AEANMBANRELEES 22—, ARBIZETSERN—UBNES, £REDBRE=FHEN
B E. AMIEIEZR, IE?EJ%IEFEH”E’J—’GJJ%BE%#’SEE%EO

One of Senegal's cinematic legends, Xala (1975), tells the absurd story of a post-independence ambitious
government official who is about to marry his third wife. But on the wedding night, everything the protagonist takes
for granted begins to unravel.

Stefanos Tsivopoulos | creece
=%RBEA. . FMEESF, TS LER, tMRHATRELE. BEEFEEEENRR, EAERER
CRESTERE?

Three strangers from Europe, Asia, and Africa, wake up on an isolated island. They begin an unresolved, and hopeful-
ly, unanswered argument, and try to figure out where they really are.

WANG Hong Kai + Lou MO EE?I%JH%?X I Taiwan + Canada

RREERFAEBIIRNEE, FEL (Kikuyu) RARNELER—RIREBIENMIRE. SRR — @5
BBt E, ELEBZRM CHRE L AIZE S B LA BEEEERIRE.

From the British colonial era to post-independence Kenya, the history of the Kikuyu people is one of forced
migration. The artists embarked on an emerging research project that seeks to understand the Kikuyu's inability to
return to their homeland through their oral history.

YAO Jui Chung + Hank CHENG %3 P +EBS/E | Taiwan

BENAIREXESEY (Kinshasa) AN —REHE, REGRKERS FEEE) . SHARMBEZEERTEA
A2, AFAEREE EEHM—EPEAREZHN.

A ruin hidden in the outskirts of Kinshasa in the Democratic Republic of Congo, nicknamed the 'Chinese Pagoda'
because of its shape. Most people only know that the pagoda was built by the Chinese, but they do not know
which China actually built it.



