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Picking Back Up Diderot’s Old Gown
October 17 2015 - November 08 2015

The “Diderot effect” refers to the 18th century’s

European Enlightenment period’s great French

philosopher Denis Diderot. The story begins with
how Diderot was gifted a fine scarlet dressing
gown by a friend. He soon abandoned his old gown
and put on the new gown. Not long after, he
replaced his old desk so to match the elegance of
the new robe. Furthermore, he replaced his rug,
chair, bookshelf, and prints. He ended up with an
almost brand new study room. It was then that he
realized he was made to replace all the furniture he
never meant to replace. Diderot was regretful
toward his own actions and recorded how he

felt “Regrets on Parting with My Old Dressing

Gown."

The “Diderot effect” describes how people’s desire
will not be satisfied with more material
possessions, but rather grows bigger. In the
capitalist present days, the term is used for those
who dress to go along with their sense of identities.
Some even see this behavior as being similar to

men switching wives in an almost patriarchal world

One of the attempts of this exhibition is to
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Picking Back Up Diderot’

s Old Gown

15to Nov 08 2015

Duration: Oct 17 2
2015 14:00

Opening: Oct 17

oo

Adress : No.§, Ln. 61, Zigiang St., Beitou Dist., Taipei City 112,

Taiwan (R.0.C.)

Phone : 02-28218827

E-mail : waa.taiwan@gmail.col

Facebook : http/vawfacebookcom/WAAHOUSE
Official Website : http:/www.waa.org.tw
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Exhibitions
Artist's Profile

Past Exhibitions

All previous master

1st Chun-Chun Lai
2nd Pei-Chun Lin
3rd Hui-lan Chang
4th Hui-Fen Chu

5th Shu-chen Hsu
6th Yi-yi Wan

7th Yi-yi Wan

8th Yu-Chuan Tseng
9th Yen-i Wu

Adress - No.6, Ln. 61, Zigiang St., Beitou Dist., Taipei
City 112, Taiwan (R.G.C.

Phone :'02-28218827

- waa faiwan@gmail.com

Facebook : nttp/i facebook. com/WAAHOUSE
Official Website - http/www.waa.org.tw
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Journey of the Spirit-Taiwanese Women Artists and Contemporary Representations

ZEE575 - Dec 03 2000 to Jan 28 2001 EEES) - Dec 03 2000 09:00
E

The purpeose of ths exhibition is te emphasis the differ ence between Taiwanese contemporary
artists, & well & reveal their commonalities it alse has an emphass on diversity and
marginalzation. Through thesharing of life experiences, a grea story arc span acrosstopicsto
create aunted voice and cuitural symboel. With the aim of bridging cultures, thisexhbition
incor porates thevoices of women of many different cultures and ethnicities

The themes of thisexhbticn cover two main concepts: “Body and Mind” and “TheRelaionship
Between People, Nature, and Society.” Women artists use their unique method of expression to
convey the diffcukies, conflicts or frustrations they faced from the perspective of ther
physiclogy, state of mind, and spiritualty. Whether sublime or transcendent, ther worksare all
unique n ther cwn way. When view these works, cne will become aware of that women will see
the works in avery different light from men, s awoman’sscul is a bit more complex and delicate.
Ther exhibition iscategeorized into the following four themes:

1. Sprituality / Symbols / Rituals:

The artsts createvsual mages to express their life experiences or relgious practices, and to
communicate ther imagination and interpretation of religion. Thess works are symbols of the
artists’ prituality. Participating artists include Ava Pac-shia Hsueh, Jun T. Lai, Yan Ming-Hui Chen
Hsing-Wan, Hong MerLing, Chien Fu-Yu, Du Ting-Ting and Tseng Ai-Tsen. Ava Pac-shiaHsueh’'s
work, Hua A, was used to generate donations for disaster relief during Tawan's 821 earthquake.
Thework & large and quie heavy, and as aresult it has not been possibie to bring itinto the
exhibition hall. JunT. Larswork, Lang Cong YiB Guan Yin, consists of five Guanyin statues, al n
different celors, including white gold, light brown, dirt yellow, crimson, and biack. These Guanyins
are portrayed as being genderless and do not feature female clothing or breasts Yet, ther faces
arefemmnine. When creating their faces, Lai would look inte a mirror and used her own face asa
reference. Yan Ming-Huis work, The Eye of Discernment, = also the cover work for My Daughter's
Doubts. Theflower, instead of featuring a stamen, features an eye & itscenter. The meaning
behind thiswork isthat a flower is like a pretty girl whe isbeing admired by others. Yet, this
flower isnot apassive one. It staresback at those that are looking & it. This flower has its own
initiatives and subjectivity.

2. Nature / Environment / Medium:

The artists use many types of medium to express how women echo the changesin nature and its
rhythm. The works expressesther care for and affinity to nature. Participating artists includelin
Chwen-Ru, Lin Pey-Chwen, Kuc Chuan-Chiu, Chiu Tze-Yan, Pan Ping-Yu, Lu Chu-Liang, Lin Yih-
Ching and Chang Hwei-Lan. Lin Chwen-Ru'swork, Civilization and its Discontents, & amixed meda
work of aseaurchin and serves as an expression of the artist’'s passion for envircnmental
protecticn. Chang Hwei-Lan's work, Wall Languzge, s a breast shape created cut of wax and
pomegranate. it isa symbol of the changesthat take place in awoman’s body and those that take
placein naure. This work hasreceived much atention from the public.

3. Socety / Awareness / Reslization:

Contemplaing on social and cukural issues and reflecting on gender, ethnicity, and identity, these
artists resort to their creative processesto reconciletheir relationship with society. Participating
artists nciude Wu Ma-Li, Xiac LFHeng, Shieh Hong-Jun, Maggie Haun-Wei Hsu, Hou Shu-Wei, Tsai
Hai-Ru, Liu Shih-Fen, Gac Xw-Lian. L Shih-Fen’swork, Daddy’s Feast, & a mixed media work
much lke Lin’sCivilization and s Discontents Lu s anurse at Veterans General Hospital and her
works often have themes related to her medical profession. Thiswork istruly unique. it fegures
askeleton ¥ ng on an gperating table. Wearing a mask with asmiling face, the skeleton hasan
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When thinking about women's place in “art higtory,” we often ask: “Why is & that there are no
gred female art sts?” Where are allthe women who mastered art? Locking through the lensof
gender correctness webegin our search. Perhzpsamids the msty landscape we canfind a
glowing traces of her whereabouts “She” has been excluded from mainstream art history. Isn't
art supposed te begender neutral? Apparently not.

Weshalluse ad#fferent perspectiveto analyze and interpret the past and present of the
relationship between art and gender, and gender and art. So, join us!

e Seminar Schedule:

5/02 Space, Gender, and Power: Gender Awareness in Public Art Spaces
Liu Hui-Yuan / Art Critic

6/02 Daughter'sCeremony: The New Guise of Contemporary Chiness Women Artigts
Hsieh Hui-Ching / Independent Curator

6/09 Looking for “Her"”: Gender n Art Hstory
Wang Yz-Ling / Art Practitioner

6/16 Artistic Expression vs Gender Performances CreatveProcess and Feminnity
Chang Chin-Yu f Art Practioner

6/23 Public Art and Gender Experience
Chu Hui-Fen / Art Practitioner

6/30 Gender and Art Marketing: Using gender as a lens to ook at Taiwan and China's art market
trends

Pei-niBearice Hsieh / Study Group Convenor at National Taiwan Mussum of Fine Arts
7/07 Gender'sRolein Art Critique
Eka Hsiang-chun Chen / Art Critic and Phd Candidate In Art History at University of Leeds

e Seminar Moderaor / Elsa Hsiang-chun Chen / Art Critic and Phd Candidate In Art History at
University of Leeds

e Seminar Location / Fembooks(No. 7, Lane 56, Section 3, Xinsheng S Rd, Ddan Dstrict, Taipei City,
106)

e Date [/ Every Saturday from 2:00 to 4:00 pm, May 26 to July 7, 2001

o Admssion /1,400 NTD for admission to all sessions; 250 NTD for admission to one session
(availability is imited)

e Organzers /Tawan Women's Art Association and Fembooks

e Regigration Hotline / 02-23638244 Femboocks

BELL - 1RSLRIREEEE6186R GoRyight2013 .. . ... ... =1




%37 | English

LD EALLENGE
Taswan Women's Art Assocation

11
fo
HH
m
ol
1

{n
-.

(it
t
il

Bl

jirs

HR

|

vl
ol
T

b

s

(Iifp
]

All Past
Exhibitions
EVRER-HHETHEEIE=
EERET : Oct06 2001 to Nov 17 2001 EEZ=F) : Oct06 2001 09:00
E

Community Women’s Art Camp

With regard to the various types of artstic activities, the visual arts are more atic n nature and
attended for amoere non-mainstream part of the population. Among art and cuftural activities,
they arenct aswarmly embraced astheater, fiims musk, performances etc. The public does not
resgpond as promptly to static art and cultural activiies. Thecombination of visua artsand the
communtiy is not very common, and artistic creators aremostly kess nvolved n community
activities so that they can complete their own creatve deais. However, the visual atsare cultural
productstha have a closerelationship to life. The publc relieves pressure from daily ife and
cultvaes its mind through arts. For thisreason, can it not penetrate the community and interact
with the pubiic to serve as an important indicator of the real roots of culture?

Over the ast ten plusyears dueto an improvement in women's self-awareness, women artigs as
well as special art forms have graduaily been receiving more atention after years of effort (this
womern's art assocation being an example of this). However, concerning the dscussion on
women's at or inspiration and development in gender diversty, it & quite inadequae. There
remain women in society who only have artistic interest, but ne confidence. This s due to
pariarchal culture education, wherewomen are mostly encouraged to devotethemselves to the
family. While it & ignored that women themselves can also develop ther own creative talents and
naural gifts, many women, perhaps because of family or career reasons and an akienation with
art, do not even consider that they can turn their life experiences inte art. By way of awomen's
art camp, we want te, on the one hand, encourage morefriends who have an nterest in art to
develop women's artist creativity and self-awareness aswell & increasethe exchange of Ife
experiences between women. On the other hand, we invite experts and scholarsto guide people
into having a deeper understanding of gender ssuesand the arts, expand the artistic horizon of
students, and even develop potential artistic female art through this activity.
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Yeast Fungus for Life-Women's Art Association Group Show, at Huashan Arts District,
Taipei & Kio-A-Thau Suger Mill, Kaohsiung.

EESE - Nov 04 2001 to Dec 30 2001 ESEZE) - Nov 04 2001 09:00
E

Regarding the fact that northern, central and southern contemporary female artists haverecently
created and publshed in different aress, the art scene has ittle opportunity for communication
with each other. The Yeast Fungus for Life exhibition, the Plum Wine Factory and the Ciactou
Sugar Factory's sweet dialogue, isset to go from Tapef's Huashan to Kachsiung's Ciactou. These
two sites have arich epochal collective memory. The artists developed the “yeast” rolke, fermented
it, and then produced energy to bring new ife to these old spaces. Thesetwo factories which
aready have their placein history, are also able to exchange views and have a diailoguethrough
the art of the northern, central, and southern femaie artsts. We hopethat a slow, mutual osmosis
between pecple and space and time & created.

Hosts: Tawan Women's Art Associgtion, Kic-A-Thau Culture Socisty

Sponsor: National Cufture and Arts Found&icn

Co-organizers: Huashan Arts District, Ciaotou Sugar Factory, Fu Jen University’s Graduate ingtitute
of Cross-Cultural Studies Kac Yuan University, Kachsiung County Museum of Natural Hstory
Curator: Chang Hui-Lan

Artigs Exhibited: Lin Shu-Nu, Hsieh Yung-Shu, Lin Ping, Liu Su-Shin, Lin Li-Hua, Lin Mei-Chi, Kue
Shu-Li Eleancr-Jayne Browne, Lin Chun-Ju, Du Jia-Qj Joan Pomere, Wang Tzu-Yun, Chang Hui-Lan,
Jang Jin-Yuh, Lee Chung-Chung, Hsu Hsun-Wei, Lin Pey-Chwen, Chen Yen-Huang, Ko Yen-Mei,
Wang Tsui-Yun, Hsieh Hung-Chun, Chou Wen-Li, Tsai Taung-Fen, Hsu Shu-Chen

Exhibition Time and Place:
e Huzshan Exhibtion Site
Venue: Taipei Huashan Arts District - Plum Wine Factory
Date: 4 November 2001 - 24 November 2001
Opening party: Taipei Huashan Arts District - Plum Wine Factory, 15:00 on 4 November 2001
{Sunday)
Exhibition Forum: Tajpei Huashan Arts District, Administration Building, 2nd Floor <Movie Times>
15:00 - 17:00 on 17 November 2001
Fu Jen University - Graduate Institute of Cross-Cultural Studies
13:30 - 15:30 on 10 December 2001
P2§s‘060nference Taipei Huashan Arts Dstrict - Plum Wine Factory, 4 November 2001 (Sunday) at
14:
o Ciaotou Exhibition Site
Venue: Kachswung Cactou Sugar Factory
Date: 8 December 2001 - 30 December 2001
Opening party: Kaochsiung Ciaotou Sugar Factory, 8 December 2001 at 15:00
Exhibition Forum: Untilfurther nctice
PressConference Until further notice
Activity Contents:
W Exhibzion
We asssmbied 24 northern, central and scuthern female artiststo focus on how to combinethe
female role and the char acter stics of the two northern and scuthern exhibition fieldsfor the
Fermenttheme. Through different artistc media and a transformation of substance, creations and
conversations are formed. 20, 30, and instaliation art will be dsplayed.
W Dscussion: 3 parts
1. The artsts distuss their own views on the Ferment theme, integrating thefemale role, the choice of
different artistic media, and how they based their creations on the characterigtics of the nerthern and
southern exhibitions.
2. Dialogue between art critics and artists
3. Discusswhat & meant by Ecriture féminine aaswell asthe two genders’ awar eness and disparity.
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From My Fingers—Living in the Technological Age

The First International Women's Art Festival in Taiwan

EEE : May 08 2003 to Jul 27 2003 2EEEE - Jan 011970 09:00

E

From the 20t century onwards, human life has been increasingly inseparable from
science and technology. Whatever one’s feelings about this, the birth of technology and
its day-on-day development have transformed people’s daily lives both at work and rest.
Electrical appliances have changed ways of relating to daily necessities such as food,
fuel. tea and so forth; computer equipment and internet have changed our images and
sounds infiltrate or irrigate our minds and bodies.

The requirement for humankind’s existence, as well as its endless desires and soaring
dreams, have been the unceasing motive power driving invention, production and
consumption. However, at the same time that people increasingly avail of various
functions of technological product to obtain comfortable lifestyles, their bodies, cognition
self-identity and life experience have also produced qualitative and qualitative changes.
Most conspicuous is that the extent to which humankind is bound to technology far
surpasses any functional need. Whenever machines break down, people fall into a
perplexing paralysis. This kind of existential paresis is identical to when people fall ill
and their bodies or minds fail to respond.

What might be the causes of this kind of existential paralysis? Professor Donna Haraway
of Dept. of the History of Consciousness at the University of technological invention,
humankind has already changed into a kind of “cyborg,” where human and machine (as
well as technological concepts) are inseparable. In other words, according to Haraway,
in our present technological life and culture, technology and machines have already
become inseparably bound together with human thinking and bodies.

Are the ideas of Taiwanese and Asian women artists directed at this shift in technological
life the same as Donna Haraway's ? Or perhaps are they even more copious
expressions? This exhibition, From My Finger: Living in the Technological Age, is an
attempt to intervene Taiwan’s technological art and life from the perspectives of
Taiwanese and Asian women artists. Furthermore, most of the emphasis within Taiwan's
contemporary technological art exhibitions is or the materiality of technological media,
whine only a minority less probe the change in human culture within this technological
existence. Technology, which attempts to raise a number of different questions
concerning humanity and art on this present foundation.
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Form vs. Formless-Political Words of Women's Art
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The Duality of Life: The Principles of “Change Frequently,
Tolerate Often” and “Being Rigid and Resolute”
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13) Metamorphosis of Autonomy

Although Taiwan has become a democratic society, many people
are illbound by cutural social and pelticalnorms notto
mention the current state of Hong Keng, which was reunted with
Chinain 1997. Everyone ispart of agreat policy machine, which
erodes people’s sense of seif. The public’'s moral values are
influenced by the medig, and shift by theday. Theworks Awzke
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Contemporary Women's Art: Identities/Environments

EE=TE - May 012008 to Jun 01 2008 EEEE : May 03 2008 14:00

E

33 female Taiwanese artists from across aenerations. usina art as 8 medium. the
topics of female identitv and concern for environmental chanaces are exolored bv
takina a closer lock at the self-consicous and arowina experiences of these wemen.
Here. these women wheo plav a multitude of different roles take us alona and encace
us in conversatlon with the areater environment. We are passionate about nromoting
“areen livina.” With cood environmental ethics and throuah our collective efforts, let
us slow down the dearadation of our environment the damaaina of ecoloaical
svstems. Let us toaether advocate for a confidence in life. lifelona learnina. caring for
others and cherish our natural environment to create a healthy and sustainable
lifestyle through artistic action. 33{uis I &L figﬁﬁﬁ ;Zs&i( HERD B i 2[R SiRR
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Non-restricted—How Art Can Enrich Lives
2—5-0%555 - Sep 20 2009 to Oct 01 EEEEE) : Sep 20 2009 10:00

We hope that this collective exhibition with members of the Taiwan
Women's Arts Association, we will be able to reunite and bring together
female aritsts for future collaboration. In the arts arena, female artists have
clearly had less influence on the mainstream than their male counterparts,
still, a good amount of key art pieces or revolutions were in fact the result
women artists. This has been less evident because they simply did not
forcefully seat themselves in the foreground. For this exhibition, aside from
inviting previous Directors of the Taiwan Women's Arts Association and
other key figures, we have not forgotten to invite our newer generation of
female artists. In the spirit of inclusiveness and diversity, works for this
exhibition have bene created in several different creative styles to present
the audience with a multi-layered mashup of creative works. In this way,
those that come before are able to hold hands with the following
generation to learn from and alongside each other. Established female
artists are able to pave the way for and attract the energy of new talent in
the hopes that the allocation of rescurces are not skewed only towards
minority groups, but can also be enjoyed by a larger amount of female
artists. In this manner, we hope to attract female artists in Taiwan scattered
throughout each era to once again return and to unite with other female
artists to create a new collective focus. The locale of the exhibition was
picked in the hopes that the local nature of the Jilin Gallery would provide
an advantage in combining child audiences as a resource to provide pieces
with a larger degree of interaction and draw. Throughout history, there has
been a divide between female and male artists, resulting in the repressing of
female art. But don't take lightly the unigue qualities and advantages that
women can utilize, or their strength, or elegance. Women have typically
been more enduring of and sensitive to children than their male
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Her First Solo— Review and Perspective of Contemporary Women Artists in
Taiwan.

EE5E - Aug 09 2009 to Aug 31 EEEEE : Aug 14 2009 11:00

E

Twelve female artists from Taiwan left their homes in pursuit of their own
artistic ideals. Fifteen years ago, one after another, they each completed
their first solo exhibitions. After returning to Taiwan, they continued to
create new works as well as work in the promotion of art education for the
following generation and other related efforts. They also each held their
latest solo exhibitions within the last four years. From their first exhibition to
the presentation of their newest works, how has their use of material and
mediums changed? How have their creative perspectives changed? How
much attention have senior contemporary female artists in Taiwan received?
What influences have their efforts and perseverance in promoting the
awareness of Taiwan's contemporary art had on its increasing popularity?

This collective exhibition is set to be held from the dates of August 7, 2009,
to August 31, 2009 at the Chiang Kai-Shek Memorial Hall in the third floor
exhibition hall #4. A discussion event with the artists will be additionally
held on August 30th. The exhibition will cover the changes that have
occurred within these twelve artists in the face of 2 changing society and
life. Audiences will be able to see how through ruminations of their different
experiences and feelings toward identity, body, memory, lust, gender,
ethnicity, environment, religion and other subjects, they were able to
discover their own creative paths. In collusion with differences in space and
time, and their experiences with science and technology and its effect on
contemporary visual culture, these highly creative and experienced female
artists seek not only to the accomplishment of personal goals or self-
achievement, but to also present the value and significance of the history of
the individual in the context of different times.

There first solo exh|b.t|ons are essentially a starting point in the creative
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Artigs: Chang Wan-Ling, Fan Yen-Nuan, Wan Yi-Yi

Exhibition Pericd: May 6, 2012 - June 2, 2012

Speaker: Tuan Li-Fen, Associate Professor & the Department of Plagtic Arts, Da-Yeh
University

Curaor: FanYen-Nuan, Associge Professor at the Department of P lastic Arts, Da-Yeh
University

Thisjoint exhibtion of Taiwanese women artists sets out to explore the potential of
women by manifesing the presence, struggle, and thoughts of women, etablishing a
judgement sysem of self-worth with diversified creative backgrounds ideas and
medums. The focus is on the artists n entering ther own art aswomen. in other
words, through creaing, the lght and heavy thingsthat can or cannot beendured in
Ife can all becomeresources that bolster strength.

Uniketheusua demanding homogenized art promotions, their explicit or implict
feminist pergpectives are not hestant in buoyantly presenting the art scene dominated
by men. The professicns of the nine members of the Taiwan Women's Art Associagion
(WAA) include awyer, professional artist, colliege professor, director of private studio,
elementary school teacher, midd e schoc!teacher, and arts administrator. In addition
to sharing thetalents of women, the artstsset out to apply verified and colorful
dispositionsto raise the possbilities of the theoretical and practical

Chen Wen-Huey's Her Day depicts a career woman that must immediatey process
mountains of work and the ncesant demands of clients cnce she gets to the office.
When presiding over the Board of Directors’ meeting, the director criticizes her, and
even the printer seemste beworking against her. After atiring day & work, she stil
needs to get home quickly to help her children with their homework. Chen usesher
speecial work experience in the East Coast of the US to demonstrate the various
challenges faced by women who must take on mukiple roles.

Hung Su-Chen’s Kiss You, Honey s avideo that recordsthe whole process of a San
Francsco ant swarm eating and finishing honey. In revisting her childhood memeries
of watching antsworking hard to transport food back to their hole, the artist
discover ed that few people had the patience to spend four and a ha¥ hourswatching a
swarm of antsdevour asquare inch of honey. The TV plays the real-time process of
ants eating thered Eps until they become nothing. The five dynamic pictures cut the
vertical full tme nto five periods, presenting them in juxtapesad and parallel postions
The subject of Kiss You, Honey serves as rony because whike the ants kiss and suck
their beloved red fips, they swallow their love.

Shieh Ju-In has created numerous works in the past few years. Many works are Iinear
calligraphy with strokes that converges from sharp to soft edges Comparing the marks
that arethereality of life, thecharcoal pencis carefully interweave the footsteps of

Ife. Her sketches soothetheturmoi of cil paintings. Thefeminzed, decoratve nature
seeps into the muscle-like tangles on the picture, while the repreductive energy of a
mother g ing birth to new life depicts the nherent toughness of women, and how they
can illgrow and thrive beautfully even in a contained envronment. The integraion
of theinner and outer frame derwesthetension of internal and external dialogue
contnuing to mantan the loyaky for female cognition.

Through harmenizing paintings and photography of objects in our daily life, Wan Y&Yi
alludesto the possibilty of women in enjoying themseives She continuesto discuss
the fundamentak of gender differences of the politics of passion, inspecting who
dominatesthe magter-slavereltionship. At the same time, 1 alsc reflectsthe
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In the mid-nineteenth century, Englishmen dscovered wild liies in Tamsui, which would become a
prelude to Fiora of Taiwan. In Mid-May of 2011, Tseng Wan-Ting drove from P ngtung to Taipei for
thefirsttime, and presented WAA with her collection of plants native to eatern Taiwan - 36 plant
specimens positioned in bottled landscapes.

Thelong journey: Take samplesfrom Hualien / Go back to Pingtung for liquid treatment and
preservation / Transport to Taipei. The precious plants nciude prickly ash, boxthorn, Taiwan cow-
tail, cldham scolopig, bald cypress, Taiwan cypress, and Japanese cimbing fern, which is
considered to be afemale plant because s keaves have the characteristics of being slim, graceful
and tough. Amis pecple Iketo name their girls &ter the Jgpanese climbing fern in their natve
language. Furthermore, the Japanese cimbing fern & also used te tie up vegetables or create
ratan objects

In additicn to poetically bottled landscape, there are alse Tseng Wan-Ting's sihouette sefies
which are difficult tc ignore. They implicitly illustrate her breathing with the plants in the glass
tank & eye level or the horizontal plane! it ssemsto insinuate the integration for self-realization
and life equality, revealing the close links between seif and object, and emcticn and nature.

Theyellowing samples seem te faintly narrate the situation of the silent flora They are exacted in
large quantitiesto make medicine, even being developed and negligently cultivaed to the point of
extinction! Through bottled landscgpes the artist attemptste take up the mission of conserving
rare native plants, activel reflecting the urgent need for sustaining the rich diversity of plantson
earth.

Wan-Ting's past works often capturethe beauty of petak and leaves amidst the route of frolicking
with nature. She would not have known that she would be writng the sequence numbers of
plantsscmeday. Wha wasforeseeable isthe artist blending mobility and imagination to pay
attention to the sustainable development of natural diversity. This is precissly an alternate
summens for present ecological art.
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Search the Secret Garden—Ashely Hsu's Solo exhibition
EEEE - Aug 27 2011 to Sep 24 2011 EEEEE) - Aug 27 2011 14:00
E

ThE exhibition is Hsu Ren-Yuan's first solo exhibition, which features her works from 2009 - 2011.

Theexhbied works are all based on male genitalia. In the perception of society, genitaliahas
always been regarded astaboo themes Nevertheless, Hsu Ren-Yuan has realized that being a
woman artist, she aspires to start off from afemale point of view tha is “operated by the hands of
awoman”, and use that to dlustrate the balancing perspectve of sex, love, and lust. Thus, Hsu
utilizesgenitak, the part of the body that dffers most n malkes and females asa creatve element
for her images.

In this exhibition, the imaginative Secret Garden series presents collages of make genitalia made up
of crystal naik, flowers, and crystaltha are widely loved by women. These elements seemingly
exclusiveto women, and images of malegenitalscreate a serious visual conflict. Threugh fanciful,
delicate feminine thoughts and technique, the artist constructs an alternative world, giving the
viewers an alternative sense of impressionab ke images,

Inthework, Desire, Hsu Ren-Yuan boldly uses macre shecoting to capturethe urethra of male
genitalig, juxtapesing them beside female lips to emphasizethe active rolke of women in loveand
lust. The ntense arrangement technique and shooting perspective hint at the oral sex that emerge
from desireand love, giving viewers a new interpretative meaning. Oral is an erctic performance,
and not at all dsgusting.

Another cne of her works compares male gentaliato “flowers’, utilizing image processing to
amusingly imply the delicae relaticnship between male gentalia and flowers

Discussion Forum: 8/10 (Saturday), 3:00 pm - 5:00 pm

Discussant: Chiu Kuo-Chun, Associate Professor of Visual Communication Design at
Kun Shan University

Wang Franco, Graphic Communication Arts Lecturer at National Taiwan University of
Arts

Moderator: Wan YiYi, Director and Curator of the Taiwan \Women’ s Art Association
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In this contemporary art exhibit, the works of male and female artists across different eras
have been compiled as photographic mediums as presentations of gender issues. For
the intrinsic gender differences within these issues, a speculation strategy is taken to
take a closer look at the portrayal of identity, the body, lust, social groups, and ethnicity.
During the time from the beginning of their artistic careers until their debut as classical
artists, the works of these artists as they find themselves both in the past and in modern
times. tell us stories of their lives and portray the social environment of their times. In
other words, aside from exhibiting unique aesthetic elements, the joy of newly beating
life is depicted, and like a song sketches outimages of love, joy or betrayal to expose
how male-female relationships have been reduced to a focus on sex and material gain.
These works bring us to reflect on the traditional characteristics of male-females in their
want for youth and worship of beauty, or even challenge distinctions between male-
female traits. Therefore, on the centenary of the International Women's day, the exhibition
"100 Gender Photographs™ has been hosted to help deepen the understanding and
recognition of both mainstream values and edge ethnicities for the purpose of working
together to construct platforms for the advocation of gender equality.

Through the opening cross-gender performances, promotion of discourse between
scholars, artists, and photographers on gender, and the publishing of a follow-up
album of the event along with further related activities, enhance and give the
exhibition added depth and scope allowing it to be more than just another
photography exhibition serving only to highlight general aesthetics. This exhibition
further displays the involvement of contemporary art in today's society, blurring the
previously distinct lines between the high and low arts, triggering mechanisms for
discussion of gender between photography and the public, and contributing to the
integration and realization of cultural diversification.
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On November 26, 2011, Saturday afterncon, ARTouch and the Taiwan Women's Art
Association will be holding a "Chen Hsiang-chun Book Launch and Commemoration”
at the Taiwan \Women's Art Association. We cordially invite all our honored guests
and friends to attend.

Miss Chen Hsiang-chun passed away this September and was a prominent art
research scholar, critic and curator. Her primary area of research was the
contemporary art history of Taiwan and Asia with a close look on trauma within visual
culture, history, cultural memory, cross-border migration and gender differences. In
the examining of social awareness and cultural speculation, she was adept at using
closely knit micro observations to analyze the transitioning of social values and
changing of power structures to provide macro-theoretical perspectives of
contemporary issues.

She had planned for a collection theses titled "Moving Across National Berders:
linking the imagination of contemporary art and movement” to be published b
ARTtouch. In it are contained her written works from 2002 to 2010 which include her
reviews of artistic pieces, curatorial discourse, and her critiques and reflections on
various cross-cultural and cross boundary exhibitions. Within lie her ruminations over
the research topics she had focused on in recent years. The publishing of this work
was also awarded support from the National Culture and Art Foundation.

Unon the publishina of this collection and throuah the hostina of this new bock
launch and commemoration. ARTouch and the Women's Art Association hobe that
evervone can come forth and together pay tribute to this bright scholar who left us
much too socon.

Introduction

The bock "Moving Across National Berders: Iinking the magination of contemporary art and
movement" discussesthe question of how Taiwan's contemporary art history research should
respond to the impact of the frequent gecgraphical movement and fragmentation then
restructuring of different societal, financial, material, political and economical sesgmentsasthe
world undergees rapid and intense gicbalzation. Asan edge nation, how can Taiwan create
connections and empow er themselves through dscoursewith the global community.

On one side, the book discusses cultural events and art creations in Taiwan and China
to provide an analysis of the phenomena of global migration and its significance;
while also taking a bottom to top perspective on the realization of art within the
nation, to inquire of the content and the form in which it is presented and how it
relates to the global economy, history and societal relations. In addition, the book
also looks at tfgﬁe movement of the culture of imagery to explore the relationships
between a post-colonial Taiwan and other countries.

On the other hand, the book seeks to inquire on the position of Taiwanese
contemporary art in European and Asian contemporary art while going a step further
to explore the crossing over, connecting and clasging of dialogues between the two
to provide an inner perspective of the building of cross border relationships. The
book separately draws from the contemplation over the Fukuoka Asian Art Triennale
which Taiwan was intimately involved with, and then analyses New York from the
perspective of Taiwan and Asia--globalization and the pushing forward of the global
perspective--from the contextua?meaning presented during 31e Brooklyn Museum of
Art's exhibition on feminism titled "Toward Transnational Feminism” to attempt to
establish a transnational relationship for this exhibit that had never existed before.

Chapters

Artistic Migration: from talking with Cheang Shu-Lea on the space and time of
"Taiwanese as people” and "Taiwan's contemporary art”

The Micro-Naion Under Globalization: Wa Malis "Treasure Isiand" and the communiy art project

trransimnichs muklichad Fallacrtinn "Art Arrlhiuacs CAriatral Dazsdinad'
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Womanhouse-The Opening of WAA House

- Jan 23 2012 to Mar 12 2012 SEE=E) - Jan 23 2012 14:00

Taiwan Women's Art Association (WAA) is heading for her first Decadal/ 10th
Anniversary in the year of 2011 ; within the first decade, one after another presidents
have been passing down the heritage of the first expanding Non-Profit Organization
found by woman artists from the Northern to the Southern areas of Taiwan. Full efforts of
Taiwan woman artists’ footprints and traces on creativity of arts, WAA diligently maintains
as a major platform for ways of altering women voices in the field of contemporary and
modern art throughout territory of Taiwan. Through a half year of struggling with a variety
of difficulties and troubles, finally WAA has established the very first womanhouse in
Taiwan: WAA House
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E

The variation between women issues, Ife, and the environment, as well as the restrictions of
women due to old ways of thinking, brought me inspiration for my artworks of gender reiations. |
applied the conceptual elements of brides and rainbow colored clothesto the works, exploring
and depicting the plight and struggle of women in marrizge and love.

Asan cutiander, my heart istied to thefamily and love of my hometown. | traveled to Berlin,
Germany, and saw the streetsfilled with vendors selling the old army clothing of former East
German soldiers. Aretheclothing owners s&fe today? How many verged on the edge of death n
the battles of war? Ithought of the letter | read in junior high, A Letter of Farewsl! to My Wife, by
LinJue-M n.... Firm feelings and beliefsgiveway to determination. Now thetimes have changed.
Sigh! Young pecple pursue nstant love. They have no sentimentsfor farewell letters! In my works,
the yeliow cotton symbolizethought, red isa metaphor for rivers of blood, and the white cotton
thread represent praying for peace - asubtle voice against war in hopeste inducing theresonance
of the viewers.

In repeatedly scaking, collecting, and crganzing teabags, and shaping teasetsof wres the
production process serves as invisible, mportant elements of my works This physical pain caused
by self-abuse comes from nternalrepression and the oppression of the external environment. itis
the external transformation of psychelogical pain. Through the procedure of artistic cregtion,
legalization, optimizaion, and visuaization has perhaps healing powers so negatve energy can be

released.
L LOBLmREREL61T0% [ focabook |
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SENSORIA-New Media Art by Taiwanese Women Artists
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O 48 1 Y
SENSORIA

New Media Art by Tainancse Women \rtists

Curatoer: Jang Jin-Yuh
Exhibiting Artsts: Chen I-Chun, Hsu Hui-Ching, Yeh Yi-Li

In the middie of thisyear, |was asked twice whether therewere any female Taiwanese digital
artigts of the new generation worthy of recommendation. The question constantly came to my
mind, prompting me to think. Ths ako led to my curating “Women Artists of New Media Art” and
my research on the thoughts of problem awareness n women artiss. Through thi, | construct
data on femalke Taiwanese digital artists and comb out the accomplishments of Tawanese women
in the higtory of new media art. With such aconcept, “women artists of the new generaion” serve
asobjects of gudy inthe fr< phase. if the fundsaliow it, | will gradually extend this study and
data to senior artists or women artists that createwith various meda.

Chen I-Chun, Hsu Hui-Ching, and Yeh Y&Li, the three new generation women artsts, alluss the
“female body" as their theme. With the body as their object of Sudy, they disuss female
conscicusess, departing from thereproduction of pureimages and dwelling deeply nto
introspection of ther deepest soul They excavae the timesignficance, economic identity, social
criticem, and ndividual value that belong to women. In these works, the mages of the “female
body” continue to emerge, manifesting that the e ablished symbolic meaning of the “female
body” isstill unable to be removed in patriarchal cuiture. The symboels and values of the “female
body” are sill restricted. However, these three female artists redefine the “female body”,
enabling the “female body”, to some extent, to effectively interfere and create dfferent aptitudes
so & to et ablish new meaning and value.

The digital way of logical thinking provides women artsts with more varieties of thinking. The
female bedy constructed by new thinking s anarraive of social and cutural sgnificance. Not only
does thisre-examnethe status of women, it also proposesthe reconstruction of awareness of the
body through the Iberation and care of the body.
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Thepresentaion of images has changed with the development of projection technology. 30
projections have increased the possibiiities of creative presentation, reascnably integrating reality
and virtualty while ngeniousy alternaing between the two. The interaction of people, events,
and cbjects within the image content and projection range not only conceive the idealworlds in
the minds of the artists, but also giveviewers a brand new experience by letting them participate
in another kind of artistic manfestaion.

Theme Introduction: Through projection, artists can wholly experience the sense of their works
gradually permeating and expanding in space, finding new arezs of self-creation through digital
media. Attempt to construct your own fittie world in ths workshop.

Creatwe Direction: By using creative models to guide teaching, students are divided intc groups
according to pre-selected creative models before they decide on thevidec theme and content.
Then, the overall concept and context are planned according to the videc content. Ths workshep
uses an Pad app to creae projection models of images

Course Instructor: Interactive fimmaking - Chin Chi-Ping (M ary King), Physikal projection and
interactive space creations - Wu Kuan-Ying (Xiac Mac)

ZEihl piniak 5 65% A
r,-g%;“t %22%51 88’2‘7 A HEE6126 Q‘o’gﬁﬁ\g{g}g@hmn Women's Art =
T el o, o Msccton
E%%%O httpp//www waa org.tw % .E;?"E PEZAEBFZ I LEHES
[T R - 4R 4

NCAS




= | English

<GB ML ENGE
Twrwan Women's At Association

SHZERA BEIRESEH WAAZS  @ERKESc
k_:'%”“Fq§% B AR RS All Past
=) Exhibitions

3‘_5‘;71553@@ -TREHREE (AETEERNTEEE)
FE—  EETHEENITEESE
=E=5E : Sep 14 2014 to Sep 14 2014 SEE=F) - Sep 14 2014 14:00

E

WAA has been fiercely committed to its mission since its establishment. In addition to organizing
exhibitions featuring themes of women artists WAA also actively promotes women artists across
fields, identiies, and genders. Ths series of lectures embody three themes “Social Awar eness of
Women'sArt in Tawan”, “L¥e Images of Women Artsts”, and “The Movement and Development
of Women'sArt in Taiwan". Six creaters and researchers were nvited to discuss and share their
observations and analyses of wemen's art in Taiwan.

Time: September 14 (Sun) 14:00-17:C0

Location: WAAhouse (1F, No.6, Ln. €1, Zigiang St., Beitou Dist., TaipeiCity 11289)

Subject: Social Awar eness of Wemen's Art n Taiwan

Host: Pong Yi-Ping (Executive director of WAA, PhD in Film and Television from Pantheon-
Sorbonne University, art director of Fengyatang, chairperson of Taiwan Photographer Cultural
Exchange Assccigion)

e Life Images and Sccial isaues of Women Artists

Lecturer: Ming Turner

PhD in PhD in Art History and Theery from Loughbeorough Unwersity, UK

Assistant professor at Insttute of Creative Industries Design, National Cheng University

e The Autcbiography of the Works, Gender, and Life Experiences of Taiwanese Contemporary
Women Artists

Lecturer: Hau Ju-Ting

PhD in Jeurnalism and Communications frem Shih Hsin University

Assstant professor at College of Information and Communication, Hsuan Chuang Unwersiy

11 = 1
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WAA has been fiercely committed to its mission since its establishment. In addition to organizing
exhibitions featuring themes of women artists WAA also actively promotes women artists across
fields, identities, and genders. Ths series of lectures embody three themes “Social Awar eness of
Women'sArt in Tawan”, “L¥e Images of Women Artsts”, and “The M ovement and Development
of Women'sArt in Taiwan”. Six creators and researchers were nvited to discuss and share their
observations and analy ses of women's art in Taiwan.
Time: September 28 (Sun) 14:00 - 17:00
Location: WAAhouse (1F, No.6, Ln. €1, Zigiang St., Beitou Dist., TaipeiCity 11289)
Subject: Life iImages of Women Artists
Host: Wan Yi-Yi (Honorable charperson of WAA, curaor, artst)
e Challenging the Myth of Gender: Starting from “Are we Werking Overworked?
Lecturer: Wu Mali
Graduated from Academy of FineArts Disseldorf
Professor at Graduate ingtitute of Interd sciplinary Art, National Kachsiung Normal Univer sity
e Performances of Photography and Gender
Lecturer: Chang Mei-Ling
PhD in Art Education from Columbia University
Assstant professor (part-time) at National Tsing Hua University
‘h ==
ﬁ %‘;"Et 2331 RESEG01 S0 ?ggglg@hman Women's Art
L WS%%?W% “JSQ'ESQNVAAHOUSE ss°°'°
UL TR S TEpEs HEAABS XbBHES
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WAA has been fiercely committed to its mssicn snce its establishment. In addition to crganizing
exhibitions featuring themes of women artsts, WAA ako actively promoteswomen atists acros

. fields, dentities and genders. This series of lectures embody threethemes: “Social Awareness of
Women's Art n Taiwan”, “Life Images of Women Artists’, and “The Movement and Development
of Women'sArtin Tawan”. Six creators and researchers were invited to dscuss and sharether
observations and analyses of women'sart in Taiwan.

- Time: October12(Sun) 14:00-17:00

- Location: WAAhouse (1F,

- No.§, Ln. 61, Zigiang St., Beitou Dist., TapeiCity 11289)

. Subject: The Movement and Development of Woemen's Art in Taiwan
Host: Tseng Yu-Chuan (Executive supervisor of WAA, assstant professor at the Department of
Public Relations and Advertsing of Shih Hsin University)
o The Observation of the Development of Women'sArtin Tawan
Lecturer: Jang Jn-Yuh

* PhD in Adult Education from National Kachsiung Nermal University

- Assgistant Professor at the Depart ment of Visual Communication Design, Kun Shan University
e Feminine consciousess n Video Creations

- Lecturer: Wang Hsiao-Ching
PhD in Art from Uniersity of Brighton

. [Artdrector of Ching Tien Art Space, assstant professor (part-time) at National Dong Hwa

. University)

BERL  125TREEES6186% Copyright2013._ . ... . .. facebook
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Thereare atotal of 14 artstspartcipaing in thisexhibition. Thefirst set: Pan Yung-Jung, Hsu Chia-
Yu, Huang Li-Yun, Hung Hui-Lun, Hsu Hui-Mj Huang Yu-Shan, and Kang Ya-Chu. The second sst:
Fang Yi-Qi Huang Hsun-Hsun, Ceng Yu-Bing, Wu Yung-Chieh, Chung Shun-Wen, Lou Yu-Juan, and
Wu Pei-Ching. The exhibiting works feature avarety of brilliant works, with mediums of gouache,
watercolors il pantings, prints, calligraphy, videos, lacquer, ceramics fabrics, and instaliations
Inthe d@alogue between women formed by artistic creations ideals permeate the nner woerid of
these 14 grfriends in the process of practice and action through “us”. The exhibited works and
artistsconduct an inner dialogue. The 14 girifriends depict 14 paragraphswritten ntheart
languageto expresstheir inner sentiments, enabiing usto pass through the spiritual world of
these women. Ths exhibition held at Tawan Women'sArt Association (WAA) lets WAA engzge
with the warm current of southern Taiwan. We look forward to ths warm and gentle exhibition
which will serve to further create exchanges for northern and southern artists.

= 'h» 112 =J'Q1E§ 1:61 6=€ | =
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Project Origin: In the preface of Women, Art, And Technology (2003) edited by Judy M alloy, Malioy
staes the reason for thisbook. In her cbservations, even though female artists heid an important
pesition, and play an important role, in at and technelogy, there isnot sufficient research data
and filesthat record their contribution. Therefore, sheinvited female artists and researchersin
the field of digital art to write pgpers and share their creations. Athough there are many
outstandng female artists to date in Taiwan, they are ill at a dsadvantage compared to male
artists n video and new media art. Thereason for this s perhaps due not being proficient in the
application of technology or having fewer opportuntiestoc come intc contact with technology. As
aresult, Tawan Women's Art Association (WAA) held thefirst projection creative workshop for
women artists in November 2013.

The main targets for this activity are women artists and teachers and stud ents from the co-
organized schools. Women artsts and students are invited to use dfferent meds to feelthe
charm of interactive videc creations. Through teaching ezsy-to-learn software, women artistswho
arefamiliar with photographic images, video images, planer pantings, three-dimensicnal
sculptures are able to get the hang of the software quickly. Furthermore, they can feelthe grace
of physical projection interaction and manifest creative consciousness through new media
technoiogy.

Project Description: The presentation of images haschanged with the development of projection
technology. 3D projections have ncreased the possibilities of creatv e presentation, reasonably
integrating realty and virtuality while ingeniously aiternaing between the two. The interacticn of
pecple, events, and cbjectswithin the image content and projection range not only conceive the
ideal worlds in theminds of the artists, but also giveviewers abrand new experience by letting
them partcpae in another kind of artstic manifestation. Through projection, artists can wholly
experiencethe sense of ther worksgradually permeating and expanding in space, findng new
areas of seif-creation through dgital media Attempt te construct your own littieworld in this
workshop.

Fen=tiiom Nivartinn | Facemce Nacccieeine
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In early 2011, WAA founded thefirst WAAhouse n Taiwan. In addtion to gathering women who
practiceart astheir focus of life, the house alse echoesthe 1572 Woman house plan renowned n
women's at hstory, wherewomen

can construct and expand their own spaces. In addition to offering a fixed office space for WAA,
WAAhouse also sustains the data of female Taiwanese artists, serving as a territory for WAA
memberste interact and learn from each other, so that art eventscan prosoer nths space. The
plan isfor these exhibitionste be held at WAAhouse, with WAA membersasthe man
partcipaing artsts, followed by other women artists We will discussthecuratorialtheme n
accordance to the forms and themes of the artworks The three exhbitionswill be presented
under the same curatoral theme. We also look forward to the active participations of cur
members in helping this curatorial project bring out more vitality in WAA's Womanhouse. By
coming together aswomen artstsin Taiwan, we will be able to set off more punk in exhibitions.

261865 ngé&%gt%}%@hmn Women's Art —3
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Object = Hibernation

WU, YEN-I ~ CHANG,YA-PING » HUANG,MENG-CHING Exhibition

1 - Dec 21 2013 14:00
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Hiber nation has its own meaning in matter...

The uszge of materiak & anecessity in the artistic creation proces. When the material uses"
readymades" to represent the medium of artstic conscicusness, the meaning of “object” s no
longer “cbject”, but a symbol of muitiple references.

Abor ginals believe that that mountains and trees contains §pirts, and that everything inthe
universe is of a divine nature. In Western relfigions, some “objects’ represent God, and the debris
and piecestouched by saints are all sacred objects Traditional pantings repreduce the life and
spiritual power of “objects” through their fllustration of objects. When Duchamp’s “readymade”
urinal was declared as artwork, compelliing the “object” tc become a creation subject and
independent style, s character wielded var ous dfferent methods and densitiesto appear inthe
declaration of art.

While the three artists participating in this exhibition, Wu Yen-i, Chang Ya-Ping, and Huang Meng-
Chin, use “objects’ astheir creative maerals they redefine, divert, and expand the meaning of
“object” through the methods of destroying or tracing substances Iron scourers and fabrics are
two “objects” chosen because of ther symboiism of gender. Defined as “ocbjects” exclusive to
women, both are “objects” that must be used during the female labor process.

“Iron scourers” aretoolsused to scrub potsin ktchen cleaning, which emphasize women asthe
image of mothers in the family. The ktchen s under the jurisdiction of housewwes and cooking is
the responsibility of the wifeand mother. Fabric s the symbel n which women express love and
care. Many remantic novels emphasze how women convey ther “aim of love” through fabric.
Hand-knitted sweaters, scarves and handmade clothes that ar e presented to their beloved men
serve as symbols of gentleness and warmth.

Iron scourers have become the peristaitic ife of extending space, and fabricthe potsand pans
unable to be used in the kitchen. Lines have become the tangent of space, whilke fabric temshave
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I Fall, There | Am -Taiwanese Women Artists Exhibition
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[ Fall, There | Am ~Taiwanese Women Artists Exhibition
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In Linda Nochlin's article, Lost and Found: Once More the Fallen Woman, Nochlin notes that the
difference of interpretation by men and women for theterm “falliing”, where in the masculine
means killed nthewar, and nthefeminnegiven cver to apartcular vice. In artistc creation, the
term “faling” & applied to sexual activity out of wedlock, a kind of immoral behavior. In the 1Sth
century, ahhint is hideswithin the image of “fallen women”: For a young woman, the only
respectable, honorable position wastaking on therclein her family — namely daughter, wife, and
mother. Behind each mage of acrouching, fallen weman stands an ethical housshold angel.

To date, such moral values ill constrain women artigts in Taiwan. Many women artists abandon
the expression and development of artistic creation due to family, marriage, and children. Or else
they search for an outiet of life between family and creation. If we were to say that the
relationship of female artists and artistic creation isabound between two lovers a mutual
promiseto spend a lifetimetogether, then “falling” can serve isa metaphor for female artists
investment n art and passion for creating. Perhaps in the process where female artists focus on
art and form a reflationship with t, they areviewed by men astraitors or asneglecting therole
they are supposed to play n thefamily. Thus, the consticusness of “faling” has broken through
the shackles of moral, producing sparks everywhere. “Falling” ako symbolizesthe status of
women in the art ecology, and how even though they know they only possess a pair of fregile
wings, they still griveto soa high ameong struggle and hesitation. From balancing to swaying, and
dizziness to ectasy, they indulge in the art of thevoeid ccean, wandering among self-created
actwities and social value.

Thiscuraorial theme ntends to discussthe creative power of women artists generated by
“falling”. In ths era, women appear tc have autonomy and the right to be heard. However, they
still need to balance family and creating, and “I'd ke te thank my husband for hs suppert” has
made itsway into the acknowledgments of many married female artsts. And yet, itis nthis
process of “falling” that female artists articulate ther life context through artistic creaion,
producing afant and ingering power.
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The world we lvein isboth omnipresent and not present at all. Today, our world usescoordinaes
to position our locations. The points of the coordinates manifest the dimension of space. People's
experence has changed with the application of nternet technology inthe 21 century. We are
ableto use virtual realty technology to accesscyberspace, entering the third dimension of the
bedy. Thisdmension letsthe subjects participate in multipleroles so they can engage in a lot of
virtual variants and play muitiple roles by creating avatars for themselves. From the different
perspective of community or online games, peop e can chcosete play a particular role in society
or culture, and realize the transboundary and multiple lifestyles that are beth real and virtual The
bodies and dimension ar e used to explore women artists in congantly becomng women, wives,
or mothers. In between changes, they cultivatethe multivariate nature and transboundary body
dimensicn of women. The media used by the artistsfegtured in thisexhbiicn nclude paintings
digital mages, documentar ies, nteractve ngallations and transboundary performances. The
works of the four artsts can bercoughly divided nto two categories: Body-Becoming and Digtal
Double. These two categories are fike rhzome-sty le crossovers that interact and bond together.

In Body-Becoming, a woman's body becomestwe parts. In the process of pregnancy to childbirth,
ababy isborn out of the woeman's body, splitting the women into two pecple. Ther bodiesare
opened and extended to the world. Lkewomen who play intertwned roles in becoming
daughters, wives, mothers, or other various roles, artwork seemsto extend their own lives, a
method for them to find the ex stence of becoming. PerYing Lin, founder of Taiwaneses BioArt
Community (http://bicart.tw/), explores life through biclogical experiments and theater.
Contemporary artist Yang HurJing uses the "processes’ of everyday experenceto interpret subtle
changes in life, creating unique visual images.

In Digtal Double, thebody & stuated in the era of dgital media We are a part of media, and
med@ isa part of us Med@ haschanged theway of exstence for people, reconstructing the
feelings of people, as well astheir approaches in facing the worid. Dgital Double is an incarnation
of asoul or spirit. Not only does it represent the postmodern conscicusness of split subject vy,
but also a symbol of a unified universe and sef-transcendence, a virtual doublethatcreates a
strong poetic stage that creates vocabulary acrossvaregated spaces In stacking and restructuring
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Food- Safety
A Seven-day Record in Women's Kitchen
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Curator | WuYen-I(9th C hairm a n of the Taiwan Women's Arts Association)

In ancient times, firewood, rice, oil, salt. soy sauce, vinegar, and tea were all basic
necessities of daily life. In

recent years, cooking oil and food safety problems have been popping up quite
frequently in Taiwan. The jolt of these basic necessities has awoken the public's caution
for food. The Chinese character for “safety” ( =) depicts a woman under a roof, while the
ancient Chinese dictionary, Erya. defines safety as “stability”. Perhaps the women that
live with their families serve as gatekeepers of the main ingredients consumed by the
household, whether itis through the preparation of ingredients, cooking food, or
purchasing takeout food. Women that live by themselves, however, decide what they put
into their own mouths.

Food cognition and eating habits mostly originate from the daily habits of one’s family.
Still, continuing

development of these habits must depend on massive amounts of food and nutrition
analyses and medical information, especially dietary plans or healthy eating plans for
kids, pregnant women, or patients. In all these situations, women play an important factor
in deciding the family's meals. For this reason, this project has invited 7 women artists:
Annie Hsiao-Ching Wang, YEN-1 WU, Yi-Yi Wan, Wen-Jen DENG, Shu-Hui TSAI, Fu-Yu
Chien, Grace Hsieh, to record the meal details of themselves or their families. With seven
days as a unit, the artists record the ingredients and seasonings in the kitchen, including
those used for breakfast, lunch, dinner, snacks, and desserts, making them into serieses
of records and text. With seven days in a week, the meals depict whether the food intakes
of their families are delicious, healthy, and balanced. Full-time housewives put more time
and thought into preparing food, perhaps purchasing fresh ingredients every day, while
career women perhaps only shop for food once a week. This gives us a glimpse inside
the food diversity of kitchens.

Women also play the role of a sister, daughter, lover, wife, mother, daughter-in-law, and
mother-in-law. For women, the kitchen not only serves as a busy work environment day
in and day out; for some women, the kitchen is also a private realm where they can
practice the maaic of food.
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Keys of memory = strength of life -Women artists Exhibition
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For the first time, New Taipei Women’s Empowerment Center invites WAA to curate the first
quarter of Keys of Memory. The Power of Life - Women Artists Group Exhibition. We look
forward to the augmentation of WAA that will attract more people. We invite everyone to
participate in this joyful occasion!!!

Keys of Memory. The Power of Life - Women Artists Group Exhibition.

Exhibition Dates: March 5, 2014 (Wed) — April 25, 2014 (Thu)

Opening Hours: Tuesdaysto Fridays 9:00-21:00, Saturdays $:00-17:00

Exhibition Venue: New Taipei Women's Empowerment Center (3F, No. 111, Quyun Rd, Banqiac
District, New Taipei City)

Participating Artists Wang Hsao-Ching, Wu Ko-Wen, Wu Yen-l, He Ja-Zhen, Qui Jing-Yng, Fan
Yen-Nuan, Xu Xun-Wei, Chen i-Chun,

Peng Yi-Ping, Tseng Yu-Chuan, Huang Wen-Lin, Wan Y#Yi, Tsai Shu-Hui Chien Fu-Yu

Opening Ceremony: March 5, 2014 (Wed) 1:30pm — 4:30pm

Speskers: Pong YrPing, Wan Yi-Yi

DiY Class: March 15, 2014 (Sat) 1:30pm -4:30pm

Course instructor: Wu Yen-1 (Prior regstration needed. Registration Hotline: (02)8551-5029)

New Taipei Women’s Empowerment Center (Commissioned to Chinese Youth Peace Corps by
New TaipeiCity Government Social Welfar e Department)

TEL: (02)8851-8029

FAX:(02)8851-8239

E-mail: ntwec.org@gmail.com

Address:: 3F, No. 101 and 111, Quyun Rd, Bangiao Dstrict, New TaipeiCity, 220

Website: http:// www.ntwec.org.tw

g‘oﬁyg%‘g%gﬁTaMn Women's Art
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Female Gaze - Women Artists’ Video Creation Workshop
We invite women artists of various types to participate in learning video production and editing.
Through teaching software that is easy to learn, we can record the world that is gazed through,
or at, women in their daily lives, manifesting the individual thinking and artistic vocabulary of
women artists.

1. Project Theme

Femalke Gaze - Women Artists’ Video Creation Workshop

2. Project Orign

The emergence of video art can be traced back to the late 1950s and early 1960s. In the wake of
technological nnovation, and the popular zation of household tekevision and videc equipment,
video art pioneered a new development for new media art. In 1580, video art started to blossom
in Taiwan threugh art exhibitions and college education, opening up a new chapter n Taiwan's art
form. Aithcugh there are many cutstanding female artists to date, they are still at a disadvantage
compared to male artists n video and new meda art.

This phenomencn & not only gpparent in Taiwan. In the preface of the Women, Art, And
Technology (2003) edited by Judy Malloy, M alloy statesthe reason for this book. In her
observations, even though female artsts hold an mportant position, and play an mportant role,
in art and technelogy, there are not suffic ient research data and filestha record their
contribution. Therefore, she invited female artsts and researchers in the field of digtal artto

wr e papers and share their creations. In Taiwan, there are increasingly more art criticsmsthat
discuss how modern soc ety reshgpes pecple's visual memory and imagery exper ience after
technology infiltrated visual experiences. Even our daily lives are affected by the appreciation of
images demonstrating the profound impact of videcs on modern society. Furthermore, the
tuition fees for video edting and scund production courses are not chesp. For this reason, Taiwan
Women's Art Association (WAA) hopes that the Women artists Documentary Creaticn Werkshep
inJuly 2015 willimprove the learning precess of editing software and technological applications
for women, and encourage female artists to manifest ther indwidualthinking and artistic
vocabulary through the use of video producing and editing technology. Through basic




IMage5, JemOonsLrating the proround IMPECct OF VIOE0S On MOdern SoCiety. FUrthermore, the
tuition fees for video edting and sound production courses are not chegp. For this reason, Taiwan
Women's Art Association (WAA) hopes that the Wemen artists Documentary Creation Workshop
in July 2015 will improve the kearning process of editing software and technological applications
for women, and encourage female artits to manifest ther indwidualthinking and artstic
vocabulary through the use of videc producing and editing technology. Through basic
documentary production methods, women will iearn about filming, editing, preduction, and sound
effects that will serve to further cuk v ate creations of video art.

1. ClassTime

Mainly every Saturday and Sunday from July £, 2015 to August 28, 2015.

A total of 12 classes+ 1 exhibition. August 28, 2014: Achievements Exhibition.

Every Saturday and Sunday from 10:00-12:00 and 13:30 — 17:0C {Classes are suspended for two
weekson the weekends of 8/2 and 8/22)

To coordinatewith cutdoor filming, n the event of the classes being impacted by weather, force
majeure, or other such factors, the executive organizer reservestheright to adjust the classtimes
2. Class Location

WAAHOuUSs:

1F, No.g, Ln. 61, Zgiang St., Betou Dist., TaipeiCity 112, Taiwan (R.0.C.)

3. Enroliment:

WAA members are a priority consider aion. Also for female artists and members of the public whe
areinteresgted in video creations. Independent registration. Taking inte account equipment
oper&icn, thiscoursewill be taught n a smallclass. Quota is 15 students

Students arerequired to bring their own computer and have knowledge of computer basis.

4, Course Content

Dae Panned Content lecturer
July 4, 2015 Planning and Theme searching, screenwriting San
(Sat) Developing the methods Hung-
Script Ling
July 5, 2015 Fieldwork, cregivework planning San
{Sun) Hung-
Ling
July 11, 2015 Apprecigion and analysisof fims Wu
(Sat) fiming application Hsiu-
Ching
July 12, 2015 Fiming usage and relevant practices / Wu
(Sun) Visual Begin filming Hsiu-
Technolbogy and Ching
July 18, 2015 Filming Practice Dscussion and practice of raw footage Wu
{Sat) Hsiu-
Ching
July 19, 2015 Video database and signficance of Wu
(Sun) video recording tme Hsiu-
Ching
July 25, 2015 Post-preduction concept - edting San
{Sat) theory and film analyss Hung-
Ling
July 26, 2015 Pos-production practices— editing San
{Sun) practie, learning editing software, Hung-
practical exercises in editing tools Ling
August 1, Post-production Recording concepts and basic Wu
2015 (Sa) Conceptsand equipment Shu-
Implementation Yao
August 2, Simuitanecus recording and post- Wu
2015 (Sun) production Shu-
Yao
Augus 15, Comprehensive practicalteaching and San
2015 (Sa) dscussion Hung-
Ling
Augus 16, Video Phase Sharing and discussion, sharing Wu
2015 (Sun) Showcase documentaries and videc applications Hsiu-
Ching
August 28, Achievements Achievements exhibiticn of group fims
2015 (S&) Exhibition

Host: Taiwan Women's Art Association
Sponsor: National Culture and Arts Foundation
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