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Foreword

LIN Ping Director, Taipei Fine Arts Museum

To put on display different types of artistic creation, each year the Taipei Fine Arts Museum invites
portfolio submissions and selects quality works of art for display in solo exhibitions. These exhibitions

also provide a platform for upcoming and accomplished artists to showcase their creativity. Fully aware of
the importance of such exhibitions to the art community, the Museum has moved away from displaying
the works on the basement floor, and instead uses the crisscross corridors on the third floor for display.
Such an arrangement has two benefits. First, it allows artists to demonstrate their creativity in the use of
space, and second, it cuts down on the amount of wooden partitions required, thus allowing budgets to be
focused more on the production of the exhibit itself.

The current exhibition features four artists from different generations of the local art community. Through
dialog between the artistic creations, the main theme and focus of the artists are presented, allowing
viewers to resonate and feel the breadth and depth of humanistic concerns reflected in these works.

My Body is an Air Quality Monitoring Station: LIN Tay-jou Solo Exhibition embodies LIN's concern over
Taiwan's environmental issues for many years. The works on display focus on cities in central and southern
Taiwan. These cities are located far away from the government’s decision-makers in the capital city and,
unfortunately, are home to large petrochemical plants. The current solo exhibition is meaningful for

two reasons. First, LIN uses expressions of art to call attention to environmental issues and humanistic
concerns. As a result, his works take on a new, deeper meaning. Second, central and southern Taiwan are
long the agricultural centers on the island, and LIN brings the pollution problems in these areas directly
to the viewers in Taipei. This will help raise awareness among residents of northern Taiwan, who are made
up of the educated and elites, and help them understand that regardless of where they reside, problems of
pollution cannot be ignored and taken lightly.

While addressing a serious issue, LIN also does not fail to project wit into his works. Following the
Fibonacci sequence, LIN represents the particulate matter PM2.5 as The Sequence in Disorder
PM2.5.7.12.19.31.50. The Fibonacci sequence, named after Italian mathematician Leonardo Fibonacci

from the Middle Ages, is a series where a number is found by adding up the two numbers before it; the
Fibonacci sequence appears in nature, as can be observed in plant growth and development. In his work,
LIN gives new meaning to the series; it becomes a call to more a proactive and responsible attitude toward
the world we live in. This change includes revisiting and changing the ways we approach the environment
in the hope of finding new pathways for development.

Over the past three years, LIN in his works has focused on environmental issues. In closing, | would like to
borrow his words, which | hope will inspire hope for all to move forward, “Even if we live in a world that is
really bad, we still need to find emotional solace so that we may continue to live and live well.”
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Converging on the Dark Side:
A Documentary Filmmaker's Account

LIN Tay-jou

| saw the best minds of my generation
...who burned cigarette holes in their arms protesting
the narcotic tobacco haze of Capitalism.

—Allen Ginsberg

1. Over-expansion of Freedom

When filming residents affected by massive pollution, | would often ask myself whether Taiwan is truly

a free society. There is no doubt that people have freedom. In fact, there is so much freedom that
industries dump petrochemical wastes and discharge contaminants anywhere they like. Yet fines are
often times so negligible that offending capitalists are not deterred; offenders feel that they are above
the law. When economic development transcends all else, it gives justification to pollution and illegal
waste discharge; all else take a back seat, and sacrifices have to be made. Although people are free to
express their views and organize street protests, the state apparatus remain indifferent to the people’s
plight. This is not freedom at all. When economic development takes precedence over democracy, the
resulting “democracy” is not democracy. When residents protest against polluting industries and yet
the police are there to protect polluting businesses and disperse protesting crowds, democracy becomes
distorted. The limits of democracy and freedom should be defined by the health and well being of the
people. Yet today, those who point out problems are instead those being criticized and scrutinized; there
is a lack of reflection on the issue itself. Freedom is now without limits; it is distorted and is abused by
capitalists. The result is a freedom that is out of control and deformed; this is not true freedom.

Sometimes, there is need to push boundaries and feel the pain. If we only film the superficial, if we
sugarcoat, I'd rather we don't film at all. This is the reason why | stopped filming from 2011 to 2014. |

felt that there were no important and urgent issues that had to be captured and explored on film. In
2015, however, | saw worsening environmental problems. | saw weeping and helpless residents, victims
of environmental pollution. I could not turn a blind eye. | realized that actions needed to be taken.
Although acting alone | had little power to effect change, | remained motivated; | wanted to record the
events on film. My efforts would be worthwhile even if my documentary could only influence one person.
| first started making films in the 1990s. But the environmental issues | encountered over the past
several years were my biggest challenge so far as a filmmaker. Sometimes the difficulty was a result not
of filming itself, but of a sense of helplessness and frustration when faced with a seemingly hopeless
situation. In addition to filming, | took part in awareness campaigns and protests, conducted field studies
and researches on the petrochemical industry, and ventured into a previously unknown industry. | spent



time understanding the petrochemical production process and how capitalism works, and | also attended
debates in public hearings. During the process, recording on film the actual events took precedence over
artistic creation. It was after filming had been completed that | started to contemplate how to integrate
the footages together to tell a compelling story.

2. Documentary: An Artistic Form with Boundaries

Many viewers would ask: what is a documentary? Is a film about environmental awareness a
documentary? Is it video art or is it promotional video? Or does it merely add color to an environmental
movement? | always believe that a documentary is an art form with boundaries; there are limits to the
space, time, and vantage points that a documentary is able to convey. Given the massive amount of
footages on environmental issues and movement, it is a difficult task to sort out details and explain
causality. Due to the limited amount of content that can be presented within a given running time, a
final product that is condensed will often times become slanted and subjective. In addition, due to the
convenience brought about by the Internet, audiences have become spoiled and have short attention
spans; the Internet has diverted our attention away from singular issues. Although the proliferation of
the media has expanded horizons, it also resulted in busier lifestyles. Given such realities, documentary
filmmakers need to contemplate whether it is prudent to follow the old ways of documentary filmmaking.

Another challenge | faced was deciding on what to focus and what footages to discard. With the

massive amount of filmed footage, condensing the final product into one that viewers can understand
and at the same time appreciate its artistic and emotional appeal is my biggest challenge. In addition,

if documentaries are viewed and critiqued merely as works of art, where the focus is on style, form, and
aesthetic value, or if they are merely regarded as disaster films, they then become boxed into a narrow
artistic genre, and their value and responsibility to society will become obscured. Even the imminent
dangers that the films intend to present will become lost to the viewers. Unlike more than a decade ago,
today I pick up a camera because of the survival crisis we face due to environmental destruction. | hope to
use the limited powers of my films to effect change, rather than to film simply for art's sake. Yet for many
years, most viewers fail to see the core issues; they fail to see the environmental crisis and impacts. Most
viewers are attracted to mindless entertainment, little incidents that give comfort in their daily lives, and
the sensational; very seldom do they want to witness the darker sides of serious issues. For this reason,
efforts to increase awareness on environmental issues fall by the wayside and get pushed to the fringes.

3. Anti-Aesthetics Cracking of Images

A high concentration of petrochemical plants with their unceasing processes has fractured man and
nature. This conflict between industry and nature, coupled with man’s indifference, has led to a set of
values that is anti-environment, one that forces man to coexist with environmental pollution. This has
resulted in an affluent economy juxtaposed with the destruction of the natural environment and a dearth
of dialog between local residents, who are victims of pollution on the one hand, and the government and
big industries on the other. This incongruence merely adds to the divide and breakup of the stakeholders.
In the petrochemical industry, cracking refers to the irreversible process by which hydrocarbons

are broken down at high temperature into two or more simpler molecules. In the current series of

documentaries, | used anti-aesthetics as a means of protest and extended the concept of “cracking”

in the petrochemical industry into my work; | broke down the petrochemical process to question the
industry. In the process, | was able to represent contrast, polarization, and conflict. Cracking, a technical
process that breaks down molecules, also explains how the petrochemical industry breaks down complex
organic matters and produces the particulate matter PM2.5 during the process.

For me, cracking, or the process of breaking down a whole also reflects the micro and macro aspects of
the film, where aerial shots can be broken down into close-ups of details. The process is similar to the
concept of collision montage put forward by Soviet film director Sergei Eisenstein, where two matters,
shots, or images are juxtaposed and edited into a sequence to create new meaning and significance.
“Cracking” as an editing technique does not produce seamless transitions; instead, the resulting
sequence is disjointed, non-rational, and dialectic. In my works focus on environmental pollution, for
instance, the cracking technique was used in My Body is an Air Quality Monitoring Station with its
disjointed images and sound in sequences depicting the perils of air pollution, in Oh! What Beautiful
Smokestacks, and in Smoke Gets in Your Eyes. In addition, | also deliberately use coarse pixels in some
instances to contrast against the high-definition fine dust particles in others, hoping that in the process, |
could use pollution as the theme of my artistic expressions to create public awareness.

With anti-aesthetics and using cracking as an editing technique, films about the environment should no
longer be passive bystanders. Instead of being mere “creative treatment of actuality” as defined by John
Grierson, documentaries should be backed by actions. In other words, they should become “concrete
actions taken on the real.”

4. Topics that are Off Limits

Compared to the underlying activism in documentaries in Europe and the United States some 40 to 50
years ago, calls for action in documentaries today are more pressing and take on a more important role. As
transnational capitalism and the state apparatus conspire to serve their respective interests, more drastic
steps have been taken to guard against environmental documentary producers and activists, as evidenced
by enhanced efforts to prevent filming or reporting of environmental transgressions. | also understand
that the more | film or the more accurate | film, my efforts sometimes bring harm to innocent victims.
Images are indeed powerful. My original intention was to exert a positive influence, yet sometimes, the
victims were hurt even more. This, for me, is the biggest challenge in filming documentaries. Compared to
the past, documentary filmmakers are even more restricted in what they do.

Filming documentaries requires one to leap over a wall or even venture into forbidden areas. Many times
we capture only the surface and are unable to capture the darker, hidden side. We see smokestacks and
a destroyed environment, yet we can go no further. We are unable to film the underlying factors or even
the collusion between the state apparatus and industries. Documentary filmmakers face obstacles in
Taiwan and in other capitalist countries: it is difficult to bring film cameras to the site, and there are only
a handful of filmmakers who focus on environmental issues, which essentially has become taboo and a
landmine. Documentary films, however, need to present those that are gloomy, dark, concealed, painful,
and unsafe. Environmentalists at times are more proactive, daring, and unafraid. They stand at the front
line of protest actions, sacrificing their bodies to confront the unfair and unjust state apparatus. By



contrast, documentary filmmakers today shy away from these issues. Only a few directors are willing to
step outside their comfort zone and take on this unenviable task. In this seemingly democratic Taiwanese
society, film directors are even more passive and hesitant than their Mainland Chinese counterparts.
Many succumb to the pressure of commercial success, and they produce films to entertain viewers

and not offend the system. They appear to still live in a society that suppresses dissenting idea, one

that is similar to the world depicted in the novel Fahrenheit 451by the American writer Ray Bradbury.

A society that is ignorant and without the ability to criticize is one of the reasons why it is difficult for
documentaries to raise awareness on environmental issues..

5. A Call to Action

For me, a documentary is “a tool for both raising awareness on environmental issues and for self-
preservation.” Despite my collaboration with other filmmakers and environmental groups over the past
two years to promote awareness, substantial policy changes from the government have yet to be made.
Although reports on air pollution levels and environmental issues continue to fill headlines, more people
around me have become more aware of the issues and have talked about ways of self-protection in the
event of a spike in air pollution levels. Given the incremental changes, it is evident that our actions at the
micro level have yielded concrete results.

Finally, I would like to conclude with the following call to action: Take steps toward an environmental
revolution. Stop the burning of bituminous coal and petroleum coke. Move toward the establishment of a
nuclear-free and coal-free homeland. Stand up and take action. There is no future otherwise.

Evils of Development or Development of Evil?

An interview with Robin Winkler, lawyer
Interview by Wendy CHIAO and LIN Yi-Hsiu
Written by LIN Yi-Hsiu

Black Planet Award: Lessons of Darkness

In November 2009, Ethecon announced that the Black Planet Award for the year would be bestowed
upon the management of Formosa Plastics, and that the award would be presented by Diane Wilson.
Every year, Ethecon circulates an international appeal to invite nominations, and the award is given to
“individuals and enterprises who make their profits through war, exploitation, human rights violations,
destruction of nature, and social misery.” Since 2006, award recipients has included the U.S. company
Monsanto, Swiss company Nestle, and U.S. company Xe Services. The award, along with comments from
Diane, has become the main theme of film director LIN Tay-jou’s documentary, Lessons of Darkness.

In 2010, Diane arrived in Taipei to present the Black Planet Award to Formosa Plastics at its shareholders’
meeting. Prior to that, advertisements placed by the Wild at Heart Legal Defense Association on 23
Taipei city buses were removed after just one day because the “advertisements did not pass the review
process.” When talking about air pollution in Kaohsiung and Yunlin, Robin Winkler, who is also founder
of Wild at Heart Legal Defense Association, acknowledges the efforts made by director LIN Tay-jou.
According to him, LIN's documentary, My Body is an Air Quality Monitoring Station, is a very accurate
representation of the plight of the local residents. Robin also acknowledges that only the government has
the power and resources to increase awareness on environment issues and to let community residents
understand that there are other options besides simply being resigned to their fate. But it is difficult for
the government to take action, as evidenced by the government side stepping questions regarding the
true cause of pollution and offering multiple explanations on air pollution monitoring results. According
to Robin, “The crux of the problem is that government officials, due to their very narrow-minded political
considerations, are afraid to offend businesses. On the issue of air pollution, there is even a lack of
consensus on what the problem is. The government has tried to explain the situation using statistics,
which | think is clouding the issue. We should instead look at the relation between air quality and
people’s health.”

Businesses Focused on Making Profit

What is an enterprise? Article 1 of the Company Act states: “The term ‘company’ as used in this

law denotes a corporate juristic person organized and incorporated in accordance with this law for

the purpose of profit making.” Using Article Tas an example, Robin explains that for enterprises or
businesses, “profit making” often means making money. It is with this mindset that businesses continue
to whet consumers’ appetite; businesses thus become monsters whose sole objective is to generate
profit. “Every day there are countless shareholders and related industries that expect the factory to
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make money,” he said. “However, these people, as well as those who reside outside of the factory area,
cannot feel the effects of pollution. As they never stepped onto the site, there is no way for them to
imagine the severity of the situation. Capitalism is savagely successful precisely because shareholders
and consumers don't know how businesses generate profit. The less they know, the better it is for
businesses.” Every day, local residents put up with the dirty air just so businesses can make more money.
These businesses, in turn, influence voters, make political donations, promote their images, and even
give back to local communities in the form of monetary compensation for the deteriorating environment
and the residents’ damaged health. "When the society is indifferent toward the consequences of
development, it is basically sacrificing the homes and health of local residents. The government only
has policies in place to promote big businesses as good neighbors, misleading people into thinking that
there indeed is free lunch,” Robin laments.

People today confuse legal persons, which are the businesses, with natural persons, which are the real
people. Robin explains that only real people are concerned about the quality of air, while businesses
are concerned only with minimizing costs and maximizing profits. For this reason, businesses are

often short-sighted. For Robin, “organized and incorporated ...for the purpose of profit making” can
be interpreted differently. Public interest organizations can also be operated using a business-like
approach. In this case, “profit” is no longer measured in monetary terms but in the sustainability of the
economy, wisdom to co-exist with the environment, and intergenerational equity. Robin believes that
this is the future trend of all businesses.

What Do We Need to Do?

Robin believes that it is difficult for the general public to know the truth, and for this reason, they do
not have a basis in dealing with particular situations. This is also a result of globalization and increased
competition. However, those who have the most access to relevant environmental information, such

as data from ecological studies and relevant reports, are often times researchers who work for profit
organizations or government agencies. Even if the public has access to such information, they often
lack the ability to sort, analyze, and interpret data. Robin believes that this is the reason why the
government's proactive intervention is necessary, but he also understands that there are inherent
difficulties due to structural issues. What, then, should the public do? “There is need to let the public
know the impact of pollution on their daily lives,” he says. “Accurate information might result in a
revolution; there needs to be a rude awakening to increase awareness among the public.”

Residents outside of the factory area are mostly indifferent since they do not feel directly affected by
the pollution. Yet pollution affects all people as well as the future generations. Since 2015, film director
LIN Tay-jou has been recording on film air pollution caused by the petrochemical industry, damages to
local communities, and sentiments of local residents. Rather than reporting statistics, the director has
attempted to use his films to open the eyes of those who had never been near the affected communities.
“Because information available to the public is very limited, | am very grateful that artists are willing to
dedicate their works to environmental causes,” Robin said. “Sometimes the timing just isn't right. For
instance, people might just not be ready; they cannot yet grasp the significance of messages told to
them. Everything has to come together. Different people have different ways of absorbing information.
Regardless, a person has to be able to feel the magnitude of the issue, and understand that it is an issue
that requires more public awareness.”

Notes:
Each year, Ethecon gives out the Black Planet Award for actions deemed to be destroying the environment, and the Blue Planet Award for proactive
and positive actions deemed to be protecting it. Diane Wilson is the first ever recipient of the Blue Planet Award.

Robin Winkler, worked as legal counsel for international firms when he learned of negative environmental and social impact resulting from
reckless development. To balance the contemporary bias of short-term economic and political gains before the environment, Mr. Winkler
founded Wild at Heart Legal Defense Association, Taiwan in 2003. His recent focus is the conservation of critically endangered Taiwanese
White Dolphins.
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Human Lives and Images: On the Activism
Documentaries of Director LIN Tay-jou

KUO Li-Hsin

Today we live in a world where people watch films to understand the world and decide what actions
to take. In recent years, filmmaker LIN Tay-jou has directed a series of films focusing on air pollution
in Taiwan. The documentaries, together with his solo exhibition My Body is an Air Quality Monitoring
Station, are artistic representations worthy of attention, discussion, and debate.

As | was writing this essay, a giant iceberg of about one trillion tons and the size of the island of Taiwan
broke off the Antarctic Larsen-C ice shelf. Experts are concerned that the breakoff, which followed the
collapse of the Larsen-A and Larsen-B ice shelves years ago, might be a precursor to a global catastrophe
resulting from continuous global warming and rising sea temperatures. In June, the Trump administration
announced that it would withdraw from the Paris Accord in order to safeguard employment in the United
States. The World Socialist Web Site recently criticized such action as “reactionary pig-headed.”

In Taiwan, among the environmental transgressions exposed by the late filmmaker Po-lin CHI include
the illegally built bed and breakfast guesthouses at Qingjing Farm and toxic discharge into the Houjing
River in southern Taiwan by the semi-conductor company ASE. Yet plans are currently underway to
attempt to legalize the guesthouses, and in June, the Supreme Administrative Court ordered the local
Environmental Protection Bureau to return more than NT$100 million in fines previously paid by ASE.

In addition, while filming aerial footages for his upcoming documentary Beyond Beauty: Taiwan From
Above Il, CHI saw first-hand Asia Cement’s mining activities in and surrounding Taroko National Park,
and he lamented that “Asia Cement has dug deeper into the land compared to five years ago.”

CHI died in a helicopter accident on June 10 while conducting aerial survey for his upcoming film.
President TSAI Ing-wen honored the late director by saying that Taiwan had lost “a pair of divine eyes.”
Asia Cement instantly became the target of public wrath, and more than 210000 people signed petition
to stop Asia Cement’s mining activities. However, the Bureau of Mines under the Ministry of Economic
Affairs had earlier extended the mining rights of Asia Cement by another 20 years, and the Yunlin
County government on June 12 also issued 13 permits to the Formosa Plastics Group's sixth naphtha
cracking plant for its coal-fired boilers. Unfortunately, apart from protests from environmental groups
and limited news coveragg, little attention has been paid to these developments.

Taiwan may have lost “a pair of divine eyes.” Yet there remain countless “eyes” that continue to record
on film, disclose, and fight the seemingly ubiquitous environmental problems. Prime examples are the
documentaries Formosa vs Formosa and Air Pollution Warning by director Chin-yuan KE. Other works
that focus on the environment and the problem it faces include The Poisoned Sky by director Scott CHI,
and Heaven by Jia-An LIN.

In recent years, films by director LIN Tay-jou have also been calls to action that deserve attention.
After finishing his studies in the United Kingdom, LIN returned to Taiwan to live and teach in Yunlin.
In addition, he is also engaged in film making. About two to three years ago, doctors found pulmonary

nodules in his lungs. In addition, almost all households in the heavily polluted areas in Yunlin had a
family member diagnosed with cancer. This health incident, together with the abnormally high cancer
rates in the polluted communities, prompted LIN to shift his focus toward producing films that call for
actions against industrial polluters. In collaboration with Tsung Lung TSAI and other film directors, LIN
created PM2.5 Filmmaking Team and directed a total of 20 short films to call for actions to stop pollution
and restore the blue skies in central and southern Taiwan.

LIN's current exhibit features works focusing on environmental transgressions of the industrial park;
the works have also helped to promote anti-air pollution campaigns throughout the island. The solo
exhibition includes not only films but also books, materials from public hearings conducted by the
Environmental Protection Administration, materials provided by the sixth naphtha cracking plant of
Formosa Plastics Group, and relevant research papers on air pollution.

It is evident that LIN's purpose goes beyond artistic creation using air pollution as theme; his intention is
to use Taipei Fine Arts Museum as a platform to increase awareness on air pollution and environmental
issues. For instance, the documentary A Ghost Island Lies Beneath is a testament to LIN's artistry in
representing a gloomy issue on film. LIN also uses flickering and overlapping images, as well as rapid
shifts between positive and negative images, to project the doom and gloom cast by destruction to the
environment. Viewers are presented with unpleasant images so that they would no longer view victims,
polluters, and the suffocating environment as merely aesthetic works of art. His documentary Smoke
Gets in Your Eyes is a good example of such an approach.

Perhaps this is the most important message of the exhibit. Air pollution cannot merely be a theme for
works of art; people do not have the time nor the mood to enjoy the work and wax sentimental. Just as in
her book This Changes Everything: Capitalism vs. the Climate, Naomi Klein argues that “climate change
isn't just another issue to be neatly filed between taxes and health care.” In the documentary Smoke
Gets in Your Eyes, Jih-hui WU raises the question, “Why can a business be so arrogant? Where did this
arrogance come from?” | believe that this is a question that the people of Taiwan should ask themselves.

Prof. Thung-hong LIN points out that Klein's arguments focus on the fact that when mainstream society
talks about air pollution, global warming, and climate change, attention is neither on market monopoly by
huge business conglomerates nor on collusion between politics and vested interest groups. Instead, the
discussions side step the crux of the problem and focus on green solutions and charitable actions; this
appeasement approach will not lead to tangible results. Klein points out that most critical to collective
survival is to challenge and abandon capitalism and developmentalism, and at the same time shift
political power from businesses to those who are directly affected by destruction of the environment.

In LIN Tay-jou's films, community residents have become human air quality monitoring stations. Using
his films as medium, LIN spares no efforts in disseminating information on the current environmental
crisis and in promoting awareness. If we remain unmoved, our attitude then is an unfortunate answer to
the questions raised by Jih-hui WU. Consumers drowning in a sea of capitalism must realize that only by
stepping forward and taking action to change both the environment and themselves can they expect to
realize the future that they envision.

KUO Li-Hsin, a well-known and influential critic of photography and documentary film, as well as a faculty member at the College of
Communication, National Chengchi University.
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My Body is an Air Quality
Monitoring Station
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“My body is an air quality monitoring station.”
Thus lamented local resident HSU Li-yi as the
government failed to keep track of pollution
levels and mitigate hazards. Due to pollution
from a nearby petrochemical plant, health of
residents deteriorated, which resulted in a spate
of untimely deaths.
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B8Rt 2ze 5 ERIUE My Body is an Air Quality Monitoring Station
BEEER WE BE 7048 KNRSHTME Video Installation, Color, Sound, 7min, Dimensions Variable, 2015
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In 2015, local resident HSU Li-yi vehemently complained to environmental officials and representatives of the sixth
naphtha cracking plant. Using HSU's pleas as an off-camera commentary, together with materials gathered from
field studies conducted along the coastal area in Yunlin County and distorted, upside-down pictures of factory
smokestacks, the documentary poignantly points out environmental transgressions of unethical businesses and the
inaction of the government.
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Evidence of Pollution
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On display are slag and waste materials from
the petrochemical plant, a camera covered with
pollutants only one week after its installation,
and research papers, all of which corroborated
with events narrated in the film A Ghost Island
Lies Beneath.
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EARBHISRE A Ghost Island Lies Beneath
REEE  FE BB 16048 K/JMEIBHLINE Video Installation, Color, Sound, 16min, Dimensions Variable, 2016

FARUZHYGERSERXER 2ERAENHT T 2ENE=MR  NEME - ERIA0HH
SEHESPMR - FOEENE REMEEENRETXRR RETHEMIME BEBRAEL R
i ER TR BEFRRMME - AEMERBREN 2RZMEE S RREY > WEREH
ETXRBBRFERTERDEMHREESE - FELI2015F 8 A PR R ZRBIFERETEMELR  —3FLL
FBICHEBRNARTZENFR

Aerial shots provide a bird's-eye view of the current landscape of Yunlin County, a region in Taiwan known for its
agriculture. Yet the county is one of the poorest in Taiwan, with its landscape and environment decimated by pollution
from an industrial zone nearby.
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Items damaged by pollution and collected from central and southern Taiwan are placed inside
a greenhouse. Industrial pollution has become a microcosm of distorted moral values and
destruction of the environment by the industries.

JRZ Greenhouse
BY)EEE Object Installation, 35 x 45 x 22 cm, 2017

RHFER  RREZ MRSl TR REBREXST -

Reading Area: On display in this area are documents on air pollution and industrial pollution.
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Vehement Protests by Local Residents

ERRIRBEN  BHEEAXENRIEARY
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On display are vehement protests against hazards
caused by industrial pollution launched by
residents in Yunlin, Kaohsiung, and the United
States, plus photos of surgeries and digital

composite images depicting the harm caused by
giant smokestacks.
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LY SERERVIEKIN | Oh! What Beautiful Smokestacks
36 BERE Te B8 5948 K/NRIZHTE Video Installation, Color, Sound, 25min, Dimensions Variable, 2016

FREB=RAEE REREREERATSREAERBESFMISER
Bt - B—ER 2008 F T K F M~ B R 1992 F RMH 2 A SEH R AR
TRRIATAREMN £ 2005 FME TR EREREELTIE LI TR5RE
o ZBRARADAIRBERBELE s TEREALTHERERESGAL -
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This is a three-part documentary detailing major pollution incidents in Kaohsiung and the

subsequent suppression of environmental movements. The images portray a landscape turned
upside-down by industrial development and a level of pollution beyond mere images.
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BEEIREMEUR Lessons of Darkness
REEE  FE BB 109468 K/NEIFHME Video Installation, Color, Sound, 10min, Dimensions Variable, 2016

FALERMBZRERA T ER - B (Diane Wilson) 57 A BAEEE (BN~ B2 EZHIN ~ FF
N AN )  SRIFER SR SFHIERRES L - 2009 F N ARARATHBEREBBLER
SEAREMMERERECEREAZER kK TAEEERARE TSFMIRNEEH
Mgy 2RUTEBESHLE I REMEEKELASERRUESBBRERNEGE 12HFES 0 F
BT/ ESBRTRAYIER - AR RETRR  XBESEBUREIEFMER LS BB
tFERERFEADIRAERBEHEARERESNRENES

In 2009, the Ethecon Foundation in Germany presented the Black Planet Award to the Formosa Plastics group.

Aerial shots of the petrochemical plant and non-diegetic commentaries by Diane Wilson explain how operations of
multinational companies and capitalists undermine the quality of our environment.
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Hand-drawn cartoon images and actual video footages are used to voice protest against the grim and
hideous smokestacks.

B 8t 2 2o BORIUA 7E Sh1~7 My Body is an Air Quality Monitoring Station 1~7
40 BT B ARE T Lightbox Installation 40 x 40 cm x 7 pes, 2015 Ve




ARBAEZRAFRMBRREXAREIRE SR BEBRE -

The five pictures show pollution-related diseases contracted by residents in different areas.

K5 BE Rt 22055 %8k My Body is an Air Quality Monitoring Station
Z%I/88 A Photo Series, 20 x 30 cm x 5 pcs, 2017
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BRIEIRR Y RAVER Smoke Gets in Your Eyes
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BoOWE BE 10704 K/ESHTIE Video Installation, Color, Sound, 107min, Dimensions Variable, 2017

{EfBATEELE Platters A IEERY R #R {Smoke Gets In Your Eyes) » DIMFEZES KR BT - & A
ERGHEEMTF LR ENTIRRERAE SRHAARS BRRERTGZSY
iR RBRATHREXRSEANFESE TRE -AABERRALRSEZHWET B
REBPFBARESEEHFHMD BEARBERMERABESESH  ERIEHERBUTS BB
THEBETRZZRE - o LA BBk REMMBITHTL AT L SAYFS HRBRFTAED
B ERESSHREEERBEEIE CEE I HBELUAREE RN R T5RILEEE -
FELUSFACREETS2IMEREE > BRRBRE(CZIRGRITEREIE EEIERERE
Over the past two years, the artist has been involved in environmental movements, public hearings, and

environmental impact assessment hearings. The documentary captures on film the violent environmental protests
by environmentalists and local residents during this period.
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T YREVER Smoke Gets in Your Eyes
T W B 10704 0 K/NESHTIRE Video Installation, Color, Sound, 107min, Dimensions Variable, 2017
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Using Grand Hotel as the backdrop, the artist superimposes images of a major petrochemical company to create a
virtual “Taipei Grand Industrial Park.”

Z=4v[B1L T2 [& Taipei Yuanshan Industrial Park
48 BT8R Digital Imaging Output, 110 x 165 cm, 2017
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Documentary Films and Protests
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The petrochemical industry and its damage to
the environment are a new kind of terrorism.
This section of the exhibition features seven
monitors playing eight documentaries that are
filmed as a result of the artist’s involvement

in environmental movement over the past two
years. The films are testament that works of art
can also be used as tools for protests. In the
documentary Unexploded Bombs, industrial
images are depicted as part of the horrifying
landscape and as abstract symbols. The Sad
Song of Dalinpu and the music video Village
Besieged by Sheng-Xiang & Band express a
sense of helplessness against pollution caused
by heavy industries. The short films, music
video, commercials, and documentaries all voice
protest against environmental transgressions
and bear testament to efforts in environmental
movement.
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1226 =L R ZESS R TR 4  ERFEE ANARKER Y Anti-air Pollution Ad Campaign: The Disoriented Santa
HERE  TE BB 30 K/NRIBHLTE Video Installation, Color, Sound, 3min, Dimensions Variable, 2015

0219 R 255 RAEATRE 45 « 2LBERSERAS Anti-air Pollution Ad Campaign: Fallen on Hard Times
BERSE T BB 198 K/NRIFZHE Video Installation, Color, Sound, Tmin, Dimensions Variable, 2017

0219 R Ze55 RAF(TRES: < )2 222558 Anti-air Pollution Ad Campaign: Allergic to Air Pollution
BERE Te BB 194 K/NRIGHLE Video Installation, Color, Sound, Tmin, Dimensions Variable, 2017

20159 B 16 A 2IirREFRH AL LIMRZt Bt z5 58 BINCH TS FRAYZE
FOSRAEERAED

On September 16, 2015, the artist on Yangmingshan overlooking the smoggy landscape of the Taipei Basin,
accidentally filmed two urban youths' superficial understanding of air pollution.

2L LFE T 7 Taipeiin the Mist?
SRR E W BB 294 K/NRIGHLE Video Installation, Color, Sound, 2min, Dimensions Variable, 2016
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K23 The Sad Song at Dalinpu
BERE TEe B8 30 KNRIBHLTE Video Installation, Color, Sound, 3min, Dimensions Variable, 2016

HRIRSE Unexploded Bombs
BERE T BB 5HE ANRISHTIE Video Installation, Color, Sound, Smin, Dimensions Variable, 2015
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The artist crosscuts President TSAI Ing-wen, Taichung Mayor LIN Chia-Lung and Taichung Power Plant Director
LAl Ru-Zhuang's talks regarding their vision of Taiwan. They are set against images of a hazy Taichung sky at

the purple level of the PM2.5 Index shot by drone, producing a stark contrast. Located about a dozen kilometers
from Taichung's population center is the world's largest carbon dioxide emitting thermal power plant. In addition,
there is the dispersion of waste gases from factories in the Central Taiwan Science Park. How are the 2.75 million
residents of Taichung City to face this?

Z AR Taichung’s Rage
BEEE W BB 7048 KNRSHTMIE Video Installation, Color, Sound, 7min, Dimensions Variable, 2017

A REBEER T EE MV EZ A Sheng Xiang Band: Village Besieged Music Video
B ¥E BB 494 K/NESHTE Video Installation, Color, Sound, 4min, Dimensions Variable, 2017
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Particulate Matter and Beyond

R BT R B RBR — AR E S
T, MR ALTIER "RE, -2
MREAELIRHz "EER, B T2 1]
B R IR BT RPN ) 1 B4R RS o

LIN Tay-jou deconstructs the petrochemical
industry, moving from particulate matter to the

religious notion that “to dust man shall return”
and, finally, to a state of emptiness.
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S PRI PM2.5.71219.3150 The Sequence in Disorder: PM2.5.7.12.19.31.50
BERE Te B8 1098 K/NRISHTE Video Installation, Color, Sound, 10min, Dimensions Variable, 2016
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Subhuti, if a good man or good woman were to pulverize three thousand great thousand world systems into motes of fine dust...
- Vajra Prajna Paramita Sutra: The Totality of Principle and Marks Chapter 30

For dust you are and to dust you will return.

— Genesis 3:19

In the petrochemical industry, the cracking process breaks down organic molecules into simpler ones. Applying this concept,
the film documents the impact of particulate matter (PM2.5), reminding viewers that matter will eventually be broken down
into fine dust, and, finally, enter a state of emptiness. The film ends with the Tibetan Buddhism tradition of dismantling a sand
mandala to symbolize the transitory nature of material life. The sand mandala, created with ground down stones particles, is a
spiritual symbol that represents the universe and may be employed as a tool for cleansing the spirit; this is in stark contrast to
the suspended particles PM2.5, which pollutes the environment.
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BTN Artist's Profile

MENR BB EMARRARBEEREZIR > REE T & Napier REFRRFBELT -8
1980 FRARNFEHRFEKENERZ G BRFEEIANRBRA AR GRE - OF
REBREZHELHENE RCHTEARERBBASINRCIR  RAREEHRK
HaRHESS - MBNRAEEHERRE 2 T2MEZN AALZERBUITBRE AT
STHEER  FRRELIBERIEE "IFEREMF EN  WLARAE (Cracking) XN K #E
KA TEAMMERACRE ) MISRITREBEERY WRBMMIROMEPHE B THR
Fh L BHEMENE —REGRRMEMN "HITE, -

BEBEMTRARSBEHEEMRAR  DESRADMCE B ERE 24510
BREER - 205 FRARRER A (PM2S5RETE/NEY  REZMEGIFEEE
TS - RER) FETEE -

LIN Tay-jou earned his MSc degree in filmmaking in the UK, and is currently the associate professor at
National Yunlin University of Science and Technology. LIN started out in filmmaking in the late 1980s.
In recent years, LIN has focused on filming the environment, using film as a tool to raise environmental
awareness and oversee national institutions. Faced with rapid global changes, LIN believes that the
arts should address public issues and government policies, as well as form part of the movement to
drive social changes. For this reason, films are the medium by which unjust incidents are disclosed,
using “cracking” to breakdown realities that people take for granted. As the arts inspire criticism from
audience and viewers, LIN's microfilms move viewers away from the confines of aesthetic pleasure and
fantasy, and into the realm of participation in social changes. His films are in a way “micro actions,” art
that inspires changes in our everyday environment.

Shifting focus to environmental protection movement in 2015, LIN created PM2.5 Filmmaking Team to
collaborate with filmmakers in the southern Taiwan in film projects to rediscover the blue skies in central
and southern Taiwan.
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Published for the representation of My Body Is an Air Quality Monitoring Station: LIN Tay-jou Solo
Exhibition at 3F galleries of Taipei Fine Arts Museum, from 15 July to 17 September, 2017.
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