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PROGRAM

Three Taiwanese Poems
1. Grandma's Silver Locks (by Han-Xiu LU)

2. Lullaby (by Yang XIANG)
Mezzo Soprano/ Irene YANG

3. Dragon-boat Festival ( by Han-Xiu LU)
Baritone / Rong-Kwei CHEN

Three Mandarin Poems

for Soprano and Piano
1. A Traveler's Dream (by Chou-Yu CHENG )

2. Upon My Dreamland (by Chou-Yu CHENG )
3. Hair Comb (by Li CHEN)
Soprano / Yunyi CHEN

Three Brief Poems
for Tenor and Piano
Selected from the Experimental Collection by

1. Poem I
2. Poem II
3. Poem III
Tenor / Ying-Tung HSUEH

Who is talking to me?

For Mezzo Soprano, Baritone, Percussion and Piano
Selected from Mirroring Water Calming Sea
by Hui-Wen JI

Mezzo Soprano / Irene YANG

Baritone / Rong-Kwei CHEN

Percussion / Ting-Chuan CHEN

Piano / Lu-Huei YU
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Three Taiwanese Folk Tunes
for Soloist and Mixed Chorus
1. White Egret
2. Lullaby (Shang-Jen CHIEN)
3. Taiwan is a Formosa (Shang-Jen CHIEN))

Taiwanese Nursery Rhymes
for Soloists and Mixed Chorus
by Chao-Cheng CHEN

1. Wah Wah Wah!

2. Candied-Haws on a Stick

3. Fairy in the Night

Three Taiwanese Poems
for Soloists and Mixed Chorus
by Chao-Cheng CHENd

Selected from Taiwanese Flowers the Taiwanese Poem and
Prose Collection [World Premiere ]

1. The Blossom—Post-228 Massacre Series

2. Madame Moon

3. Taiwanese Flowers
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An Exploration of the FORMOSA -Series of Contemporary Composers of Taiwan
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Lu-Hui Yu Pianist
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[Introduction )

Text by Wen-Pin Hope LEE Translation by Annie Yulin Liao

Three Taiwanese Poems

The composer utilizes the harmonic progression of Neo-classicalism and two quatrains form
in Han-Xiu Lu's “Grandma's Silver Locks” . It is performed like a story-telling leisurely stating
the story of an ordinary grandma in an era in this poem. Singers are asked to lightly sing out the

grandma's lonesomeness and innocent dream in the last phrase of the song.

Grandma's Silver Locks

Born in Qing, wed during the Occupation,
But a widow for decades now.

Several regime had passed,

All the troubles caused by men.

Our grandma a know-it-all,

A single gal all alone.

Born in Qing, wed during the Occupation,
But a widow for decades now.

All her live had been raising kids,
Labored, tortured, for almost nothing.
The only dream in her heart,

Easy lives for her sons.

Grandma's silver locks,
Taught us honor in our heart.
Grandma's silver locks,

Softly tight with what she wants.
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Creative products are cultural milestones for a nation, but they are also symbols of the dejected

LLEVERE o

and gloomy. Thus, poets create literature and composers create music.

30

The composer writes the piece from Xiang Yang's “Lullaby” in order to express the bitter
sweet and ambivalent emotion of parenthood and to sing his heart out to every parent's treasure
through every line of the poem. This piece is the fusion of a calming melody and jazz harmonic

progression especially arrange by the composer to present a new style of music.

Lullaby

Rock-a-bye, please don't cry,

Red as a yam as soon as you squeal.

You got scared, shout and scream,

Stars above had even came to peep.
Rock-a-bye, cry-o-cry

Stars above had been laughing at the shriek.

Rock-a-bye, go to sleep,

Babies don't need to grow too quick.
You got chubby hands and feet,
Clouds afar had even come to see.
Rock-a-bye, sweet dream,

Clouds afar had been gaining like your feet.

Rock-a-bye, loved and blessed,

Babies don't need to grow too fast.

Love your smile in your dream,

Moon above had even taken a photograph.
Rock-a-bye, treasured and cherished,

Moon above had even given you a grin.



Poet Han-Xiu Lu's “Dragon-Boat Festival” is a picturesque Taiwanese poem filled with
excitement and bustle which are fully shown in its rhythm and rhyme. The composer pivots with this
rhythm and piles the Chinese pentatonic scale factor and chords on top of it to describe the scents
and sounds in “Dragon-Boat Festival” . The combination of music and poem brilliantly presents

the unique atmosphere of the Taiwanese “Dragon-Boat Festival” .

Dragon-Boat Festival

Dried-shrimps, dried-oyster, and fried pickle,
Grandma labored away for a long while.
Rice laid on the folded shoots,

Honorable guests came on the fifth of May.
Come inside and have a seat,

En the day of May.

Hung on the shaky bamboo poles,

sticky, steamy aromas,

surrounded us all.

slowly warming, slowly warmed.

Banyan tree branch hung by the door,

Evil spirits dare not come to my home.
Daddy poured a cup of wine,

To offer the God but drink it himself instead.
Red and thick were his swollen lips.

Every night before I went to bed,
Grandma used her dwindling hands,
Held the dream of me becoming grand.
She said, “life is like a rice tamale,

There should be content, fragrant, and warmth.”

-
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Three Mandarin Poems for Soprano and Piano

The composer combined the 20th century harmonics from Expressionism with a binary form in
“A Travele's Dream” by Cheng, Chou-yu. The dream and sorrow are sung out bit by bit in a way

that is mixed with ricitativo and aria.

A Traveler's Dream (1952 Kwan-Tu)

No need to miss me,

[ am in the mountains:**

Clouds from the ocean,
Reveal the silence too deep.
Winds from the ocean,

Reveal the laughter too unlimited.

From the ocean I came,
Mountains are billows solidified.
Homebound my heart,

Waves no more.

Upon My Dreamland is the composer's first piece of vocal music, it was written in October
1990 using the original poem of Mr. Cheng, Chou-yu. The form “rounded binary was utilized
according to this poem's two paragraph structure. Non-tonic whole tone scale appears in the
beginning to paint the picture of walker in the poem roaming around without destination. The
melody originated from traditional theater develops in the way of overlapping and duplication
according to the tone and pitches. This piece ends in the atmosphere of the walker exiting the

dreamland with the upward and repetitive pace.

Upon My Dreamland (1954)

Forest at my feet, cottage up above,
Fences seen, turns faded,

Leaning against the doorframe, someone should wait,



For me to bring new books and the fixed fiddle,
But I have only a bottle of wine,

Cause the one who waited had already left.

Clouds on my road and my robe,
I am on the way of pining,

There is no sounds of birds or grin of flowers.
I am on a cold dreamland--*

Forest already at my feet; cottage still up above,

Fences already seen, but turns faded again.

“Hair Comb” by Li Chen has brought out special feelings for the composer and the images
that came to his mind were of interlaced timelines with different spaces. The composer attempts to
emphasize the free grooving in eastern music culture and the multi-acoustic spatial effect of western
avant-garde music. ' Spatial notation” and “Spiegel” are employed to convey the prose like

rhythm and wave through the colorful and rich sound of piano.

Hair Comb

Comb you locks with my hair comb, which made from the time.

Wash my hair comb with your locks, which made snow into spring.
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Three Brief Poems for Tenor and Piano
Selected from the Experimental Collection by Shi HU

Introduction

Three Brief Poems were written between 2004 to 2005 and the poems were selected from
the Experimental Collection by Hu Shi, the pioneer of Mandarin vernacular poems. The composer
pivoted this piece with the “short story” music style that was popular in the 1970s. Though these
three poems are all brief in content and thus were grouped into one unit, still, individually they were
written far apart and thus expressed here with different materials and techniques. Generally, we
can still sense a coherent base of Expressionism from 19th to 20th century that is employed by the

COmpOSer.

Poem I

Just forsake the dream last night,

Still clear is the grin in that dream.

Poem II

Bloom still few;
These fresh new leaves,

Can pass as bloom.

Poem II1

Don't want to miss you,
Avoid its bitterness,
Think it a few times through,

Rather endure its bittersweet.
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Who is talking to me?

For Mezzo Soprano, Baritone (Tenor) , Percussion and Piano

Introduction

“Who is talking to me” is a piece of chamber music written in May 2003 for mezzo soprano,
baritone (tenor) , percussion, and piano. The style and structure of “dialogue” and “contrast”
in the poem can be seen throughout this piece. Performers need to have excellent improvisation
ability, dynamic tones and phrasing line to express the melodic or narrative part of the vocal
expression. Percussion and piano also have to work closely with the vocal part to keep up with the
swift changes of tempo and to put across the aesthetic and imageries of this work. For the piano part,
the composer not only applies some percussion techniques to make its tone more multi-faceted but
also request the singers to join the performance in order to reach the effect of a chamber music, this
is also a creative aesthetic of modern music. The protagonist of the poem keeps raising questions
about things around, thus the composer here promptly utilize the “echo” effect to convey this idea

and also slightly combine it with digital computer music to bring out the hip and fun of it all.

Who is Talking to Me?

Is it the music that touches my heart?

Or the sun setting, or the sky changing?
Emotions running wild, spreading round,
Deeper and deeper, flurry and frenzy,
Put the work aside to find my strength,
Listen to chanting? Write? Play music?
It is still familiar after all these years!

When day turns into night,
Who is talking to me?
Who exactly is talking to me?

Who? Who is constantly talking to me?

To talk about the fickleness of life,
To speak of the fluctuation of this world.
This message makes me panicky,

I am too happy
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To endure the uneasiness of it all.

Put the green plant from the corner on the table,
Watch the reflection of the light.
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Three Taiwanese Folk Tunes for Soloist and Mixed Chorus
I. The Egret for Mixed Chorus

Taiwanese Series of Chorus

Introduction

Music is the best media and tool to express human feelings and thoughts. Our ancestors record
a lot of everyday details within music. This song is well known and wide spread by generations and
it can really reflect the trends and thought of the past Taiwanese lives. Our founding fathers came
from Tong mountain and worked relentlessly to build this land, these traditional folk songs was
their entertainment at that time and we can also learn a lot of the history then from them. The light
and fast “Ox Plow Song” shows us the picture of farming life; “Drinking Song” present us the
image of friends gathering and playing games, “Night Falling” is full of innocent fun; “East of
Taiwan Tune” depicts how people reclaimed the east of Taiwan, and the “Advice for Love and

Marriage” is a song sung by worldly vendors.

All in all, most popular folksongs and their melodies came from theater music, narrative music,
nursery rhymes, and puppet show music. For example, “Dou Ma Diao” , “Liu San Diao” from
Taiwanese puppet music were often added lyrics and sung by others; “Cow Herder and Weaving
Lady” andthe “Spring Sorrow™ from South and North wind; “Advice for Love and Marriage”
from narrative music; “Egret’ and ~Night Fairies” are all developed this way. Others are
also related closely to their origins, like “A Bird Crying” is from Chianan Plain, “Yearning”
originated from Hen-Chuen, “The Train Song” was related to Lanyang Plain, they are all classics

of a certain geographic location.

Folk songs that spread by word of mouth are popular not because of their precision in words
or music but because that they fully and truly recorded emotions of people's lives. They are like a

historic mirror that shows us the spirits and thoughts of our ancestors.

The Egret

White egret
Hold the dustpan
Walk by the river
Trip and fall

Found a penny
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The Lullaby for Soprano Solo and Mixed Chorus
(Clarinet Obbligato)
Shan-Ren CHIEN (Lyricist and Composer)
Recomposed by Wen-Pin Hope LEE

Introduction

The Lullaby

way and sway, sway and sway, into the mountain and pick eggplant.
How many? A full basket.

Sell or eat or leave them for your anniversary.

“Sway and sway**-" mother murmured continuously but got tired and slowed down after a
while. Still, this mother relentlessly sings this lullaby “sway and sway, into the mountain and pick

eggplant:**” Fifty or a hundred times but still her baby just wouldn't fall asleep.

With the chanting slowing down, the mother's eyes getting heavier and the rhythm changed,
“Sway-+-and sway! Sway and **-sway, eat or---sell-*” the mother was afraid that she would fall
asleep before her baby so she stood up and walked around with the baby in her arms but still chanted
the lullaby until she got tired. But this time she only sat for ten minutes but her eyes were already
heavy as lead and her hands missed the bottom of the baby, still she sang and sang with her sore
throat. Mothers always treat their baby like the flesh of her heart, close to her chest and like her own
body.

Just a few words of “Lullaby” , mothers can sing it hundreds of thousands of time just in
order to make the baby fall asleep. The patience within the act is enough to touch every soul in this

world.

Traditional Taiwanese women hold very low status in society and also within their family. They
had to wait on their parents-in-law and also took care of their husband and taught their children.
They burnt their energy all their lives without words of complaint. We can see this kind of virtue

through the singing and feel their spirits.
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II. Taiwan is a Formosa for Mixed Chorus
Shan-Ren CHIEN (Lyricist and Composer)

recomposed by Wen-Pin Hope LEE

Introduction

Composer and lyricist Chien, Shang-jan wrote the following in his blog, “There is one kind of
love, it knows how to appreciate; it knows how to cherish. There is a piece of land, the ones that live
on it, no matter where do they come from, their lives are entwined, she has a warm and beautiful
name, our home. As a worker of music and art, I don't have the right to absent myself. At least, I
should have an attentive hear toward the growth of Taiwan's music culture. I should be solicitude

towards this land that we depend deeply upon.

Ignoring the luxury and dissipation and not to repent and redress, Chien, Shang-jan wants to
give a rebirth to Taiwanese local music. In 1983, he established the folk music ensemble, “Tien
Yuan Yueh Fu” with the goal to pass on the traditional Taiwanese folksongs. There had been
thousands of performance since then and all the effort were all for one dream: to sing the songs of

Taiwan and to care about the people in Taiwan.

Folk music is a mirror that can pass all the history of a race from generation to generation. They
record all the thoughts, beliefs, emotions and customs of different times and spaces. They also reflect
a variety of social phenomenon and economical development. However, with the rapid changes of
our social environment and economical development, cultural heritage is instead dwindling. Still,
we have a folk musician in here and his creation has awakened a lot of dormant memories of people
from the last generation. He has also offered youngster and children of our days some innocence and

fun. He is the one who sticks to his dreams and standard, the folk musician, Chien, Shang-jan.

Tonight, “Taiwan is Formosa™ is a symbol of Mr. Chien's Taiwanese folk music originality.
To sing a folk song is like learning our mother tongue, you can get a lot of fun out of all the slangs.
Through the folk songs, children can also learn about wisdom that has been passed down by our

ancestors. The lyrics are as the following,

Taiwan is a Formosa

There, there, there!
Taiwan has sweet sponge cakes.
Sweet sponge cakes yum yum yum.

Taiwan has wooden shoes.
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Wooden shoes are really comfy.
Taiwan has brave squab.

Brave squabs fly afar.

Taiwan has fine breeze.

Fine breeze is for great trip.
Taiwan has brass gongs.

Brass gongs are delicate.
There, there, there!

What does Taiwan have?
Taiwan has a lot to offer.

Taiwan is a Formosa.
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%=/ ~ A& 1L Fairy in the Night
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hoe gim ko a vue vue vue vue vue vue
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I. Wah Wah Wah!

‘Wah! Wah! Wah!

Sun has risen on the mountain top,
Like an egg and also my dad,

Red and round.

It's drunk and embarrassed,

Mom could even make it a dish.

Hey! The morning had broken,
Yet Dad slept in sound.

I was lonely and without company,
Mom! Ah! Mom!

What on earth should I" ve done!

II. Candied-Haws on a Stick

£

Dt nekk

Taiwanese Nursery Rhymes
For Mixed Choir

Taiwan Series of Chorus Music

Grandma offers incense in the temple with the wish of a fine grandson.

Inch by inch grandson grows with one by one the sacrifices burn.

Piece by piece fluff the paper money, catching the eye of the grandson.

“Why do you look?”

Out of nowhere he says, “Grandma, I want candied-haws on a stick.”

Candied-haws! Sour! Sour! Sour! Grandma bites with an ouch.

What sensitive teeth!

‘F.
==
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I1I. Fairy in the Night

Lightening bugs are the fairies in the night,
Touch the tender heart of the younger minds.
One flies alone, round and round.

Find a mate that looks alike.

Two fly round with love and dew,

Mimic the happiness of the Gods.

One flies alone with two fly around,

Three and four fly with a crowd,

Three and four fly with a crow.

One flies alone and two fly with love,

Three and four, cruise at large,

Three and four, cruise at large, cruise at large.

Fly with happiness and light.

Lightening bugs are the fairies in the night,
Touch the tender heart of the younger minds.
One flies alone, round and round.

Find a mate that looks alike.

Fairies in the night, fly, fly, fly, fly, fly, fly!
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3] Poem

it B B - B == N % 7]
hue koh khui au ji ji ba he le

82 3% 03/02-1997

B F A — & b SRR e e s
€00 tsap ni tsing chi lui hue hue khui hue sia hue ham m
A ok WO OE B O#H OB A F 4 T # F

bue tsiu lai khui hon tsion seng sui jian phang phang m ba su

4 & i o — & % R
khioh si chui sim tsuan siong hun

i+ HF % & FH M R & WH F & W
goo tsap ni au hue koh khui iu guan be tsing tua thun lun
A & HM®mF K M

Put kam Khui a put kam khui

B E R = 4 B

goo tsap ni Au e hue lui

e s e S R R R S e S
goo tsap ni Au hue kon khui soat pet e inn khoan phun tioh hueh
KN R AR H

lai kiat Tsi a tong kiat tsi

BB o B 7 A &

un uan hun choat liau senn si

A+ % ik 5 M XK A M TR R

goo tsap ni au hue koh khui jau si Kai Ki lai an ui

£ 4r B W £ 4T AR

ai ting Kin a ai ting kung

@A SESE AR 3 Ok

ngia tioh ni ni e jit thau Kng

e s s A HE e

ngia tioh ni ni e jit thau Kng
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bin queh niu
IR B33, 03/02-1997
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bin gueh niu a bin gueh nia kiau boo iunn

A w7 A B A £ E #

u si oan u si inn tsin tsiann tinn

g T I W bR S Ep

bat hun a tshun tshut tshiu

¥ o8 — Jwik B £ 8 o 4R 3

khin khin ka li giu khin khin ka li giun

Il e R 4 %
bin gueh nia a bin gueh nia ho boo iunn
OB & Z - ) Ao

u si kim u s jiu tsin  tsiann  kng

xR 2 M & # AR

thian chin a pue phuann [i

B = A B B w4~ K B B
linSe tua bak tsiu lin e tua bak tsiu
B H AR — SRR R e #O#®/ K%
bin gueh nia a bin gueh nia tsuei boo iunn
A BB L DA G ¢
u si kshut u sitsung tsin tsiann lun

N B R R S
jit thau a siong be tui
&k — A A 3 w & Hh — @ — F

na e hiok ni hng na e hian ni hng
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jit tshut hui kiam bang  chhong song tshain ban ni
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tsik bang Koo bang hue  iu guan ho tsing sin
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hioh tsing liam hue hun bin i si tsing ie e bang hue
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bo ai tsinn be hian sun m kiann tua hong tshue
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kian bang koo bang hue
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li si fsoo sin e po pue
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vue ya vue koo bang poe lui  lui tai oan hue
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lui Jui tai oan hue
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jit poh iong chhiu bang tian tian kou thsah thian
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kng bang Chhio bang hue sit tsai u tsing sin
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ka ki son m chai pui tai piau kian jim e sing te
B e il A e S S
pet siak siak be lan senn m kiann hong thai chhe

e 2w E G

chhiu bang koo bang hue
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li si se kan e po pue
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vue ya vue koo bang poe lui lui tai oan hue
x %K 6 B

lui lui tai oan hue
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Three Taiwanese Poems

For Soloist and Mixed Choir

Taiwan Series of Chorus Music

The Blossom- Post 228 Massacre Series

A flower half a century ago,

Blossomed, wilted, scents spread round,
Not yet full bloom came the troubled time,
Although sweet but still na?ve,

Hurt and trampled in the end.

Flower again half a century later,
Still bitter but with tolerant,
Dare not to bloom, dare not to bloom,

The flower that it was half a century ago.

Flower again half a century later,
White as snow yet bursting with blood,
Come bear fruits, together produce seeds,

Grudges, spirits, lives, and deaths.

Flower again half a century later,

To comfort not others but itself,

Rooted down, rooted deep,

Take the advantage of the bright sunshine,

Take the advantage of the bright sunshine.

Madame Moon

Madame Moon oh Madame Moon, your charming appearance,
Sometimes crescent sometimes round, truly sweet.
Clouds oh clouds, reaching out,

Softly pinch, softly touch.
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Madame Moon oh Madame Moon, your fine attire,
Sometimes gold, sometimes soft, truly bright,
Stars oh stars, accompanying,

Your immense eyes, your pretty eyes.

Madame Moon oh Madame Moon, your striking figure,
Sometimes out, sometimes hide, truly wholesome,
Sun oh sun, crave to pursue,

Not a moment break, not a moment rest!

Taiwanese Flowers

Sunrise rays a shine, thousand years a changed,

Lonely Miscanthus bloom, still spirited and well,

Just and fair, clear are the blossoms,

They are the rightful lonely Miscanthus,

Seek not wealth, hate not poor, scare not storm.

Lonely Miscanthus, you are the treasures of our founding father,
Fly a way, Miscanthus bloom, every Taiwanese bloom,

Every Taiwanese blossom.

Sunshine glazes on autumn Miscanthus, straight up to the sky,
Shine upon Miscanthus bloom, truly spirited and well,

Thin themselves, not to gain,

Symbol of the steadfast and perseverance,

White and bright, clean and fit, scare not storm.

Autumn Miscanthus, you are the treasure of the earth,
Fly a way, Miscanthus bloom, every Taiwanese bloom,

Every Taiwanese blossom.
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International Mutual Concert of Taiwan and Japan
2009 Nanette CHEN Violin Recital

Concert Date:
December 10th-13th- , 2009
County Concert Hall in SAITAMA Ken
County Concert Hall in KANAGAWA Ken
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An Exploration of the FORMOSA
Series of Taiwan Contemporary Young Composers
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