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Dear Friends,
Thanks for your coming!

The aesthetics of Chinese arts have firm connection with the ancient concepts such as "shu and shi"
from /-Ching, and these concepts are also embodied in paintings, calligraphy, and music etc today.
Therefore, tonight, we choose Taiwanese composer Ying Lee's piece, Capriccio on I-Ching, as our
opening piece, trying to present the ancient wisdom through Chinese music.

Next, the top Taiwanese young performer, |-Chun Lai, will perform Chinese composer Wen-Jing Guo's
Di concerto Chou Kong Shan, which is inspired from Li Bai's poem, Shu Dao Nan. This is a piece
with high difficulty. It puts not only Di player's ability also the director and the orchestra’s to the proof.
" “In addition, it's our honor to invite the calligraphor, Mr. Hsiao-Chung Chang, to write down
the poem for us, and further to make connections between music and calligraphy. In Guo's mind,
"Shan(mountains)" is a concept. What this piece contains is far beyond its literal meaning. To certain
degree, it reflects where we are today.

Besides, Taiwanese composer Shueh-Shuan Liu's new piece, Pipa Concerto, is going to make its
debut tonight. Wei-Wei Lan, teaching at the Central Conservatory of Music in Beijing China, will
embody Liu's idea in her melody and excellent skills. Last but not least, we are going to present
Chinese composer Jian-Ping Tang's Tian Ren, which is originally composed for the dance drama
Tian Ren. With the specific timber of a Chinese orchestra, through the mysterious and characteristic
melodies, a romantic story will be presented before your eyes.

Tonight, we connect the sense of hearing and seeing for you. Through music, accompanying some
visional effects, we are going to arouse the intense passion in the bottom of your mind again.

Have a nice night!

F

The Little Giant Chinese Chamber Orchestra, gCO
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Little Giant Chinese Chamber Orchestra

2000108 » HBELEEREREA—HUSEPEN - TAFSERBKENTEL
FPWEMI /B A $E 4 (Litle Giant Chinese Chamber Orchestra, "gCO" ),
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ML ¢ hitp://www.littlegiant.idv.tw
PR FEFIEEHTSR © http://www.youtube.com/littlegco

The Little Giant Chinese Chamber Orchestra was founded in October 2000 by the chief
conductor, Chih-Sheng Chen, and a group of young musicians who are both enthusiasts of
Chinese art, as well as professionally accomplished players. The musicians of the orchestra
are dedicated to contributing to the spread of Chinese music throughout the world.

The Little Giant Chinese Chamber Orchestra was selected for support and development
by the Taiwan Council for Cultural Affairs since 2005. It has also received admiration and
financial support from the Taiwan Ministry of Education, the Taiwan Council for Cultural
Affairs, the National Center for Traditional Arts, the Taipei City Government Department
of Culture Affairs, and the National Culture and Arts Foundation.

In several years of training and practice, the Little Giant Chinese Chamber Orchestra has
matured into an ensemble of both technical and artistic proficiency, and represents a new
generation in the history of the Chinese orchestra. With every performance it hopes to
demonstrate the energy and passion of the new generation of Taiwanese musicians in order
to breathe new life into the deeply-rooted art form of Chinese music.

Website: hitp://www.littlegiant.idv.tw
Performing records were also watched at http://www.youtube.com/littlegco
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Tien-Ku Percussion Group
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The Tien-Ku Percussion Group was founded by Hui Lee, a renowned
percussion soloist from Taiwan. The members are all majored in
percussion, and several of them are professional performers.

W Percussion Group is well-known in Taiwan for its
ince of Chinese percussion, which effectively represents the
‘Chinese music.
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Chih-Sheng
Chen

Chief Conductor



Born in Chang-Hua County, Chih-Sheng Chen began
studying the erhu string-instrument as a child and in
senior high school and university was musical director of
the Chinese Music Association Orchestra. Despite this,
he majored in biochemistry, and people are constantly
surprised that someone with a scientific background
should have chosen to pursue an artistic career, which
demands a completely different sensibility: ‘Chinese music
is my career ambition,' he says.

In 2000 he founded the Little Giant Chinese Orchestra
in order to contribute to the spreading of Chinese music
throughout the world, acting as Chief Conductor.

He is currently the Chief Conductor of the Little Giant
Chinese Chamber Orchestra and a doctoral candidate at
the Institute of Microbiology and Biochemistry at the
National Taiwan University (NTU).

His passion and primary motivation is the bringing of
emotionally moving performances of Chinese music to a
wide public.
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Di Soloist

I-Chun Lai, born in Taichung in 1985, starting learning piano at four and Di at nine years old, is a Di player of
Taipei Chinese Orchestra and also majors in Di performance under Professor Chung-Sheng Chen at graduate
institute of ethnomusicology of National Tainan University of Arts. Lai won many prizes during her journey of
learning Di. Furthermore, since 1996, Lai was invited by her mother schools, Kuang-Fu elementary school and
Shuang-Shih junior high school, to perform abroad such as Japan, Australia and America. In 2007, Lai was
invited with gCO to join the Flying Circus Festival, held by Zentrum fur Kunst und Medientechnologie Karlsruhe
Institute for Music and Acoustics in Germany; in 2008, with Taipei Philharmonic Orchestra, Lai was invited to
perform with many excellent Taiwanese performers for Kunsthistorisches Museum in Austria. In addition, she
has cooperated with many orchestras such as National Tainan University Chinese Orchestra, the Little Giant
Chinese Chamber Orchestra, Evergreen Symphony Orchestra etc, and with many excellent directors such as
Bing-Xu Hu, Chung-Sheng Chen and Ju Liu. |-Chun Lai is considered to be one of the best Di young
performers in Taiwan.
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% Wei-Wei
Lan
Pipa Soloist

Wei-Wei Lan, Pipa player, ensemble musician,
born in Sichuan China 1980, is teaching at the
Central Conservatory of Music in Beijing China.
Lan has embarked in playing Pipa more than
twenty years.

She has won variety of prizes since childhood.
In recent years, Lan has been invited to perform
abroad such as Germany, Switzerland, Austria,
Mongolia, Azerbaijan, Estonia, Canada, Mexico
etc. She always applies herself to introduce the
traditional music and folk music of China to
western world. In addition, she has intense
passion in playing contemporary music in
different forms, such as solo pieces, ensemble
music, concertos with orchestra etc. She held
recital concerts in 2002(Beijing), 2004(Freiberg)
2005(Beijing) and 2007(Mexico). In addition, she
has cooperated with various orchestras around
China such as Beijing, Shanghai, Henan, Shanxi,
Inner Mongolia, Hong Kong, Taipei Symphony
Orchestras, abroad like Estonian National
Symphony Orchestra, Freiburg and Toronto
ensemble orchestras as well. Her artist activities
are carrying out her wish that make the Pipa
music bridge between ancient and modemn time,
make the Chinese music bridge between eastern
and westem. Wei-Wei Lan is considered to be
one of the best Pipa players in China, and
therefore in the world.
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Hsiao-Chung
Chang

Calligraphy

Hsiao-Chung Chang, born in Taipei city 1960, is an elementary school teacher, specializing in sketch, Chinese
calligraphy and traditional Chinese painting. Chang graduated from Taiwan Provincial Taipei Normal College,
from Chinese painting section of department of arts of National Normal University. Chang has won many prizes
since 1984 and been appointed to the post of jury of Chinese calligraphy section of 2006 Languages competition
of Yi-Lan County.



Al

Rdf-

£

Programme



(2 FETR)

st
F &

EEZRIA TR  RBEEBN\EL - EARETERFZE  REFEFSR  EXFAEEE  thIURJEEME | E
HERNER  BPEESR "5, AER o \EMERRMAREHGES - RESERL  RRAFHARER
HMAEEIE - (EHERRAEENERNE ERTRNERRETES  BEaNHE St nRE
JE B~ BE  RHINER R PEG AR Z R HE -

— R B mmﬁﬂmﬁmmxmzt —'m &ﬁ#%m%ﬁ ﬁ'




CAPRICCIO ON | CHING

Ying Lee

Around five thousand years ago, Fu Xi drew the Pa Kua (eight trigrams). They are symbols somewhat similar to
pictures or Chinese characters. They represent a way of thinking. These symbols are the origins of | Ching, a
kind of Chinese philosophy. Pa Kua, which are formed from the symbols of ying and yang, combined in different
ways and explain the cosmology that involves humans and nature in a single system.

of different pitch class sets and techniqt
Ire. This piece is divided into four se
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CHOU KONG SHAN

Concerto for bamboo flutes and Chinese traditional
orchestra, Op.18a

Wen-Jing Guo

| Lento-Adagio

Il Allegro

Il Andantino-Moderato

The original version of this concerto was completed in October 1992 for soloist
(playing multiple bamboo flutes) and Chinese traditional orchestra. It was adapted for
Western orchestra in 1995 on the invitation of the Goteborg Symphony Orchestra. The
work's final version was performed in 1999 under conductor Neemi Jarvi when the
Goteborg Symphony Orchestra toured Beijing and Shanghai.

Chinese composers have been combining traditional solo instruments with orchestra
for more than three decades. Of the works in the repertoire, Chou Kong Shan
("sorrowful, desolate mountain”) is among the most successful. The Chinese orchestra
version of the concerto has been presented and recorded in China, Taiwan, Hong
Kong, Singapore, where all of the professional traditional orchestras have included it
in their concert seasons. The Western orchestra version of Chou Kong Shan has been
performed in major European cities, as well as Beijing and Shanghai.

Since his graduation from the Central Conservatory of Music more than two decades
ago, Wen-Jing Guo has employed a number of recurring "thematic ideas" in his
compositions, among them "mountain," "Tibet," "legend," and "traditional opera."
"Mountain" pays homage to Guo's childhood home, Chongging, in Sichuan province,
and Chou Kong Shan is one in this series. Its fitle is related to the composer's earlier
vocal work, Shu Dao Nan ("Hard are the ways of Sichuan") (1987), which set texts by
Tang Dynasty poet Li Bai [Li Po]. Chou Kong Shan are words that appear in the poem
Shu Dao Nan.

The concerto's first movement is inspired by the following poetic lined from Shu Dao
Nan: "How the goatsucker's moan, sobs to the moon by night, wailing its mate,
lonesome among sorrowful, desolate mountain." The one-note theme, distinguished its
sliding pitch at the end and the tone colors of panpipes capture this sense of loneliness,
as if time and space were left adrift, the bamboo flute soloist uses circular breathing at
the beginning of this movement; the extended durations that are beyond human
capacity mirror the immensity of endless mountain ranges.

The second movement has distinct southwestern Chinese musical characteristics,
those that are not associated with the majority Han culture of China. Li Bai himself
was not Han Chinese and grew up in Sichuan, an area that had little "Han culture”
during the Tang dynasty. Sichuan was also geographically distant from the seat of
Chinese capital at that time.

The last movement describes the wildemness and its dangers, also excerpted from
Shu Dao Nan: "One man guards the dangerous pass, ten thousand couldn't descend".
"Keeping away from fierce tigers at dawn, fleeing from serpents at night, teeth-gnashing,
blood-thirsty murderers! People died in droves." The heavy drum beats accompany the
lower-pitch and deeper tones of the large bamboo flute to portray tragic moods. Guo's
Chou Kong Shan has proven that the bamboo flute, an instrument traditionally associated
with joyful celebrations and lively dances, could also create dramatic tension and
true pathos.
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PIPA CONCERTO

Shueh-Shuan Liu

This piece consists of three movements:and is inspired by Nan-quan music.

The first movement starts from an adagio with polyphonic chords, following
an andante period using syncopation as the main movement, after Pipa solo
again bringing out the theme, the orchestra continues and ends in an adagio.
The second movement is at liberty and profound, leaving Pipa solo in the
space of self imagination. The third movement is a passionate allegro. This
movement starts with a severe competition between Pipa solo and the
orchestra, following with a dialogue in a cantabile period, gradually bringing
out cadenza period, and ends the whole piece in mutual competition.

—————
i
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TIAN REN

Jian-Ping Tang

The suite TIAN REN is transcribed from the music drama of the same title which
depicted the story of a couple of lovers in Heaven, who were relegated to the
earth for their violating of the heavenly regulation before several hundreds million
of years and returned back to Heaven after many trials and tribulations.

Five operatic arias in Western style and a great number of dancing music are
included in this music drama. At the same time, for enhancing fantastic flavors,
the composer quoted some of music of English composer Henry Purcell and
western church music of Middle Age.

In the assemblage of the orchestra, the Chinese, Japanese, and Korean national
instruments so well integrated with the string quartet that the special features
of music are added, offering a deep impression to the people.

The Suite TIAN REN is consisted of nine movements as following:
1. Overture and the Queer Waltz

2. Tian Hua's Aria

3. Camel and Round Dance

4. The Congratulation of Fortune Bird

5. Recitative of Degenerated Angle

6. Dance of Black Bat

7. Springing Spirit

8. Dance of Fire Spirit

9. Tian Ren's Aria: The Love of Two Thousand Years
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