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Taiwan, Okinawa, and Jeju Island seemed to undertake their separate destinies after
World War II, and yet the three islands carry an isomorphic historical texture. The 228
incident of Taiwan, the mass suicide of the Battle of Okinawa, and the 4 - 3 Incident
on Jeju Island (also known as "Jeju Uprising") are the critical political events occurred
from 1940 to recent years. These events not only affect the lives of individuals on the 3
islands to date, but reflect the collective civil war within the individuals on the islands.
Hence, if we extend it to Hong Kong as one of the landmarks, the Star Ferry Pier
Preservation Protest in 2006, the Occupy Central in 2011, etc. are as well the important
political practices of individuals of East Asia united as one. The artist KAO Jun-Honn,
via the publishing of "Novel", translated his observations, researches, and artistic
practices on these East Asian islands into a semi-fictional narrative literature to depict
such unknown track of history. If the artists use their personal lives as creative
materials, the direct approach to document such material would be the commitment of
documentary image texts. 3 Is/ands's documentary images try to shift from literary
writings to the actual fixing of body-scene. Adopting literatures as well as the personal
research and practices of artists as scripts, parallel with reversible movements of the
flesh, the work recounts the unknown history and the symptomatic interpretations of
the 3 islands of East Asia.
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1969, Marguerite Duras, ‘What I think she meant was, you will never see anything,
you will never write anything, you will never be able to say anything about the event.
And it was really from my powerlessness to speak about it that I made the film.

— Laure Adler, Marguerite Duras: A Life, 2000 —
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Deigo, the flowers that we lost. Distant winds call upon a storm.
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Please carving up my flesh to feed the ghosts of Okinawa
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Our spirits where have they been scattered, smashed into tiniest fragments?
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Did we really die?

FAMFLI IR T

AW S5 e ofF Folul gL

Did we really die once and for all?
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Ah, you survivors— why, you all have heads bowed, like sinners.
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Ah, Kwangju! Mudung Mountain! City of our eternal youth, making us shed bitter
tears between death and death.

— &M% 4 FF Kim Chun-t'ac 1948 —
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Anson Mak, Holding the camera, Don't ever wipe tears, at Queen's pier, 2007
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Kao Jun-Honn, Looking for the lady, 2014

— 8HDTV 2015. 928 i v SR S8 V3 S8 3T Bl AL Sk, —

8HDTYV 2015. 928 Occupy Central news report
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Withdrawal from the 2013 HK-SZ Bi-City Biennial
of Urbanism & Architecture
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the withdrawal is not a merely a pulling out
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but a boycott regarding EKEO's sponsorship
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the withdrawal is also a boycott to use EKEO place

-- kwun tong promenade (under the highway at the water front)
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it is not merely because i don't agree to the hk govt policy on turning east kln
(especially kwun tong area) to a CBD2
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but also, EKEO does not respect members of the community at kwun tong/ngau tau
kok industry buildings.
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after i read/understand more the past boycott activities particularly related to usage of
the location

M > R IR L 2

i believe, going on boycotting is needed
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it also means, by NOT using that place continuously and by more people
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Originally, i want to release part of my research regarding artists’ studios in industrial
buildings in kwun tong/ngau tau kok area
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This statement is to declare that i will not do it in the event/biennial
— 2853 Anson Mak —
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Nous avons accepté la mort pour une ligne de toi.
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11 leur faut un Prométhée et qu'au feu qu'il a dérobé,

“HR VKV T 1 ZE SR AR R R A

les voix qui flottaient, glacées, dans I’air, se résolvent, rendent un son
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e remettent aparler

— kM HFC Jules Michelet, Journal, I. 1828-1848 —
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This is a "confusing style of architecture”
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The whole room is filled with what was previously advanced hidden cameras and
microphones.
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Prisoners were led to the interrogation chamber,
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where they are unable to see the scenery outside.
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Afterwards, they would be sent to a chilly and moist underground tunnel.
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The air of the Ankang Guesthouse was very cold and humid.
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There is an inexplicably strange silence.
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Entering here is like entering the nether world.
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Well I think it's clear
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that it was a case of a political murder
BT A AT RE A R

It may have been an accidental murderer
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They may have
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tortured and then trying to get him confess or something
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and went too far
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T don't know
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All T am certain is
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that it was secret police who did it
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and that he was murdered and not committed suicide
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He went to be interviewed by the police twice.
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The first time was on June 31. He went by himself.
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He also came back by himself
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After he came back from the second time,
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his exit permit still hadn’t come out.
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So, he said that the police would always
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tell him to wait for a phone call at home.
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on the morning of 1 July
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I cannot really remember whether it was the second or first day.
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But, on that morning they told him
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not to go out and to stay at home to wait for a phone call.
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After he got back from playing ball,
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he waited at home for their phone call.
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Yet, still no one called.
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Around eight o’clock, three police chiefs appeared.
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The three of them came and told him
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to go to the police headquarters. They wanted to talk with him.
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After he went, he never came back.
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Dream? No.
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Writing is not important.
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If it’s not a place to dig up strength, then it is dispensable.
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If it doesn’t attempt to call upon a certain “absentee”,
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then it is not important either.
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Nous sommes morts, bégayant encore
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leur tombe mal fermée et ne reposeront pas...
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11 faut plus
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il faut entendre les mots qui ne furent dits jamais
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il faut faire parler les silences de I’histoire
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ces terribles points d'orgue, ou elle ne dit plus rien
— Jacques Ranciére, The Names of History: On the Poetics of Knowledge, 1994




