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All That Hath Life & Breath Praise Ye the Lord!
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The Ballad of Little Musgrave and Lady Barnard
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BlEAE R -

AREEEEEERE RES
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RER - BHMERREHEETEREE AV TLMETELESR -
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RUMERBAINEEER  RERERE T LNWARY AN -
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¥ P R
Ave Maria (EER}HE)

P70 590~604 FHM > BREBEEAR— U TAHEEHABAR KGR RFNFHIH > THLEL
Bl BEHE AW TR REIK, (Gregorian Chant) » 77 (ZHE) BHF—F -

BRARERZEST T4 - AN TYL  UHLEME LWUHFHEY ZT2REHGH  BEEEN
K B9 E %m~/\%ﬁ’5§*‘:mg~ﬁ CAEEFE N ERFENA (ERE) REFRERN
— im0 BRRE "HIBR IR - EE -

(MEBHANHEERA)

Ave Maria, gratia plena, Dominus tecum, EECED AR TENCE 4 ARSEE Ll
benedicta tu in mulieribus éff Rl ]

Et benedictus fructus ventris tui Jesus el & PRek o X #HAR

Sancta Maria, Mater Dei IR St 8 O

Ora pro nobis peccatoribus Mq A A A RX A

Nunc et in hora, in hora mortis nostrae f o fost PRk 5 pE

Amen Fe

Absalon, fili mi {&52281{0iIE)

Josquin des Prez 1% ¥ # (1450~1521) {E i

18 % 3 2 DC 2 18 B b A vk W /B #F 22k (Franco-Flemish School) M & ZE i fEfi ¥ @ i FH BT &
AR G R o FHPHBEREE > TREXHK  MHEREFELZLE > THEL EHM
HY A i S T 4T 85 4B D o

MESHEXH (EF LR GHE) FE2EERLEE AESERm2 T - MAENE (Pierre de La Rue,
1460~1518) Frfik = i o 3@ ff = & 00 AR 05 BT B R Ay LR B0k > a9 2 B R RA Mk -
(EXR®HNHEA)

Absalon, fili mi, + I hEE

Qui det ut moriar pro te, 3 /B 3F A

fili mi, Absalon? & P 2L fHE A R
Non vivam utra, EANE N G

Sed descendam in infernum plorans. iﬁ;ﬁf T R BTEE e
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Miserere mei, Deus {75 + SROREEIEER)

Gregorio Allegri [7] & #% 2 (1582~1655) fE#h James Rhode 47 i
AT %8 B PERERE - BREE - HER - FAE - w7~ BREANEEE

KT 1E i R T F 4% B S5 4% & K47 F & B (Correggio) Hji/’EEﬂﬂfl%"ﬁi o b B A8 SCAR S &
ERZEBTHRBEN\LHERL > N 1629 FRBEARABRELBEN—F » KH A B EALEMA -

(LR RIRBER) > %M (Miserere) » (B & fth A F ?&Wﬁ/\ﬁﬁlﬂ (1630 F A %) £AlfE - LA
WA ZEE 50 4% £ - F# Sistine Chapel 223 (Holy week » £ B3BBG —E) #EH=#HE
MEWERE - BARXEHEBYNT > FREINECETFRERETHES  LETURZEFER
TRF g RAPTAg A o

WA B EY  RAFEEZLRETNS A RKE TR ERE BT AL
WEY o AT 1770 4 » F42 14 RN EALS > BRABAEEG RN —KKER  EXRERANEAE=R
Rzt REBAMTEALTLRAR  BUTENVNHRE TR LEZENEFLHERE T/
BIEIE - EZ %L R KE L - A KB = £ K Dr. Charles Burney 7t AL 4 F 9 /3 8k 7 » £ 1771 £ i
R o FEERRlfiT ey 71 A KB Z T %kﬁ’ﬁﬁ%?*%whﬁﬁé’wwﬁ KRB F BRI BEMN T LR
A BABELSRER - (EFF > REBHERKR) Rtk aRE EEXLNEFZTARHEZ— - HAIREHER
R IE B9 R R | A 4 W 3E B fF @ K John Rutter FT B4R -

(FFREMN BENEZEE (AT ER))

Miserere mei ,Deus, secundum magnam misericordiam tuam.

PR RiInPEEA > F LR AR hE

et secundum multitudinem miserationum tuarum, dele iniquitatem meam

RiEgHADE ) > FIL R RGDEE

Amplius lava me ab iniquitate mea, et a peccato meo munda me.

Feim 'f'Fi“/f AR & e el B o

Quoniam iniquitatem meam ego cognosco, et peccatum meum contra me est semper.

Mg AR Ap FEARER o

Tibi soli peccavi, et malum coram te feci,

Al p R AEROIL G AR R NEHE -

ut iustificeris in sermonibus tuis, et vincas cum iudicaris.

Fb o 0B A F LA R R B A AR o

Ecce enim in iniquitatibus conceptus sum, et in peccatis concepit me mater mea.

S p g AR E S A2 )}%fo;‘% A 3i5c

Ecce enim veritatem dilexisti: incerta et occulta sapientiae tuae manifestasti mihi.
RAT R R B e RO RadrE LR A o
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Psaume 121 {(Z/—_——)

Darius Milhaud % 2= (1892~1974) {Edh

REZZEFEHE  FRME L EAEREFLEN > AoHE - EF 84 - Hixd - ZN4 - 675
H-EYRAELES -EREREWMRE —EEATE  YECRFTLERateE BT S AE (LesSix;
1920 SR EEFRFHZEE) WHESSE S - 140 FBEXLH » ERAHEREL S 22 RHASK
BAXZEFERE

FREME 120~134 BERAEA N —4 > EEA LTI - IaF AMER  EATHENLS S HEZ
HESL L EWER RS RS T Bk e B MIEEE > BB BT -

(RAT—H )
Je me suis fondu de joie en ces choses qui m’ont été dites: «Nous irons dans la maison du Seigneur.»
AR 0 AP LI feE R E o R ;ﬁ;g@: o
nos pieds se sont trop attardés en ces lieux qui te précédent, Jérusalem!
BREE JEA W o AP ergrsk A IR e N o
Jérusalem, qui est édifiée comme une ville dont la participation est en elle méme
PR A A g o dofe i B ah- A
c’est la que sont montées les tribus en triomphe, les tribus du Seigneur ont monté.
1 ) %{Bﬁ‘friﬁfﬁi e
Célébration qui est Israel pour rendre témoignage au Seigneur.
HrRgad o (Erd Feh AR o LR frES L o
La ces trones en une grande assise au dessus de la demeure de David.
Bl i G704k 2 0 F Heh§ A o ﬁ‘u—fr'o [ Sk
Que votre priere soit la paix qu’il y a dans Jérusalem! Et I’abondance a ceux qui I’aiment!
0P & ZPREERS KT F o PREEHCA AT 0 € e e |
Que la paix soit dans ta vertu et I’abondance dans la couronne de tes tours.
BRI P T | pEiny p 2|
A cause de tes fréres et de tous ceux qui m’approchent je parlais de toi, «Pacifique.»
FIRA & rdfrk Einihie s ABE I FET X AR B
A cause de la demeure du Seigneur votre Dieu j’ai cherché le bonheur en Toi.
FIPRfr 0 A R e 0 AR LR A |

Salve Regina (=EigEE&)

Knut Nystedt B #7 &4 (1915~) {Eph

JET R4 WAl X RAGER - 1915 F AN RS - E—EEHRERG X ERK > HHREZR
FERER REFEFT - FHMEE 1966 F >  HREEA TRGMHBRTLERNER  HHEX
FRANGMEE—SHL LEENGEFRUNZLEXHEMN  AFZINFHENRERNERYE - 1
R DB R R 2 RS RS

NEGIEE (RISKMD



(BREA) R1999 FAIMF  AERNTENZGEd EHBEEBMEZEEESE fﬁﬁn%%aﬁ #2uk
BrHLZRERM LEFRESAE  FHEFIRFRAFBRERAEOHZEAE F-—F o F7 EhLug
e e R EAS I E — B RF W RESEREME - TEHAE - FHEMHLH %EEF&E%E’W%@
T8 AR o TR L 3B R K e A B O R R ot R B LI R R RUR AR -

(ERWEEA REZEA)

Salve regina, mater misericordiae;

g BEEA

vita, dulcedo et spes nostra, salve.

Jz,] q,\j\. ‘F“ m4 & j; zai,frg;,\w o

Ad te clamamus exsules filii Hevae.

AL T TE DG g F Thw A o

Ad te suspiramus gementes et flentes in hac lacrimarum valle

AP RRAZ B RLL &G iz

Eia ergo, advocata nostra, illos tuos misericordes oculos ad nos converte.

d AR G RS ORA g F A

Et lesum, benedlctum fructum ventris tui, nobis post hoc exsilium ostende.

BOTIRE R 218 0 FHH AP ﬁ'HLJ LA SIPR R A

O clemens, o pia, o dulcis Virgo Maria.

o =B, A B4 f BRI

Benedicamus Domino (&% )

Krzysztof Penderecki %1% 5% 7% % (1933~) {E @i

DEmLEA0HAKMBREEZNFHRFHEREER  HEFFRBEEAFLIHARTE > A&
éy\%%&%%i EoARAMBEBEFERATLHATE  FRETHILERFRELEFER - 70 £ X% th & # 3
ZRHEAS DRHRBYEEMBRIOPAMHELTE - FHERFHEERREENTHEX - HEK
GHASERY  FHTL T XEH > HEd AE% -

(BELEE) — AT ERLE 1992 FH & - WAL E T KE %M “Benedicamus Domino™ K %
BAL7 RS R RBERA T RERAE A REHWIEEF A - Antiphon & Organum - Antiphon B &
Bl EEr Ee R HE MR A PE  REM AR IE > KRR K L B - Organum i
NAlEH—EERE AR —ZZHEIRHN AT TIEEREL— ~E I~ \EWEILER - F
HEENEHETE SRt L 2NEFEHER -

(MBfz A% H)

Benedicamus Domino wE

Laudate Dominum omnes gentes, R R E P o E |
Laudate eum omnes populi, AV R AR |
Quoniam confirmata est super nos Misericordia eius, F| L4 NP K B E

Et veritas domini manet in aeternum BRAr &S R r T AR
Benedicamus Domino, alleluia. HEL TR
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Most Holy Mother of God (E=i$EEgY5ER&})

Arvo Part {4 (1935~) fEdh

HWAERBDEEWRAR > B LtANREFLEREEH FL W FLRIBRRORE > W+ 0 F
ALRLEASE TR - BRI REE B 1944 FRZERM SEA S0 £ mBUBEE T AHARFTLKY > &
BINE A BMAIE o B RB BT > S fEe F 1 1980 FBEZ| FAMAR - 2003 4 5 | > AR ERE
R ERRRATRTH S G F MM b M R T T L

B {5 i KRBT 2 A T AE e 3 - — R R ey 3 S > 7 —{B 4478 fE el i& (Tintinnabuli) - iz 8 & %
HEAMBER=Fad FTHEWFAEER—N HEMEmMHN - - hmF LN FLETRER > AH A
Fhepe (EHE fNHE=EA)

Most Holy Mother of God save us. 334 TR AT i

All That Hath Life & Breath Praise Ye the Lord!
(FrEREonRSAMRMEIRE=EE)

René Clausen 7 % #x (1953~) {E#i Robert Scholz # ff 2k (1902~1986) %47 H WA E=E % 96 ¥ 22 &
REREE EEHF - MER-ZRGE-BREE - -MER-FRE - -RIT— HREANE

AHEHREREE N EERMmEWEEFHE  REANEFRERNGELEMOFEALRELEAM -
B ERAAMIAZCEFTLHELIR  TEXH N ENNEEERRFLEEEREERET R (F i
FofmAlERAMEL  THAEMTHMER  TRELEARALRE AERYL BYL - ER TS -
fEmmASFEERIFEEN T sk F OB T s fn g SodBemF4en-

FHZMERRE T (Steyr) W—EFLER - BHZHEET > EXAETAEE LM " ZALE
TR 22 mAIERBUA R - 1963 F 2 > thEXBBEH K EEATEL X BRBERAETIRERE > (£
BRMEARZERAREETLH I REXEFLEERHE - Nk RELTRUL AL ZREERY -
ARXBARBRRERNEE  BABERETLAL - RE DS ERAREARER -

HREEFBETEABRFELET  ERBFUSRTWHREHEH - Bk R > LEUBERNT
Auck fo Bk Romre L EEH T B A RICEZ AR Rt RBEETLATHER  AERFEERE S
SNREZTEAEBRARETHHN EENH > BXEERTEY AHUEZBNR T WEERH > 2EE
W E AR EMNERE -

(BN KEA)

All that hath life and breath praise ye the Lord, shout to the Lord alleluia! Alleluia!

HF - B GG FAORPFRFEL AR TRE ISTRT

Praise the Lord with joyful song, sing to the Lord with thanksgiving, alleluia, praise him!

MEfRgegEE LA 0 P HEEP LA TR FER ]

Praise the Lord with joyful song, sing to the Lord a newmade song, praise his name, alleluia.

Mgl gEE P A ATITAEER L A o FER LT R FTRE -
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Unto Thee, O Lord, have | made supplication, and cried unto the rock of my salvation;
AHE s AY e ARATAR S B OHINE R TR

but thou hast heard my voice, and renewed my weary spirit.
AN g > ERA K B

All that hath life and breath praise him. Praise him, Alleluia.
- B e F LR e o FER O RTRT -
Praise to the Lord, the Almighty, the king of creation.

HEL o RENARIEL T o

O my soul praise him for he is thy health and salvation.

o A AR ;g%i # o FE A AR eng dfode oo

Praise him, laud him, alleluia!
?ﬁ?%#a’ ) \'!:I’\:é;j&'; ) \3% g’ﬁ_}éﬁ !

Silent Noon {(FEREIDTF)

Ralph Vaughan Williams 7% & g g #7 (1872~1958) {Eph Dante G. Rossetti % % 4% (1828~1882) {E=
Ronald Kauffmann #g i

YR B R BT ST T (Henry Purcell, 1659~1695) b1 » 3 I f Ay 1F 5 - flubly & 4% 33
BEHHEE R 6 (Englishness) » 3B (6 F KA th o] » BB 4 1 X EME R - 1904 & > kAT
RE - DEEARRMWHERSE ATRABNER  XEARMBERRRGHE ML E T4 4 e
A B 2 B (B R -

AR L3 5 AR 4R 80+ 194735 (Silent Noon) 3y - % i DA - SasesE > B3| T EFB TR
(BB LR, R AEREE > BEBTR - ATEHF > BB AR -

Your hands lie open in the long fresh grass, (R5E B end §E 3 b A AR R XY

The finger-points look through like rosy blooms: Ve e RN L R B R g Fe & S T

Your eyes smile peace. The pasture gleams and glooms = &% & T 2% 7 o Jp IF P g3 0

‘neath billowing skies that scatter and amass. Rk EER S Lt 22T

All round our nest, far as the eye can pass, AR AR AT E NG B

Avre golden kingcup-fields with silver edge £h e PHFRS LT

Where the cow-parsley skirts the hawthorn-hedge. B3 * o) AR oL AT

'Tis visible silence, still as the hour-glass. BT B Aol IR Y 5 R e
Deep in the sun-searched growths the dragon-fly BlE R PR R BlES &

Hangs like a blue thread loosened from the sky: G X L A T g d SRR F
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F RS APk i
AR S R R A 2 03 47 ks

So this wing'd hour is dropt to us from above.
Oh! clasp we to our hearts, for deathless dower,
This close-companioned inarticulate hour
When twofold silence was the song of love.

BARAR E B2
AR E Lk FENLE

The Ballad of Little Musgrave and Lady Barnard
(FRHTISEBREEEHMERA)

Benjamin Britten 77 5 4F (1913~1976) {F i F &

TmEREE ML NEEFEE - B8 - MNREZWME R - 1913 FARNEAIEH (Lowestoft) - 45 F
BB n A #1930 FRNERXFLEMN > SHMEMAFY -wEZ— L ENEHE  ZENFESR
AETE - REL - ol - ENLES TLESEIMAER  RT - tRFLEMN ERUATE
ERHEMRE  TEEELY > HAKETAHE -

(BEHRERBONERA) B—E R4 EZFIK (ballad) > B —7F o B A8 (374 7 8k 5 19 K R 2 ] ol 4%
EEHTO EETH AMHeETEEETZL - T AN EERBEE EK (Francis James Child,
1825~1896) R— M EEWAE R#KREH > KthEE R TN (FLE A 0 RBFEE) (The English and
Scottish Popular Ballads) # ] £%| > AR EHEHKWACENEEEIN LT CESE LS -

(B ERBENEAAN) EAHREENIOBE G TR B R — - SHBFLE—FRRX » KE
B RE R EE W& - (lAT— BN KEH)

As it fell on one holy-day,

As many be in the year,

When young men and maids together did go
Their matins and mass to hear,

Little Musgrave came to the church-door—
The priest was at private mass—

But he had more mind of the fair women
Then he had of Our Lady’s grace.

The one of them was clad in green,
Another was clad in pall,

And then came in my Lord Barnard’s wife,
The fairest amongst them all.

Quoth she, “I have loved thee, Little Musgrave,

Full long and many a day.”
“So have | lov’d you, my fair ladye,
Yet never a word durst | say.”
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“But | have a bower at Bucklesfordberry,
Full daintily it is dight;

If thou’It wend thither, thou Little Musgrave,
Thou’s lig in my arms all night.”

With that beheard a little tiny page,

By his lady’s coach as he ran.

Says, “Although | am my lady’s foot-page,
Yet | am Lord Barnard’s man.”

Then he’s cast off his hose and shoon,
Set down his feet and ran,

And where the bridges were broken down
He bent his bow and swam.

“Awake! awake! thou Lord Barnard,
As thou art a man of life!

Little Musgrave is at Bucklesfordberry
Along with thy own wedded wife.”—

He calléd up his merrymen all:
“Come saddle me my steed:;

This night must | to Bucklesfordb’ry,
F’r I never had greater need.”

But some they whistled, and some they sang,
And some they thus could say,
Whenever Lord Barnard’s horn it blew:

“Away, Musgrave, away! ...

“Methinks | hear the threstle-cock,
Methinks | hear the jay;
Methinks I hear Lord Barnard’s horn,

Away, Musgrave, away!...

“Lie still, lie still, thou little Musgrave,
And huggle me from the cold;

"Tis nothing but a shepherd’s boy
A-driving his sheep to the fold.”
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By this, Lord Barnard came to his door
And lighted a stone upon;

And he’s pull’d out three silver keys,
And open’d the doors each one.

He lifted up the coverlet,

He lifted up the sheet:

“Arise, arise, thou Little Musgrave,
And put thy clothés on;

It shall ne’er be said in my country
I have kill’d a naked man.”

“l have two swords in one scabbard,
They are both sharp and clear;

Take you the best, and | the worst,
We’ll end the matter here.”

The first stroke Little Musgrave struck,
He hurt Lord Barnard sore;

The next stroke that Lord Barnard struck,
Little Musgrave ne’er struck more.
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“Woe worth you, woe worth, my merry men all, CA g > i B % |

You were ne’er born for my good!
Why did you not offer to stay my hand
When you saw me wax so wood?”

“For I’ve slain the fairest ladye
That ever wore woman’s weed,
Soe | have slain the fairest ladye
That ever did woman’s deed.”

“A grave, a grave,” Lord Barnard cried,
“To put these lovers in!

But lay my lady on the upper hand,

For she comes of the nobler kin.”
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Sunt lacrimae rerum (GERERE)

Carl Orff B %= (1895~1982) fEmy 7k iE BB g

FTHEL EEFHERETLYETR > BQFTHFHREALLBAETLBTER - L1ERU (A
M %) (CarminaBurana) fx 4% & > B4l > BAGEELET NG LS ENHEHRAESRT
HERMEEL S -
SHMEEWEF O RN BEXHER - HEL—BEENOY > F kDR - #EHEHE
C HEERAEEN AT SN ES c 2 hEEXEEMY UBTA A NE BRI L EEWE
& EiA RN D iR % F R B RRAFAENRERR  REEMEHNEY
W%%%%’~w5@ﬁﬁ~ﬁﬁﬁ% —EHREERRARWIES -
@3N P& D)

Omnium deliciarum et pomparum saeculi brevi finis. A P Al s B2 iff»“‘w&* & r
Mors, dolor, luctus, et pavor invadit omnes. FE o~ R ST e

In hora ultima peribunt omnia. RiEHBBPEY o - PR AR D)

Tuba, tibia et cithara, jocus, risus, saltus, cantus, et discantus. 5. & ~ £ & fr52 3 - ABE ~ % ~ HEL2 3008
In hora ultima peribunt omnia. R IR LS < SR B

Omnium deliciarum et pomparum saeculi brevi finis. bl Sy el %‘é#ﬁgii;ﬁ;ﬁﬂ«,&% B
Mors, dolor, luctus, et pavor invadit omnes. R E-HERREEA

A Stopwatch and an Ordnance Map (fiREAEEH)

Samuel Barber 2 {4 (1910~1981) {&# Stephen Spender # #E{= (1909~1995) fF3=

Bfr - 2B fFi K > th4E 7 WestChester (XBEH S/ ZREMEEIMEBE) REBHRE > KBE
BA - BB EEEE 0 By Lovise Homer £ A e 8B It ELKF @ o F O AR E L HM 5 A
Sidney Homer = {F il % - B8 & @A AR REF Ll - il p RN ERFl R S D EHIEEH > iR
FERE R T B A F i - BIEER & L e fEr  H1Fdtoa BE A s m Rk -

1940 £ > FARMEETEEH > FEARTNERENLE - FHREHERUE FHNHRE > #
BYBENAT > AGERDMESFETXEL - Al TH—HG > AoETHENGEEFE —BX
e FRRAEB AR L BEARE  SOUAWAWES FZRETHRNGZER > #EEEN
Hg > BT HTWNaE-

(EREHNEZEA)

A stopwatch and an ordnance map
At five a man fell to the ground
And the watch flew off his wrist
Like a moon struck from the earth
Marking a blank time that stares
On the tides of change beneath
All under the olive trees
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A stopwatch and an ordnance map
He stayed faithfully in that place
From his living comrade split

By dividers of the bullet

That opened wide the distances
Of his final loneliness

All under the olive trees

A stopwatch and an ordnance map
And the bones are fixed at five
Under the moon's timelessness
But another who lives on

Wears within his heart forever
The space split open by the bullet
All under the olive trees

- A bk - RER

[C ol

Fr s enth Bk

¢ R A kR

B Y

BECT B8 i F

- -y R b AT R A

- Ak - REW
EEEAT BES v

Rip A kT

RE o EFNL AR
AR F B s

g G ARE B B
7 s R LR T A 2

Lux Aurumque {BHINT)

Eric Whitacre # 3% 7% (1970~) fEph Charles Anthony Silvestri & 4 #7 & (1966~) $iL T (&=
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Lux, calida gravisque pura velut aurum koo dog AAEER BD
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et canunt angeli molliter modo natum. X KIE A BB 0 50 AT BT

If Music be the Food of Love {(RIISHEE &)

David C. Dickau &% (1953~) fEgh Colonel Henry Heveningham (1651~1700) fE&
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If music be the food of love,
sing on, sing on, till I am fill'd with joy;

For then my list'ning soul you move
to pleasures that can never cloy.

Your eyes, your mien, your tongue declare,
that you are music ev'rywhere.

Pleasures invade both eye and ear,
so fierce the transports are, they wound,
and all my senses feasted are;

tho' yet the treat is only sound,
Sure | must perish by your charms,
unless you save me in your arms.
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A Cappella (fIR841)

Kirby Shaw #  {F & fF

mEEB AR  AEHAMNIAEZZREFLATUREGEFEHEM ) EFEFRE AL
BAERERLEM - B A7 E £ % F K& Jefferson State Choral Coalition # {£45 & » [ ket 2 5 &[T+
Fl 4 [B] B8 Just 4 Kicks #y & B - @ 8 478 F LA FHRIK » T8 2500 & 678 % i & (F dh g 8l 1F -

ACappella & AFIX (RE "HERPRZEE ) BERAARNEHZTEL AR HWEANREHRSE
RWiR - B BMAGFLWER WARETENTELYA I RBEEXEHHEDIFEN & F L I
AR ELENEBETRE - THA MAEEF T TRTEN WA - 10 ABTE (vocal percussion) ~
B ERERT > GRAFEERLE - AT  HREEES (hiphop) WHFLAEE > HAl T B ZF LI
fr o BERRMERPT R H A B 4 0 & B A% 3F (The Swingle Singers) ~ L% 2 & (The Real Group) ~ B £ # F
(The King Singers ) °

(EEXREN EELHEA)

Now give a listen check it out!
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We don’t need no doctor to tell us what we feel.

A2 FEFLRLFNPE LA

We listen to our voices to let us know what’s real.

AP ERp L By o R P AEE R R R

We don’t need no safety net, we’re out there on our own.
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We’re sing-in’ from deep down in our soul, and we’re bad down to the bone.
AR AR B 0 A F A .

We start from the bottom and keep the rhythm rock-in’ ‘til we reach the top.
APHEIES BB BEETHBEIAPBIEE S

You want good times, brother, we’ve got-‘em!
ﬁﬁ@j%%%?%%ﬂ%ﬁﬁ

And we ain’t gonna stop!

EAPA g iRt EFH

We’re sing-in’ a cappella.

AR+ b

We’re gonna give it one more shot, ‘cuz sister, when you’re hot, you’re hot!
ApERLrg- = F]G &T? EANE P

We don’t need no wagon to carry stuff around.

AFFIFR- s EPAPREER

We travel light, and it’s alright “‘cuz less is more profound.

ApgmE b g FEFECRLER

We can make any sound we hear in town, we can du-wop, shu-bop, shu-bam!

Apw g diEmAP AR P BRI 8ES o 2P w2 du-wop shu-bop shu-bam!
And when we’re tight it’s outasight! It’s a special kind of jam!

AP hE BREaFERE S L 5 G EFROTEFS

People come from miles around, the sounds we’re put-tn’ down are bring-in’ so much joy!
SV IEYS LI NS LR SN gl e S P U< e

When they stay awhile you see ‘em smile, they’re as happy as a baby boy!
FUmBdg- g7, REF RN PHE © P iiﬁfggj- B g - AP

We’re sing-in’ a cappella!
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(In Spirits Y R#%) EEAENFABHE 2L ARMEFR KBNEE > TEAE+AFLAEHE -

4R LR 0 FE5CE R (In Spirits) » & in high spirits Fn in spirit 7 {83 5C 5 8 Bk 6 T A Y ¢ AT
HETEGRI - BREET  REEUR, WEE S GERR TEEE L > AT AMEEETLEXFER
oy  TRAEEEHFET LR (RURY) 6MA— HEABERNAESZMAREHERY
BA o LAYTE - ﬁ%

A% - (InSpirits BYRE) WERLARENHELEEAN  REFPEFTTLTEENNET F14

BERBRERNEEN - FFREF LG - ERE AT RIER G (spirits) o 7 sh ks T 88
RERKE > TRRAZAERI - AROFEHZX - KAEHFZBERE - AR CHABE— G U&

AR R (in) 2 EAR -
— W HRBEHE LR R B K AR IR AR R ~ i E fu 28 & (In Spirits B X A& 47 )
W ERAEFLTRNEN - CAEARBENE > K EREEANEHAQ -

¢ The Milller Chamber Choir

“ Karibeshi kiriuta Thalch Mowing Song

*Dalvi Duoddar Luohti The Winlry Vale
*“ Daemon Irrepit Callidus The Devil Stalks in Silence ™ The Hunting Party

60 Down, Moses | ERENGRRBIEAY " W2 i Jeruszlem * Reoice

“Tshotsholoza ™ Down by the Salley Gardens

* The Secret Place _
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. Daemon Irrepit Callidus (E2EEHIEMETE) 7. LTSN —%r#E

— Gyorgy Orban 8. The Secret Place {fEZ3EEi1) — Danny Ray
2. Tshotsholoza —Jeffery L. Ames 9. Dalvi duoddar luohti {(ZBgILLE)
3. Go Down Moses {ZE0R | EEFH) — Moses Hogan — Seppo Paakkunainen
4. Were You There? (RS ? ) 10. BAEBZE - %2

—Harry Thacker Burleigh 11. Rejoice! (ERR) — Jeffery L. Ames
5. XIFtD0E (HIZEIY —mT# 12. Walk in Jerusalem (EERREREIS)
6. Down by the Salley Gardens (HIET) — Paul Rardin

— Daniel Rash

NEGIEE (RISKMD



