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The Singing Numbers
for male chorus (2020)
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Unus (Latin) Fem (Danish)
Un (French) Viisi (Finnish)
Uno (Spanish) Piech (Polish)

Cinque (ltalian)

Quinque (Latin)

Lalima / Kalima / Alima (f? 2 3% : 7))
Lima / Limalima (P& £ 3% : +)
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Duo (Latin)

Dva (Czech) F VI

Duex (French) BégFL opFarzdayd
Zwei (German) Logu (Japanese)

Diva / Divintas Sheist (Russian)

Sechs (German)
Shase (Romanian)

Luku (3 43%)
&3 (e FFR)
Bgend o AW
Tri (Bosnian)
Tre (Italian/Swedish) F VI
Tribus (Latin) B B R A
Hiru (Bas.qut.e) Sette (lItalian)
Kolme (Finnish) Yedi (Turkish)
EXS Sieben (German)
Terra (Bosnian) Sju (Norsk)
Maa (Finnish) Pito (F7 £ %)

Jord (Swedish)

Seven
Erde (German)
Tverd / Tverdaya zemlja
Urdyuya / Tret / Zemlja
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Quattuor (Latin) Eight
Four i
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Siwa (7 % %)

lwa (& = %)

Siam (72 % %)

Kusia ($-F7 & £3%)
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Ten is full. Ten is emptiness. (Englsih)
Zehn ist voll. Zehn ist Leere. (German)
Decem plenum. Decem vanitas. (Latin)

(*from a Bach's Chorale)

O Ewigkeit, du Donnerwort.

O Schwert, das durch die Seele bohrt,
O Anfang sonder Ende!

Mein ganz erschrocknes Herze bedt,
Das mir die Zung am Gaumen klebt.

The path, infinite with no end,
rises and falls in balance.

Movement is the foundation of stillness.
Limpidity is the origin of turbidity.

There is no movement yet no stillness,
no brightness and darkness.

The path, is the spirited mind.
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