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F. Mendelssohn-Bartholdy * Lied Ohne Worte B-dur, Op. 67/3
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F. Mendelssohn-Bartholdy * Variations sérieuses d-moll, Op. 54
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R. Schumann * Kinderszenen, Op. 15

1. RFAVEIE S A Von fremden Landern und Menschen 2. Z13p8&58 Kuriose Geschichat 3. $E3#i#tHasche-Mann
4, 5BEAY/1\Z /Bittendes Kind 5. {[>#&% 2 Gliickes genug 6. A%~ Wichtige Begebenheit 7. Z£]#h /Traumerei
8. 458, /Am Kamin 9. AEE5+ ~Ritter vom Steckenpferd 10. 2IE4E.Fastzuernst 11.83E T Fiirchtenmachen
12. WHEEZE T _/Kind im Einschlummern  13. 55 A 955/ Der Dichter spricht

Ry - 20 | SREHPRE AR HER (BZ¥) HB—H

F. Liszt * O lieb, so lang du lieben kannst, from Liebestraum No. 3

AR+ CRFEH-REERY - (FAHER68- 155

F. Chopin : Mazurka C-dur, Op. 68/1

AR - ANFIFGIH-RERRE - (EansE 17-455

F. Chopin * Mazurka a-moll, Op. 17/4

B - FEB/INREREE N - (EARER319%

F. Chopin : Scherzo b-moll, Op. 31

AR E. Intermission
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C. Debussy * Images Livre 1
1. kKB ¥ Reflets dans l'eau 2. B #iHommage 4 Rameau 3. 72%) Mouvement

ToHTRAAL © 55— Z =Gl - (Ean 2255
A. Ginastera : Sonata para piano, Op. 22

1. B hAYIRYE~ Allegro marcato 2. TlFEAY 4R~ Presto misterioso
3. JER#IFAYI8HR~ Adagio molto appassionato 4. J1%F B ifEIAYEE Ruvido ed ostinato
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Matthias Kirschnereit

Is currently one of the most interesting and sought-after German pianists of his generation. Born in
Westphalia, Kirschnereit grew up in the Namibian desert and began studying piano at the Detmold Music
Academy with Professor Renate Kretschmar-Fischer. Many years of cooperation with Claudio Arrau,
Bruno Leonarde Gelber, Murray Perahia, Oleg Maisenberg and Sandor Végh left an indelible artistic
impression on him.

His great successes at the German Music Competition in Bonn, the International Concours Géza Anda in
Zurich and the Australian International Piano Competition in Sydney marked the beginning of his
international concert career, which has since then taken him to all five continents. He has appeared as a
soloist with such renowned orchestras as the St. Petersburg Philharmonic, the Tonhalle Orchestra Zurich,
the Residentie Orkest Den Haag, the Bamberg Symphoniker, the Radio Symphony Orchestras of Stuttgart
and Leipzig, the Sinfonia Varsovia, the Camerata Academica Salzburg, the Franz Liszt Chamber Orchestra
Budapest, the Zurich and Cologne Chamber Orchestras as well as the Festival Strings Lucerne.

One of the most celebrated high points of 2003 was Matthias Kirschnereit' s performance of
Rachmaninoff” s Second Piano Concerto with the St. Petersburg Philharmonic under Yuri Temirkanov for
the 300th anniversary of the city of St. Petersburg. But his intensive collaboration with Sandor Végh and
the Camerata Academica Salzburg have been of major significance for his understanding of Mozart as
well. During recent months, work with such conductors as Anthony Bramall, Matthias Foremny, Howard
Griffiths, Leonid Grin, Hartmut Haenchen, Norichika limori, Daniel Klajner, Hannu Koivula and Eiji Oue
have provided important stimulation.

Matthias Kirschnereit is a regular guest at the Piano Festival Ruhr, the Berlin Festwochen, the
Schleswig-Holstein Music Festival, the Schubertiade Feldkirch and the Gilmore Festival in
Michigan/USA. He has a deep affinity for chamber music, which has resulted in musical partnerships
with Ulrike-Anima Mathé, Christian Tetzlaff and the Artemis Quartet. He recently founded the Trio

Mirabeau with Nicola Jiirgensen (clarinet) and Volker Jacobsen (viola), which had its successful debut at

the 2004 Dresden Festival.

The pianist’ s successful cooperation with ARTE NOVA/BMG is documented by his recording of W.A.
Mozart s complete piano concertos with the Bamberg Symphoniker under Frank Beermann. This cycle,
begun in 1999, immediately received the highest praise from the press; the S Ui ddeutsche Zeitung called
Kirschnereit a “high-ranking Mozart interpreter” . A CD with piano works by Mendelssohn-Bartholdy
(2000) was described by Fono Forum as “one of the most beautiful Mendelssohn recordings ever” , and
the recording of early piano compositions by Johannes Brahms (2002) was judged by Rondo Magazine
as “almost frighteningly flawless, highly inspired and refreshingly unpretentious - pure passion and
devotion!” The Neue Ziircher Zeitung praised his newest recording of Robert Schumann’ s Fantasie op.
17 and Bunte Blitter op. 99 (2004), noting Kirschnereit' s “notable technical assuredness” and “great
transparency’ .

Since 1997, Matthias Kirschnereit has been a professor at the newly founded Academy of Music and
Theater in Rostock. In 1998 he became the artistic director of the Landow Chamber Music Festival on
the island of Riigen.

He lives in Hamburg and devotes his spare time to painting, architecture, Italian food and soccer.
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. Mendelssohn-Bartholdy : Lied Ohne Worte B-dur, Op. 67/3
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*. Mendelssohn-Bartholdy : Variations serieuses d-moll, Op. 54
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R. Schumann : Kinderszenen, Op. 15
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F. Liszt : O lieb, so lang du lieben kannst, from Liebestraum No. 3
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F. Chopin : Mazurka C-dur, Op. 68/1
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F. Chopin : Mazurka a-moll, Op. 17/4
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F. Chopin : Scherzo b-moll, Op.
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C. Debussy : Images Livre 1
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A. Ginastera : Sonata para piano, Op. 22
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