3% vi AL AL

2016 SERGIO TIEMPO PIANO RECITAL

Bl 2 5% O



(O)Sergio Tiempo




S5 K e RS e 76 1) 2

ﬂﬁa%%¢fﬁ@kﬂ%%%ﬁi

X RUAE Y, SEE A

SERGIO TIEMPO PIANO RECITAL

2016,9,25

adb BZE RS

(H)14:30

ES IR (A 2 RS &)

i KHS @ manzese  mm: Uiy gaebsinz

5E



Anhiitir « B/ ZE - fEM11921

Johannes Brahms: Intermezzo in B minor, Op.119 No. 1

- 184 Adagio

%75 : FINVGSE 22 (2R - 57

Ludwig van Beethoven: Sonata in F minor, Op.57 (Appassionata)
(1) RAYER Allegro assai
(1) FEIMIITA Andante con moto
(1) PR Allegro ma non troppo-presto

TEAGVY AR RS

Claude Debussy: Reflets dans l'eau from Images, Set 1
- #E181/MTH Andantino Molto
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Sergei Sergeyevich Prokofiev: Juliet as a Young Girl , Montagues and Capulets, Dance of the
girls, Mercutio from 10 Pieces from Romeo and Juliet, Op.75

« DL ZEREERE ¢ EUR Juliet as a Young Girl : Vivace

« IR AT B AR — WA B T2 A5 ¢ DIEERY PR Montagues and Capulets : Allegro Pesante
- ZEMWEGIECEE - SHETTI Dance of the girls : Andante con Eleganza
 FEEBVIF AR PR ¢ ZfE€lY Mercutio : Precipitando
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Fryderyk Franciszek Chopin: 6 Preludes
- RO HARMIB/IN Lento assai in B minor
« BE3E IEEHIGAF Vivace in G major
- B4 EEME/NGH Largo in E minor
- SE8E REENFF/ING Molto Agitato in F sharp minor
- 15 MIERREDAF Sostenuto in D flat major
- SB161 BBAKATEAEEB/ N Presto con fuoco in B flat minor

MEDL-FAOIT © RN ~ BRI/ ~ BE/MNLH - I
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Heitor Villa-Lobos: Branquinha, Moreninha, A Pobresinha, O Polichinello from A Prole do bebé, Bk.1
« HEZE/INAc# - 1EEETMERT Branquinha @ Molto Animato con Allegrezza
« BERZRE /N #% - TEESMIEFE IEMIY Moreninha : Animato Molto Marcato
« BE/ N - BEIFE A Pobresinha : Lento con Melancolia
< AN A - FHETREIZAMR O Polichinello : Presto

Bena e ¢ bR Bl ifipE Jal

Astor Pantaleon Piazzolla: Fuga y Misterio

o E WL« SRR - TR 7

Alberto Ginastera: Malambo, Op.7 for piano

I EE AR R s R B 82 #8 THE ORDER OF THE PROGRAM IS SUBJECT TO CHANGE
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SERGIO TIEMPO, PIANO

“a colourist in love with the infinite variety a piano can produce”
—Gramophone

Described by Gramophone magazine as “a colourist in love with the infinite piano can produce’, developed a
reputation as one of the most individual and thought his generation. Tiempo established his international
credentials at an early age, making his professional debut at the age fourteen at the Concertgebouw in Amster-
dam. A tour of the USA and a string of engagements across Europe quickly followed. Since then he has appeared
with many of the world’s leading orchestras and conductors and is a frequent guest at major festivals.

Born in Caracas, Venezuela, Tiempo began his piano studies with his mother, Lyl Tiempo, at the age of two and
made his concert debut when he had just turned three. Whilst at the Fondazione per il Pianoforte in Como, Italy,
he worked with Dimitri Bashkirov, Fou Tsong, Murray Perahia and Dietrich Fischer-Dieskau. He has received
frequent musical guidance and advice from Martha Argerich, Nelson Freire and Nikita Magaloff and performs
regularly with fellow-countryman and friend Gustavo Dudamel including concerts with the Simén Bolivar
Orchestra.

Sergio Tiempo has made a number of highly distinctive and acclaimed recordings. On EMI Classics’ 'Martha
Argerich Presents' label, he recorded Mussorgsky Pictures at an Exhibition, Ravel Gaspard de la Nuit and three
Chopin Nocturnes, and for Deutsche Gramophon he has recorded several discs with Mischa Maisky, including a
disc of Rachmaninov which was awarded five stars by Classic FM and the BBC Music Magazine, which also
named it their benchmark Recording. Most recently, Sergio Tiempo released a disc of French music for two
pianos with Karin Lechner for Avanti Classic entitled La Belle Epoque.

Recent concerto highlights for Tiempo have included return visits to the Orchestre Philharmonique de Radio
France in Paris and on tour to his native South America, a European tour with the Buenos Aires Philharmonic
Orchestra, the Singapore Symphony and the Music Days in Lisbon Festival, as well as debuts with the BBC Sym-
phony, City of Birmingham Symphony, Royal Northern Sinfonia, Zurich Chamber Orchestra, Brussels Philhar-
monic Orchestra, Orquestra Nacional do Porto, Queensland Symphony Orchestra and the Auckland Philharmo-
nia.

More recently, Tiempo performed two return engagements with the Los Angeles Philharmonic with both
Gustavo Dudamel and Nicholas McGegan and return engagements with the Queensland Symphony Orchestra, a
European tour with the Buenos Aires Philharmonic Orchestra and debuts with the Zurich Chamber Orchestra,
Brussels Philharmonic Orchestra and Orquestra Nacional do Porto as well as recital tours of Seoul, Italy and
South America.

Next season he will join the Los Angeles Philharmonic in eight performances of the Alberto Ginastera Piano
Concerto No. 1 conducted d by Gustavo Dudamel, as well as collaborations with the St Petersburg Philharmonic
and Stavanger Symfoniorkester.
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Johannes Brahms: Intermezzo in B minor, Op.119 No.1
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Ludwig van Beethoven: Sonata in F minor, Op.57 (Appassionata)
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Claude Debussy: Reflets dans l'eau from Images, Set 1
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Sergei Sergeyevich Prokofiev: Juliet as a Young Girl, Montagues and Capulets, Dance
of the girls, Mercutio from 10 Pieces from Romeo and
Juliet, Op.75
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Fryderyk Franciszek Chopin: 6 Preludes
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Heitor Villa-Lobos: Branquinha, Moreninha, A Pobresinha, O Polichinello from A Prole
do bebé, Bk.1
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Astor Pantaleon Piazzolla: Fuga y Misterio
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Alberto Ginastera: Malambo, Op.7 for piano
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