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Flower blossom in spring; old people eat the chicken head; young people study for prospect; women
plow in the field, feeding the family...

Widely sung folk song originated from somewhere far up in the mountain vividly portrays the hard life of
Hakka women. Pear Flowers shows more than the monotonous image of hardworking and tough Hakka
women and brings the audience to touch on their desire and sensibility. From their struggle to survive,
we can listen to some of the most touching stories.
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After 921 Earthquake in 1999, a group of women, living in a traditional, men-
dominated Hakka village, who had been taught to be labouring, started to aware
of their language, body and voice through a people’s theatre project aiming at
rebuilding the earthquake-torn village. The Hakka women underwent a journey of
reflection on being as a Hakka woman, family and social relationship.

Since 2000, Shikang Mama Theatre keeps expanding their theatrical experience.

%44 ABProduction Team They try to free themselves from the bondage of Hakka men and the traditional
B4 A Producer : 481212 Yang Zhen-zhen society. To share with other communities their personal growth journey by
M@ Director : 257 H] L ee Xiu-xun combining theatre education and adult education, they want to live a life which is

H1TH{EDeputy Producer : 55FJfFan Qiao-ya
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FELEEStage Manager  : #B[AlIEZhong Feng-ji
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more independent than before. Shikang mamas are also searching for a theatre
which can be built up on an awareness of ethno group, gender, class and history;
a theatre which understands the situation and social position of women so that
the substance of the theatre can be passed more delicately and with deeper
awareness; a theatre which can talk about social issues more effectively; a theatre
which can train Hakka village women to walk out of their private world and hold

hands with the community and tell the society how women care, concern and
think.
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We apologlze for the cancellation of this programme due to unexpected circumstances.
SIS RIS 2B I DEAYEE Please visit IDEA website for updated information * www.idea2007.hk

The traditional song had set the:ideal image of Hakka women, whoshauld ngasacow and loyal as a dog. When time passed by, the
world should not be the same: Reflecting fromthe bmdmg mageaf' ‘ omerr the performance touched on female “ongma! desire” and
“sensibility.” : :
~ Youshall see the true storg of rmk pear farmer&
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Mona is now 14 years old, though still very much a child, it is about time she got married. Mona wen't budge and is called an ungrateful daughter and a social
misfit. She gets beaten up for her rebelliousness.
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In the set-up of a forum theatre, Ashtar Theatre brings you this cultural shock. You have the right to mediate and change Mona's fate. : T o et : gﬁ/ﬁﬁmaé’: nght &Direcior
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Drawing on ideas of the Buddhist tale, Mahajanok, the play connected stories from the Asian tsunami, the religious conflict in southern Thailand, and the refugee ; favors body language over spoken language. It incorporates fantasy and r
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The long waited star turn MAKHAMPOM Theatre Group will be coming to the IDEA 2007, displaying the undefeatable people’s power!
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