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In ancient China Hunan Province, “Nu Shu” emerged as a code language between women.

In modern times, “Nu Shu” has lost its practical worth. However, it stands as testimony to the
happiness and sadness of women'’s real life experiences, and comforted the spirit of every
woman at that time. “Nu Shu” spread through poetry, and from this we can observe the life of
women through these poems.

Choreographer Tan, Hui-Chen spent nearly a month in Hunan in search of the origins of

“Nu Shu” and study its form and style. The result of this research was the development of the

inspiring dance titled “Nu Shu”.
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Water Reflection Dance Ensemble 2012 ((NUSHU))
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Premiere 29 June 2012
Taipei (Taiwan), National Chiang Kai-Shek Cultural Center Experimental Theater

ZeENEEM : THEH Nushu Adviser : Mei-Yuai Hu
BRI ES (R « R Artistic Director/Choreographer : Hui-Chen Tan
SRS 252k Company manager : Choon- Lin Lee
HESEEET ¢ TR Music Design : Yung-Chih Chang
AREEREET « Z5hisT Custom Design : Yu-Fen Tsai
ERET - MR (BEFH) Lighting Design : Yi-chieh Lin (Mudan)
EAEEE =R Stage Manager ¢ Choo-Hui Lee
i 5 (R : Photography : Choon-Lin Lee
Ba&BYE : 2RI Stage Design &Production : Choon-Lin Lee
HEETBUE  BUGER& MAIES Props Design &Production : Wan-ling Li&Chaeg-Jen Lin
YEH/DMRET © Z2ElAN Poster & DM Design : Tammy Tsai
i E BT « 2Rk Playbill Design : Choon- Lin Lee
i 2 BHER Translator : Louis Lo
FERRBIE « PAEIE] Rehearsal Assistant : Hsiao-Yuan Lin
b5 % EEE - WEHE -~ BEE - ZEFEAR Dancers : Hui-Chen Tan, Hsiao-Yuan Lin,
HEX B B G : Chen-Hsuan Liao, Yu-Chieh Lee,

Yen-Wen Huang, Ching Yang, Wen-Hsin Chao
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Water Reflection Dance Ensemble

Founded in March, 2001, Water Reflection Dance Ensemble is a modern dance company marked for" The fusion of ballet
and modern skills to show cantabile body language" and oriented toward the creation, performance and education of dancing
arts. They hold annual performances and aggressively work with artists from different disciplines on new dances, winning
repeatedly the subsidy of the "CCA Outstanding Performing Arts Stabilization Fund" and being selected as one of the
Outstanding Performing Groups of Taipei County. In the future, they wish to become a professional dancing company with
their own unique style and get on the international stage.

The art director, Hui-Chen Tan, and the executive director, Choon-Lin Lee, are both professionally trained in the art of dance.
As soon as the ensemble was founded, Tan worked a lot with both foreign and local performing groups; other than working as
a dancer and a dancing teacher, she has often been commissioned to release creative works.

"Water Reflection" was the namesake of Hui-Chen Tan s debut as a dancer under the guidance and encouragement of Man-
fei Lo, when Tan was a student in the Department of Dance, Taipei National University of the Arts. In the next year, Tan s
work, Tracing, won the grand prix of a dance creation contest hosted by the Council for Cultural Affairs. From then on, she
was awarded for five years in a row and won the Special Award for the Best Choreographer.

The first annual production of Water Reflection Dance Ensemble, 2001 We are Couple, was composed of six pas de deux to
interpret the intimate aspects and various wild fantasies of a couple; the premiere was raved. In 2002, they presented a new
type of dance, East, A Woman Shifting On Time Axis***, combining poetics, female consciousness and a certain oriental touch.
By the end of 2002, Christmas Party--a light and family-friendly work--premiered, which has been performed regularly during
Christmas season and become the first festival repertoire of dance. In 2004, Hui-Chen Tan presented Reflection of Mind as a
remembrance of her father, which was highly rewarded by the jury of Taishin Arts Award. In 2005 and 2006, Hui-Chen Tan
successively introduced the concept of double-faced stitching from Xiang embroidery into her creative work. With Face Two,
in 2005, she tried to break through the limits of the proscenium stage and, in the form of a "double-faced stage, " present the
"double-faced stitching with different patterns on each side" in wishes to challenge the plasticity of spatial mis-location. Later
on, in 20086, the idea of double-facedness was extended to the "double-faced stitching with the same patterns on both sides"in
Delicate Illusion, which composed a new chapter of life by means of "shadow" "memory" and "time".

Other than releasing new works, Water Reflection is engaged in all kinds of art festivals and cross-disciplinary performances.
In the meantime, they try to introduce the art of dance to neighborhoods and campuses, in order to strengthen people’ s love
for dance and improve their knowledge in this regard. Determined, creative, and vigorous, Water Reflection wishes to make
efforts at enriching the world of dance.
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Nushu Adviser - Mei-Yuai Hu

Being the nushu natural heir Gou Ngan-sin’ s granddaughter and descendant, Mei-Yuai Hu is a nushu (literally, woman-
writing) calligrapher who has been teaching nushu at the Nushu Museum in Wunan Province, China. Hu not just masters
traditional reading, writing, singing of nushu, abut also nushu embroidery and broche. She could use nushu for creative
writing (including, for example, The Book of Three Dynasties). Her nushu scroll, Convention on the Elimination of All Forms
of Discrimination against Women, is kept by the United Nations Educational, Scientific and Cultural Organization (UNESCO).
Her authentic nushu remains important for its preservation and inheritance.
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Water Reflection Dance Ensemble 2012 {NUSHU)

In ancient China Hunan Province, “Nu Shu” emerged as a code language between women. In modern times, “Nu Shu” has
lost its practical worth. However, it stands as testimony to the happiness and sadness of women s real life experiences, and
comforted the spirit of every woman at that time. “Nu Shu” spread through poetry, and from this we can observe the life of
women through these poems. Choreographer Tan, Hui-Chen spent nearly a month in Hunan in search of the origins of “Nu

Shu” and study its form and style. The result of this research was the development of the inspiring dance titled “Nu Shu” .
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Tangram desk

A set of tangram desk composes of seven desks of equal height (around 82 cm height and surface area 1m square) but different
table shapes, including a square, five right triangles of different sizes, and a parallelogram. It is

one of the earliest assemble furniture in China. Because of the demanding precision requirement, authentic production is
rare. The invention and production of tangram desk seem to show advancement in intellectual life instead of desire to merely
material life.
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An old peasant woman who has one foot in the grave, writing with quivering hands, humming~ her writing hands
made one imagines her then literary talents and the brilliance of literary grace. Her aged husky voice, crooning
sings with pure and charm of the glowing past. Every stroke supports the vessel of life. It did not sink in those
tumultuous years, depicting a spiritual realm beyond reality with the coexistence of sisterhood, each word and each
phrase not only indicts the inequity of mundane, but also conveys the genuine sincerity and friendship.

[ EH# A Woman ]
$%¥ Dancer : $HE H Hui-Chen Tan

[ #41E Secret Land ]
45 Dancers : #f&[E Hsiao-Yuan Lin
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[ BEBE Follow ]

4% Dancer : 53 EK Wen-Hsin Chao

[ /€B8 Bloom ]
45 Dancers : EE%E Hui-Chen Tan

[ B428 Game ]

4% Dancers : #&[E Hsiao-Yuan Lin

[ #[E Lao Tong ]

$%5 Dancers : M%%[E Hsiao-Yuan Lin

[ 2 Sigh]

#EH Dancer : B= Yen-Wen Huang

(Yang Huan-Yi Nushu Portfolio / Zhao Li-Ming)

BE=E Chen-Hsuan Liao ZEFZK Yu-Chieh Lee
B =X Yen-Wen Huang ¥ &% Ching Yang #ISCER Wen-Hsin Chao
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47%[E| Hsiao-Yuan Lin

BES Chen-Hsuan Liao ZEFEZR Yu-Chieh Lee
= Yen-Wen Huang #5 #F Ching Yang

JBREE Chen-Hsuan Liao 227K Yu-Chieh Lee
HE Yen-Wen Huang B & Ching Yang HESCER Wen-Hsin Chao
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[ 2515 Hidden Code ]
45 Dancers © ff#%[E] Hsiao-Yuan Lin =S Chen-Hsuan Liao ZSFEAR Yu-Chieh Lee
ﬁ}%i{ Yen-Wen Huang % B Ching Yang iﬁj{%’x Wen-Hsin Chao
[ ;E ik Boat ]

42 Dancers : HEE B Hui-Chen Tan A5 Yu-Chieh Lee == Yen-Wen Huang
¥ #F Ching Yang #HSCER Wen-Hsin Chao

[ #S1E Singing ]
4% Dancer : sHE EH Hui-Chen Tan
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[ 82 Heart Shadow ]

$E5 Dancers : FHE B Hui-Chen Tan  #4f&[E Hsiao-Yuan Lin =& Chen-Hsuan Liao
ZEFER Yu-Chieh Lee ==X Yen-Wen Huang #5 #&¥ Ching Yang
I SCER Wen-Hsin Chao

[ #2BH Finale ]
£ Dancer : FEFE B Hui-Chen Tan N




#{%&El Hsiao-Yuan Lin { BRE Chen-Hsuan Liao ZFAR  Yu-Chieh Lee
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== Yen-Wen Huang { % & Ching Yang #NEX Wen-Hsin Chao
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Artistic Director Director/Choreographer : Hui-Chen Tan

Graduated from the Dance Department of the National Taipei University of Arts, majoring in choreography and performance.
Currently the Artistic Director and Choreographer of "Water Reflection Dance Ensemble” / The Person in Charge of "Water
Reflection Dance Ensemble" Dance Studio / Director of Water Spirit Dance Company
2011
[ Dream Project by Ministry of Culture & Hakka Affair Council ] Musical Carnival - Dream Youth
2011
[NTSO Musical Carnival - Magic of the Double ] National Concert Hall and the director of the Taichung Fulfillment
Amphitheatre Musical Concert
2010
[ NX Theatre - An afternoon Waking Toward Spring] Huashan 1914 Cultural Park (105 Set) Choreographer
2007
Choreographing {Catch A Glimpse of Life) with Ching-Po Chiang by invitation for The 20th Anniversary Festival of National
Theater and Concert Hall, Happy Birthday Party: Duet Dance Gala.
2001-2006
Choreographing {2001 We Are Couple) {East, A Woman Shifting On Time Axis***) {Christmas Party) {Urban Mood-
Modern People) (Reflection of Mind) {Face Two) {Delicate Illusion) for "Water Reflection Dance Ensemble."
2005
Choreographing {Immixture) with Philippine > Malaysia& Fiji Choreographer by invitation for West Sumatera Dance Festival
& Collaborative Choreographer s Workshop in Indonesia .
Choreographing {Decode 2470” Wu” ) with Hong Kong& Malaysia Choreographer by invitation for The Youth Dance
Bilateral Project in Malaysia .
Choreographing {RJ Diary) with Hong Kong& Malaysia Choreographer by invitation for The Youth Dance Bilateral Project in
Hong Kong .
2001
Founding "Water Reflection Dance Ensemble" with Choon-Lin Lee.
Choreographing {Research) by invitation for the Taipei Fire Festival.
Choreographing the Beijing release for the National Tsing Hua University, broadcast on CCTV-4.
1997-2000
A professional dancer of Dancer Forum Taipei.
1999
{Castle) released in 2000 Feet Art Festival in Philadelphia, USA.
1992-1998
A founding dancer and soloist at Chamber Ballet Taipei.
1990
Joining the Chinese Folklore Troupe Ensemble to Poland and winning four important awards and the runner-up of the
collective art. Performing in Czech by invitation.

Award

2005 ROC Dancing Association Award - T The Dancing Phoenix Award g

2004 (Reflection of Mind) selected T The Best Artists of 2004 by Taishin Arts Award g .

1995-2001 Participating Taiwan R.0.C Choreograph Dance Competition held by the Council of Cultural Affairs and winning

awards continuously for five years, and getting the special award "The Best Choreographer." The prize winning works are
(Castle) (Falling Stars...) (Fleeting Clouds) (Tracing) (Link) {Between Us) and (Lover) 2

Other theatrical works

Opera - [NSO] The Final Judgment of Faust, [NSO] Lady of the Camellias
Theater - [If Children Troupe] Su s Cryptogram, Flowers, Mythic Garden, The Confidential files of
Inspector Pig - No Body Moves
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19904F &M Southwest Ballet Center BEEE °
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19904F (HABKS) EEERR - IEACE - BEERPEIAEAS AT -
19894F (RHGWI) EEER - AR SN ASE AL -

FEIEAIE - 1989 (&) ~ 1992 (faE) -

Company manager - Choon-Lin Lee

Bachelor degree, the Department of Dance, National Taiwan Academy of Arts.
Executive of the "Water Reflection Dance Ensemble".

Production: {2001 We Are Couple) , {East, A Woman Shifting On Time Axis:**) , {Christmas Party) , {Urban Mood-Modern
People) , {Reflection of Mind) , {(Face Two) , {Delicate Illusion) .

Joining the 1990 Chinese Folklore Troupe Ensemble to Poland and winning four important awards and the runner-up of the
collective art. Performing in Czecho by invitation.
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Composer - Yung-Chih Chang

Doctorate studies ,World Organization of Natural Medicine - University . Master degree, The Theater Department, Taipei
National University of The Arts.

Current position: Course Tutor in “digital media and integrated arts’ survey course at The Shih Hsin University. Also as
writer, music composer, performer, and participate in cross art in many ways. Used be a course tutor of Introduction of Art at
Technology and Science Institute of Northern Taiwan (Guang Wu Institute), and a music course tutor at the Taipei Hua Kang
Art School.

Award: the Best Pop Music in Performance category of The 16th Golden Melody Award, 2005.
Hosted a travel TV series “A Railroad Traveler’ , also capture it s feeling by words during program for the Videoland
Channel. Won the best program of year. Awarded by the Broadcasting Council.

Plays: “Four: Traveling in Dreams of Aegean Sea” , “2000 Poems, Everywhere II” , “Some point of Floating” , “ A
woman’ s Magnifier” , “Poems, Everywhere I” , “Are you ready? I’ m coming” , “3rd Sister You” , “Modern Chinese
Diseur” .

Music pieces: “Four: Traveling in Dreams of Aegean Sea” , execute music. “Tears in Heaven” solo album, sound tracks for
’ . . . .
“Man’ s Comedy” , “Mistletoe” a fiction music.
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Costume Design - Yu-Fen Tsai

Specific duty in theatre costume design. Used be the founder of DRAMAYA stage design studio.

Award: The second winner of the best new costume designer category, 1987.

Involved with more than a hundred projects. Besides designing works also committed in the traditional Chinese costume
research for now.

Projects: “Water Reflection Dance Ensemble” , “Dance Forum” , “Sun-Shier Dance Theatre” , “Assembly Dance
Theatre” , “Ping Fong Acting Troupe” , “IF Kids Theatre” , “Godot Theatre Company” , “Paper Windmill Kids
Theatre” , “Green Ray Theatre” , “Performance Workshop” , “National GuoGuang Opera Company” , “The Koo
Foundation” , “Fu Xing Opera Troupe” , “Ming Hwa Yuan Taiwanese Opera Company~ , ‘Chen Mei-yun Taiwanese Opera

Troupe” , “Rom Shing Hakka Opera Troupe” .
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2011 EHZE (HEMR) (BEEEERE - RAOMER) (EEZRFNETE - RIVEE) (FRENA @ RIPE) ~ KF
ittt (ARifEEE) -

2010 EiARIE (EEE) MEiaERe /= LB TGS - A (RE—EREEEE) -~ RER (REfEE) -
2009 F/NFURGRZRE -

2008 MIMBYUE (FEEFHM) ~ REESE (MEL - EWE) -~ fERERE (FmER) -

2007 2758 (BEEIE) -

2006 LEER (FF) ~ FH—THMHE (HTHE) -

2005 Bk—f& (HTEEFIRE) ~ TLEERS (RARKMEREESE) - REE (EEEERBERAE) - MER (REAFH=EZE) -
WEH (ZfE) -

Lighting Design : Yi-Chieh Lin ( Mudan)

Lin, Yi-Chieh majored in lighting design when she studied at the Department of Theatrical Design and Technology at the
Taipei National University of the Arts. She works full-time in theatre, and devotes herself to lighting design, and lighting
technical direction and execution. Her design Fa Ya(Budding) was invited to the Prague Quadrenniale in 2007, and she was
the lighting design assistant for the 21st Summer Deaflympics held in Taipei in 2009, as well as the celebration of the
centenary of Taiwan in 2011.
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Stage Manager - Chu-Hui Lee

Attended Department of Drama at the Chinese Culture University. She works full-time in theatre, , mainly engaged in the work
of the theater stage manager, image design and implementation, and props production .
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Translator - Louis Lo

Dr Louis Lo teaches literature and film in the Department of English, National Taipei University of Technology. His
publications include Male Jealousy: Literature and Film (Continuum, 2008), and Walking Macao, Reading the Baroque (with
J. Tambling) (HKU Press, 2009). While his mind is obsessed with paradoxical ideas, modern dancing has become his body's
redemption.




BEfRBh IR &EE & Rehearsal Assistant & Dancer -

#%%[E8l Hsiao-Yuan Lin
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IEEFEEEME - SACRGER - TR - ARGERIM  REEHTREE - FHE
TEEH -

Graduated from the Dance Department of the National Taipei University of Arts.
Experience : Dancer of “Nushu” “East, A Woman Shifting On Time Axis:**” “Urban Mood-Modern People” “2006-2011
Christmas Party” “Delicate Illusion” “Reflection of Mind” for Water Reflection Dance Ensemble.

D BARBEOYNF WRSFEBRAZGHOIE (XF) @ HAR T ANHRE > PRTHY
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# & Dancer - B RE Chen-Hsuan Liao
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A) ~ (FEBE-RR) - (dE2) DA (FERk) 7B -

Graduated from the Dance Department of the National Taipei University of Arts.
Experience : Dancer of “Nushu” “East, A Woman Shifting On Time Axis***” “Christmas
Party” for Water Reflection Dance Ensemble.
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£E Dancer - =578 Yu-Chieh Lee
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Puzzle) ° 201 1EH{C KEEREIRERBEERYERTR (- ) BEXA - 2011 BHIRK
HEEBREETE (FIHGE) 8% - 2009F IEF UL LS g1t & 20 X B RN
(ADP){EH) - MEHEERES (2010)

Graduated from the Dance Department of the National Taiwan University of Arts.
Experience : Dancer of “Nushu” “East, A Woman Shifting On Time Axis*s” “Christmas
Party’ for Water Reflection Dance Ensemble.
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#E Dancer - 23X Yen-Wen Huang
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Bachelor degree, the Department of Dance, Taipei Physical Education College.
Experience : Dancer of “Nushu” “East, A Woman Shifting On Time Axis**-” for Water Reflection Dance Ensemble.
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2010FEE B REES =HF#Mito Ruri (An Other story) °

Bachelor degree, the Department of Dance, Taipei Physical Education College.
Experience : Dancer of “Nushu” “East, A Woman Shifting On Time Axis***” for Water
Reflection Dance Ensemble.
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£E2E Dancer - 8 M EX Wen-Hsin Chao
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Bachelor degree, the Department of Dance, National Taiwan University of Physical Education
and Sport.
Experience : Dancer of “Nushu” for Water Reflection Dance Ensemble.
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Water Reflection Dance Ensemble Artist Director - TAN HUICHEN
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A Visit to the cradle of legendary Nushu --

Jiangyong County in Hunan Province
A Field Survey to the Museum of Nushu and Its Acquisition

Tan Hui-chen, Artistic Director, Water Reflection Dance Ensemble

In China, there is a type of script used exclusively among women. This script is mainly inherited from the mothers to the
daughters, and is read and recited through the dialect of Jiangyong and Dao counties. This is exclusive to women: foreigners
and native men would find is inconceivable. It is called Nushu. Its readers, creators and users are ordinary women living in
rural villages. Characters of Nushu look like hanzi (standard Chinese characters) but Nushu is different in the ways that it
tends to slant; the right side of the characters is higher than the left with a shape close to a diamond. Native women also call
it “Chang Jiao (long-legged) script.”

I come across these characters by chance. In order to see this nearly extinct script, to comprehend the background knowledge of
it, and to know how the characters of Nush” were being created (currently, only a few people left who could still read Nushu),
I have decided to visit the actual birthplace of Nushu and to learn the culture behind it. It is located in the Jiangyong County
of Hunan Province. (The portrayed place of the distinguished “Peach blossom arcadia” , inhabited by the beautiful race
of Yao). I hope I could be inspired by Nushu for my oncoming series of female dance works, and to show the tenderness and
profundity of different facets of the feminine.

Jiang Xu town, a place away from Jiangyong county for approximately 10 kilometer, a town with radius less than one hundred
miles (Figure. 1). It caused a sensation since the discovery of “Nushu” in 1980s. The characters, exclusively for women,
were found scattering sporadically on the nearby village of Jinang Xu and Pu Mei, around the community of 20,000 people.
Now, the people who live in Pu Mei village are mostly elder and children, and the majority of teenagers have gone to other
places to make a living. This oasis encircled by Xiaoshui have been maintaining a simple natural, self-sufficient, environment
by farming for nearly a century.

“ Listen to your mother’ s teaching, obey to your parents**” In the afternoon of May 11, 2011, I was in the Nushu college,
Pu Mei village. For the first time, I saw the successor of Jiangyong Nushu transcribing the characters and heard the chanting
of Golden lump Women. This was a rather unique feeling, the inner excitement, right at that moment; my spirit meets with the
ancient book of Nushu.

A visit to the Nushu Eco-museum in Jiangyong County, Hunan Province (Figure 2). Founded in 2002, the Nushu Eco-museum
in Jiangyong County, Hunan Province, exhibits original literature, works, crafts, calligraphy, academic achievements and
custom by using all kinds of relics, character, pictures and music to demonstrate. They have great planning and concise
illustration of the displayed artifacts. In about an hour, regular tourists could easily grasp the outlook and background of
Nushu culture. The current narrator for the Eco-museum were taken on by the successor of Nushu, not only to be the guidance
of the tour, but also versed in chanting poetic lines from Nushu. Besides, she writes Nushu calligraphy beautifully.

In the Nushu Eco-museum there is a Nushu college. The instructor is the oldest of the seven sisters, Gao Ngan-Sin’ s
granddaughter Hu Mei-Yuai (Figure. 3), who is my primary instructor in Jangyong. When tourist comes, she would host
and teach them Nushu. I followed the instructor’ s Nushu tutorials over and over again along with other students. I watched
her repetitively writing Nushu characters on the blackboard in the college. She would patiently teach tourists how to write
Nushu verses. She would let each tourist write their name in their original Chinese characters, and translate them into
Nushu characters. The authentic origin of Nushu is still unknown, nor do we know the circulation area of Nushu (apart from




Guangdong, Guangxi, Guizhou, Hunana, and other regional areas). But I believe this is the only place left that can preserve and
promote the culture of Nushu.

(Figure. 4) Before the day I set off from Taiwan, I made contact with Hu Qiang-Chi, Gao Ngan-Sin (the nature successor of
Nushu) s grandson, and told with him about not only I came all the way from Taiwan to further understand Nushu characters,
but also I am relatively interested in the art of dancing in Yao. Because of this, he rent a car and drove form Pu-Mei village
to Jiangyong County, and took me to visit Mr. Tang Gong-Wei who is an expertise of Hunana local culture and also the first
man who researched into Nushu. I felt I am really lucky to have the honor of talking to him. Even though he felt unwell at that
time, he still talked with a decent tone. His insight of Nushu was considerably breath-taking to me. He told about the ancestry
of the Yao - the story of King Pao, and introduced the renowned “Long courage dance” dancing pattern. Mr. Tang was
having a great time, and before I left he gave me a piece of his Nushu calligraphy.

(Figure. 5) Nushu garden holds frequent promotional activities, and it is virtually all done by the youngest Nushu successor Hu
Shin. That day there were promotional activities going on in the city. The atmosphere in the Nushu garden was considerably
solemn, and there had been a quarrel taking place on that day (The girls there are most likely to be Hunan tigress, their
characters are relatively drastic). In view of these, my instructor brought me to take a public bus heading to the city to see the
Nushu promotional activities. The theme was to promote the time-honoured cultural tourism festival in Yun Jo city, Hunan. In
addition to Nushu Eco-museum, there are Qianjiadong and Qianjidon, a village of thousand year old. This kind of promotion
is similar to agricultural stalls in Taiwan. They were set up in a hustle and bustle roadside, the weather was sultry, and it
is quite. We therefore closed the stall at noon. Later, my instructor Hu advised me to visit Qianjidon. It took at least 40~50
minutes by car - could hardly be too near, but is already regarded as ‘nearby’ . The village was extremely old, and it had a
lot of scenic spots. Thanks to the guided tour, I was able to see the whole picture.

One day, The film crew of NHK television from Tokyo, Japan traveled to Nushu Eco-museum to make a documentary film. I
accompanied them to visit the residence of Gao Ngan-Sin (Figur. 6), and went upstairs to see the ‘red room’ where the Pu-
mei women would gather then. The room has a small square window. Wu told me that when she was a child she used to look at
her grandmother writing Nushu while sitting next to that window. Alas, it was really hard to imagine it is the site where the

“Magical words that last for thousand years, precious characters of Nushu” were originated and cultivated. In addition, these
wonderful characters of Nushu have only four types of stroke: dot, erect, inclined, arc. They have their own language system,
including writing, grammar, music, songs when uttered. They inherited the chanting style of the Book of Poetry. The Nushu
calligraphy looks like Jiaguwen characters (Oracle bone script) and having the style of Xiaozhuan.

Here, I listened to how they speak the dialect of Yuan-ming to read and write simple Nushu from ground zero. They did not
have text books, I can learn whatever I want. I then listened to Nushu songs, and analyzed the structure of the characters, the
work of embroidery, and saw them write Nushu calligraphy. I eventually managed to see how they weave the exquisite strip
belt with Nushu characters.

(Figure. 7) The photograph shows the Nushu successor Hu Mei-Yuai and her best pupil Hu Shin translating and discussing
a document of Han characters into Nushu characters. The document was provided by the NHK television. Hu Shin is the
youngest successor, and she is keen and enthusiastic in promoting and teaching Nushu. In the Shanghai Expo 2010, she was
the representative of Nushu Eco-Museum, showcasing Nushu culture.

Hu Qiang-Chi, the grandson of the nature successor of Nushu and the oldest of the seven sisters Gou Ngan-sin, and Zhang Yun-
Juan, a Nushu successor (Figure 8). During the period I stayed in Jiangyong, I lived in their house (called the farm house by
the locals). For the three meals in a day, I would have to suffer if I could not stand the spicy and hot food. They helped me
with all sorts of daily grinds. After each meal, they would be eager to talk to me about the development of Nushu in Jianyoung.
They would write calligraphy, read, write, and sing Nushu to me. Apart from the Nushu Eco-Museum, this is another venue




where raw materials of Nushu are preserved. This a must-go place for the tourists.

This Nushu journey really benefit me a lot! Before the departure, I was not quite sure about it. But luckily the trip was safe
and smooth, and after all I learned a lot. Apart from Nushu, one better do research on their culture. I lived with them and so
as to fit into their culture, and in return they would treat you as if you are part of them. Before I set off, many of my friends
were astonished by my journey to stay in a remote village for so long. In order to cherish each day being there, I would be
there punctual no matter what the weather was. When I was back to Taiwan, I still thought there was not enough time for me
to stay in Jian Yuan, for what I learned was only a tiny part of the culture. The language of Yun-Min dialect is extremely hard
to learn already, let alone reading and writing Nushu. In addition, I realized that this unique Nushu culture has been facing a
crisis of inheritance. It is not cases like our Hakka, Min Nan groups and aboriginal people, who all have their own television
networks. There are many preservation museums throughout the country, from points to lines and to surfaces promoting
comprehensively.

The reason why Nushu is so hard to preserve is that according to the local customs, the works of Nushu would usually be
buried or burned with the dead: what they called “once the possessor dies, her literary works are to be burned” . So only
a small amount of Nushu works survive. Another reason is that in recent years, foreign scholars have been visiting the
areas where Nushu is used, and they pay high prices for them. Eventually, most of the Nushu works are lost to overseas and
possessed by individuals. The resources left are too limited for a thorough study. Many of the successors have passed away
gradually. The raw materials were inadequate and difficult to be published. Many Nushue researchers have their own agenda,
some with disputes and some just do not cooperate with each other. The inheritance crisis is an issue for Nushu, and the
saddest thing is that no one praise for it anymore. The children of Mrs. Hu Yuan-Mei are capable of writing most of the lyrics
in Nushu, but they are not interested in it. Only few people left who could write, sing, and fully understand the characters of
Nushu (These successors are not well paid.) Fewer and fewer people know Nushu outside Pu-Mei village. Nushu culture is being
threatened gravely day by day. If the situation keeps getting worst, it will probably extinct soon. Nevertheless, in 2011 there
is a gleam of hope, because Hollywood launched a motion picture called Snow Flower and the Secret Fan, which is set in Jun
Wei-zhen town and is about women who writes Nushu. I hope that this movie would popularize Nushu culture.

During this trip, I finally have a chance to understand the texts and special chanting songs of a language which is exclusively
for women. I have come up with a lot of dancing images in my mind. It is similar to images of the female in Hakka folk song.
Hoping that in 2012 June, my latest created dance work, Nushu (to be premi red at the Experimental Theater of the National
Theater) could demonstrates different kinds of feminine characteristics, elaborates women s life and their way of living,
develops their tastes and rhythms, and shows unique Asian aesthetics and thoughts.

Interludes: I think visiting Hunan alone to do research on Nushu is really a big challenge.

First. The information I could get about Nushu in Taiwan are few, therefore, the travel arrangements cannot be too accurate.
And I have to adapt any abrupt traffic circumstances. For instance, the return trip was to take the train from Juan-yong county
straight to Yuan shua at 2:30pm. Fortunately, I arrived at the station one and a half hour in advanced, as soon as purchasing
the ticket I was notified that the train was temporarily unavailable, I could then quickly switch my ticket to the 1:30pm
regular one. Oh! Finger crossed!

Second. In order to have more time staying in the garden of Nushu, the best way is to live in the farm of Pu-mei village.
However, to stay there needs guts, because I was the only one who was living in the second floor. There was no lighting
at night. I use the little washroom in the balcony for daily tooth brushing and showering. And beside it, there was a large
field, and the frogs in the field barks unscrupulously. The large window in the room was not curtained and could not be shut
completely, so there were lots of flying bugs in the room. They would just sting on all of your limbs.

Third. Hunan food are spicy, and almost every dishes have peppers and green peppers ° So people who could not stand spice
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would not handle it. Fortunately, my physical condition could cope with it.

4. In one day, I went to Qianjidon for a walk. The next day, I met the tourists who had visited the Nushu garden and they
recognized me. After a brief chat, I came to know that two of them are officers from the Publicity Office of Yu-Jo County. After
learning that I am a Taiwanese choreographer who came all the way to learn Nushu, they became very interested in me. They
especial arranged a vehicle to show me the Jianghua Yao Ethnic Autonomous Region where the Yao is most populated. We
visited the Yao ancestors, King Jo temple. They let the local factory owner of Yao traditional clothing explain to me different
kinds of Yao traditional clothing.

I am very grateful for the chance offered by the Dream Project to make my trip possible.
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Water Reflection Dance Ensemble

www.wrde.com.tw
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