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The Musical Canon’s Discovery, Grafting and Cultivation:
Chen Mao-Shuen and the Thirty-year Discourse on “Formusica Taiwan”
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The discourse on “Formusica Taiwan” connects in two ways with the thinking of Chen
Mao-Shuen, a composer and the founder of this forum. First, the ideas of “Formusica Taiwan”
were a continuation of those coming out of the composers’ “music forums” which began on
this island after the Second World War, and are tangentially related to the “Folksong
Collection Movement” led by Shih Wei-Liang and Hsu Tsang-Houei. Chen had worked with
others in the Movement, and was also one of the founders of the “Jiang Lang Yue Ji”
(Jianglang Music Forum). Both were important components of Taiwan's nation-state building.
Originally conceived to highlight and framethe “modernity” of Taiwan music, “Formusica”
accomplished a great deal, and is still in existence today.

Second, the history of musical composition in Taiwan after 1895 was a “music discourse”
under the term “National Modernity,” a term offered by Partha Chatterjee that defined
“modernity” as modeled on Western aesthetics. Taiwan had already been exposed to Western
influences during the period when it was governed by Japan, but the efforts to construct a
modern Taiwan music were interrupted by the transfer of political power at the end of war.
Although the movement had become fragmented, composers renewed their efforts reconstruct
it. Key among those who pushed Taiwan’s music forward were Hsu Tsang-Houei, who
returned from France in 1959, and Pan Hwang-Long, who came back from Germany in 1982.
Both introduced the aesthetics and techniques of European music from before and after the
Second World War into their compositional techniques.

Chen Mao-Shuen, who had become an Austrian citizen, believed that as composers we
should not reject any musical possibilities or styles, whether old or new. Culture is the
accumulation of human behaviors and practices, and the arts can never be separated from
either culture or history! Unlike the Europeans, we had no history of Classicism,
Romanticism or Nationalism in our music, and we needed to draw upon everything, from
innovations rooted on our traditions, to the classical tradition of the Europeans. The
thirty-year discourse of “Formusica Taiwan” has helped achieve the fulfillment of these
important ideas and practices in Taiwan.
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Assistant Professor, Aletheia University.

Ph.D., Musicology, Taipei National University of the Arts.

MA, Music Theory and Composition, National Chiao-Tung University.

BFA, Theory and Composition, National Institute of the Arts.

Dr. Chuang Shiaw Wen’s research fieldsare mainly in Music History, Sociology of Music and

Music Theory.

11



3 FA/& L E  Chien, Shan-Hua George

EARVAS P il TN = i RSV PN T il A E A= TR (8%

EanE B g ~ %= - a8 - ENEREZEMZE > HEONaEBRER - M5
ih R RIGE T AEER Eﬂiﬁ%ﬁf i EOEE G - PR YRS - AR SN
BEMHREE  E%  MEER  oBRERTEVMIRERKBEEERE - YEH
R G iR « SO S %%ﬁﬂﬁfﬁﬁ £ N RRERIE - BIREEERER - M5

o R SR R T E R

LEBEBTAEEALE  REFEMEIR 6K & T RS
SIEEIEFESFSBEER PERRSENEEE MEIRR RS (ISCM)

g EHER -

HEBIL & EAT#H R E S SR 2 R RIS SE TS 2% > B - g
REVGERFEEEEGHEHER -

Graduated from National Taiwan Normal University (NTNU).

Master of fine arts from University of California at Irvine, U.S.A.,

Composition diploma at "Hochschule fuer Musik und darstellende KunstinWien", Austria.

He obtained Alban Berg Stiftung, was awarded prizes and has been commissioned for
composition by the Council for Cultural Planning and Development.

He was Chairman at the Music Department NTNU, President of Taiwan Music Educators’
Association, and President of ISCM-Taiwan section.

He conducted Chin-Shei Choir, Taiwan University Choir, Female Choir of Music Department,
NTNU, Music Fellowship Choir, and Taipei YMCA Oratorio Choir.

Chief Director of the Beauty of Indigenous Music, National Digital Archives Program,
Taiwan.

He endeavors on field works and research on Austronesian / Taiwan Indigenous people’s
music.

He is now professor at Music Department and Graduate Institute of Ethnomusicology,
National Taiwan Normal University.

Board member of Composers’ Association in Taiwan.

Board member of ISCM-Taiwan section.

Board member of Taiwan Music Educators’ Association.

President of the Society for Ethnomusicology, Taiwan.

Dean at College of Music, National Taiwan Normal University.
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Contemporary Taiwan music has been improved both in quantity and quality in recent
years. Organizations of composers established in the 1980s have been playing an important
role. The composers often integrated new compositional techniques into their music works
and used title and material that represent their traditional culture. The effort and teaching of
these composers, not only increased the number of students in composition department
considerably, but also made the style of the compositions more and more diverse. Professor
Mao-Shuen Chen and his music students of National Taiwan Normal University established
Formusica in 1983. So far, more than thirty well-known Taiwanese composers and music
educators have joined it. Their music and its cultural context in history changes
are meaningful and important to a certain degree.

The development of domestic compositions was deeply influenced by government
policies, educational systems, and culture environment. Contemporary Taiwan music has
experienced a significant change in direction, especially after abolishing the martial law.
Moreover, the postmodernism has gradually become the mainstream thinking of artistic
creation in Taiwan during the 1990s. As a result, although Taiwanese composers did not keen
on the ideas of the American post-modern music, their concept of music still has been
challenged and innovated repeatedly. This also brings rich musical ideas with diverse
practices to Taiwan, making the integration of Chinese and Western material in trend. The
composers of Formusica and their music works are not outside the development of Taiwanese
music, so their compositions reflect a special plurality and locality. The Compositions of
Mao-Xuan Chen, Chin-Yow Lin, Fan-Ling Su, Ching-Yu Hsiao, Ching-Wen Chao and
Pey-Wen Yen are exemplified in this article. We try to depict their outstanding contributions
and the contour of Formusica in the development of music compositions in Taiwan.
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Pi-Ju Wu is a violinist and has a PhD degree in musicology. Pi-Ju had her first recital in
1993, and in 1995 she made her international debut in Germany with a performance of the
Brahms Sonata. In 1999 she was invited to perform modern music at Konzertsaal der
Hochschule fuer Musik und Tanz Koeln. She played chamber music in the city of Nideggen in
Nordrhein-Westfalen in 2000. In 2003 she was a keynote speaker at a conference for
musicology in Magdeburg. A year later, she was invited to premiere the Alfred Schnittke:
Violin Sonata, No.1 in Taiwan. In 2005 she played in a series of concert in the Deutsche
Kulturzentrum (German Culture Center Taipei) and played Tchaikovsky’s violin Concerto in
Dong-Hua Festival of Arts. Since 2006 she has been invited by the National Concert Hall to
give a series of lectures on classical and baroque music, and she has done interviews with
Philharmonic Radio Taipei and IC Broadcasting.

In addition to being a musicologist and a violinist, Pi-Ju has also been devoted to music
education. She earned the prize for outstanding teacher of the Japanese classical music
competition. And one of her students was admitted to Hochschule fuer Musik und Tanz Koeln
at the age of 12, the youngest Chinese student at this university. Pi-Ju is currently an associate
professor teaching at National Taiwan University of Arts, Graduate School of Music in Tung
Hai University, and Aletheia University. Her research fields are music and culture studies,
contemporary Taiwan music and baroque music.
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The New Taiwanese Music: Piano Works from FORMUSICA
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FORMUSICA, a composers’ league established for developing Taiwanese local
compositions, is celebrating its 30th anniversary this year. From all of the works composed by
members of FORMUSICA, eight volumes of piano pieces for pedagogical purposes have
been published and will be selected as the case studies. From analysing these works (mainly
in volumes Seven and Eight), reading about the history of music education in Taiwan, and
exploring the development of localising the pedagogical works for piano in the last few
decades, this paper attempts to discuss the historical role of the piano works from
FORMUSICA in the process of the localisation of music education in Taiwan.
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Yen-ying Su received her Ph.D. in Musicology from Royal Holloway, University of
London, UK, and her M.A. in Music History and Theory from The University of Chicago in
the United States. Dr. Su’s recent research has focused on analysing and examining the
characteristics of music in Chinese-language cinema. Her Ph.D. thesis, Music and Sound in
Post-1989 Taiwan, explores strains arising from transnational cultural/economic exchanges
between Taiwan cinema and, variously, European, Hollywood, and East-Asian cinema
through examining the developments of music and sound in recent Taiwan cinema from
music-cinematic, cultural and social perspectives. She is currently an adjunct assistant
professor of Music at National Taipei University of Technology.
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Jui-Kun Hsu, who got his Doctor degree in Musicology from Université Paris VIII, also
got both Master and Bachelor degrees from National Taiwan Normal University (NTNU). His
research fields mainly in Ethnomusicology, the Aesthetics of Music and the Sociology of
Music. After he returned to Taiwan, his faculty appointment included being Chairman of
Graduate Institute of Ethnomusicology at NTNU, Dean of College of Arts at NTNU, Dean of
College of Music at NTNU and Chairman of The Chinese Society for Ethnomusicology.
Currently, he is a Professor of Musicology at NTNU.
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Review of compositional techniques of vocal works in Formusica
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This paper collected vocal and choral works those performed in the Formusica concerts.

And review of compositional techniques of vocal works. Focus on the works of Prof. Chen

Mao-shuen and Prof. Lin Chin-yow, discussion the use of compositional techniques and the
relationship between text and music language.
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PhD candidate of National Taiwan Normal University, Master of choral conducting from
Sun Yet-Sun University, Jury of Italy International Children's Choir Competition(2008),
National Culture and Arts Foundation, the French music festival short-term visitor(2005).
Chairperson of Sixth Association of Taichung music aesthetics, "Taichung Choral Festival"
and the theme song composer, musicconsultant (2005, 2010), Taichung Chamber Choir
founding conductor and artistic director (2001-2007).

Artistic Director of Vox Hodie, Board member of Taiwan Choral Association, China
Chinese Instructor Alliance Certified Instructor.

Part-time Lecture, Music Department of Taichung University, Full time teaching in
Taichung Agricultural Senior High school, Changhua arts high school choral music program
lessons.

a$FA/FHE Hsu, Jui-Kun
(FERAEFFE I H)
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Empirical Study of the Application of “FORMUSICA”;
based on the example of “WACH”
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Over the past 30 years, [“FORMUSICA” Arbeitsgruppe der komponisten] has
successfully built up its reputation in Taiwan music education, on one hand as a platform for
fostering composition talents in Taiwan by offering publication and performance opportunity,
and on the other hand for applying [ The System of Music Education—“WACH”] to enrich
artistry and creativity, and on top of that, to pioneer localization of music education materials
as well.

This essay studied philosophy and influences of “FORMUSICA” to Taiwan music
education through the process of analyzing the application of “WACH”. First, materials from
the interview with professor Mao-Shuan Cheng, the founder of “FORMUSICA”, and
relevantdocumentary records of “FORMUSICA” were sum up; Secondly, “WACH” was
decomposed to analyze its implication and application to music education; and finally
connection between the two, value, and contribution were discussed.

The result is clearly seen. While “FORMUSICA” has conveyed the ideology of
postcolonial music-localization, creativity, and free interpretation, “WACH?”, developed based
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on characteristics of Taiwanese self-creation, stimulus from innate music sensitivity,
uniqueness emerged from standard formation, aesthetic inspiration derived from
hearing-triggered consciousness, and scientific test of music, has focused on practical
implementation. These two systems showed a harmonious coincidence, and as a
resultdemonstrating a collaborative education system full of aesthetic, creativity, and
feasibility in Taiwan music education.

BRI © HeE ISR - BULEHEAE R HEHT - AEEER

Keywords: application, FORMUSICA, philosophy, WACH.
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Ms. Li-chien Wang is associate professor in Music Department in National Don-Hwa
University. She obtained her master degree in University of Texas at Austin. Her principal
advisors are Dr. Amanda Vick Lethco (the inventor of Alfred Piano Method) and Dr. Judith
Jellison. She acquired teaching scholarship for 2 years and was assigned as TA in piano
teaching and assistant researcher in music education team. After returning to Taiwan, Ms.
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Wang dedicates herself to piano performance, piano pedagogy and music teaching methods,
meanwhile, consistently made advance research in Taiwanese piano pieces. She has been
invited as judge among several music competition and state-held examinations, such as
National Student Competition of Music, Kawai Children Piano Competition and College
Admission Practical Examination. Ms. Wang is currentlythe consultantfor Arts and
Humanities curriculum in many elementary schools across different provinces and
communities. Recently publications are “Cheng’s logics— a Study of Chen Mao-Shuen Piano
Sonatinas”; TSSCI essay ‘Building Perception of Music-in-Motionto Develop Aesthetic
Experience in Music Teaching’ in Journal of Curriculum&Instruction Quarterly; Conference
paper “Imagery—based Piano Teaching: Mind Creates Skills”.

AFA/2 ;?E Wang, En
(5 RAHET]E 233 H )

25



RouESre S 73 e

Serendipitously inserted willows grown into a forest - Formusica Taiwan
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After the retrocession of Taiwan, especially in 1960, professional composers were more
inclined to academic study; this music style enlarged the alienation to general music learners.
In contrast, Formusica Taiwan composers focused on education, and they collectively
published piano music that in turn produced a more direct impact to music learners.

The composers association Formusica Taiwan, accumulated a rich amount of repertoires
with their work, which was performed at least twice per year. This work, including various
types of piano and chamber music, with techniques and stylistic heritage and breakthroughs,
is rich enough to explore the development of important new Taiwanese music as a great
reference.
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The composers association Formusica Taiwan was founded by the Prof. Chen
Mao-shuen and his students, with the goal to provide the garden for teacher and students to
discuss and compose. After three decades of years, many students from that time have become
the core of Taiwan's music main stream. Generations of teachers and students produced a rich
amount of diverse work both at home and abroad without a shortage of excellent work-
serendipitously inserted willows quietly grown into a forest. Their commission resulted to the
promotion and creation by ways of alternated generations and spirit of heritage. Formusica
Taiwan has its historic contribution and influence and has highly regarded as one of the
representative platforms as the garden of Taiwan composers.
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Chiao-Zhen Jian was born in Nantou County of Taiwan, graduated from the Department
of Diplomacy of National Chengchi University, and achieved a Master’s degree in music from
National Taiwan Normal University and a Ph. D. in music from The Central Conservatory of
Music of China. She is currently teaching at National Taiwan University of Arts, Tainan
National University of Arts and the Art Institute of National Cheng Kung University. Her
research work was focused on Ethonomusicology which was greatly influenced by Prof.
Chang-Hui Xu as her supervisor during her graduate school years. Her recent research work is
focused on the development of new music and Taiwanese composers. She has presided and
participated in several research projects, including “Domestic musicians, orchestra, books,
scores, audio and video publishers and digitization project of Western music” (Chinese
Culture Association, CCA), “ The National Taiwan Symphony Orchestra Audio data
interpretation and digitization” (CCA), “The study and investigation of Hakka Composers”
(Council for Hakka Affairs), “The exhibition of composers manuscripts at the National
Concert Hall” (National Theatre Concert Hall, NTCH) , and so on. In addition to her teaching
and research works, she was involved in cross-strait music conferences for many times,
frequently published her research results, and has published many essays, music critics, and a
series of articles for domestic music magazines and newspapers. Her published books include
“The study of “Yi-Chun left umbrella behind” from Nanguan folk drama “Chen-San and
Wu-Niang””, “Taiwan Hakka composers”, ‘“Pei-Lun Wang — the pioneer of music

dictionaries”, “Er-Hua Xiao — the solitary musician appreciated by many” and so on.

AFA/2 ;lﬁ Wang, En
(5 RAHT]E 233 5 )
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Formusica New Taiwan Music Piano Work “Happy Taiwan New Year”
Interpretation Of The Interpretation And Composition Implies
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Composer and performer in the dialogue, and from the perspective of piano
interpretation of interpretation, reflecting creative musical expression morphology. Through to
enjoying to explore music as the main hearing, sensing Implication composition.

/TR  Tsai, Meng-Tzu
(FERAEFE 257 H)
3 3F A /+k#& E  Lin, Shu-Cheng Susan

BT RS S S 2 A 0%
I =0 N = T A e e
B BB AN AR L F A
L NS I Ja e 6
= A K] Mauro Paolo Monopoli Prize E[& il ZE K ERITIZEES R E
= A FIE] 17 Nicole Piccinni 2425 25
JIZER Winnipeg T & -5 GBS fi A & S 1 55
25 Bl — DL [ i 2 iy SR i L g
ALEHEBER SRR R E TR EE AR S
Gl bREC M T EEEZ A
P REEZEEEIRE T T R

MIRE B ARET TR ME . - SR 28808 TR Z Bk e AP & ZHIH
I BT ERR - 1980-1995 - L AE B2 S Bl = BIZA e Rl 5 T2 2/1995 = R4 A
EA 5 1999 FIE(E 2B HHEFE i F £RF A 2001-2005 F748 LB ERTUEESE
HZEEE (NECA) " HEAATE ) st ZHBAEA ¢ 2003 5B R HZ N Bk S

31



B BREEEE 1 0 2003 55— @ B PR IE R FRRIDE 25 U EBEHiu 4 g  2006-2008
SR F GRS GBI 2 FTat i 5 2007-2008 oL Z A E (CCA) T HEAN
AV ) #EH AR o AR EBIZSUEEUR » BUTHEE R A Z 353 LA F R B
FEEUEAOM - EBBENINE R B EE R ERERT  DIHET B EZTHEA
A REIHIEE - BESMIRER PR RN - 2B ERER SIS ZE R HY Bell® Arte B8 2 B
PREMER A S -

MBI S BN & R EELLERTR - (B BIIE S EATRAIER - 2B IE T
2000 FFE AR B BPR HE AR TA - 2001 F K e 2 2EAs B IS =2 R EE R P IE &
f&, 2001 ~ 2002 ~ 2004 ~ 2005 ~ 2006 ~ 2007 ~ 2008 % A F] Mauro Paolo Monopoli Prize
PRSI R FE R E NS ~ 5V > PEPEA-Andorra BRPRHIESAEESTRE ~ 2013 IR Gdansk
7 Baltic PR HEAFERTE ; WK E HEB AT AHZ 7 Nicole Piccinni E 42 E (T
SHTERE - SRR EEUEE S RHTDIGHE (LI FE P SRR L 2010 Fif{hS= B fhaE
E % Palm Beach Atlantic University #&{T ICPA [ [& #iZ= A EMPEEERE 5 2008 ~ 2011 ~ 2012
222 Ecole Normale de Musique“Alfred Cortot” 5[5 5 &8 = fii % a5 2 5 2011 ~ 2012 pILLf
R B SRR PRI R L 5 ¥ 2B HE (T35 Gina Bachauer [P HEEAEE ~ 57 il AR
AT EEE  RFBE - - F A5 B B BEREETFE 5%
BERSHEL 726 TG AR - IR BV E R 2 448 LA BB E LI E R - BERE
SRR ETPEERE -

MBFTF AR TSN ERIBERE R R AL WREELE S FEM - BT
BT e S R TR A B EHIREEUR - EBEC RS - B T E
NHERIG MR TS ) BIREMT & 8 BB EBOR | BIFREE b Tar & -
2007 BRI T FREEA TR AR AESE | BIRREErbTar& - 2008 T FRIEET BB
R EPRERiThET & ~ 2000 KR - B —SIERE - Bl ) BIRSEME g  CRE T 5
B HEERG 2 IR B UETIT  fBITSEEtE A Bl EERES T 2R
LB BEIH H IR E TR ) IEstE R A - &UBE T R BTG ) #Hl
WHFeEt B HERFA ~ 99 SRR A BRI SRR T E R A > FEER
BUfZst [2010 2R HEE 4451 RIMESE R (BEMPIES ) [FAIESEE] - 55 H S
SRS THEF (UVBE) FRAERER TR EidE (2013)  sILii Uik
FEadbmid - SUEEHFEERFA (2011-2015) - FHEHETARRESEATEESE
s ad BT E CUBRIEREMGESTE) sTEER A (2011-2015) -

MBS E AR BEIEEE  DHEEAR LB B R BR SIS HE R OE -
7y 1993 &Gt gE O A LRI P ERE R EREZ G - FVNLORE 28 A 2yl

32



AL 2001-2007 FHE(LEIZCCERE GBS - HilET IR S ITH B ECR S i

KBS -

FERTZE TAF EIEMREI R R 2 B & S e e AT e 058 - E S R T &
Wad Eam St B (ARSI E HE R Z= i 5 ) - ( A 2= =it se) - OR
AIRATISE 2 oe) ~ (BB EER ZIEEF) - (R - RIESMEEE) &
HE -

Professor at National Taiwan Normal University Department of Music

Professor at National Taiwan Normal University Graduate Instituted of Performing Arts
Director at Performing Arts Center of NTNU

Professor at Fu Jen Catholic University Music Department

Honorary Artistic Committee Mauro Paolo Monopoli Prize, Italy

Visiting Scholar National Nicoled Piccinni Music Conservatory, Italy

First Director Board Member of The Canada-Taiwan Music and Arts Exchange, Winnipeg,
Canada

International Certificate for Piano Artists-Paris, France-Ecole Normale de Musique de Paris
“Alfred Corrtot”Brussels, Belgium-Fondation Bell’ Arte aisble

Ministry of Culture, Taiwan, performing arts organization cultivation projects, committee
member

Taipei City Department of Culture, Arts and Cultural Music division grants committee
member

The Phi Tau Scholastic Honor Society of The Republic of China

Professor Susan Shu-Cheng Lin has devoted herself in piano education for decades and
made significant contribution in this field. She had been a member of the Department of
Education Arts & Crafts Evaluation Committee from 1980 to 1995, being the Committee’s
chairperson in 1995. In 1999, she was a co-head of the national music evaluation program.
From 2001 to 2005, she was the chairperson of the Young Musician’s Project of the former
NECA. In 2003, she became the artistic director of the Taipei International Piano Competition.
From 2006 to 2008, she was a member of the National College Music and Art Departments
evaluation committee. From 2007 to 2008, she was the chairperson of the piano division in
the Young Musicians Project at Council for Cultural Affairs.

The Taiwanese government aims to cultivate upcoming music talents and to promote
international cultural exchange. In recent years, Professor Lin has invited numerous
international music experts to cooperate in developing a sound system to educate future music
talents in Taiwan. She was also invited to participate in the international piano talent project
of Bell Arte in Brussels.
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Professor Lin has long been in the circle of music competition jury since 2000 year. She
was judging competitions in Rome, Italy, Monopoli City, and Mauro Paolo Monopoli Prize,
Italy and in Andorra also in Gdansk of Poland. She also gave speeches, master classes, and
lectures as a visiting scholar in the National N. Piccinni Music Conservatory in Italy since
2003. In 2008, 2011, 2012, she gave master class in Ecole Normale de Musique Alfred Cortot
in Paris; In 2010 was invited to attend United States Florida Palm Beach Atlantic University
as the ICPA international piano master class lecture; In 2011was also invited to Spain for
International Music Forum Torrelodones and Encuentros Internacionles de Musica in
Alcobendas, 2012 . She was a VIP of the US Gina Bachauer Piano Competition and the
Chopin Piano Competition in Warsaw. She has developed long-term relationship with various
music institutions in countries like the US, England, Italy, France, Austria, Canada, Japan,
Poland and Spain.

Professor Lin has helped to cultivate talents in cultural and creative industries in Taiwan.
For instance, she developed partnerships between academic institutions and government
agencies, and established opportunities for academic and research initiatives. She invited
scholars from Europe, the US, Asia and Australia to such conferences like Contemporary
Music Theater Theory and Practice International Conference, Opera, Theater and Cultural
Policy International Conference, International Cities’ Performing Arts Creative Industry
Conference in 2007 and Performing Arts and Cultural Tourism Policy International
Conference in 2008. “Opera Performing <«——Transforming. Theatre” International
Conference in 2009; " the research of non box office revenue of performing arts groups in
Taiwan; “National students music competition project ” research plans Principal Investigator,
The Ministry of Economic Affairs “Shimmering Star Art Administration” Pl. of the
component project; Ministry of Education “Interdisciplinary curriculum learning” project
Principal Investigator; Chiayi City Government Proposal for “ Centenary Celebrations of
Republic of China” original musical production “CHEN Cheng-Po' life” in 2010 ; In
2013,She served as the artistic director of the original Chinese rock musical “Mountains and
Seas”(Author by Noble Prize Literature recipient Gao Xingjian) at National Chiang Kai-Shek
Cultural Center; Journal of the historical of Taipei City-the cultural journal co-Chair
(2011-2015).

Professor Lin’s philanthropic efforts include promoting local art and culture as well as
caring for children in need. In 1993, she co-founded ROC Association of Children’s Charity.
From 2000 to 2006, she was the President of the board at Egret Cultural Foundation, which
aims to preserve Taiwanese cultural and arts. From 2001 to 2007, she was a board member at
the National Cultural and Arts Foundation, which creates guidelines in grants for cultural and
arts organizations.

For her research work and special projects, Professor Lin has received outstanding
awards from the national science committee. She publishes research articles regularly and is
the author of Debussy 24 Piano Preludes, Analyses on Beethoven Piano Concerti, and
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Analyses on early Romantic piano concerti, and Taiwanese Musician Series.

ReFSFh: TRl SHAKE R
The Structure and Pedagogical Application for piano Music of Fan-Ling Su
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1. Early intermediate level: “Fantasy of Dumbo Micky Mouse”, “Dragon and Lion Dances”
and “Game of Turbo and Rabbit”.

2. Intermediate level: “The Meteor” and “The Maze”

3. Advanced level: “Temple Festival Suite - Procession of Deities, Crossing the Fire, Presage,

Carrying the Palanquin and Taoist Exorcist”

#% /Mm% Chen, Kuei-Shen
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Was born in Hsin-chu city, learned piano with her father in the beginning. She graduated
from Department of music, Tunghai University in 1980 and got master degree from
Graduated School of Wisconsin University in 1987. She also learned piano with professor
Rober Schloz, Se-Se Chang and Carolyn Britton etc.. 1987 She played Mozart piano
Concerto k.595 with St. Paul Orchesta and piano recital at Wisconsin University. They loved
her performance with elegant, beautiful and delicate phrasing. She teaches piano at Music
Department of NHCUE now. Recently she played Suite for Two Pianos No. 1 in F major Op.
15 composed by Anton Arensky (1861-1906) in the first international Taiwan Hakka Culture
and Art Festival 2013. Besides, She has been researching a lot of “Taiwance women
composers”, especially for the topic “Structure and Pedagogical Application for piano music
of Fan- Ling Su”.

3 3F A /+k#& E  Lin, Shu-Cheng Susan
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Talking and play “Rural emotion in the Taiwan” of my piano works
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My piano works in “New Taiwan Music”

The concept of music creation

“Petty Suite of Coutry”—The happy farmer

“Petty Suite of the Creek”—The Cottage by the Lake
Conclusion

# % /¥4 Jheng, Yi-Ru
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| have been studying everything about music since eight years old. | graduated
from Guangren Catholic Elementary School, Fuxing Elementary School, The Affiliated
Junior High School of National Taiwan Normal University and The Affiliated Senior High
School of National Taiwan Normal University. Now | am a senior, studying in Department of
Music, National Taiwan Normal University. | have attended the master-class of Professor
Aquiles Delle Vigne. Now I studying under the guidance of Professor Wang En.

i 3% A /+k& E  Lin, Shu-Cheng Susan

(55 AAHTE 45 H)
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From Ancient Rhyme to New Voice
(A Topic from New Taiwan Music-Piano Works)
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hERSE (1986) © RSl 2 =4

HNERG ~ gl ~ —EETE - AKE - PEIR - SRR -

R EEEYE - EEa VAR
Loregsee | (1994) 4k - 5 - &Y -
2. FHraEE%E Il (1995) DUHENE - phaE -
3. HrEEEEE IV (1997) b ~ MHEHE ~ /INekih - (H5R -
4. Fra@Ese N (1999 ) Eigkes - HiIEeE - FFI0kE -

5. FraEEE VL (2010) /Kauigs ~ /NEEhh -
~ FLASE R o

=/ NRIGHT ~ WO ChraB8E% V) ~ K&+
IfTE &Y= - FEE A= (2004-2012)

38



1. Sound experience in childhood
2. The motive of writing piano pieces for Chinese children
3. Ancient Rhyme (1986)
6 pieces for children
4. New Taiwan Music -Piano works
New Taiwan Music -Piano works | (1994)
New Taiwan Music -Piano works 11 (1995)
New Taiwan Music -Piano works 1V (1997)
New Taiwan Music -Piano works 111 (1999)
New Taiwan Music -Piano works V111 (2010)
5. Another works for piano solo
(1) Piano sonatina
(2) Two kinds of mood
(3) A Great Event

(4) T The Traveler ; : Serial works for piano solo (Ten pieces for piano solo 2004-2013)

#%/#km  Lin, Wei-Chi

(5 RAHETE 245 H)

#£%/32 %% Lee Yi-Fang

(58 RAHETE 240 H)

i3 A /+k#& E Lin, Shu-Cheng Susan

(55 AAHETE 45 H)

39



() —Bnfip:Ti8ad 2d slR
“Listening to The Rain” —
Traditional Art Space Esthetics Reflected in Music
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Foreword
Traditional art space esthetics
Painting space
Architecture space
Poetry space
Art correspondence
Definition and form of music space
Introduction and appreciation of works

Conclusion

#£%/8%% Lu, Kuan-Ting

HAMER L G RE T E A LIINGE  REEME R EE (Prof,
Rolf-Peter Wille ) ZZHIFT NEEE - Jefg BRI BIERY N - BHER T I ==5 -
HEEBEEAKETERURGILTILABERETEAE LI ME R
GENSEAEN AN - sEEE - BEER - T mEm - BUET  MAEkEdE -

EEFALE © YAMAHA & T-Z i B 2 EldEH « (15 J.0.C gIfEdhEEEALE © 41
FANELS 2010 FAELOMERTE ARSI REL L4 > 2012 2L RH M= A dHRA
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HHLEEE % 2N IIAEREMEAZIMEE S —2 - 2R TEILERE
EE A HEHMESE —24 0 FE RN 5 E 15 The Asia International Piano Competition
F—%4 2013 FIER I ES RS S - FTH R HFEEEERZHREE % -

AR - R B e AR T ECEE SRR B S 23 sRlEiEze
Hh ~ BB i AEEEE FIg R B R B S h R S 2~ BRI FEG)
ARG IR T B 2755 =5t = 2 h PR a0 L B S o= iz ~ DURGREERR
PIAEHEEIL T A E R E L EE L T LB H 2255 VUsR g = 7 2= -

bR T EZREE R ER S SR R R E N RS LAY R
REXHIE  RFEARNES - F5 - 1Y S B 5B ELEE - B 5B AH A -
BIbm A EEEE - GILEIGIEE - 1L & BTN - F R EIHESR %= - 2013
(T The Asia International Competition 5% %820 #ifZ= (2= -

Kuan-Ting LU was born in Taiwan. She began her piano studies at the age of seven. She
was awarded First Prize in the Nationwide Yamaha Electone Competition and was invited to
perform in Taichung and Kaohsiung when she was ten. At the age of thirteen, she played
Mozart Piano Concerto No. 23 with Bi-Hua Elementary school orchestra. The same year, She
was invited to perform in Shanghai Concert Hall. At the age of sixteen, she played Beethoven
Piano Concerto No.3 with Sanchong Senior High school orchestra. And she played
Saint-Saéns Piano Concerto No. 2 with Sanchong Senior High school orchestra next year. In
May 2012, she played Beethoven Piano Concerto No.4 with TMUE orchestra. She has enjoyed
collaborations with many conductors, including Cheng-Mu Chang, Shu-Ling L0, Chia-Hong
Liao, Chia-Yun Chang, Dau-Hsiong Tseng, and Yui-Biau Hou.

Miss LU has won numerous prizes in competitions. In recent years, in December 2010, she
won Fifth Prize at the Piano Competition in Hong Kong. In October 2011, she won First Prize
at the Taipei City Piano Competition. In January 2012, she won First Prize in TMUE’s (Taipei
Municipal University of Education) piano concerto competition. The same year, she won First
Prize in the Nationwide Piano Competition and The Asia International Piano Competition First
Prize in Kuala. In 2013, she won YAMAHA Music Scholarship.

Kuan-Ting began his piano studies with Ching-Hsin Yang, Hsiao-Hui Chung, Chi-Chen
Chung, Artemis Hua-Rong Yen, En Wang, Hsueh-Yu Tung. After graduated from National
Taiwan Normal University. In 2010 she entered the Taipei Municipal University of Education
Graduate Institute of Music where she studies with Prof. Kung-Chin Lin. In 2013 she entered
the Taipei National University of the Arts where she studies D.M.A. Department of Music.
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[ 7 IS LR 3 e H S A B ag A BB RA G/ N 22 5/2010
ZILHBIFAE R R N R Z 212010

42



%

S B L I8 A A SCEE T 2052/2010
S B 6 S AR A BT /2005
ST B i 4 O SR A /2003

EE 3271
ZILTHITHERE N SCEITEE R E2A1/2010
TR B )y B e 5T 2% E/2000-2001

B R 2 B R s A il T Al 52 22 U 11991-1992
HEH AN E Y £1988

13

EDUCATION:
Doctorat (Ph. D), Universute Paris VIII, France

ACADEMIC POSITIONS:

Professor, (1) Department of Music of Undergraduate and Graduate, University of Taipel,
1993-present
(2) Department of Music, National Taiwan Normal University, 1993-present

Dean, School of Humanities and Arts 2006-2012

Acting Principal, Taipei Municipal University of Education, 2005

Dean of Academic, Taipei Municipal Teachers’ College, 2001-2005

Chair of graduate & undergraduate of Music Department, Taipei Municipal Teachers’

College, 1995-2001

ACTIVITIES (The Latest 10 Years):

2008-present: Member of the Performing Arts Planning Council for Universities & Colleges,
Higher Education Evaluation & Accreditation Council of Taiwan

2008-present: Member of the Performance Accreditation Council, National Chiang Kai-shek
Cultural Center, Ministry of Education, ROC

2007-present: Member of the Performing Arts Accreditation Council for Universities &
Colleges, Higher Education Evaluation & Accreditation Council of Taiwan

2008: Memorandum of Understanding on Academic Co-operation between the School of
Humanities and Arts of Taipei Municipal University of Education in Taiwan and USC
Thormton School of Music, U. S. A..

2008: Musical exchanges between Music Department of Taipei Municipal University of
Education in Taiwan and Central Conservatory of Music in Beijing.

43



2006: Served as Consultative Committee of Council for Cultural Affairs in Taiwan for Plan
for the Cultivation of Music Talent.

2005: Served as Organizing Committee of Taiwan Piano Podium for Taiwan International
Piano Music Festival.

2005: Served as Speaker of the Piano Lecture held by Department of Music at Trinity
University, U.S.A..

2004: Served as Consultative Committee of Council for Cultural Affairs in Taiwan for Taiwan
International Piano Competition.

2004 & 2006: Served as Executive Committee for Taipei International Chopin Piano
Competition in Taiwan.

2004, 2005 & 2006: Served as Musical Committee of National Culture and Arts Foundation.

2003: Served as Judge for Taiwan International Piano Competition.

2000: Academic co-operation between the School of Humanities and Arts of Taipei Municipal
University of Education in Taiwan and Central Conservatory of Music in Beijing.

1997 & 1999: Served as Judge for National Piano Concerto Competition in Taiwan.

1996, 2005 & 2006: Served as Judge for Taipei International Chopin Piano Competition in
Taiwan.

1992: Communications with artists in one year (Cité des Arts a Paris).

1990: Served as Judge for Rome International Piano Competition in Italy.
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About Rhythm From “3 Piano Pieces”
3T
FRAEF R § APFFHRER
— ~ /NS — Y - FARVES
- Hiz= B
=~ EizE A © T

1. Tone and Figure
2. Rhythm and Melody
3. Polyrhythm
1) Simple polyrhythm

2) Double polyrhythm
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CHIfETE) S 2 (FERY 2010 SEORBIHRE - B - =3RAVHETE - BFLh
I —E MG SEAE (m » FETEPAEMEI RN - FRAVME - 8D 78t
5 H R ACHRPE R - d[EE KR SR 1 H HRE K L - FER e - 1H(E
DEIVEIEERE: - 8P AEAFSRIE T » 158184 » P AFRIEE AR ERY/KER - A7 s
BNk RABTHIES > HEHokE > DUPPARE > BHEEHVNRE - B RRTGE MR L
- FEfMELY > FealET  EHHR - BUIREERIRAT - FERRHA > DL R
io 0 KATHE o BAIFFAIEHSEREOCFIIRE - LM KBRS - BEl NEET
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HEAEAHEE AT (CARSHEIE LR )

= (Prelude)
1. JHffEfE NEYfRUE (The Breeziness Around The Tung Tree )
2. J¥%% (Fluttering and dancing in the breeze )
3. e fEEE S " L HE , (May Snow)
4. HffERs NEYE{E (The Lovebirds AroundThe Tung Tree )
fiiZ=nh I -pRiZE_EAY/)N/KE (Intermezzo-The drops on an umbrella )
5 {iJ&E (E®&) (TheBlack Drongo)
MZEH IO (Intermezzo 17)
6. »KFEFAVIE{= (The Lovebirds In A Fog )
7. R NAYZKE (The Stream Around The Tung Tree )
[EZ=f M (Intermezzo 17 )
8. 1HE ZIk-F5EEE L (The Trip of Nostalgic Emotion: Shenghsing Train Station )
9. IR (The Faraway Mountains And A Waterfall From A Cliff )
EZZ IV (Intermezzo V)
10. ¥2ZEF#TR (The Clouds With Magnificent Colors In The Sky )
11. 241 (Rainbow )
12. #%gh (Finale)
SRS EHE F 1234291112 Hrpfp ~ 11~ 125 =5 IR EE -
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