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Our Languages — Wen-Tsao Lin and Yen-Chiao Ho Collaborate Exhibition
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Exploring the senses of a place, in terms of its aesthetics or cultural identity, one
encounters the rich dialogs between art, social spaces and public domains. Their
existence is clear and concentrative, and is expanding. When impacted by the fast
growing information which floods in through multiple paths, the nature of the place,
such as its material environment, is changed from the solid existence into fluctuant

virtual flows.

CEEPIRREV R  Z RS ALV S O PRl PRSI T ¢ R
A AR, o JH T BL - (RS O A o — (PR 2 [ e
RSN - (T SR e SR I R O A
Breaking away from materialistic existence, a place becomes flashes of light in time.
The senses of a place therefore are permeated with a nomadic flavor that disappears
in a wink and can't be focused. Or, they are in a very loose texture, and break up
easily in space. Being coded and decoded again and again, translated and

misplaced endlessly, sparkling light gushes out.
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By way of the special creating process T concept receiving— Performance—creation
documents 5 It much enjoyablely and dramaticly repropose a series of perception system

included more and more artistic character.
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Peculiarity in the pleasure park

F R RITT 195 [ R
The 10" Group Exhibition of SLY’ s  Artists
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If art is stimulated by many peculiarities, then what's happening?

Peculiarity means can not be secular as defined by the features and characteristics.
Transformation: There is an infinite variety of ways to describe how the artist's
inspiration takes concrete and tangible form. Sophistry: Artists organize an
experimental art space to communicate with the audience; a space full of
contemporary thoughts and individual expression. Scheme: For a decade the Shin Leh
Yuan (SLY Art Space) has hosted domestic and international contemporary arts in
response to more traditional forms of art.

In 2012, SLY Art Space will officially enter it's 10 cycles. Artists will present with
interdisciplinary cooperation that reveals their own specialty. Please come visit,

experience, and comment.
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Reverse/Ramble
The 7 Annual Exhibition for Emerging Artists:

Hsin-Hui Kuo/Shu-Jung Chao

Date: 2010.08.11~09.02

Opening reception for Artists: 2010.08.11 (#+ ) PM 2 : 00

Fourm: 2010.08.11 (+ ) PM3: 00

Venue: Shin Leh Yuan Art Space ( 1F, No.15-2, Lane 11, Sec. 2, Zhong shan North Road,
Taipei, Taiwan )

Curator: Huang-Yan Lin / Yun-Chieh Tseng

The Shin Leh Yuan Art Space will hold the 7™ Annual Exhibition for Emerging
Artists from August 11 to September 02. We received more than as many as 70
pieces of artworks through open competition, and reviewed by Shin Leh Yuan Art
Space’s Artists. The final four artists selected for the Seventh Annual Exhibition are:
Hsin-Hui Kuo, Shu-Jung Chao.

" Reverse/Ramble ; , The Annual Exhibition for Emerging Artists is to a
communication bridge between The Shin Leh Yuan Art Space and the outside world.
The purpose is to seek and explore any possibility of the contemporary art in Taiwan
and put forward the state of the art in the society. Reverse and ramble both has been
happened at the same time in the contemporary social gap, - if A or B — could
possible change the law.

“Vacuum”, the video work of art done by Hsin-Hui Kuo, the idea and the
composition which was using swing movement of the camera faced the platform to
observation, and repeating 24 times by only copy and reverse. For the process was
faking the image and produced a "fictitious" image experience in this video. Other
one is “Vacuum-2” is a series work from the previous one, it is the installation work
and deal with the swing as well.

Shu-Jung Chao had studied abroad in France. In her video work of art named
“In Transit”, she has collected more than ten different countries poetries, essays or
songs about “ rain and water”, according to various of the sources, “puzzle” them

together.
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The fusion of fashion with art is gaining in relevance, thanks to the new breed of

experimenting fashion designers and artists, who are blurring the line of divide.
Art and fashion are like warp and weft, intertwined naturally with each other. Two of
younger artists from the art background is now trying to create a contemporary

visual language to express abstract narratives with symbols from popular fashion.

The exhibition is not only a exhibition but also a shop.
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Ilusion - Derived from Chit Chat / Tseng, Yun-Chieh

Exhibition Period: 2012.10.6 (Sat.)-10.28(Sun.)

Opening: 2012.10.6 (Sat.) 15:00

Reception: 2012.10.7 (Sun.) 17:00

Discussants: Hsin-Chun CHEN

Venue: SLY Art Space (1F, No.15-2, Ln. 11, Sec. 2, Zhongshan N. Rd., Zhongshan Dist., Taipei )

This project continues the concept of art and social engagement from previous work.
Considering the connection between art and daily life: connect people and their life, link
the image of individual environment across time. In this project, 3 clusters of people were
interviewed, either using art as a subject to collaborate or to conduct interviews. And we
tried to build up some sort of connections with them and invite them playing a part in this

T'working process | . We use stop motion technique to narrate the connections which

transforming constantly, and develop alternative values and possibilities to appreciate them.
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Exhibition Period: 2012.10.6 (Sat.)-10.28(Sun.)

Opening: 2012.10.6 (Sat.) 15:00

Reception: 2012.10.7 (Sun.) 15:00

Discussants: Wan-Shih LIN

Venue: SLY Art Space (1F, No.15-2, Ln. 11, Sec. 2, Zhongshan N. Rd., Zhongshan Dist.,
Taipei )

“The representation of Dogs to me is a symbol of loneliness, it is a microcosm
of a personal portrayal, the same as everyone's innermost being, that which is
loneliness and vulnerability...”

Lin's "Dogs" have accompanied his every developmental stage, especially when
he was down and out, dogs played a key role in curing his depressions. In Lin's
repetitive artistic expression, we can see the voice of his heart speaking
through the mechanical strokes of his paintbrush with an intrinsic and
fundamental impulse that is being poured out onto his canvases in a quiet
corner somewhere. Taking into account another view from afar, then we can
see the painting's main outline, however, when we take closer look we can see
the painting's brush strokes. In these paintings Lin is trying to present the
pureness he wants through his artistic and expressive techniques.

This time Lin's personal art exhibition "Blend - Extend" will be held at SLY Art
Space on October 6th 2012 and following up next day is a symposium at 3 p.m.
Please come to visit us and take a look!
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12 %F fL B Didn’t you see the puzzle?

[ Yeah~

i H e It’s right on the corner.

HFEH [l JE‘LEFJ P2 Al The weary eyes can only bear little light.
ElIie =355 INERE A Even if we’d better prepare for the
B pOfER R A e worst.

F{, =0 ’;Tf‘;ifﬁ 15l The best way is staying calm.

HE™ — 172 Pretend that we didn’t see anything

weird.
What's next?
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Depth of Superficiality-Yen Chiao Ho's Solo Exhibition

AANRE - 00EBANIEER 2012
epth of Superficiality - 12.1 Sat. _ 12 23 Sun.

Yen Chiao Ho' s Solo Exhibition

I 3% % ® Opening | Z&®& Forum | B3RS Visiting Hours
2012.12.1 Sat. 17:00 2012.12.15 W= Wed. - ¥HSun.
I8 & Forum Sat. 15:00 - 17:00 13:00 -20:00

2012.12.15 REN-BHAEE - OLBEF B-BTAK

Sat. 13:30 - 14:30 KEBREMED BXH Closed on Mon. and Tue.
1. (28 : ARE) |t Venue
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MR BibhPlbER11815-2

2. {BRETF . BREE - BIE

BEMAEOERER) B 1F, No.15-2, Lane 11, Sec. 2,

W R4 ® % #AGEE BB Zong shan North Road,

AR Taipei, Taiwan
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While turning on the TV or using the computer, | rule these machines, extending my

senses and receiving an overflow of information. At that moment, | know, | can’t

forsake these wonderful things. Therefore, | indulge in them, until they become one

part of my body. | try to sober up myself,

grab a driftwood named Art, and

floating and sinking between the superficiality and depth.
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