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In an oral history interview with local residents, there was mention of dragon boat races that took place
in Haikou, Dayuan, about a century ago. Although no one in the present community has witnessed them
firsthand, the story has never been forgotten and has gradually become internalized as part of the local
history. This gap in memory provided the starting point for action.

In 2024, the team reinterpreted and reconstructed a sampan, drawing inspiration from the boats once
used in Haikou for beach seine fishing. During the Dragon Boat Festivals of 2024 and 2025, the boat was
launched, and the Liu Fu San Wang—an important local deity of Haikou—was invited back to the site.
Through these ritual-infused actions, we sought to intervene in the rapidly transforming context of the
settlement.

The two public actions—Building the Boat, Questioning the Stone, Commemorating Haikou (2024)

and Returning Waters, Crossing the Bridge, Commemorating Haikou (2025)—each responded in
different ways to the intense transformations of the site. The overall project is planned to continue until
2026, the scheduled time for the area’ s full demolition, at which point this long-term artistic action will

be completed.

This sampan carries the traces of the team’ s years of work, the large archive of data and documents
accumulated along the way, as well as the emotions and memories of residents caught in the process of
displacement. Within the urban expansion and redistribution of resources under the name of the

Taoyuan Aerotropolis project, the work seeks to preserve and extend cultural values and local




knowledge that have not been fully understood or recognized. It also attempts to safeguard and carry

forward what is precious but has not been properly cherished amid rapid change.

At the same time, the project further imagines how these fragments of memory and culture—picked up

amid the swift transformations of the local landscape—might be carried into the future and re-

integrated into contemporary urban life.
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Urban landscapes continuously expand and undergo redevelopment in response to human needs,
desires, and concerns for safety, among other reasons. As a result, our attention has increasingly turned
toward the preservation and revitalization of issues related to everyday life, communities, culture, and

cultural heritage.

When we return to each individual’ s original intentions and visions, are we truly limited to only a binary

path and outcome?
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“How Are You?” is a heartfelt greeting and blessing to the land. From outsiders concerned with land-
related issues, we—the people of the rivers and lakes—have gradually become participants and
witnesses ourselves. This shift in role has deepened our understanding of the relationship between

humans and the land.

Through local cultural fieldwork, we have come to see that the connection between people and the land
is the very root that allows this soil to nurture abundance. When that connection is severed, we become
like seeds drifting in the air—without anchor—until we realize that the land has, in fact, never left us. It
has always been beneath our feet, waiting for us to return, to settle, and to take root.

When you once again feel the warmth, richness, taste, and face of the land, you will understand that our
relationship with it has never truly been one of separation. We wish to invite the viewer to slow down
and experience the environment and life from different perspectives. And we wish to softly ask all
beings on this land, and you—who are connected to it— "How are you?” This gentle greeting is a
reminder of the invisible umbilical cord that binds us to the land.

Mother Earth, how are you?
And you, who have always dwelled in her embrace—how are you?







