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Robert Dick (Lookout) for flute

a=fa(*1958): (BMERACRE) fMBhERE
Mike Mower (A night in Greenwich) for alto flute

BEIRK(*1957): (k&) HBES
Axel B RuofféPhantom) for flute

PFA(1937-2005) = (EEHR) #{EE R
Yoshihisa Taira (Maya) for bass flute

- SIEZN(*1941): (RUBRIE) #EH

Klaus Hinrich Stahmer (Kdnig Wiedehopf) for piccolo flute

- PHELEREFR(*1938): (Kalais) f5RH

Thorkell Sigurbjornsson (Kalais) for flute

~ k& Intermission ~

* BAPE(*1937): (ENbZe{Eiay Kokopeli) fAREMS

Kathrine Hoover (Kokopeli) for flute

I fefe(1782-1840): (55 24 Harfiilh) A5k
Niccold Paganini (Caprice XXIV) for flute

“L.D. Callimahos(1910-1977) ¢#7"

« BEEVERA(1921-1992): (BERBEHNZE 4 5% - BIR-TTE) HIETRE

(PRRBRENSE 3 5% INEMARMN) P ERE
Astor Piazzolla
(Tango Etude No. 4, lento-meditativo) for bass flute
(Tango Etude No. 3, Molto marcato e energico) for alto flute

10 - ZAEHIER(*1950): (58 3 SRGERABHERRET ) fARE

Krystof Zgraja (Flamenco Study No. 3) for flute

1-1852(1894 -1979): (/&) #aRHE 4G  THERZE =M

CH#F P#EYTREE
Paul Dessau (Kleinste Nachttopfmusik) for flute/piccolo, prepared
piano,triangle and chamber pot in C# and P#
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Robert Dick {Lookout) for flute

was composed for young flutists for a competition of the American
National Flute Association in 1989. The piece is a kind of little light rock
solo for flute and uses techniques like singing and playing at the same time
percussive effects, using the overtone range of the flute combined with the
voice to imitate the sound of a wah-wah pedal of an electric guitar or
different kinds of multiphonics. Robert Dick, an American composer and
flutist, had very much influence on the spreading of the extended flute
techniques world wide. |
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Mike Mower { A night in Greenwich) for alto flute

Most of the pieces by the English flutist, saxophonist and composer Mike
Mower are influenced by Jazz Music. A Night in Greenwich was
premiered at the National Flute Convention in Chicago, August 1997
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Axel D. Ruoff {Phantom) for flute
The 6-minutes composition Phantom, based on jazzy elements, is a
physical and technical challenge for each flutist...
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Yoshihisa Taira {(Maya) for bass flute

Yoshihisa Taira shows in his piece "Maya", which is named after the
mother of the god Buddha, an eastern karate fighter, whose fight rituals
including moving, screaming or punching are demonstrated impressively
by the great acoustic variety a bass flute has.
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Klaus Hinrich Stahmer (Konig Wiedehopf) for piccolo flute
......tries to show the atmosphere in Aristophanes' comedy "The birds"; - a
twirling confusion of wild gesticulating birds.The piece shows this



liveliness with nititiphonic overlayed birdcalls in an extreme roguish
manner. The theme of Debussy's "L'aprés-midi d'un faune" is cited,altered
and caricatured several times.
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Thorkell Sigurbjornsson (Kalais) for flute

This composition deals with almost every technical effect that
contemporary flute music offers: key clicks, multiphonics, singing and
playing at the same time,wind sounds or overtones. Removing the head
Joint from the flute and performing in the style of the Japanese shakuhachi
(on the main body of the flute) is the very delicate finish of that piece.
The name "Kalais" appears in the medieval Icelandic literature and means
the son of Borealis, the personification of the north wind.
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Kathrine "Yoover (Kokopeli) for flute

is depicted™as a humpbacked flute player (often with a htige phallus and
feathers who has been venerated by some Native American cultures in the
Southwestern United States).

Kokopeli was famous for his sexual promiscuity. Whenever he entered a
village, barren wives always tried to lure him into cornfields or some other
secret place. After sporting with him, they knew for sure that they would
bear children. Kokopelli was an excellent flutist. Before entering a village,
he would start playing his flute and dancing. Everyone in the village turned
out to welcome him and join in the merriment, especially those women
whose husbands never lived up to expectations.
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Niccolo Paganini { Caprice XXIV) for flute

Niccolo Paganini wrote the “24 Caprices” as so called “concert etudes” for
his instrument the violin. Though these caprices meanwhile belong to the
standard repertoire of almost any professional violinist, still 50 years after
Paganinis death the caprices were said to be “unplayable” ....

The Greek flutist Lambros Demetrios Callimahos, born in 1910, arranged
the last caprice of the “24 Caprices” in 1935 for his instrument. This
arrangement is based on Franz Liszt’s piano transcription. The difficulties
of the transcription Callimahos made were far beyond the ability of the
flute players these days: Fluttertonging, notes up to the 4" octave, flageolet
fingering or octaves even cause problems to the flute players today...
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Astor Piazzolla

{ Tango Etude No. 4, lento-meditativo) for bass flute

(Tango Etude No. 3, Molto marcato e energico) for alto flute

“The King of Tango Nuevo” Astor Piazzolla is world wide known for
having made his “private revolution” on the Argentine Tango: originally
being established in bordellos and nightclubs — nowadays having its place
in almost every classical concert program around the globe. The Tango
Etudes are a fine proof of Piazzolla’s genious skills to combine a baroque
contrapuntal composition style with Argentine folkloristic elements.
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Krystof Zgraja (Flamenco Study No.3) for flute

The Polish Flutist Krzystof Zgraja established himself through intensive
concertising in the fields of classical, experimental music, jazz and
flamenco in Europe and Asia. His “3 Virtuoso Flamenco Studies™ are a
proof for his delight to this famous Spanish dance.



A
L

FERE: (Uvgith) AGREE o R o THIEES - = A8k - CHNI PRYRGE
SEHHFNISEALR Y 55 8 MR R 2l E GRS - IR EERL 1958 £RHY 12
H 25 B ZAMERCAS EEIRR T WERES - HEHE AR Pl AT
R UEAEBIEALRFIEERRE T -

Paul Dessau {Kleinste Nachttopfmusik) for flute/piccolo, prepared

piano,triangle and chamber pot in C# and P#

The piece was composed on 25™ of December 1958 and Mozart’s Kleine

Nachtmusik - A little Night Music is therefore no coincidence, and the
instrumentation with “two chamber pots (C & Pee)” is probably an illusion
to the humorously intended but at times shocking faecal language of
Mozart.
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Flute /Wolfgang Wendel

born in 1962 in Germany, studied flute in the German Conservatories such
as Darmstadt, Karlsruhe and Freiburg (with Hans-Peter Schmitz, Berlin
and Robert Aitken, Toronto).
As a freelancer he played concerts and made CD-recordings with the
Radio Symphony Orchestra Baden-Baden/Freiburg and the Opera house
Orchestra Karlsruhe.
Mainly on contemporary subjects he gave master classes and solo recitals
throughout Germany (i.e. with the German Flute Society in Frankfurt),
Australia, Taiwan (National Concert Hall, Taipei 2005), Austria, Russia
(Rimsky-Korsakov Conservatory, St Petersburg), Ukraine and U.S.
(National Flute Convention Las Vegas, 2003 and New York, 2009).
Further he composed pieces like Wind for Bass flute (1999) Indian Dream
for flute (2000) “Quo vadis, Elise?” for Piccolo, Flute and Alto flute
(2007) or Reflections on TamSui for Chinese Dizi flute (2008).
He also is a current member of juries like the “International Evgeni
Mrawinski” contest in St Petersburg/Russia or the Final contest of
“Jugend musiziert” in Germany.
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Piano, Y Wen Chuang

- —
Ya-Wen Chuang was born in Taiwan. She ™=
began her piano lessons at the age of five. In
1994 she came to Belgium to continue her
graduate studies in philosophy at Leuven
University. Later years she enrolled at
Utrecht Conservatory in Holland, was
accepted by Mr. Alan Weiss, the silver
medal winner of the Queen Elisabeth
International Piano Competition . Then she
received her Teaching and Performing
musician diploma in Utrecht, and both :
Master Degrees on piano and chamber music at Lemmens Institute,
Belgium. In 2002 she received the Highest Performing Artist Diploma with
greatest honors.
Ms. Chuang has participated in numerous concerts and recitals in Belgium,
Holland, Germany and Taiwan. She was invited as guest artist at Sint
Carolus Borromeus Church in Antwerp.

In 2000 she appeared as soloist playing Busoni and Korngold at
Vredenburg, Utrecht. In 2001 Ya-Wen Chuang made her concerto début in
Belgium, performing Mozart’s piano concerto No.27, K.595, with the
Kortrijks Symfonisch Orchestra. In the same year she performed
Chausson’s Concerto for violin, piano and string quartet at Elzenveld,
Antwerp. In addition she has accompanied for master classes of Mikhail
Kugel, Alexander Petrasch and Dirk Verelst at the International Academy
of Arts in Noth, France.

Since 2004 Ms. Chuang resides in Taipei, and is active on concert stages in
Taiwan and Europe. She constantly plays with duo partners, pianist Grace
Shu; flutist Wolfgang Wendel; violinist Vladimir Klochko, and cellist
Franck Bernede. Besides she devotes herself into cross-over cultural events
combined with art and music. In the meantime she is teaching at Huafan
University, Taipei, as an assistant professor in the Cultural Critics and
Writing Program.
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Percussion /Ya-Ting Wang

Having enormous enthusiasm for music, Ms. Wang finds most joy in
percussion. She studied with Mr. Hwang Kuen-Yean before going on
studying with Professor Jack Van Geem at the San Francisco Conservatory
of Music where she earned her MA degree. In the year of 1999, Ms.
Wang was awarded full tuition scholarship from the State University of
New York at Stony Brook and studied with Professor Raymond Des
Roches in percussion performance, where she earned her DMA degree.
Other awards include Honorable Mention of Brass and Percussion
Concerto Competition of the SF Conservatory in 1997, and First Prize of
Percussion Solo Competition of the Aspen Music Festival and School in

1999. She was also invited to perform a solo piece at the Day of 2000



Percussic — at Queens College in 2001.Ms. Wang alsc ~hows interest in
music thetter performance and composition. Her comipositional works
include “The Symbolism of Balloons and the Reality of Fried Turnip Eggs,
music theater op. 17, “A Never-ending Flow of Words”, “The Journey” and
incidental music for children’s musicals. Her percussion theater recital
“The Journey” was also nominated 2009 Taishin Arts Awards.

Ms. Wang is currently a member of Forum Music Percussion Ensembles,
and associate professor at the Department of Early Childhood Educare,
Wu-Feng University of Technology.
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. Percussion,” Che-Sheng Wu

Born in 1986 in Hualien, Che-Sheng
graduated form Hualien Senior High School,
and got his bachelor degree of Music form Shih Chien University. He
started learning percussion at the age of 17, studying with Che-Xi Lin,
Wen-Ding Chen, Bao-Tsain Wang and Ya-Ling Huang.

In 2008, Che-Sheng became a member of Forum Music Percussion
Ensembles, participating in the performances with Taipei Philharmonic
Orchestra, Moment Musical, Praxis Wind Players and Phonon,

He now teaches in the musical class of Da-Yo Junior High School.

S THANK YOU, GOOD NIGHT, &



