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%ﬁ‘ﬁ% Wé{%ﬁﬁﬁﬁ Introduction to Counterpoint
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In 1997, Kung-Ling Liang, the Art Director and founder of Counterpoint Ensemble, gathered the impassioned,
professional musicians and built up the Ensemble in Southern Taiwan. The Ensemble has not only performed
in chamber music, but also created interdisciplinary program, in which the Ensemble works with visual artists,
dancers, and actors to express classical music in the diversified circumstances.

Counterpoint Ensemble had performed in several concert halls in Taiwan, including Kaohsiung and Taipei,
also acquired commendation from government for almost a decade. Furthermore, the Ensemble has received
commendation from Taiwan Ministry of Culture for 6 years, being the recognition for the Ensemble’s effort and
quality. The Ensemble has been invited by the Kaohsiung Spring Arts Festival to perform annually for 9 years,
also several significant festivals, including TSMC Hsin-Chu Arts Festival, and Tainan Summer Outdoor Music
Festival. Recently, the Ensemble embarked on its overseas tour to China and held three sold-out concerts in Soo
Chow, Shanghai and Chun Shan, also Beijing Arts Festival. And has been invited to participate in the Alesund
Chamber Music Festival in 2017.

Nowadays, Counterpoint Ensemble has kept performing the multidisciplinary program and chamber music
in major cities’ concert halls every year, as well as expanding concert tour overseas. Furthermore, the Ensemble
is committed to the highest standards in classical music repertoire and performance, as well as cultivating a

sustained value for classical music to be a part of every person’s life.
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Tzyy-Sheng Lee{Mozart’ s Rainbow sister)
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Bjorn Morten Christophersens:Fiolinkonsert

& . [EfMov. I: Unfolding
‘FghMov. 11: Air
:[B]18&Mov. IlI: Return

IZIRE

BEeEEE
|.ZEAAfE : (52 -2 E MRAV SRRz SEh)

G. Rossini :{La Danza - Tarantella Napolitana)

I.RE R . 2AMNKE <E FHHKE>
E. Capua:”0 Sole Mio”

IL.EEXREE (BB Z1E) "IM! AR &3> Z=4rry—A!"

Donizetti:La Fille du Régiment " Ah! Mes amis, quel jour de féte!"

IV.RERMERSG : CKEEIFIO (R ARIEZ)

B SR E SR AR R AE
E. Grieg String Quartet in arrangement for string orchestra.

F—EE  FHMBY9THRMov. I: Un poco andante
55— #455 JRIBHR 1/)\fTHRMov. Il: Romanze: Andantino
=245 Rl R3azAMIRMRMov. 1Il: Intermezzo: Allegro molto marcato

=
SEPU4LES RU4LES L 4EMRMov. IV: Finale: Lento - Presto al saltarello
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Tzyy-Sheng Lee {Mozart’ s Rainbow sister)
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This arrangement, based on Mozart's Symphony No. 40 in G minor, first movement, integrates two new themes

into the orininal's orchestration and form. The first theme comes from the melody of a folk song 'Rainbow the
lassie', popular in Inner Mongolia in the early 1900s; the second theme '"The Jasmine in June', is a folk song
originated from coastal Fukien, China, and later popular in southern Taiwan. The lively and vivacious new
composition flows in a cordial style, and would help music lovers to appreciate

more the structure, of which perhaps some might have complained as 'intricate and obscure', of the sonata form
such as exposition, development, and recapitulation, and the mechanism of bridge, coda, and trasposition. Later,
in the recapitulation, the melody of 'Rainbow the lassie" and the original Mozart theme would appear together,
creating a delightful amusement and hopefully bring the audience to fly 'back to the future.'

Though the melodies are almost three hundred years apart from each other, Taiwan composer Tzyy-Sheng, Lee
wittily combines the themes and melodies of East and West, and presents the fusion smoothly as if all tunes have

long been embedded in each other.

ﬂzﬂg/?%%ﬁ Tzyy-Sheng, Lee
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Bjorn Morten Christophersens : Fiolinkonsert
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Concerto for Violin and Strings (2017) was commissioned by Ai-Ling Chiu and Alesund Chamber Music Festival
with support from The Norwegian Composer's Fund. Soloist and orchestra engage each other in a melodic and
textural richness in an ever-developing musical narrative.

On the one hand, the work reflects a feeling of music as a coherent wonder world away from the loud and
fragmentary impulses that invade most people's everyday life. On the other hand, it is inspired by Chiu's lasting,
but changing identity as she has moved from Taiwan around the world to the west coast of Norway.Gradually as

the music develops, a small greeting to Chiu's native country appears.
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Bjorn Morten Christophersen
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Reviews have described Bjorn Morten Christophersen's (1976-) music as "vivid, varied,

and deeply expressive”, "this music is so great [...] that one wants to hear it again
and again",Christophersen holds a MA in Film Music Composition from Kingston
University, UK and a PhD from the Department of Musicology, University of Oslo,
where he also has taught composition, orchestration, harmony and counterpoint since
2003. He has also composed the music for several large scaled TV drama series for
the Norwegian Broadcasting Corporation (NRK). His music has been performed in
Germany, Denmark, Sweden, Finland, the Netherlands, USA and Norway. Several
works are released on CD albums and a number of his scores are published by Norsk

Musikforlag and Cantando Musikkforlag.
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G. Rossini: {La Danza - Tarantella Napolitana
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G. Rossini : La Danza

Giala luna é in mezzo al mare,
mamma mia si saltera,

l'ora e bella per danzare

chi e in amor non manchera.

Presto in danza a tondo,
donne mie venite qua,
un garzon bello e giocondo

a ciascuna tocchera,

Finche in ciel brilla una stella
e la luna splendera.

il pit1 bel con la piu bella
Tutta notte danzera.

Frinche, frinche,Mamma mia, si saltera.

Salta, salta, gira, gira,
Ogni coppia a cerchio va,
gia s'avvanza si ritira

e all' assalto tornera.

Serra, serra colla bionda
collabruna va qua e 1a,
Colla rossa va a seconda
Colla smorta fermo sta!

Viva il ballo a tondo a tondo
Sono un Re, sono un Bascia,
e il pit bel piacer del mondo

la piu cara volutta.

Houje : 5%

FI PG LE R
BB BTN ;
TR
BRSO LT ©

PREEEE -

LA PREIHE
TR R NS T
LN AL L i ko o

REFRENS
ERTK: S o
BRIET T HIRFZEIIL T
BEAE B MRAE RS o

PR > BRAE - PRABRAE o
B
RSB T B
IRFIT A2~ IRF T R

PRI SUHETERAYS ©

WERERL
PR L AR R A

1% SCELAL B 2L

B (R IEREMIACEE AR tE— L o

I E PSR E AR T
PRET > BERENAT
PRAER I b iREYT
MRS -



sRsa K 275

Il F&5R  EXFIRE <> BHKE> RINWME
E.Capua: ‘O Sole Mio
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O sole mio B3N

Che bella cosa na jurnata 'e sole, FUFHIIGC R B -
n'aria serena doppo na tempesta! WREHEHE KR - PO
Pe'll'aria fresca pare gia na festa, TEEIR RSO &

Che bella cosa na jurnata 'e sole. 1ERI R T Al a2 22 Rt
Ma n'atu sole EROHRAE

cchit bello, oje ne'. Rl 2 YRR R e

O sole mio YEATRHID

sta 'nfronte a te! B E B

1?%%/@%9[] Janet, Chen

FBIF i K5 (Duke University) fEfliE L o

SEE ALEA III 3 =+ L/EBIFE L2858 — KBS 32 Zonz b BB LIRS RS B > 1R 2012 FEER BRI 1% > BB
FNEEAE > —FRATEBINEIE 76 2013 FR) CHERPE) H#ERNE CRETE) - Mol - E#H%E
HERTHEE L > AR o SIS TR R EE - IR 7R GREMETEOR) hRBIEERA] > A
TR > DBRAEEFEREE AR 2 RZAERNEE

. EERE : B (BkPxZTE) > skiE:R B . W ! AR > Z=4F—A !

Donizetti : La Fille du Régiment " Ah! Mes amis, quel jour de féte!"

AR EALRE () 2" ®WE " AEREERen  IEERSE WKZIt) < "HEik " ERA S mE K -
MBS C A - A REE - SERE S S REE i E 2 — o BIP It EBUES HEMIERRE - [FE RS
A BEE AL E B I NG A A ek W ! A > 23R —H D) iR A EEEEC 5 S S m U AR o R
AMEFELFH—K o SXEEAMTHT S ART & - M B A2 75 & = A 5 o

“Ah! Mes amis, quell jour de féte!” aria Wl AN , 2R —H 1
from opera (La fille du régiment) WRIELEH 228 AR CBRRR Z 76D
Ah! mes amis, quell jour de féte! Wl ¢ AR , 2248 —H !

Je vais marcher sous vos drapeaux! ol A AR — & |

L’ amour, quim’ atourné la téte B IETEIR N — S 2
Désormais me rend un héros. — LN o

Ah! quell Bonheur, oui, mes amis, Wi | Z524e ) 2, FRETAIARAM ,
Je vais marcher sous vos drapeaux! PR A R — 5 !
Oui, celle pour qui je respire, SEHY R F TR

A mes voeux a daigné sourire, TERRMFEE FUEE

Et ce doux espoir de Bonheur ELLE SRR AR
Trouble ma rason et mon Coeur! IERJE B R B AN FRAY O !
Por mon 4me quel destin! TR BRI 2 ) A A R |
Jour prospeére! BN — IR

Me voici pimeril

Militaire et Mari! PR A — A NI |
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'The Sui-lian Love song', and 'The Intoxicating Soup of the Supernaturals'
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Creating a whimsical re-arrangement of a music piece is, in most cases, so painstaking that one would rather
try on a new creation, and it is particularly so here, because deep in this aboriginal ancient melody still lives a
soul brimming with flourishing energy, thus, through concise music lines it would penetrate the modern ears
more directly.

Here the chamber orchestra, accompanying the two ancient songs of the Ami tribe, other than helping the
vocalist to freely present the primitive flavor, also symbolizes the encounter between the aboriginal culture
and the new comers. Taking the 'one long-two short' rhythm to imitate the Ami people's motar and pestle
punching as a foundation, the rhythmic yet hilarious tune, carrying the four verses of 'the Intoxicating Soup of
the Spirituals', plays with variations, then divides into more delicate expressions while develops the strings in
various layers, deliberately allows the tone of motar and pestle punching to impact with piano chords for an
unharmonious striking effect.

'The Sui-lian Love song' tells about the sentiment of leaving one's family, yet the carefree nature of the Ami
people gives it more the wish of future reunion. Trying to fathom the undertone of concern and worry among
family members after sharing a few rounds of rice wine, the composer uses vibrating music figures to add a
shine of similar string tone on the melody, so as to set off a tipsy atmosphere for both the moment of being
happily together and the lasting emotion and connection even when one is away from home.

Ok sitisei] 'The Sui-lian Love song'
T3 A R Dear Mother and Father,
BE And oh-ho, Mother,
2 I I Ahead is the rocky road,
BEEATRIINMEA On the other end is my lassie,
/N waving her handkerchief,
Bt 3a s g And my Mother, too, waiting by the side.
A ...Oh Mother, oh Father,
B UVEL: T RPN I have to leave home again,
MR to work far away,
IR I Ahead is this rocky journey
I — I VB A At the end of the road is my lassie
(yET R waving her hands, saying goodbye
HETE ) Farewell my love,
HE TR Farewell Mother,
TEMATTE S BEREER 2 I wonder when we'll meet again.
ST TG R L IR K B T (e 1 [ --- a folk song of Sui-ian Tribe, one of the coastal

peoples along the Hualian Mountains
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(LINSLE) The Intoxicating Soup of the Supernaturals
T ETE | How delicious the snails taste,
S A The soup that simmers the escargots,
TR | How refreshing and viscous.
T - And those mountain momordicas,
B | The extremely lethal bitterness!
e——t This is the gourmet soup braised by the Spirits and the
SRR Supernaturals,
S T S Let's drink, let's rejoice and get wasted.
I | Hurrah, hurrah!

EHA=R /J% A1 Chiu-Yu, Chou

AR B5EE > IR SRETERR S L > (Rl ~ #8080 » A5I8EL © Philip Grange FFih% o« HAE
mi B S R B BIRRECE S & F A R SAL 0 A 2013 ARSI LRI S B B R I A
TRAESEE W E L BR8-S XS R AR I DUR 2y PUSEas L N RN = a4t ~ rhasedsii 22 o
WA SEERS 20T ~ RGBS > BATEERGIL > MRTEERR RS B R ERE AR SR -
Chiu-Yu Chou is a Taiwanese composer born in 1981. She earned her PhD in composition with the Overseas Student
Award at the University of Manchester, where she was supervised by Professor Philip Grange. She was the winner
of the ISCM-IAMIC Young Composer Award for her String Quartet No. 1 and the First Prize winner of the Orchestral
Composition Competition held by the National Taiwan Symphony Orchestra with Dyed Lotus. Chou writes music
for large-scale ensembles such as symphony orchestra, string orchestra, and wind band, as well as chamber and
solo music for Chinese and Western instruments. She is currently based in Taipei and teaches music theory and
composition at the National Tsing Hua University, Soochow University, and Fu Jen Catholic University.

B | SZHENESR UGS ZSE
Edward Grieg String Quartet in arrangement for string orchestra.

T - BRI (1843-1907) 2Bl REGIKIREE « R ERBIEER - 2 19 A~ FHEEMERIBEIRIGEANY) - SERER
JR 175 4 o B RIS SEE R 7EIRS RS - B8R B IR SRR F 2R - AR ORZ DURAAETE ~ JEBR IR AR SR A AR
V2t > BA SRR BB » SRR R IR U2 BRI R s UM RIGIRIS (R SR 2 — - F A A e AL 2 CEATLEAHER)
(Holberg Suite) ~ {a/NHiZtpZEdh) ~ (S M4% (Peer Gynt music) 55 WAEAHG&PHIHZ
BRI EAIER E R SEIUE S - F KRR S 220 R 5E O CACE T o IEIURHE IS — 5% g /Nilsx B4 2R (Op.27) H > 72
BRI NS - JCHR IR DU E R feE s R ] W WA R R SO (IR E2=) -
1878 fEAERIFEE T o MR AEMS B LIRS (Hardangerfjord) » VURRJE S AN R S HATAIE
I B th B CRERT QO -t BIERT A PYESE R SR RS R E S A ETECA AT ARSI o 55— S5 sl A TR %=
> ARG AN SO ) R 55— 3RS RS I RN 0 S B AN AR o 55 T SMAELESE U/ IMESF PR - HIK
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Edvard Grieg (1843-1907) is the most famous Norwegian composer, and this year it is 175 years since he was born. Grieg studied in
the german romantic style, but found his inspiration from norwegian traditions and nature. He is one of the most popular national-
romantic composers internationally, with well known works as the Holberg Suite, piano concerto i a minor and Peer Gynt music being
of the most performed classical music. His only completed string quartet, opus 27 in g minor, was written while living in a farmhouse
in the picturesque Hardangerfjord in 1877-78 and premiered in Cologne in october 1878.
The opening motive, that also occurs in all the four movements, is taken from his own song “Heartbroken” and gives the work its
strong personal stamp and innovative structure of the time.
Though the German critiques at the premiere was quite critical of this quartet, saying it was too experimental and rough, the audience
loved it, and it has since been recognized as a masterpiece that has been a direct inspiration for Debussys string quartet and provides a
bridge from Beethoven towards Bartoks quartets.
The Grieg quartet is quite thickly written out, and therefore suits well in a broader chamber-orchestra setting. We have chosen the
norwegian violinist and conductor, Alf Ardals arrangement for string orchestra, since we find it quite delicate, careful and the best

arrangement from quartet to string orchestra setting.
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Kung-Ling Liang graduated from The Boston Conservatory with a master degree
and an artist diploma in Piano Performance. She was instructed by the renowned
pianist Michael Lewin (the first Prize of Liszt Piano Competition). She had held
numerous recitals in the States and was the winner of the “Fantasy” and “Mozart” piano
competition. Ms. Kung-Ling Liang gathered a group of overseas artists that have great
passion in music establishing “Counterpoint Ensemble” in year 2011. Counterpoint
Ensemble not only focuses on performing chamber music and discovering new
performing pieces but also plans innovatively in combination of classical music and
drama for interdisciplinary exhibitions. Concerts are held annually in the Taipei national
concert hall, local concert bureaus, and universities. Their productions “O Sole Mio”
and “Bunya Koh and His Two Wives” which adapted stage animation technology were
nominated by the Tai shin Bank for Art and Culture. Productions of “Counterpoint
Ensemble” also include “Schubert’s Wild Rose” which was adapted from the essentials
“The lieders of Schubert”; “Dreams of Summer Night”, an integration of classical music
and Chinese opera; “CAMOUR?, a piece produced in collaboration with French mime
master Philippe Bizot; “Peter Pan and Wonderland”, a production combining lights
and dancing; “Magical Fairy-tales Concert”, a theater-based production which is deeply

loved by parent-child audience.

Kung-Ling Liang was the eighth chairman of Kaohsiung Musical Education Association

and is currently the director of Counterpoint Ensemble.

12



13

FSER /ﬁ Hr - &It - WM Lars-Thomas Holm

YE (T R A B i AR A BT R 2T - WAt 58 2 A S AR B L M (B 3
5 1 o WA F RS EEE - INfE4N (Edward Gardner) ZVIE1E ©

2 2010 FERASHREEEILEELUKR » PR 7EILERER BIRR R Bt E H5 i & L BURUR ]
TR SEATE BT SRR & F » Bis A EMIE I Z 4 E - KORK( #RE
BEEZ %MK ) R BT RREME B S E IR R B xS E
Norrkdping H1Eg HERI S 244 H -

Since winning the Norwegian Conducting Competition in 2010, Lars—Thomas
Holm has forged a distinctive career on the podiums of Nordic and International
orchestras and worked closely with some of the most distinguished conductors of
our time. Lars—Thomas currently holds the position of Principal Conductor and
Artistic Leader at the Alesund Symphony Orchestra, and Assistant Conductor at

the world famous Bergen Philharmonic Orchestra, where he works closely with the

British Chief Conductor Edward Gardner.

Lars—Thomas is also in demand as a freelance conductor and has conducted the
Trondheim Symphony Orchestra, KORK (the Norwegian Radio Orchestra), the
Kristiansand Symphony Orchestra, the Arctic Philharmonic and the Norwegian
National Youth Orchestra. He has also appeared with the Norrképing and the
South Jutland Symphony Orchestras, the Baltic Youth Philharmonic Orchestra,
the Berlin and Trondheim Sinfoniettas. He has conducted all of Norway’s military

bands and the Norwegian Wind Ensemble.

Lars—Thomas has collaborated with maestros Sir Mark Elder, Juanjo Mena, Thomas
Sendergard, Krzysztof Urbariski, Sir Peter Maxwell Davies, Ole Kristian Ruud
and Eivind Gulberg Jensen as an assistant conductor. Soloists who have worked
with Lars—Thomas include Bryn Terfel, Alisa Weilerstein, Mari Eriksmoen, Lise
Davidsen, Caroline Wettegren, Tine Thing Helseth, Hakon Austbe, Arve Tellefsen,
Ingrid Andsnes, Charlie Siem, Audun Iversen and Ragnhild Hemsing,.
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Cello, after graduating from the Grieg Academy in Bergen and Guildhall's School of
Music and Drama in London, was added to the Alesund String Quartet in 2003. He is
one active performer in the region, has our soloist with both orchestra and corps and
is producer of the Alesund Chamber Music Festival.
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