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Animals of Utopiazoo

KR
Thylacine

RERAERE, BHG EHRUMWE, BERAER
BRIE. ERENFEEANBREREN,

The thylacine, now extinct, was the largest known
carnivorous marsupial in modern times. It is also
commonly known as the Tasmanian Tiger.

N HOROHIEN—H, HTEESRENRMNED,
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— T,

The wild horse is from the Equus family, which includes
other subspecies such as the now-extinct Eurasian wild
horse (tarpan), and the endangered Mongolian wild horse

(Przewalski's horse), which is on the brink of extinction.
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The armadillo is a mammal with a leathery armour
shell. The word armadillo means “little armoured one”
P in Spanish. There are 21 species of armadillo, and many
of them are classified as vulnerable with the population
declining by more than 30 percent in the past decade.
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The donkey is a domesticated member of the horse
family. The ancestor of the donkey is the African wild
ass, which is now a critically endangered species.
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Okapi IR, BINRENS,

The okapi is also known as the forest giraffe. Although
the okapi's striped markings resemble zebras, they are
most closely related to giraffes. Extensive hunting for
bushmeat and skin, and illegal mining in their habitats
have led to a decline in populations. They are now
classified as endangered.
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The kakapo is a large flightless nocturnal, ground-
dwelling parrot. It is critically endangered with a known
adult population of 149, as of April 2018.

The puppets used in the present production was first designed by French artist
Ghislaine Herbéra while the actual making of the puppets involved puppet master
ChenChia-Hao,whoisskillfulinboth operatingandmaking puppets. Chia-Hao works
with both Ghislaine and other puppeteers when moulding the puppets' structures to
ensure that they are operable and yet strikingly beautiful. Apart from animal features,
the puppet design lean towards personification — for example puppets wearing
a jacket or rain hoots. Materials frequently found in slums and refugee camps,
like rubber and cloth strips, were used for the puppet's construction.
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My Daddy is a Dragon King

3pm
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Immortalx
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Immortalx
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Immortalx
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We Sing Our Nursery Rhymes
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XX E

Immortalx

6.30pm
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We Sing Our Nursery Rhymes

11am, 2pm
XX#HE
Immortalx
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The Unspectacular
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The Ordinary and

The Unspectacular
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[Z[E] & Round Round Buns
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3pm 24
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ZARRE Artist Farm
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g2 X 3% 5% Open Air Cinema

11am, 3pm 25
KEmNE Utopiazoo
4pm

ZARRE Artist Farm
7.30pm, 9.30pm
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Director Shih Pei-Yu: Playing with...
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Utopiazoo is a fable, using
animals as the vehicle to
discuss thought-provoking
issues like racial harmony
and challenges in social
integration in the face of
increasing migration and
the ongoing refugee crisis.
Interestingly, puppetry
is the medium chosen to
convey this mind-boggling
question: Why is it so hard
to live and thrive under the
same roof?

Before you disregard this
issue as something remote,
or simply just meal-time
conversation, let's take a
look at the changing social
angscape around us.
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...endangered animals.

It would be a rare scene to see animal species on the brink of extinction on stage, of
course not live ones, but shockingly delicate puppets and full-body masks and modelling
that adds an exquisite taste to the production. The characters in the show were given
imagined personalities- for instance, the long necked and legged Lady Okapia (forest
giraffe) is elegant and reasonable; the fat and flightless Kakapo is lovably naive and
parrots back other's words; and pure-bred Wild Horse is charming yet impulsive. While
some people think of puppetry as light entertainment that caters only to young children,
it can also be an accessible medium for an effective discourse on heavy subject matters.
Social cohesion in the face of immigration and asylum is one such matter.

... techniques and tools.

An overhead projector is employed at different points to give the appropriate mood and
tempo, while intense emotions are triggered through the use of lights and shadows.
Additionally, real-time imaging techniques, photo-acoustic effects on utensils and food
on the table also help bring to life even more stories. At the same time, the audiences
are enthralled by the use of different materials, patterns and colours, with the arresting
clash of visuals expressing the show's theme itself. By maneuvering the different spaces
on stage, we are constantly showing multiple perspectives. This allows the audience
to appreciate the multiple viewpoints and take into account the complexities when
negotiating racial harmony, including minority and majority stakeholders, balance and
equality between indigenous and non-indigenous groups. Negotiating these issues of
human relationships may seem macro and solvable only on a national level, but they
actually impact the individuals on a micro level, children and adults alike. Audience are
invited to share their views with the cast after the show at the front-of-house area.
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Playwright Chou Jung-Shih: Playing with...
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...fables.

The concept of the
show was inspired by
the realities my trans-
national daughter faced
while residing in Marseille,
France. Initially, it was over
her lack of interactions
in a kindergarten where
80% of the students we

of Arab descent, and lat

at a music school where
majority of the students
were  Caucasian. Both
places were one street
apart, yet seemed like
two completely separate
worlds. The two racial
groups did not mix well,
although it stopped at
outright persecution.

Innocent children can
ask some big questions
where there are no simple
answers, and | am often
perplexed on how to
answer them. A fable is a

convenient starting point
for adults to raise related
issues with their children,
for  example  having
meaningful dialogue on the
challenges of integration
and harmony faced by
many countries today.
Endangered animal species
are therefore chosen to
project the plight of non-
indigenous and minorities
groups.

...subverting the norm.

When we further play
with the irony of having a
majority group submit to
and become a minority in
a new community, what
struggles and adjustments
would  manifest?  The
whole drama plays out a
scenario where different
groups are coerced into
living together— what do
we need to do in order to

co-exist peacefully? Back
in Taiwan, these issues
seemed remote to me.
Now | cans empathize.
The reality of calamities,
migration,  displacement
etc. hbroadcasted on all
kinds of media platforms
remain virtual to us living
in relative peace, even if
these news are augmented.
We might focus on one or
two issues in our casual
conversation, but we
soon forget about it and
move on with our lives. It
is important for us to not
only think about or discuss
these issues, but we must
also take action as well.
Only then will we be able
to redress and de-escalate
many challenges arising
out of apparent differences
with new respect and
empathy. When that day
comes about, the concept
of "Utopia" will no longer be
an unattainable ideal state.




