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All that’ s |eft to happen is some deaths (my own
included) is a performance-exhibition project curated by
artistic director Huang Sze-nung, of the Against-Again
Troupe. It consists of a series of performance pieces
incorporating elements of object theater, sound art, and
live art. The key concept is to devise alternative theater
pieces that emphasize the “non-presence” of the actor.
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Partly inspired by Virginia Woolf’s Mrs Dalloway, and
her stream-of-consciousness writing style, All... attempts
to create theater without the human presence of actors.
Through animated physical objects and sound events, the
individual piecesreveal the life-traces of an absent
woman. As the audience and artists collectively
experience this absence through the passage of time, itis
as though we are experiencing little deaths of moments



gone by. By portraying the absent figure as awoman, we
explore the possibilities of avocabulary of écriture
féminine (feminine writing) in the field of theater and
performance by examining the absence of the feminine
body and how it resonates with the space to reveal an
existence that is, in fact, essentially “present.”

In the absence of the actor, objects and sounds describe a
“map of presence’ as we observe this absent woman
through different stages of life. In this way we examine
the Heideggerian concept of “In-der-Welt-sein” (Being-
in-the-World).
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The realization of All... can be seen as a continuation of
our experimentations in the fields of site-specific theater
and micro-theater.

Since our founding in 2002, the Against-Again Troupe
has continuously worked with the idioms of site-specific
theater. Such works include our debut production Theatre
of the Oppressed: In Search of Brecht which transformed
the theater space into a bar; 2007's The Silent Left Hand,
arock musical staged in aformer military housing
community; and 2009’ s Kuroshio staged in an old wine
factory warehouse. Through these works we have
accumulated a multi-faceted public-consciousness in our
art, striving to touch the inner social significances of the
city and its architecture. By exposing the idiosyncrasies of
space, we experience the inherent bonds between theater
and life.

The use of alternative spaces in Taiwan has flourished
considerably sinceits advent in the 1990's, bringing about
agrowing dialogue between contemporary art and
contemporary architecture. As areaction against the
monumentalism of 20th century architecture, new
architects and designers are incubating an inclination
towards the organic and the human, integrating natural
lighting and ventilation into the construction of space. We
believe that these spatial concepts open up many
possibilities for interaction with contemporary art and the
performing body.

Japanese architect Toyo Ito has defined architecture as
“clothing” for urban dwellers. In away, the performance
of All... wishesto build upon this metaphor and transform
the architectural space into afluid entity that both
envelopes and desires the non-present body, while
manifesting the presence of the absent character. Through
adialectic of action, concept, and space, we construct a
discourse on the essence of human existence.

(translated by Raven Tao)
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Ecriture Féminine as Signifying Practice in
Theatrical Space

AsVirginiaWoolf proclaimed that “awoman must have
money and aroom of her own if sheisto write fiction,”
so it should be that spatial revolution must precede
literary revolution. This“room” can imply aroom of the
mind, aroom of thought, or aroom for creativity. In a
dialogue with Woolf, the performance of All... createsa
physical room where no physical woman is present, but
al the sights and sounds therein correspond to the reality
of the female body. We wish to focus on the signifiers of
objects and sounds in space and utilize this new
vocabulary in atheatrical context.

Language in patriarchal society is based on a structure of
binary oppositions, whereas the “feminine” isinvariably
linked with the “negative,” the “absent,” or in Kristeva's
words, “the unnameable that one imagines as femininity,
non-language, or body.” In our performance, devoid of
the presence of the actor-as-phallic-being, we are open to
amultiplicity of visual and sensory language, as we focus
on the absent and reveal how the feminine non-being is,
indeed, present, and how the fluidity of the subject
enables the audience and performer to experience a
transgression of space, or what Cixous calls “poetic
transcendance.” In this way, we seek to formulate akind
of feminine vocabulary in the semiotics of theatrical
communication.

Alternative Theater in Alternative Space

The performance of All... will premiere at Mad L, an
aternative gallery space hidden in a compact residential
aley in Taipei. Originally an old-style residential housing,
it was refitted into a unique gallery space with industrial
textures and partly exposed architectural structures. Asa
hybrid of residential and industrial atmospheres, Mad L is
neither the white cube of the art gallery nor the black box
of theater performance.
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Building upon this foundation, the biennial Micro-theatre
Apartment Showcase held in the residential apartment of
artistic director Huang Sze-nung since 2007 is an example
of how we examine the nature of performancein
minuscule spaces. |n the compactness of the apartment,
the line between audience and performer is blurred and
sensory perception is magnified, leading us to rethink the
vocabularies of performance. It is here that we depart
from the spatial politics of the 60‘s environment theater
and work towards a poetic vocabulary of the senses.
With All..., we attempt to further develop this sensory
vocabulary and focus on the magnified perception of
objects and sound in alternative performance spaces.
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Stream of Consciousnessin a Theater of Images

Noh master Zeami Motokiyo (1363-1443) once said,
“When agood actor presents the moon, the audience
applaud his beauty of shape and gesture; but when a better
actor presents the moon, he does not direct the audience’s
attention to himself, but lets the audience see the moon.”
Thisisagood example of oriental performance
philosophy. All acting techniques exist for the purpose of
serving the reality as created by the play. In a sense, the
actor himself retreats to a state of non-presence to make
room for theatrical reality to take the stage. In All..., we
take this concept further, eliminating the actor and
employing methods of technical theater to create images
of animated furniture, windows that open by themselves,
sounds traversing the air and through the architecture,
fabrics brushing against the audience and light that
flickersin the darkness... all to present the landscape and
mindscape of the life of the main character in our devised
reality.
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In the stream-of -consciousness writing techniques
employed by Virginia Woolf, the subject and object of
perception become ambiguous, while the narrative shifts
from character to character. In our theater of ever-shifting
images, we also seek to obscure the line between
subjective and objective sensory experiences. Without the
strong presence of an actor to definethe “1” and the
“other,” the audience are invited to enter, through an array
of sounds and everyday objects, into aworld of
possibilities.
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