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Kuroshio Project
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Kuroshio is the outcome of Against-Again's art residency at
Hualien. Directed by troupe founder Snow Huang in collabo-
ration with guest butoh performer Wei-lian Wang. The “Ku-
roshio” is an ocean current flowing along the east coast of
Taiwan. This flowing current that nourishes the ecosystems
along the shoreline is rendered through this performance into
a neverending “spring of life.” This performance is focused on
the dialogue between sound and body, through the integra-
tion of butoh and musical theatre. A story is told of a man
who, after the death of a friend, embarks on a journey. He
steps into an old church, where a memorial concert is being
held with no one attending. He interacts with a deaf-mute
woman in service to the church, and gradually discovers the
weight of the dead he carries on his back. The production de-
signs transform the warehouse of an old winery into an aban-
doned church. Through symbolic imagery and fables, it ad-
dresses issues central to the spirit of butoh such as that of
sleep and awakening, death and rebirth - the inner meanings
of “Requiem.”

70 min. / Recommended Audience Capacity: 70 - 500

Premiered at Hualien Cultural and Creative Industries Park, Red Wine
Warehouse
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Starting in 2007, the Against-Again Apartment Showcase has
reached its third biennial. The artists of the first showcase
broke away from the realist setting of the home apartment
and utilized installations, projections and dance in a dialectic
between body and space. The second showcase focused on the
apartment as “home,” and explored themes of privacy and
life. The third apartment showcase will focus on “the mate-
rial” as a central theme of focus, and continue to explore the
possibilities of environmental theatre in a non-theatre envi-
ronment.

CONTACT/ ‘
EEfEE +886 988208 501
against.again@gmail.com

-Agai t y .
Premiered at Against-Again Apartmen against-again.blogspot.com/
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Against-Again Troupe was founded in 2002 by a group
of younger generation theatre workers in Taiwan, and have
been producing works in the form of theatre, musical perfor-
mance, showcases, and small-scale theatre festivals. We see
the theatre as a means of establishing a sense of community,
a place where individuals and groups can share their ideas,
and changes can be brought about. We believe that , from
curtain to curtain, lights to lights out, theatre is an ephemeral
art. And as such, it is always young, refusing to grow up—a
child forever. “Refusing” is not the opposite of “accepting;” it
is a way for every person to find a stand in society, and an at-
titude we choose to fulfill our individual freedom and respon-
sibility in life.

The creative works of Against-Again are often based on
social observations of our individual artists, and are staged in
a variety of forms including elements of site-specific theatre,
musical drama, and performance poetry, and are constantly
utilizing everchanging symbols, repetitions, and collages of
non-narrative situations in an attempt to elaborate on the ver-
fremdungseffekt of Bertolt Brecht. Through the accumulated
multi-faceted public consciousness in our art, we attempt to
examine the condition of contemporary young people in our
age of globalization, in regards to class, gender, identity and

survival.

Time of L1berty
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In 1989, after 71 days of resisting arrest, Cheng Nan-jung,
founder of the Freedom Era Weekly, set himself on fire to
protest against the Kuomintang's suppression of the freedom
of speech, ending his life of 42 years. How does this one man
who died for freedom relate to the “unfreedom” of our own
era?

In the history of news media, the fight for the freedom of
speech has always been addressed specifically towards the op-
pressive powers of a given time. This play centers around the
strange death of a young and persistent journalist, and tries
to ask what it is exactly we are up against when we are fight-
ing for freedom of speech in this day. What is the object of
power and what is our objective? From Freedom Era Weekly
to a “Time of Liberty,” how we can inspect our own values
and meanings through the death of an individual?

95 min. / Recommended Audience Capacity: 70 — 600
Premiered at Guling Street Avant-garde Theatre
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This play is made up of twelve dreams. The stage installation
overflows with symbols and totems of popular culture and
consumer products, assembled into a maze of signs known as
the “Dream Factory.” The inhuman mechanical world that
surrounds the lives of the post-80s generation is represented
via theatrical means. It explores the themes of existence,
labor, dreams, and youth, how young individuals are homog-
enized by simplified social expectations and ultimately de-
pleted by late capitalist society. The work asks how the
modern individual may “wake up” from the homogeneity of
manufactured dreams. American Dream Factory has made
the rare record of selling out 13 shows, as well as being nomi-
nated for the Taishin Arts Awards of 2010.

100 min. / Recommended Audience Capacity: 70 — 600
Premiered at Guling Street Avant-garde Theatre
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The Silent Left Hand
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Presented in the unique architectural landscape of former
military housing community Sisi South Village, the economic
themes of Hans Christian Andersen's The Little Match Girl is
transformed, through musical drama and environmental the-
atre, into an examination of the marginal living conditions of
southeast Asian foreign laborers in Taiwan and Muslim immi-
grants in France. Form and subject matter interact into an in-
trospective contemplation on a history of silence.

Most of the works of Against-Again Troupe are more self-
reflection than social commentary. Rather then viewing The
Silent Left Hand as a vehicle for speaking out for foreign la-
borers, it is more of an introspection into how we, as mem-
bers of the dominant culture, should face our own fears. As
we raise our torch-lit right hands to impose sanction on the
other, is there another, silent, left hand? We ask ourselves
and believe that to be “silent” is not to “shut up,” but that si-
lence is the accumulation of rage and the prelude to revolu-
tion.

120 min. (with intermission)
Recommended Audience Capacity: 150 — 800
Premiered at Xinyi Public Assembly Hall, Taipei (Sisi South Village)
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