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Amidst the lifeless
humdrum of urban To explore the idea
life, the boys live out of “velocity’ through
their glamour. By sic
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Light up the stage with electric performances!



A Rhapsody:

\—_A

|
/ Pjij I
N————

it M8




ANTIEE S R B A S R 15 M TR R B [ 4 5 T A SR
Gl FE VS Ca #) B () » DlmmisE BIER RS |

BT H R 100 2388 BeA 20 77 S5 R E -
TR 5 o TR IR A JBE > 3 )5 R 1 P 5 IR R IR 77 RT3 o

BB
ATLREESREHE FRFEHZR
VINAESS MR ~ B8 B3R5 TR ek ) RO B AR R
2B HAEAT AT 55 B 45 T PR R AT  HA BRI R 3OS E - 2 S 1o
BTHNAPIERCR

B H P& A IRE S B B R o

As a collaboration between Unlock Dancing Plaza (Hong Kong) and

HORSE (Taiwan), their male-ensemble classics Chopin 17S Ca and Velocity

are brought to life, promising to light up the stage with electric performances!

The running time of the performance is approximately 100 minutes

with a 20 minutes intermission. Audience is strongly advised to arrive

punctually. Latecomers will only be admitted until during the intermission.

Dear Patrons,

To make this performance a pleasant experience for the artists and other

members of the audience, please refrain from the recording, filming, taking

photographs, and also from smoking, eating or drinking in the auditorium.

Please ensure that your mobile phones and any other sound and light

emitting devices are switched off before the performance. Thank you for

your co-operation.
There is strobe light effect during the performance.

The performance contains smoking scenes.

Thank you for your attention.
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Ong Yong Lock

1E B ik 52 4R 1740 388 T PR To live out the boys’
EHEANRE - romance amidst the lifeless
FH B 0 B B 7k humdrum of the urban
WS AR city; to use their own body
B AR5 EE and sweat to conquer the
(R AP ETE 2 /- nightmarish curse of the
LR B B R () e concrete jungle; to, before

46 Q) PR P KR 36k T EE R o the simple good life is
lost, use their nimble,
humorous and sharp wits,
and create the blueprints

of their ideal city.
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Many years ago, from the island across the
shore, came about an all-male ensemble
dance company known as HORSE.

What caught my attention was not the

fact they are an all-male ensemble, but

their attitude towards playing with their
bodies — casual, stylish, and bohemian —

as if they were prepared to go against the
world. One of their posters really left a
mark, which showed a group of big boys,
enjoying the hot spring in their casual wear.
What touched me was not just their wild
imagination but the guts to really execute
the idea which seems unrealistic, supporting
their belief to innovate and change. There
is more than apparent mischief, as it
showcases their passion towards imagining
an unrestrained future. I was truly touched!
Looking back, the desire to be free from
constraints was also what propelled me to
found Unlock Dancing Plaza. Back then,
along with many young artists like Lim

Wei Wei, Hugh Cho, James Yau, Felix Ke,
we were bold, featless, and unafraid to
challenge the many restrictions imposed

on the environment and performing arts.
We believe that our spirit and attitude
dovetails that of HORSE, and naturally, the
collaboration between Unlock and HORSE

have long become an important option.

Some of you might wonder: why did it take
so long before we collaborated? And why
is it that we are doing a rerun of our best-
known works? I believe there are many
reasons to this, and timing is the most
important of all. To look back in time and
to refine two dance company is a testament
to how well a dance crew has managed

to attest their beliefs and develop their
own aesthetic outlooks. Both companies
must have come a long way in distilling
and refining their ideals before they
reached where they are today. By placing
the repertoires of the two companies

side by side, what you should see is not
how Wu-kang, Wei-chia and myself are
competing against one another as to
artistic directions, but how we are each
prepared to handover an important work
of ours to dancers and performers in Hong
Kong, including: James Yau, Andy Lee,
Jerry Deng, Marco Chiu and Soames Lee,
in order to seize this golden opportunity
to unleash remarkable performances on
power and speed, sagacity and humor, the
contemporary and classical. I also hope
that our audience can sit back and enjoy
fantastic performances presented by the

two companies.
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We created [elocity a decade ago — it was our first co-created
work, with decisions made in a self-proclaimed democratic
manner. Back then, we said that any disagreement shall

be resolved by persuasion. Looking back, it was actually
rather callous. The persuasion was conducted with narrative
language, thus from the point of view of the audience,
parts of the story or characters may seem ambiguous during
the viewing. This was not intentional, but it was a result of

discussions made during the creation process.

I must thank Lock for inviting us to recreate it once again
in Hong Kong, with its own unique twist, which allowed
me to re-live the fun, humor, vigor and sadness of the past,
and create elocity in a manner which further articulates the

human condition.
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Su Wei-chia
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Back in 2007, “slow living” was the latest trend in Taiwan. Many of us began our journey
through Ielocity with the initial beliefs that “speeding up equals to losing more” and “games
equal to rules”. The world tour invitations and prize received after our premiere have given us
more confidence, but the feeling of uncertainty has never left us. Since then, for every chance
to perform elocity, I have had the urge to discover the answers to it, as if this was an integrated
experiment of body and performance, and I stand to gain from these repeated experiments. In
this year’s experiment, I have decided to treat [e/ocity as a way to, through games (rules), test the
relationship among people and communities, between individuals and communities, men and

survival, and one of the most eminent global issues — environmental sustainability.

Thank you for joining us tonight. Thanks to Lock, this was an insightful collaboration between
Hong Kong and Taiwan. Please continue to support Unlock. The environment for both Hong
Kong and Taiwan dancers is not entirely robust, and we hope you could all remember these
dancers for their performance, so we could make a better place for all. I would like to thank Andy,
James, Marco, Jerry and Soames for showing me the spirit of Hong Kong cinema that I envision,

it was very welcoming,

Wei-chia at the Premiere of Wu-kang’s BEH.ALF
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Questions as to Fate, the Future, and to Leave or Stay

Coming to Hong Kong from Malaysia to chase his dreams, Ong Yong

Lock received his permanent identity card a year before the 1997 handover.
Whilst others were busy migrating elsewhere, he was determined to stay. “I
planned on heading back after a few years, but I couldn’t go back, otherwise
I could no longer pursue my dreams nor dance,” Lock realized the artistic
ecology of his homeland is unlikely to support his dancing dreams, and

Hong Kong seemed more hopeful.

Eight years since its premiere in 2010, Chopin 7S Ca will be brought back to
stage. Coincidentally, themes on fate, future, to leave or to stay have again
become a heated topic in Hong Kong, “I had mixed feelings when deciding
to do a rerun — in the past, it was quick to decide whether one should leave
or stay, now I’m stuck in limbo. But since I’ve decided to stay, I want to
work even harder to perfect it.” Indeed, no matter how bad it gets, there are
ways to survive, “like a stream of water, you should go with the flow and

find a way out rather than go against the current,” Lock says.

One Show & Two Cities

Whenever future prospects come into the spotlight, or when leave or stay
decisions become a hot topic, Taiwan becomes the spiritual and hopeful
sanctum for many Hong Kong people. As one of the four Asian tigers

and crowned as the most democratic Asian society, Taiwan’s slow living

is something many ordinary people long for. Perhaps by fate, during the
rerun of Chopin 1S Ca, the audience will also have the chance to see Ielocity
brought by Taiwan company HORSE.

From the moment they stepped into Hong Kong, the two choreographers,
Chen Wu-kang and Su Wei-chia realized the Velocity of Hong Kong is
destined to be unique, “because the distance between people is short, there
is less time for self-indulgence, and less room for private space. When we
were working on this piece, all of us stuck together, and there were very few

solos,” Wu-kang brought the living reality into his choreography.

Full Article
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UNLocK

With Ong Yong Lock as Artistic Director,
Unlock Dancing Plaza is a promising
modern dance company with a unique style
founded in 2002. Bold to innovate, Unlock
is keen to collaborate and interact with artists
from different disciplines in search of the
intricacies of life and beyond. By liberating
the constraints of the stage, the Company
strives to display new ways to appreciate and

experience dance.

Its recent dance productions include Siwon
Says, Never-never Land, Boy Story. Reborn,
Wanderer, serial dance-theatre Walls 44, Lost
& Found, and Chopin 1S Ca. Its production
Phoenixc 111 — Read the World with Your Heart,
Wanderer and Boy Story. Reborn received the
Hong Kong Dance Awards in 2009, 2015
and 2016 respectively. Unlock Dancing Plaza
is financially supported by the Hong Kong

Arts Development Council since 20009.
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Artistic Director, Unlock Dancing Plaza;
Choreographer of Chopin V'S Ca
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Ong Yong Lock was born in Malaysia. He joined Hong
Kong Dance Company in 1989. He then joined the City
Contemporary Dance Company in 1993 and toured with the

company to perform around the world.

Ong is a founding member of South ‘ASLI”’ Dance Workshop
and was the artistic director of the company from 1997 to 2001.
In 2002, he founded the Unlock Dancing Plaza with Elsie Chau,
striving to promote and popularize modern dance. Ong is active
in dance creation, his works were invited to be performed in

the Asian Arts Festival, the International Sino Dance Week,

the Malaysian Chinese Dance Festival, the East Dragon Dance
Festival in Japan, World Dance Festival, Hong Kong Arts
Festival, International Academy of Dance Festival, Guangdong
Modern Dance Festival, Beijing Dance Festival, Chinese Dance
Masterpieces for 12 Days, the Fukuoka Dance Fringe Festival

and the International Improvisation Dance Festival (Korea), etc.

Some of the organisations he worked with include Hong Kong
Dance Company, City Contemporary Dance Company, Beijing
Dance/LDTX, Guangdong Modern Dance Company, Hong
Kong Ballet, The Hong Kong Academy for Performing Arts,
Western Australian Academy of Performing Arts, Queensland

University of Technology.

Ong received the accolade of ‘Artist of the Year (Dance)’ of the
Hong Kong Arts Development Awards in 2014.
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Finding the steps in an ecstasy of joy.

The logo of HORSE is a Chinese character
made of three horses, indicating the strong
motivation, explosive energy. Founded in
December 2004, HORSE has established

a distinctive profile with delicate physical
movements and unrestricted creativities. The
unique and collaborative style brings the
current generation beyond the standard frame
of performances. In 2008, the 1elocity has won
the Taishin Arts Award Taiwan’s grand arts
prize. In 2013, the 2 Men has won the 1st prize
and Audience Award in Kurt Jooss Preis, PACT
Zolleverein, Essen, Germany. HORSE aims to
develop more groundbreaking performances
and to establish a repertoire of “changeable”,
“multi-faceted” and “diverse” styles by focusing
on the higher level of art designs and exploring

the origin of linguistics.
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Artistic Director, HORSE;
Choreographer of Ie/ocity
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Chen Wu-kang was born and raised in Taiwan, he began
studying dance at the age of twelve and graduated from

the Taiwan University of Arts. In 2001, Wu-kang danced
with Feld’s Ballet Tech and Peridance, he became the soloist
the next year and started his long-term collaboration with
choreographer Eliot Feld. He was also the guest dancer in
Diamond Project of New York City Ballet in 2006.

In 2004, he co-founded HORSE as an Artistic Director,
significant works include Velocity (2007), Bones (2008) and 2
Men (2012) which toured in Asia, US and Europe.

He started to collaborate with Artists in different fields in
2011, including Exhibition X Performance Successor (2011)
sponsored by National Culture and Arts Foundation,
Site-specific work Slow dancing in the Fast Lane (2015)
commissioned by Taipei Fine Arts Museum in Taiwan,
curation Dance X Sounds seasonal improvisation platform
Primal CHAOS since 2016 and Oune dance, one dances, one danced
(2017) in the Mixed Programs commissioned and presented

by the National Theatre, Taiwan.

In 2016, He began an intercultural/dance dialogue and an
intimate exchange of physical, emotional and philosophical
experiences with Thai choreographer Pichet Klunchun. They
presented Body Tradition in 2016-2017, later on officially
renamed BEHALF (2018). Meanwhile, they also work on a
three-year project An expedition to the embodiment of Ramayana
of “Performing Arts Abroad” by the National Culture and

Arts Foundation.
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Su Wei-chia
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General Director, HORSE;
Choreographer of Ie/ocity
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Su Wei-chia was born 1981 in Kaohsiung, Taiwan. He was
trained at National Taiwan University of Arts and enlightened
by Professor Wu Su-fen. Later in 2004, Su established HORSE,
for which he performs and creates new works. In 2007, a
collaborative work Ie/ocity won the 2007 Taishin Arts Award,
Taiwan’s annual prize for the best performing arts work across
all genres. In 2012, a biographical work 2 Men created and
performed with Chen Wu-kang became the First Place winner
and Audiences' Choice winner of the 2013 Kurt-Jooss-Preis,
Germany. Su was also invited by Eliot Feld to join Ballet Tech
in New York as a Guest Dancer from 2009 to 2013.

In 2013, Su initiated a ten-year plan of choreography known as
FreeSteps, focusing on exploring the relations between contours,
movements, characters, rhythm, music and light. It pursues

an ultimate delicacy of a dancet's body to stimulate the
viewers to project their emotions and imaginations. In 2015,

a performance of FreeSzeps was described as "a succession of
shocks that drive the imagination into obscure and delicious
depths" by CDC - Théatre des Hivernales, France. Su was
selected as the Artist-in-Residence of the National Theater
and Concert Hall of Taiwan in 2016, and was commissioned a
performance of FreeSteps for the Taiwan International Festival
of Arts.

In addition, Su involves in various cross-disciplinary projects.
Such projects include the public art installation curated

by Luxury Logico and funded by Tapower Co.; ArtCross
projects initiated by Middlesex University and other institutes
around the world; choreography and movements direction
for the theater works by Hong Kong director Edward Lam;
and choreography for the openings of the 2009 Summer
Deaflympics and the Universiade Taipei 2017.
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Pianist of Chopin V'S Ca

BRECEL 2 PA House Asia Ltd. H¥EES B
N EETEAFAMRAFRIITEHES  BHEF
FEHMAIREIER, BB ESMGHESE 2 IkEE
ANEEFHEE AEERSEE; (258
BEER BEPCRETE ARG FH
T W TR SOR SRR i B SR A S R AR o

t

Chan is the Founder and Executive Director of professional
stage, lighting and audio engineering company PA House
Asia Ltd. He is also the Vice Director of Hong Kong
InnoVision, and the Director of Hong Kong Qingdao
Association, Worldwide Chinese Foundation, and Faith

in Love Foundation. Chan also acts as the Chairman of
Haoxue Action, and has strong ties with CUHK, serving as
both the Vice President of CUHK Alumni Association of
Music Department the Student Adviser for CUHK Wu Yee
Sun College Music Office.



Yau Chin Shing, James
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Performer;

Rehearsal Master of Chopin Vs Ca;

Resident Artist, Unlock Dancing Plaza
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Yau graduated from The Hong Kong Academy for Petforming
Arts, majoring in Contemporary Dance. He has joined Unlock
Dancing Plaza as resident artist since 2012 and participated in
many of its production such as Boy Story. Reborn, Lost & Found,
Wanderer, Hose of Dancing Water, Wall 44 Chapters 1-3, Hero@Eb
Major and Chopin 1S Ca.

His recent works include Sizon Says by French choreographer
Emmanuelle Vo-Dinh, Community Cultural Ambassador
Scheme programme: X Comfort Zone, his personal choreography
works include Two performed in “Comteporary Dance Series:
Programme Three” of Hong Kong Arts Festival and Cross Wave
& Moving Jetties, which was co-choreographed with Malaysian
choreographer Aida Redza in Georgetown Festival.
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Lee Chun Yue, Andy
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Performer;

Resident Artist, Unlock Dancing Plaza

>l

5

BB S - T RBBE
FL2E =

£
L o

AR AL (A - BEA) (IR E )
(#danceless 01 -The Sound) ~ {Take 55) »
(ERmMZEEET) - (HEEHEAYE
i — R ARE—MEAN) ~ CHEEZER R

5% =i ——canton FEEE) ~ CHEE B E#®)
CEEMB) ~ (ERER) » (Room X) »
CH - W) B (Cattle Runway —fE4EBE) o

Andy Lee graduated from The Hong Kong Academy for Performing
Art, majoring in Contemporary Dance. He began ballet training in

Jean M. Wong School of Ballet at the age of twelve.

Recent works include Boy Szory. Reborn, Comfort Zone, Hdanceless01-The
Sound, Take 55, Alice Dream in Hong Kong, Dialogue of space series 2 - Did not
kill a single man, Dialogue of space series 3 - Canton disco, Upside Down,
Kaledoscope of dance from Yunnan, Grey Area, Room X and Cattle Runway.
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Chiu Ka Chun, Marco
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Performer
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Chiu graduated from Academy of Film HKBU, majoring
in script writing. He received training at Baptist University
Dance Association. Now he works as a freelance performer
and musician. He was an actor at Ocean Park and taught

street dance at BCDC and Showtime studio.

Chiu is the member of local Hip Hop dance group
“Strangers”. He won an array of awards, including the 1st
runner up in Hip Pop group and experimental street dance
group, Hong Kong Street Dance Championships; champion
in Hip Hop Hooray Vol.2 Battle 1onl and Pluf Vol.2 House
Battle 1on1; semi-finalist in 2015 Femal.egend (Hong Kong
district), etc. Chiu was an actor and the band leader in local

music theatre MAIL.ADE 18+.

He is currently learning different kinds of dance such as
Capoeira and tap dance, looking forward to trying diverse

art forms.
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Lee Hong Kiu, Soames
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Performer
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Soames Lee, a professional free runner, an entrepreneur
and coffee addict, experienced in different movement style,
acrobatics, dancing, tricking, trampolining, lion dance and
capoeira. Two years ago, he decided to leave the legal field,

now he is active on stage, media and different social platforms.
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Deng Jie Rui, Jerry

T
Performer
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Freelance dancer, choreographer and actor. Graduated from
the Hong Kong Academy for Performing Arts with full
scholarship BFA in dance.

Deng has collaborated with various artists and
organizations such as Liu Qi, Yan Xiaoqiang, Sang Jijia and
Dam Van Huynh, Hong Kong Ballet, Hong Kong Dance
Company, Spring-Time Stage Production and Four Degrees

Dance Laboratory.

Beside performing on stage, Deng also gets involved in
musicals and drama such as Coguettish Diva the musical, Top Hat
the musical, Fortuitousness Xu Zhimo, Di ZiGui and performed for
local singer such as Miriam Yeung, Steven Ma, Hubert Wu

and Alfred Hui in commercial events.
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www.unlock.com.hk
Facebook: Unlock Dancing Plaza

Instagram: unlockdancingplaza

Production Team

Choreographer (Chopin VS Ca): Ong Yong Lock

Choreographer (Velocity): Chen Wu-kang, Su Wei-chia

Performers: Andy Lee*, James Yau*, Jerry Deng,
Marco Chiu, Soames Lee

Pianist: Phoebus Chan

Executive Set Designer: Niki Tse

Executive Lighting Designer: Mousey Tse

Sound Coordinator: Michael Lo

Costume Coordinator: Gauze Lam

Production Manager & Stage Manager: Ho Mei Lin

Deputy Stage Manager: Karen Kwong

Assistant Stage Manager: Chack Wing Kiu

Producer: Michael Li

Programme Coordinator: Effie Wong

Key Image & Trailer Shooting: Steve Li

Graphic Designer: Cat Lee @ Catch A Cat

*Unlock Dancing Plaza Resident Artists

Board Members of Unlock Dancing Plaza

Chairman: Maurice Lai

Members: Lau Tin Ming, Yu Wai Hung, Yun Ming Wai,
Naomi Wong

Creative Team of Unlock Dancing Plaza

Artistic Director: Ong Yong Lock

Resident Artists: Andy Lee, James Yau”, Joseph Lee”
Company Manager: Ho Sze Wai#

Education & Outreach Manager: Elsie Chau#
Programme & Marketing Officer: Michael Li
Outreach Officer & Researcher: Fung Hin Fung
Programme & Marketing Trainee: Effie Wong*
Accounting Officer: Yuen Wai Man#

Administrative Assistant: Jan Lee#

#Part-time staff
“~On a project basis
*The Arts Administration Internship Scheme is supported by the HKADC
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