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Foreword

A Journey : Endeavor to Sublimity
-the Profound Happiness and Meaning

Sisyphus was faced with endless choices, and he chose to push endlessly. This is the fate
of humanity that he completes himself with incessant actions. - Albert Camus

For me, dreams take place during sleep as well as when one 1s awake. The later ones are
sometimes more touching and remarkable. Federico Fellini once said, “dreams are the
only reality.” For a person like me who likes to dream, this reality is mixed with all the
wonderful memories. It all goes back to the sophomore class of Three-Dimension Design at
Chaoyang University of Technology fourteen years ago. That was when I saw

Sung-Chih’ s first sculptural work with mixed media, and his intricate structuring amazed
me. I then encouraged him to enter a contest held by Juming Museum. His passion and
talent won the award and placed the artwork in the permanent collection. Since then, he
was submerged in the fantastic realm of artistic creation; and our precious friendship has
lasted so many years, during which we exchanged experiences and ideas in terms of artistic
creation. After the stimulating training at Tainan National University of the Arts, and the
impact of trials from our society, his artist career had put him under tremendous pressure
but also won him several prestigious domestic awards. The experience of being an
artist-in-residence abroad had also expanded his horizon. Although the struggles and trials
have never truly stopped, he has always persevered and survived. Remembering my own
grappling experience in New York many years ago, and cherishing his talents, I have never
been able to stop encouraging him. Wounds and scars received over the years are the
valuable invisible badges of honor in life. This shared experience between artists is a test
as well as a joy of passing on the torch. I am glad we have always been true to each other
since the beginning.

“Art’ s about life and it can” t really be about anything else. --- There isn’ t anything
else,” said Damien Hirst. As time goes by, the meaning of life becomes more complex
and abstract. Artworks are the embodiments of contemplation on life carried out by the
artists, taking place in visible as well as invisible visions and imagination. Sung-Chih grew
up in the era of technology but has always liked to represent his humanitarian concerns
through paying attention to and searching within coarse and petty materials. He attempts to
revitalize the inanimate things with the pulse of his own life. In silent and divergent sites
his created, the power of different kinds of languages are interwoven and deconstructed.
These autobiographical texts express a rebirth of time happening outside the physical life,



and subtly emit “a kind of warmth of humanity.” His sensitivity to the materials leads
him to delicately transform the petty or broken materials into poetic installations of
incomplete beauty with exquisite and complicated means. With such unique and
personalized scenes, he narrates his exploration of and contemplation on the inner world.
Through the theater of art and life, he manifests dialogues between humanity and life.

The destiny of an artist is to achieve the self through continuously exploring of, reflecting
on, and fulfilling the experience of life through artistic creation. It is a kind of profound
sense of happiness and meaning realized after hardships that could only be harvested
through personal experience. Being a teacher as well as a friend to Sung-Chih for more
than a decade, I am truthfully delighted to see that he has accumulated such abundant
amount of artworks. All excellent artists are like Sisyphus pushing the boulder up the slope,
trying to climb up to the top. At that precise moment, the heavy boulder would become the
ridescent crowning jewel that stands for the eternity.

Maggie Hsun-Wei Hsu
July, 2012
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Artist Preface

A One-Way Ticket, Thank You.

Artists of different eras must face the difficulties and dilemmas of the time. Through
artistic creation, I have recorded my moods and emotions in life. I have learned to confront
my own weakness through these accumulations. Artistic creation compels me to forge the
courage to face predicaments and opens my eyes to the moving and joyful moments I have
gathered from these experiences.

When I was younger, I also steadily searched for the possible faces of my own future like
everyone else. I dreamed about being a writer or a musician, but being an artist had never
been one of my options. However, art has become an extremely vital part of my life. The
beginning of everything was due to my college professor, Miss Hsun-Wei Hsu, who
1gnited my passion and interest in artistic creation, and encouraged me to progress step by
step. Over the years, she has given me immense mental support, and has helped me a lot
when I faced the hardship of life. In addition to being my mentor, she has also been my
friend to help me build up a steadfast attitude towards artistic creation so that I could walk
committedly and freely on this path. This friendship is doubtlessly one of the most
precious treasures in my artist career.

Throughout the years, I have kept searching for other values that those ephemeral materials
could reveal 1n the minute interstices of my personal life. In the modern lifestyle, the
connection between people and the deterioration of things has stirred up my curiosity
towards and observation of these delicate things. In my process of creating art, the
dichotomy of “construction” and “destruction” has continued as always and revealed
the questions regarding the interaction between the subtle materials and the mind in our
ordinary, daily life. I have been creating dramas of life one after another, in which you and
I both play important roles. We cannot avoid but immerse ourselves in the dialogues of this
realistic silence.

If we equate art to a kind of action, the created works are the results. For the artists, the
process of artistic creation itself 1s what matters. An artist must carry out this action and
enjoy it. Fortunately enough, I have been able to kept these wonderful records in the
process of art making. Publishing this book 1s a tremendously precious opportunity. It
includes all my important works of the past decade since 2001. Through this complete
collection of my works of different stages, I am able to share my personally cherished



experiences of art with the readers as well as set up a special monument of my career as an
artist. Moreover, I would like to thank my parents and family, who have given me selfless
support in life and in art despite the fact that art has always remained a merely
acquaintance to them. My gratitude also goes to those who had provided their aides in my
career that have kept me going and persisting along the way.

This 1s a one-way journey that has no return. Since the beginning, a decade has passed in a
blink of an eye. Hopefully, I would never forget that I once said, “please give me a
one-way ticket, thank you!”

Sung-Chih Chen
July, 2012



