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directionally, higher than everybody’s individuation. It is also in this sense that we can see
how the etymological roots of the English word “cure” (cura),” “care™ (*kard), “concern”
(concernere; which means “sieve”), “trouble” (turbidus), even the word “turbid” (turba) all
point to a downplay state.

The Muddy Buddha of Yao Jui-Chung

Such a downplay state also corresponds to the great Taiwanese contemporary artist Yao Jui-
Chung’s artwork project, the Muddy Buddha. The Muddy Buddha (Picture 1 & Picture 2)
demonstrates that the power of the eccentric religious icons of Taiwanese temples suggest
“concern™—which means “sieve”—the “Muddy Sand Puzzle”(f %) and all the sentient beings
in the world, or even in the universe.

aAIyIY

configurations that are
hostile to resonance, or
an imbalance or lack of
compatibility in the
relation between a given
subject and some
segment of world. The
sociology of our
relationship to the world
elaborated here thus
seeks to overcome the
problem of unwarranted
essentializations. We
need not indulge in any
substantialist
assumptions about the
true essence of human
nature in order to be able
to make assertions about
the success or failure of
a given life, but rather
can accept thet said
nature is just as
historically and
culturally mutable as are
the social and cultural
arrangements of the
world itself.” Rosa
Hartmut, Resonance: A
Sociology of Our
Relationship to the
World. Trans. James C.
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The Solution : Eco-Asethetics

Rethinking the Household

The household, traditionally seen as the center of reproduction and care, can be reimagined as a site of
radical possibility. It offers a space to challenge traditional roles and rethink the management of resources,
relationships, and labor.

Not Making Family but Making (Odd) Kin

Instead of adhering to biological or traditional definitions of family, we can imagine new forms of kinship
based on shared values, care, and solidarity. These "odd" kinships expand the possibilities of connection
beyond conventional boundaries.

Not Human-Subjects but Non-Human Objects

Shifting the focus from human subjects to non-human objects challenges anthropocentric perspectives.
This allows us to explore alternative ways of relating to the world, emphasizing the agency of objects,
ecosystems, and technologies in shaping our shared reality.

This means , in essence, a reversal of Aristotelian politics, wherein the oikos, the domestic realm, returns
as a locus of political reimagination, rendering the household as a site for contestation and emancipation
of the eco-aesthetic order.
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Curatorial assembly and theme of sixth Asia
Triennial Manchester: Transvaluation

Manchester School of Art at Manchester Metropolitan University
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* Heather Davis & Etlenne
Turpin, Art in the
Anthropocene: Encounters
Among Aesthetics, Politics.
Environments and
Epistemologies (London: Open
Humanities Press, 2015), p. 20.

* Jan Jogodzinski, The
Interrogating the
Anthropocene: Ecology.

“The Multiple Relativity of the Phantom Thing. Normal and Abnormal Functioning Bodies.""

The Miss of True Individuation Nowadays

However, no theoretician, philosopher, or curator has mentioned this digital technical individuation, let alone
make any pictures of the structures of it. It seems like the digital technical individuation does not exist, and
what we have is only successful or failed subjectivation and/or subjectification. We see this in the now famous
Byung-Chul Han’s writings, which signify the forgetting of individuation. We read this in the monographs of
Bernard Stiegler, which gave us the monotone of individuation. We read this in the works of Yuk Hui, which
represent the confusion of individuation. We sense this in the pieces by Franco “Bifo” Berardi, which symbolize
the mis-location of individuation. Finally, we also read this in the books of Benjamin H. Bratton, which
manifests the misrecognition as well as the rigidity of individuation. Even the smart and brilliant Hito Steyerl,
in her latest book, Medium Hot: Images in the Age of Heat, missed the "whatever Weberian iron cage” that we
include, such as the engineers, CEOs, and shareholders, who have all been trapped therein.

Video Game, Al
and
Contemporary Art

2025

Theory, Arl, and Politics for the
Anthropocene (Stanford:
Stanford University Press,
2022), p. 1-14,

 pPlease see Bernard Stiegler,
Symbolic Misery, Volume I: The
Hyper-Industrial Epoch
(London: Pollty, 2014), p. 2; Yuk
Hul, Machine and Sovereignty:
For A Planetary Thinking
(Minneapolls: University of
Minnesota Press, 2024), p. 186.

" Edmund Husserl,
Manuskripte zur Konstitution
von Reumdingen - Aus den D-
Manuskripten (Leuven:
Springer, 2024), p. 3570,
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Curation: The Power of
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perfect, it is an open path where a multiplicity of strategies and equal voices fulfil all of its members’ conatuses.
As such, there is no methodological blueprint to follow or an orthodoxy to reproduce. An anarchic curating is
simply constituted by the research problem a group seeks to explore together for its own good; a *hub of curly
lines™* as Yang says, but without a jet-setting tiber-curator telling everyone what these lines mean for the group.

But what does this mean for our current world where everything obeys hierarchies and authorities and is
dominated by competition and conflict? As already stated, anarchy is an invitation to live on a par with nature,
i.e., sociality. This means first refusing to take part in hierarchies and authorities, repeating, for example,
Bartleby's famous words: “I'd prefer not to."* As'the anarchist Jeff Shantz says, “In order to bring their ideas to
life, anarchists create~. experiments in living, popularly referred to as 'DIY" (Do-It-Yourself), which are the means
by which contemporary anarchists withdraw their consent and begin ‘contracting’ other relationships.”" For
curating, the idea could then be to start with this withdrawal of consent. For example, asking questions such as:
Does the show need to use cloud-capital corporations to succeed? I'd prefer not to. What decentralised mode of
communication or consumption is there that does no trade freedom for convenience? Persisting in that mulish
course is one way to slowly disempower (oligarchic) authorities,
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My late grandmother, my sibling, and myself in front of the ancestral shrine @ Kalen Wing Ki Leo

1 never had the chance to know my paternal grandfather, a young father of four, since he had passed away over
60 years ago in a car accident in Hong Kong, long before I was conceived. My beloved late grandmother devoted
her entire life to caring for the h hold, 1like to i ine their relationship was always loving and mutually
respectful. The small ancestral shrine housing my late grandfather in my grandparents’ social housing
apartment was always meticulously kept, adorned with blossoming flowers, seasonal fruits, and delicacies. As
the eldest grandson in a patriarchal family, | had the privilege of offering burning incense at the ancestral
shrine: three sticks at a time, twice a day. Like most families of Canton origin in Hong Kong, the ancestral shrine
is a red box resembling a proscenium stage, illuminated by red light, with one or more ancestral portraits at its
center, and offerings like incense or food placed at the “apron,” Ancestral portraits are commonly made from a
handheld porcelain photo, a framed photograph, or a framed or mounted gongbi photogenic drawing of the
ancestor. 1 always worshipped my late grandfather’s porcelain photo, as it was through this object that |
registered the idea of ancestry, family, and patriarchy. This photo object was my first and only impression of my
late grandfather, and my first encounter with what a common household porcelain photo fooked like.
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Natre's Nation: Araerican Art and Emvirgement, curated bl ope,
Kar} Kusserow and Alan C. Braddock, Princeton
Universicy Museum, Oct. 2018 -

“and this ysathé”bféﬁquestionrﬁedlly;:




