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The Father of Taiwanese Woodwind Music

SHIEH Yao-Wu

If it hadn't been for the nourishing hand of SHIEH Yao-Wu, Taiwan's woodwind music
scene would likely be a decade behind its current state. During the early era of Taiwan's
musical education, SHIEH mainly taught the clarinet, but due to a severe lack of teachers
in the field, he in fact taught almost every type of woodwind instrument, including flute,
bassoon, and the oboe. Whether through direct instruction, indirect inspiration, or referral
of teachers, many Taiwanese musicians have received instruction from SHIEH, who truly
deserves the title —“The Father of Taiwanese Woodwind Music.”

SHIEH Yao-Wu is from Queshan xian in Henan province, China. While his national 1.D.
states his birth date as August 25th, 1929, according to Mr. SHIEH, he was born in 1928.
Due to the high infant death rate in early Chinese history, it was a common practice to
report newborns late, hence Mr. SHIEH's family did not report his birth until his second
year. He remembered his family telling him that he was born around March or April in the
Chinese lunar calendar, so his real birth date should be between April and May 1928.

Atthe innocent age of ten, Mr. SHIEH encountered the biggest turning point in his life: it
was the anti-Japanese war, and warfare broke out while Mr. SHIEH was in school. He
was forced along with the crowd at school to flee and did not have a chance to find or
contact his family. Little did he know it would be half a century before he found them
again. Mr. SHIEH's childhood memory of his family faded as his own hair turned silver.
When Mainland China finally opened its doors toresidents of Taiwan seeking their
relatives in China, Mr. SHIEH spent a great deal of effort searching for news of his family,
and finally was able toreturn to his hometown in 1988 to meet with his brothers and
family, putting in place the missing puzzle piece to his memories.

Afteryoung Mr. SHIEH lostcontact with his family, he grewupinanorphanage
established by Madame CHIANG Kai-shek. He graduated from Henan private St. Lioba's
Middle School (now renamed Henan University Affiliated Middle School) at 18 and later
attended the Military Music Academy. Here Mr. SHIEH began his musical career with
his first teacher, MU Ze-Chin. Professor Mu, who taught at the Military Music Academy,
studied the clarinet under a foreign musician who stayed in China during the eight-country
allied forces, later received a degree from Peking University, and was a contemporary
of Professor DAI Yi-Chin. Mr. SHIEH's second teacher, A. Soubulaiff, was a Russian
professor from St. Petersburg State Conservatory who fled to England during the Russian
revolution due to his status as Belarus royalty, and was hired to teach at Chongquing
Military Music Academy for $300 a month. Mr. SHIEH studied the clarinet under A.
Soubulaiff, but when the academy moved due to warfare, Mr. SHIEH moved along to
Shanghai, Xiamen, and studied under Professor SE Din-Ying

According to Mr. SHIEH's classmates at the Military Music Academy and retired.
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professor from Pingtung University of Education Mr. LIU Tien-Lin, Mr. SHIEH was a
humorous, good natured classmate, always cheering everyone up; he was popular and
everyone enjoyed spending time with him. He remembered an interesting anecdote from
their school years: Mr. SHIEH once ran into a teenage girl while riding a bike, and the girl's
parents insisted that Mr. SHIEH took her as his bride, which Mr. SHIEH stubbornly refused,
and in the end he had to pay them off financially. Mr. SHIEH's relatives supplemented the
story by recounting that after the incident, perhaps due to lingering fear, Mr. SHIEH
stayed indoors for about three months, and he even stayed at school during the vacation.
During this period he spent a lot of time practicing the clarinet, and this enhanced his
interest and technique, and with the fast improvement of his professional abilities, his
future musical ambitions were cemented.

Mr. SHIEH was in the fifth class of the Military Music Academy, which moved from

Chongqing to Shanghai after victory in the anti-Japanese war. The school was restructured
to become The Combined Services Force General Headquarters Special Tasks Academy,
and Mr. SHIEH was a member of the first class. In 1948, because of the KMT-CCP civil
war, the school moved to Xiamen. After Mr. SHIEH graduated in 1949 he entered the
training regiment, and August the same year he followed the military to Taiwan, and began
serving in Mr. FAN Sieh-Hwa's Military Band in 1950.

From April 1952 to April 1954, Mr. SHIEH was first lieutenant and music inspector of
the First Team of the Ministry of Defense's Political Department Recreation Band.
May lst, 1954 to July Ist, 1969, he was Ist clarinet in the Taiwan Province Symphony
Orchestra, where he met his life partner Ms. WANG Li-Sien. Ten years after their
acquaintance the couple married and had one son and one daughter in June 1960 and July
1961 respectively: SHIEH Huh-Bi and SHIEH Gan-Zu.

In 1972 Mr. SHIEH received the Rockefeller Foundation Scholarship from America and
studied for nine months at Indiana University and Philadelphia, learning from contemporary
clarinet masters Mitchell Lurie, Bernard Portnoy and Anthony Gigliotti. These masters
saw this forty-five-year-old man who came from Taiwan for an education as no different
from other students in their teens or twenties, but Mr. SHIEH said earnestly to these
professors, “When you teach me you are not just teaching me individually, but you are
teaching an entire country!”™ These simple words moved many famous international
masters, and these professors not only taught him generously during private lessons, but
also invited him to listen in during every master class. After such extraordinary experiences,
Mr. SHIEH brought the newest wind instrument performance and teaching techniques
back to Taiwan to quench the thirst for knowledge in Taiwan's wind instrument field.
Mr. SHIEH later taught at the music departments of National Taiwan Normal University,
Soochow University, FuJen Catholic University, National Taiwan University of Arts
and Chinese Cultural University, working hard to educate a new generation of talented
wind instrument musicians and establish the basis forthe rapid growth ofclarinet
education in Taiwan.
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July 1969 to July 1970, Mr. SHIEH left Taiwan Province Symphony Orchestra and entered
Taipei Symphony Orchestra to take on the position of performing manager and clarinet
player. Later he was assistant professor at private Chinese Culture University from
August 1970 until his retirement in August 1994. During this period, in addition to his
plentiful performance experiences, Mr. SHIEH also started Hwa Shin Symphony in 1974
together with ZHANG Kwan-Jong, CHEN Chiu-Shen, and within the structure of Hwa
Shin started the “Woodwind Quintet,” predecessor to “Taipei Woodwind Quintet.”
founded in 1979.

The educational environment in Taiwan before 1971 was still extremely difficult, not
only due to the lack of available information, but music scores and recorded material
were limited, and international musicians rarely visited this small Pacific Ocean island:
one could say that Taiwan's music environment was very isolated from the international
music scene. Mr. SHIEH was always inventing new methods of teaching and taking
advantage of every opportunity to connect with foreign musicians to create platforms
on which Taiwan's wind instrument scene can have exchanges with the international
music scene. Head of Taipei Symphony Orchestra HSU Chia-Chu reminisces that when
Banberg Symphony performed in Taiwan, Mr. SHIEH brought a group of youngsters to
visit these performers, and through the recommendations of one of the bassoon players,
Mr. HSU came to study abroad in Germany, adding a new page in the history of Taiwan's
bassoon music development.

Teaching and performance comprise the portrait of Mr. SHIEH's life. His treatment of
students as family was often moving, and his wife also frequently cooked meals for
students. Their kindness made students feel their care and consideration. Professor LIU
Hwei-Jin, who teaches at Taipei National University of the Arts, had been Mr. SHIEH's
student since her second year of junior high at Kuang Jen High School and continued to
study under him at National Taiwan University of the Arts. She said that not only was
Mr. SHIEH's instruction very correct so that even when she studied abroad she never had
to change her lip formation and basic technique, but the most valuable experience of all
for her was the family-like relationship she had with Mr. and Mrs. SHIEH. She regularly
ate at the SHIEH home, and even traveled with Mr. and Mrs. SHIEH this relationship
was much like “apprenticeships™ of old days. In fact, Professor LIU Hwei-Jin is not an
isolated casecountless students have tasted Mrs. SHIEH's excellent cooking, and those
with economic difficulties at home received long term free lessons from Mr. SHIEH.
This may all have to do with Mr. SHIEH's growing up in an orphanage, which prepared
him to provide compassionate care to every student in need.

Besides educating countless talented wind musicians, Mr. SHIEH's contributions to
Taiwan also include his own professional activities in the music field: he performed in
the Taiwan Province Symphony Orchestra for 17 years, was part of the Taipei Symphony
Orchestra for one year, taught at schools for 24 years, and participated in countless
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chamber music and concerto performances. He contributed to the Taiwan music scene
for halfa century, putting great effort into teaching and inspiring appreciation for
woodwind music, and was the important proponent for Taiwan's woodwind music field.
Inaddition, whetherstudents wereapplyingtostudy abroad or had returned after
attending school abroad, he would arrange for teaching posts for them abroad and upon
their return. His spirit of complete giving without holding back provides us students the
most respectable model. Even today we often think of Mr. SHIEH's giving spirit when
we teach. and try to follow in our teacher's footsteps to share technical knowledge and
professional ethics with the next generation of students.

After Mr. SHIEH retired he moved to Kaohsiung to live with his married son SHIEH
Huh-Bi. Huh Bi met his wife while studying at Musashino University in Japan, and they
were married in March 1991, Regardless of how busy he was, filial Huh-Bi always made
apointofeating breakfast with Mr. SHIEH: they enjoyed a happy familial life in the
pleasant climate of Kaohsiung.

Mr. and Mrs. SHIEH were always the model loving couple in the music world, but Mrs.
SHIEH died of cancer in December 1997. Bereft Mr. SHIEH seldom left the house and
was ill himself; luckily, his filial son Huh Bi was with him to console him and keep him
company. Unexpectedly, Huh-Bi passed away in January 2005, and Mr. SHIEH soon
passed on in July, perhaps to join his dearly missed, beloved family. We remember that
Mrs. SHIEH used to tell Mr. SHIEH in front ofus, “Our next lifetimes, come find me

1

again!” We students are grateful that God gave us such a wonderful teacher and friend
in our brief lives to give us such happiness in the process of learning. We not only learned
professional performance technique and creative and multidimensional teaching methods
from him, but also were impressed with his dedication to research and teaching as well
as his philosophy of life and devotion to music. From the bottom of our hearts we want
to say these words to Mr. SHIEH, “Teacher, in our next lifetimes we still want to taste

your wife's cooking and be your students again!™

Dear Mr. SHIEH, we will forever look up to you!
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Akira Toda/ Clarinet Buskers

I1stBb CL | # ¥ -+ 2nd Bb CL | 3% + 3rd Bb CL | Hj 8t
4th Bb CL | # t1 %% + Bass CL | 4 {f 3if

Be ue A hi/ B A% L i B

Astor Piazzolla arr. by Masayuki Kato/ Fugue and Mystery

BALk/ = a6/
Edvard Grieg arr. by Masayuki Kato/ Three Lyric Pieces
I. fETroldhaugenl ig 2 H Wedding day at Troldhaugen
11. $6 % Homesickness

1. k& ETT i March of the Trolls
EbCL | f£1F# + 1stBbCL | #ff¥ - 2ndBbCL | 38 L& -

3rd BbCL. | #HiGt «+ 4th Bb CL | & ¢ % -
Basset horn | i % + Bass CL. | % {% i + Cb. Alto CL | o 5 I

e/ —EH%EX
Astor Piazzolla arr. by Masayuki Kato/ Two Tangos
I 21 K Libertango
II. — {7 K. 2% The Deathofan Angel
EbCL | f£F#f + IstBbCL | % EF » 2nd Bb CL | & i ¢

3rd Bb CL | & £ + 4th Bb CL | § i ilt
Basset horn | #7251 « Bass CL | % fi + Cb.Alto CL | fif B %

PEPFRONAT Oy a5

Ist Half
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2nd Half

R0/ R

Kazuhoro Morita/ Aubade
EbCL | {£1Fif + 1stBbCL | k{85 « 2ndBbCL | B X8
3rd Bb CL. | & ¢1 % « 4th Bb CL. | 4} it
Basset horn | 847 % + BassCL | %{& 4 + Cb.Alto CL | o HZ B

WG/ bE Al

Philip Gordon/ Capriccio

EbCL | FIEH « IstBbCL | HiFE « 1 8GK
2ndBbCL | i L8 + 3rdBbCl. | % ¥ + 4thBbCl | # ¢
Bassethorn | #7250 « BassCL | K& + Cb.Alto CL | {a HEE]

W/ AR
Norman Heim/ Elegy
IstBb CL | f2#F & « #5H « 2nd Bb CL | R « & LR
3rd Bb CL | R FK; + $¢Q%E « Bassethorn | 8545 5 « 250
Bass CL. | A BB » A (%50 + Cb.Alto CL | fif HE &

£ 007 ¥/ 19 DL B il
Jan Van der Roost arr. by Maarten Jense/ Rikudim (Four Israeli Folkdances)
I. YT H Andante moderato
1L & HE Y Rt B Allegretio con eleganza
I1. {78 Andante con coldezza

IV. iy Con moto e follemento
EbCL | £ 1F1if » 1stBbCL | G » HF E
2nd Bb CL | MRS « 38 0% « 3rdBb CL | % ¥ Fy + 4th Bb CL | i £ i
Basset horn | 897 %) « BassCL | # M « 4% - Cb.Alto CL | fa] B

{58 @ E dd/ K A0 B 2 dh
Vaclav Nelhybel/ Chorale and Danza
EbCL | &1 + IstBb CL | 4 HEy « 0 19
2ndBb CL | W R » % » 3rdBb CL | ##1F E « #) s
Basset horn | 8645 %) « #7220 + Bass CL | 8 - #{H a0 + Cb.Alto CL | faf HE B
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