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Between the Strings
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Music Introduction

TR BRI ~ FERAERIR A - e EEE M) ~ 72 E
2R BB R > BRMINEETEETE A B B 2 - JREDESER - B EEHY
AT ? B RN ? HEAGRZAREEE - WRIFERERRE
o2 it - FEREE RS M — s | \RREE - 3G 0 FEREAZ
[ RRIKRRHIERM - M - EESEEARI IR ?

Between traditional and contemporary, modern and post-modern, ideal and real,
virtual and actual, we constantly hesitate and oscillate in our decision between two
contradictory items. What in the world is a good choice? What is really considered
esthetic? There will never be standard answers to those questions. The composer’s
present attempt is to depict the visible and invisible aspects of strings instruments in
the hope to raise some questions for people to dwell upon. Perhaps between black and

white is not a gloomy, gray area but an immense world full of rainbows.
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Notation Notes
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ideal phrase

plays from slow to fast
(in the designated region )

plays from fast to slow
(in the designated region )

plays from slow to fast, and back to slow
(in the designated region )

fast gracenote

gracenote with normal speed

small vibrato
wide vibrato

glissando
flutter tone

aspirates into the mouthpiece but without “tu”
( often plays from slow to fast )

breath tone

breathy tone



#£€ Pipa

° ZE (BARKATER2:2E) natural or artificial harmonic
Z EE Pipa’s tremolo with the same fingers playing to and fro
A 18 Bartok pizzicato. with thumb
K 7 Bartok pizzicato. with thumb and forefinger
’ F: 4 left hand finger plucks the string on the fingerboard,
so as to produce harmonic-like sound
: E: i 5 tremolo with the same finger to and fro
| & 1 lift up left hand finger and strike on the string to make sound
Er7 right hand thumb presse on the string and play on the

lower part to produce woodblock-like sound

~>

KoE (RE& &) the highest note ( without definite pitch )

b RALEFITH without right hand playing, only left hand plays the
(15 %FEFZEE) note (strike on the string or glissando to definite note )

#7% Percussion :
PercussionI : Tam Tam (Big, Small), 5 Temple Blocks (T.B.), 3 Suspended
Cymbals (High, Medium, Low), Bamboo Wind Chimes (B.W.C.),
: Wind Chimes (W.C.)
PercussionIl : Chinese Small Cymbals (C.S.Cym.), Chinese Big Cymbals (C. B.

Cym), Tai Lai Tam Tam, Tam Tam (Big, Small), High-Pitch Bongzi
(H. Bz.), Chinese Bass Drum (C. B. D.), 2 Pai-Kus (High, Low),
Triangle (Tri.)

Tai Lai Tam Tam
E Tai Lai Tam Tam

Tam Tam

% Big Tam Tam and Small Tam Tam

for drums ( Chinese Bass Drum and Pai Ku) : there are 3 regions,

region 1 is the middle, region 2 is between the middle and the rim,

3
and region 3 is on the rim.

for Tai Lai Tam Tam : region 1 and 2 are the same, and region 3 is

near the rim.
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Mallets and Sticks :

play with two sticks simultaneousely, on Pai Ku.

Temple Blocks x 5, from High to Medium to Low pitch.

Chinese Small Cymbals or High Pitched Bangzi or Triangle

Chinese Big Cymbals

Suspended Cymbals x 3, from High to Medium to Low pitch.

Wind Chimes or Bamboo Wind Chimes, play from middle to high

Chinese Small Cymbals or Chinese Big Cymbals play like
“dead-stroke”, i.e. without resonance.( X 44 2% -] 8% F9 %)

Chinese Small Cymbals or Chinese Big Cymbals make the
Cymbals scrape to each other spirally.

Chinese Small Cymbals or Chinese Big Cymbals make the
Cymbals tremolo to each other.

EV.

Soft mallets, sticks, Chinese drum sticks(to play Chinese Bass
Drum, Pai Ku,and High Pitch Bangzi), Wired Brushes (made of
metallic fibers), and Triangle beaters.

x Perc.1 Please prepare tam-tam-rack so as to hang the Big Tam Tam and

Small Tam Tam for the convenience of the performance.

x Perc.I Please prepare a hallowed soft cushion (that won’t lessen the

resonance) to place Chinese Small Cymbals and Chinese Big

Cymbals, in order to let the player take one cymbal to crash the

other one laid well in a short time.
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Prés de la table, play close to the sounding board.

Harmonics

Pedel slides, play the first note(s) with the
fingers, and move the pedal (to and fro) in
desigrated rhythm, thus producing the notes
beforehead.

pluck with the inner side of the fingernail

scrape outside with the fingernail (one or more
notes)

play or scrape upward or downward

glissando upward or downward

strike with a palm on the soundboard

Special sound effects :
® Xylophonic sounds with left hand muffled
@ Zheng-like sound

Fluidic sound, after plucking the note, the tuner

glissando downward or upward

strike with a palm in the designated region

rub with left hand’s palm from the bottom of the
strings to the middle of the strings

Thunder sound effect, pluck the low, metallic

strings one by one violently and rapidly with left
hand.



A% Violincello :

— P EFE normal vibrato
(WE&RAD) ( smallest range )
N~~~ NEE small vibrato

(¥FAmeytg&E ) (within minor second range )

ANAAN,  REF wide vibrato
(2% L#ief » £3# ( more than minor second range, the player
L #siEE AR A could decide the range when there are larger
#TH&HELEE)  curves on the score )

pizz. BAE pizzicato
b BERiELESE Bartok pizzicato
i w3 E richochet
sul tasto #dERE sul tasto
‘sul pont. #tEHE sul ponticello
ord. E¥E ordinary
~ EFHINE scrape outside with the fingernail

¥ HE -BEBRABT BAKAFIAAREZEHVRILBOHHARTRER LT
WEZ
% The left hand plays special sound effects, such as striking on the finger board

false glissando and pizzicato with glissando, so as to imitate the rhymes of the

oriental traditional instruments.
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Violoncello

Percussion I : Tam Tam (Big, Small), 5 Temple Blocks (T.B.), 3 Suspended Cymbals (High, Medium, Low),
Bamboo Wind Chimes (B.W.C.), Wind Chimes (W.C.)

PercussionIl : Chinese Small Cymbals (C.S.Cym.), Chinese Big Cymbals (C. B. Cym), Tai Lai Tam Tam,
Tam Tam (Big, Small), High-Pitch Bongzi (H. Bz.), Chinese Bass Drum (C. B. D.),
2 Pai-Kus (High, Low), Triangle (Tri.)



