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Instrumentation
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2x Percussionist

Perc. 1

Vibraphone 4 tom-tom
1 Timpani (28-29”)

Snare drum

1 Small gong

Tam-tam

Triangle

Bamboo chimes

1 Crotale (chosen flexible in high pitch)
Maraca

whip

Tambourine

E Perc. 2
i Marimba (A-c4)

Glockenspiel
rFem=tem Chinese tom-tom
3 Wood block

Bass drum
Tubular bells

2 Sus. Cymbal (small, large)
Glass chimes (or metal chimes)
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Contrabass
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Notation

General
—» = change very gradually from one sound or one way of playing (etc.) to another
5.V, = senza vibrato
c.v. = con vibrato
ord. = ordinario
~ = slow vibrato and large wide oscillation
n. = diminuendo al niente
& = damp the sounds
&
® = breath only; with clearly defined pitch
® = normal note
W.T. = whistle tone
x
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Percussionist

ERER  AREETRE(ARFT)

#
T
f

!

scrape with assignation mallet

soft mallets

medium mallets

hard mallets

I: string bow, Timpani + 3 bowls (#) , metal mallets (triangle beaters ) , super ball, plastic mallet

I1: string bow

Bamboo c-hi1nes|

B.D.|

Glass chimes‘ ‘/J\%ﬁ‘ ‘Tam—tam|8narc drum|Small gong|EjEﬁ‘%

‘Whipl ‘Triangle‘ ‘Maracal
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S.T.

= sul tasto

= sul ponticello

= normal

= atrill produced by alternating the finger pressure between normal and

light, the result should be alternating normal and harmonic sounds.

= add pressure to produce a scratching sound, in which the audible pitch

is totally replaced by the noise.

as above, but move back from noise to tone again.

bartok pizz

circular bowing
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Program notes
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(Dancing mist) ~ < 7EM > (Mantra) ~ < AZK>(Under water) > 5 [JEFEE < Aranya> F7x REEHT > F & £ IS
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Duration: ca.10°00

"Drifting white" is a large Chinese ensemble by fifteen performers. It revolves around the memory impressions
of mountain trips and forests. Through the scene of the silver grass in deep autumn and contemplation, traces the
inner quiet and infinite wasteland.

The music focuses on the pursuit and rumination of "points". They try to cross the barriers of musical passages
and drift in different situations and speeds, symbolizing the memories that flash together in different time and space.
Points of lightness and willfulness, dryness, bell-ringing, whispering silence..., the voices collide, jump, converge
or disperse, bringing a torrent of sudden anxiety and longing, perceiving every at this moment, with the musical
images <Dancing mist>, <Mantra>, <Under water>, extradition and purification to the eternal realm of <Aranya>,

the pitch is gradually unified, "Point" resonate together faintly.

AMERBEAEEABMZ R TE S S ED



e 62
R\

WS
NP

AMrRBEAEEABZ I ER TR S S ED



Drifting White I 2
J:c. 70 Kz J:c. 62
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