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EX-Theatre Asia’ s 2010 production {A True Calling) is adapted from-an Indian folklore, exploring the potentiality of traditional
Eastern—style—acting. The play not only challenges audience’ s perception while enjoying the graceful physical movement without
understanding the language, but also encourages the audience to take a closer look at the depth of their hearts — where each one
of us takes our role-playing. What is true? What is pretense?

EX-Theatre Asia invites you to answer the “true calling.”

Director Chongtham Jayanta Meetei (India)/ Producer Lin Pei-Ann

Actors Derrick Wei & Chongtham Jayanta Meetei / Music Design ARCN TEMPL (Singapore)

JEHIFRD Dates
2010/05/07-08 (Fri.—Sat.) 8 :00 pm 2010/05/08-09 (Sat—Sun.) 2: 30 pm
BIEE=RAV7008 The duration of the play is approximately 70 mins.

JEHHNEL Location

TIE TIFZ=E+"+F28R CRIKSETIE M IESRER " ER88E395%%) (02) 8809-3809

Bamboo Curtain Studio. 12 Bamboos

(No. 39, Lane 88, Sec. 2 Zhung-chan E. Rd., Zhuwei, Danshui Town 251, Taipei County)
(BBETTEUS MRT Zhuwei Station)

fEZEEEA Ticketing

Z {8 Price : NT 450 (FEBRTZROIT » 22487 » BB EEETME

MEEPTE =R ARFFELR 02-3303 9888

Ticket available through ArtsTicKets: www.artsticket.com.twR=HIEEZRiGEL EAFKEEPIM
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(fEREYE(E) A TRUE CALLING

EHEFRE Dates

2010/05/07 (Fri.) 8:00 pm
2010/05/08 (Sat.) 2:30 pm
2010/05/08 (Sat.) 8: 00 pm
2010/05/09 (Sun.) 2: 30 pm
2010/05/09 (Sun.) 7 : 30 pm

BB R¥700% The duration of the play is approximately 70 minutes.

JEHMEL Location
MBETEE + ZHZEE GR/KETTE R IESRR 88 E305R)
Bamboo Curtain Studio, 12 Bamboos

HEEPFE Production Team
27885 Artist Director : JT3E{EEZ Chongtham Jayanta Meetei
ITHUEES Executive Director / ®AEA Producer : #BZ Lin Pei-Ann
OEEZ Original Story : Vijayadan Detha (ENE India)
BIA / EnE 8 #1E=EScript?Booklet Translation : B¥&E Siraya Fei-Lan Pai
#® Adaptation/ & Directing /& Acting : ZREERE Derrick Wei - JIEBEZ Jayanta
IRIZEZ Music : BIIRIL Leslie Low & FEFEfE Vivian Wang
$#58%5T Stage Design: F’%m Chan Zih-Lan
18 E%ET Lighting Design : &BFEZE Lei Nuo-Hao
SHREZET / #RE Music Design : QBEE Cheng Jye-Renn ~ ARCN TEMPL (#TD03)
AR%<8% 8T Costume Design : ZBR Lee Yu-Sheng
TEGHEIE Administration Manager &R Lin Chien-Min
%Eﬂtﬁr Production Executive : HZ&E Siraya Fei-Lan Pai
E&%5TGraphic Design : R Chen Shao-Wei
$EWK FE# Hung Hsiang-Han
#E I[17ustration : Z&E Lee Chun-Yang
B{iT#EE Technical Director : ¥RMT Lai Ke-Zhu
FIFEIIEE Taiwanese Opera Teaching : B1FEEE Liu Shiu-Ting
ZFoHIT Set Executive: *ﬁ%’\ﬁz Mian Jia—Cai
PBEfEBDIE Assistant Director : HIRE Hung Pei-Ching
EF : BREZ{S Chen Yan-Ling
gIE : 2B - REKF » EME - L2 - J0E5E - HHE - THE > EIL > 28HE

FIREENT : EX-TEMNBRIE EX-Theatre Asia
Bt : 360 EMIBER 10 ERET 2082058
Address: No.20, Lane 20, Zihyuan Street, Miaoli city., Miaoli County, 360 Taiwan
Tel : +886-37-277-960
E-mail : ex.theatre@msa.hinet.net Website : http://www.ex-theatreasia.com
Blog : http://www.wretch.cc/blog/extheatre Facebook : EEIE=EX-THEATRE ASIA
B8N : Xi2g
HIRENL - TTEITIEZE
BHENN : HED « MEEABRLEHRESE « FREREHESE
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Keep Telling - From folklore to (A True Calling)
By Yu Shan-Lu

People talk everyday, but not everyone talks literally. Once our words are delivered
literally, spread into different spaces, and passed down generation from generation,
then those words might become the prototype of folklore. Unfortunately, because
of the change of the society and the development of the communicational tools,
spoken words are fragmentized as colorless sounds. Folklore thus becomes rarely
seen in our modernized society. Its existence can only be detected in either major
ancient cultures or indigenous tribes.

According to the scholar Pu Chung-Cheng in his book The Folklore of the Taiwanese
Indigenous Groups, folklore does not merely serve as an entertaining medium but
also an educational tool in the primitive society. Most important of all, it is the
accumulation of history. Through its repetitive chanting from generation to genera-
tion, it unifies the ethnic group and evocates their self-identity as a unity.
Nowadays, we should transfer these spoken words into written text while the older
generation is still with us and the traditional custom still exists. By doing so, we
preserve such a valuable cultural heritage for the future generation. In order to
make it easy to circulate the folklore, the spoken words are often rhymed.

Whether it is spoken with tempo or chanted in tune, one of the characteristics of
folklore is the absence of the original author/creator. It is reproduced and repro-
duced. More and more details are thus attached to the original structure. Some-
times it may even change the main structure of the original story, creating
numerous divisions which all together form a huge system that none of us can easily
get hold of. Everyone loves listening to stories. Those talented tale tellers are given
magic power to enchant the audience with various kinds of stories - no matter it is
a good one or not. People listen to a story. They feel what the characters feel, expe-
rience what the characters experience, and grow up with the characters.

A talented tale teller, in fact, can be regarded as an actor, or a wizard. The story
comes out from his/her mouth while the scene is realized on his/her body. He/she
creates a liminal world between the story and the audience - where we cannot
really separate the imagined from the reality. Maybe it does not matter at all, for
the audience and the tale tellers. It is not necessary to identify what the real is and
what the fantasy is. We should switch our attention to the essence of the society
and the collective experience of humanity. And it is what A True Calling has been
telling.
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{The Moment between We Put on and Take off the Costume)

“because we have become a spectacle to the world, to angels and to mortals.”
-- 1 Corinthians 4:9
By ¥u-ShanLu §7fzzjm Fes ~tun o

They might be liars or clowns. Whether it is in the Asian tradition or the Western tradition,
the term “actor” has always carried certain degree of negative denotation. They create a
world of fantasy, providing a temporal get-away from the reality for the audience. Ironi-
cally, they are condemned for the same reason - for that they fabricate the falsehood while
people enjoy the stories those actors have been telling.

In the entangled relationship between those which happen on-and-off stage, people might
start wondering: what is the most trustful definition for “reality?” In the story of A True
Calling, while the Holy Man (disguised by the actor) gives the Merchant a lesson about
morality, is he talking about reality or just delivering the lines? While the drunk person is
devoured by the Devil - which is also performed by the actor - and lying dead in the court,
could his death become part of the reality? While the actor takes his last role as a widow
walking toward her own cremation, is his/her life sacrifice fake or still real? As for us - the
audience who sits on the other side of the Fourth Wall, are those scenes on stage also for
real?

On-stage or off-stage may it be, the life of an actor does not seem to be so distant from the
life of each of us. In other words, it may be our own wishful thinking that we are merely
the audience - merely the witness of those stories. An old saying goes “life is like a play,
while play is like our life.” The Medieval theatre also based its development on the belief of
Christianity that Human Beings were actors, putting on a play directed by the Lord. It was
with such a strong belief that they created numerous religious plays in order to purify
human harts and to redeem the corrupted society. It was also with such a belief that the
modern/contemporary playwrights tried so hard to either set up a new boundary or to blur
the pre-existing boundary between the life on stage and the life off stage.

Theatre does not refer to the space on stage where interesting things take place to entertain
the audience. Theatre is the spiritual space where audience’s mind enters the created
stories as the stories also intervene in the audience’s life in reality. It thus provides us with
another perspective, delivers another message, and encourages us to embrace another way
of thinking.

Between an actor and a character never exists an equal mark. No matter it is a play on
stage or our life in reality, none of us has been deprived of the right which we call “free will”
- the right of choice in the actor’s consciousness. It is the key point for theater to intervene
in the society and to make some change. The Holy Man disguised by the Actor has to
choose whether he should accept the donation from the Merchant or refuse the money; the
Merchant who finally realizes the Holy Man’s true identity has to decide whether he should
accept the reality or make himself be part of the role-playing; the King who is so eager to
defend his reputation has to decide whether he should break his own promise to kill the
Actor or to blame everything on the character; the Actor also has to decide whether he
should put on his last play, sacrificing his own life to fulfill his true calling.

Those actors/characters all make their own choices - no matter what the result might be.
But how about us as the audience? Do we, in most of the cases, choose to sit behind the
Fourth Wall, witnessing others’ painful stories with silence?
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Director’s Note

When I first heard of this folk story from one of my friends in Delhi, I felt some kind
of strange sympathy accompanied by curiosity towards the main character - the
Actor in A True Calling. Later I told this story to many friends of mine, and they also
shared the same sentiment like me except the way the story ended. But for me, I
liked the story because of the ending.

Anyway, ever since I heard the story, I've been trying to put up this folk story into a
stage performance with the concept of story-telling entwined with narrator and
character side by side. So we, Derrick Wei and me, have been working on discussion
and rehearsal to develop a performing script of this folk story for months.

In the process I realize that it is so difficult - almost impossible - to recreate the
feeling or the senses which I once had either while I first heard of the story or while
I first retold the story. Almost everyday I am struggling to find the balance between
my feeling of the story and the theatrical technical solution to fulfill the scene. For
example, in the story it only says that “he is very good in disguise and nobody
realizes him until he comes back to the self.” This simple sentence is more than
enough to explain the quality of that character, making me feel for it when I read it.
However, as a director as well as an actor in the production, how I should convince
my audience through action is our main technical challenge in this work. Espe-
cially to our modern audience living in an extremely practical and material world,
here is no place for fantasy and imagination. I strongly believe that one of the most
important characteristics of Asian theatre is the power to reinvent a sensible and
meaningful theatre for our audience. Though derived from different cultures, these
Asian theatre traditions share some common characteristics: it is typical for Asian
theatre to combine story-telling, dance, music and mask with highly stylized acting
technique. It has a more visual, sensual, and a relatively loose plot line including
stylized speech, gesture, and costume - in comparison to its counterpart western
theatre.

With the intention to maintain the shared characteristic of all Asian theatre tradi-
tions, I simply want to share my story to my audience. If I am able to make the story
more relevant and effective to the contemporary audience, it will be the most
fruitful gift to my artistic work.
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Derrick Wei’s Secret Diary about Acting

Diary No. 1
Life can be very easy, in Miaoli.

Jayan wants me to participate in the directing part and the script adaptation in the produc-
tion A True Calling. As expected, I question my ability to provide thinking with my body
which has been trained by traditional physical movement.

In the beginning, I felt far more confused and worried instead of feeling excited. But after a
couple days, I started to come up with clearer idea about A True Calling. I started to
believe that I might be able to take the challenge.

One day, after a brief warm-up with Jayan, we read a paragraph from the original text. We
were about to develop that paragraph into a scene. Jayan said that we were going to have a
meditation on the structure and the characters. So I sat there, feeling a little bit nervous. I
did have some similar experience to develop a role before, but once Jayan mentioned the
big term “meditation,” everything became so serious.

Jayan told me to relax myself, and he lied down, closing his eyes and immersing himself in
the meditation. Ileaned against a wall, closing my eyes as well. The images about the
scene slowly flowed through my mind. My meditation ran so smoothly that the emotional
transformation of the characters seemed to be given life.

And then I was interrupted...
I heard Jayan snoring....

I wondered if I should’ve woken him up. Alright, forget it. I recollected myself and again
concentrated on my own meditation.

A moment later, Jayan woke up, asking me if I finished. We exchanged what we had in
mind, and then established the structure of this scene.

It is pretty interesting working with Jayanta. He is the protector of those traditional values.
Every time I see him, I feel like that some fundamental part of me has been awakened. You
will return the simplest essence of theatre to feel the fun of it. It is the third time to work
with him. I still learn a lot from Jayan.



Diary No. 2, 0325

It’s the forth week of our rehearsal, - a condensed week. We’ve spent all the day in
our rehearsal studio those two days. It feels good. I like it.

Once Jayan star rehearsing, he becomes unbelievably efficient. He takes no time
realizing what a suitable move shouldbe and what should not be. The subtle adjust-
ment in rehearsal requires lots of time for me to digest it.

Working with Jayan in this production reminds me again of a fundamental subject
in acting - thought process. Actor needs to follow the internal will of the character
to “experience” the action rather than to “describe” their emotional state in an
external way. If we don’t have any real experience, it will be impossible for us to
invite the audience to experience such a journey. All the actors know that... in
theory. However, it’s totally different from what we do in rehearsal studio in most
of the real cases. I've worked with Jayan several times, so I always believe that I’ve
already learnt that part, and I’ve been walking toward the right direction. It is not
the case this time. Jayan has me understand that I’m still so far away from such a
core essence of theatre. It’s not easy for me to accept the fact since I've been an
actor for so many years. It takes courage to admit that such a fundamental training
does not always be part of my body as well as my acting. But once I digest it and
adjust my physical movement, I find it fun again.

Today I try Vippasana meditation - which Jayan has taught me before. I am asked
to put all my concentration on those urgent questions I wanna solve right away. I
think about the Merchant. I always fail to capture the exact personality of this char-
acter. An image comes to me. It is an image of a merchant counting his coins. Such
an image invites me to enter the Merchant’s perspective: what is he thinking about
while he is counting? Does it make any change to the way he counts? While hearing
someone yelling outside of his house, will he feel tired of it or will he be reminded
of the thing which occupies his mind?

Later, I take some toys which belong to Jayan’s daughter as coins and start counting
them. Through this repetitive movement, I find the image of the Merchant. It is
obvious that I've failed before because I only cared about a stereotypical way of
role-acting Not until Jayan reminds me of how tough process should work with my
body do I realize that how far I’'m from the true essence of acting. As an actor, I am
not as mature as I've expected to be. I feel terrified, and then ashamed, and then I
gradually accept what I really am. Now I'm feeling excited when I accept this new
challenge.

In the following years, I believe, how I work toward the true essence of acting will
become the unchangeable goal in my pursuit.



Diary No. 3, 0407

The Conflict within My Body

During our rehearsal, there are lots of chances for us to have a conversation with the Tradi-
tion. Interestingly, we don’t touch the issues from their appearance - the form. Instead,
we're searching for the core essence of the traditional theatre. Traditional theatre is a space
for story telling, through actors. In actors’ acting, they create the flow of the story with the
tools of their bodies and voices. Voice is an important tool which might exist in tunes and
in melodies, bringing out various emotions of human beings and capturing the tone of the
scenes, while body is another important tool creating visual image. During the rehearsal,
Jayan has reminded me of how to use my body. I have found an interesting

similarity. The use of body in traditional theatre often requires the existence of conflict, and
the audience is attracted by such a conflict. If you want to move to the left, you have to move
to the right first. The swing from the right to the left creates a space of intensity. While you
sit down, your body faces one direction but your head turns to the other side - it creates
another conflict again. A fatty might have flexible legs -- we call it conflict as well. Conflict
can exist in small places, producing power in actors’ bodies. Such a power is

different from the power in our daily life. Everything on stage is so natural. Audience might
look at those spontaneous movements without knowing the conflicting powers within. Small
conflicts in the bodies combine those conflicts in emotion and voice, leading to a bigger
conflict. Stage performance is just like a rifer full of conflicts and each stream has its own
story. And this time, our stream comes from the Indian folklore, presenting the conflicts in
the Merchant’s body, the King’s body, the Actor’s body, and the Woman’s body. They all
together play a peculiar tune for the stream.

The Thought in Dance

Though I won’t say that I can’t dance, I only have some vague idea about choreography. In
the beginning, I believed that as long as I kept training my body, I could still do some dancing
part on stage, but I soon realized how painful it could be. Jayan’s body was pretty flexible
because of his previous yoga training and the training of the Indian traditional martial art.
His body followed his thought, moving spontaneously. My body was not like his. It was diffi-
cult for me to come up with such a river-like movement of fluidity. I found my body more
suitable with fragmentized moves. So I started looking back to my dance experience, realiz-
ing that my body in fact reflected the mental state of modern people. My life tempo, as well
as my body movement, was relatively fragmentized and discontinuous. It was why my body
had been so used to the performing style with nervousness. Therefore, I was asked to pay
more attention to those which bridged the moves from one to another and to the repetition
of the movement. By doing so, I finally captured a little bit of fluidity in my body.



Today, Jayan wanted me to visualize my own imagination and thinking in the opening
dance. Thought of a book I'd once read. The book was about inner action, which was
believed by the author to be the core essence of acting. The inner action could exist in any
form. For example, it referred to the lines in characters’ subconsciousness in theatre. The
author conducted an experience: he asked a choreographer of traditional dance to perform
one piece, then he asked the choreographer to fill in an urgent scene in his mind while he
danced, then he asked the choreographer to dance again.

While I read that book, the method it mentioned sounded pretty simple to me! However, to
bring the theory into practice was a totally different issue. It was what I experienced today.
It again echoed another book I'd read - Mime Spoken Here. The book said that the spirit of
mime existed in the motif which intrigued the body to move. I often taught my students to
look for the musicality and the choreography in theatrical scenes, but I forgot to think
about it in the other way around. It was also true that we could find the theatrical motif in
dancing. It was easy to say that, anyways. I was glad that I experienced the lesson with
body and emotion.

The Dance in Thought

We were working on a scene, in which I needed to stand there, looking down to the coins
on the floor, and then looking up again to the Holy Man, and then looking at the door. To
me, the transition from one move to another was not difficult. At the beginning, I chose to
stand there, finishing all these three moves. However, Jayan asked me to walk to different
sections on stage every time while my thought changed. He also asked me to use my hands
to help the emotions. I immediately realized that I could keep the realistic motif in my
character portrayal, but I needed to make that motif visible on my body. The dance in the
body movement wasn’t exaggeration. It was the dance in thought.
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(Song 1] (The Merchant)
Lyrics : Derrick Wei / Jye-Renn Cheng
Music : Jye-Renn Cheng

The monsoon is coming, dididadadididada.

The rain dropping on my rooftop bothers me.

One, two, three, and four.

The hill of jewelry, the glittering coins.

There was a time when you were far more precious than my own life.
But now you’re no longer be part of me.

I can’t sleep at night once I think of my brand new life.
Full of excitement but also with a little bit fear.

Holding a coin in my hand,

Should I let it go or keep holding it?

What should I be in the future?

Bird sings “cucoo” as if it senses the nocturnal uncertainty.
Ilook aside, who is playing hide-and-seek?

Come out! Oh shadow. It is you.

Ilook up, there’s the moon smiling above.

On the last day of the monsoon, I dream nothing.

Dididadadididada, the rain is singing on my rooftop.

Dididadadididada, I roll over, I sit up, I dress up, I make up.

The dawn greets morning while I opens up the window.

The cloud is dancing, the wind is singing, the flower is smiling, and the rain is relaxing.
I wash my face, seeing someone watching over me as reflection.

(Song 2] (The Holy Man)
Lyrics / Music : Jayanta

The suffering and pain in our life is cause by five things,

They are ignorance, ego, attachment, aversion and desire.

If you can be relieved from all these you will not face suffering and pain any more.
Oh , people be free from ego, stop thinking I is the supreme.

The world is full of the unknown, why don’t you be freed from love and hatred.

(Song 3] (The Woman)
Lyrics / Music : Jye-Renn Cheng

How can you let go the entangled memory?

How can you cool off the burning stone?

My lover, my heart is full of the unrealized expectation.

Now all my sadness and despair will be burnt into dust with you.
To be thrown into the rivers, to be carried to somewhere far.

To be thrown into the rivers, to be carried to somewhere far.
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Executive Director / Co-founder : Lin Pei- Ann

After co-founding EX-theatre Asia, Pei Ann performed for the company in the Asia contem-
porary Theatre Festival in Shanghai in 2006. The company has since produced perfor-
mances in Taipei and other parts of Taiwan, and in 2007 she served as producer for the
company’s HAYAVADANA. Her recent works include The Island at the Crown Art Theatre
Festival (2009), The Story of the Tiger (2008), Bedhaya Layar Cheng Ho at Jakarta Dance
Festival, Marriage Myth, Troy, Troy...Taiwan, I am Samurai Musashi-Q! Q! Q!, Day I Met the
Prince and Silk Road at the 2007 International Ulker puppet Festival, Istanbul. She also
worked with PARC (Japan Center, Pacific Basin Arts Communication) to create the multi-
language work Shichinin Misaki, presented at the Poly-national Arts Carnival 2004 & 2006
in Yokohama, Tokyo and Kyoto. Previously a member of Taiwan’s Golden Bough Theatre, Lin
wrote, directed and performed All-in-one (with Chongtham Jayanta Meetei) for the
company at the Experimental Theatre of Taiwan National Theatre and I-Lan Traditional Arts
Theatre in 2005 while in 2004 she performed in their production Butterflies at the Singapore
Arts Festival. In 2004, she performed in dance-drama Princess Cina in the Indonesian
Dance Festival in Jakarta, and in Solo, Indonesia. Lin was nominated for Best Supporting
Actress at the Taiwan Golden Bell Awards in 2006. She does not limit her stage in Taiwan.
In the year of 2009, she has been invited to perform with TETC in the multi-lingual produc-
tion The Spirits Play and later she was again invited to perform at New Delhi Theatre
Festival in the following year.

Artistic Director / Co-founder / Actor : Chongtham Jayanta Meetei (India)

Chongtham Jayanta Meetei is considered one of the most potential and promising among
the young directors in India. He graduated with a diploma in dramatic art (specialized in
acting) from National School of Drama (NSD), New Delhi. He is the artistic director of
Theatre Practice, Imphal, India. He built up “EX-Theatre Asia” in 2006 with an idea to inves-
tigate the power and symbols of traditional art forms and try to develop a dynamic theatri-
cal expression for contemporary theatre.

His directing piece Action was a new work on woman issue, the script was created through
rehearsal process. Piano on Sale and The Tigress Story was presented successfully through
out in India. He is also a guest director of “Ningthoukhong Theatre Center, Imphal, India.”
Mitkup Ama (A Blink) was participated in 7th Bharat Rang Mahotsov, 2005(India Theatre
festival). His work was regarded as one of the best show of this festival. Jayanta also took
part in many international theatre collaboration projects. In 2004, he was invited by Japan
Foundation to participate in an international collaboration Project Barburnama (Memories
of a Legend) and perform in Tokyo, Kyoto and New Delhi.

In 2005, Golden Bough Theatre, Taipei invited him to collaborate a project All-In-One. He
was the director and also acting in Marriage Myth which performed in Experimental
Theatre in National Theatre, Taipei. Later on, he worked as assistant director and actor of
Troy, Troy, Taiwan.... under Golden Bough Theatre’s production. Under his direction Day I
met the prince was performed in Asia Contemporary Theatre Festival 2006 in Shanghai as
well as toured in Taipei and Miaoli. In 2007, his work Hayavadana was getting many credits
and good reputation from both critics and audience as well. The following production The
Story of the Tiger at Taipei Fringe 2008 was directed, performed, and adapted by himself.
The 2009 produciton The Island was invited by Crown Theatre Festival and was later nomi-
nated by the 8th Taishin Arts Awards. At present, Jayanta Meetei is the artistic director of

EX-Theatre Asia.



Actor: Derrick Wei (Jun-Chan Wei)

Graduated from Fu Jen Catholic University with a B.A. degree in English Literature and
Language, Derrick Wei later received an M.A. in Performance from the Department of Drama
at National Taiwan University of Arts. He has worked with many major experimental theatre
troupes in Taiwan, including Don-Jian-Ti in the productions After Darwin (2009), Fight Me
Now (2009), Kan-Ji Fables-Punishment (2008); The Puppets and Its Double Theatre in the pro-
ductions In Between (performed in the puppets theater in National Museum of Contempo-
rary Arts, 2009), I am the Other You (Performed in festival-Avignon, 2009 ); Theatde De La
Sardine in the productions In the Room of the World (Performed in Festival-Avignon, France,
2007), In the Room of the World (2005); Edward Lam Dance Theater in the production
Madame Bovary is Me (tours in Taiwan and China, 2006-2007); Shiny Shoes Children’s
Theatre in the production The Witch’s Spell Book (2004); CLOWNMINE Group in the produc-
tion Smile of the Angel (2004); Paper Windmill in the productions Little Lamb Wants to go
Home- Adventure of the Three-Kingdoms (2003), Happy Birthday to Wu-Ding (2003), A-Thin’s
Story (2002), and Wu-Ding’s Classmate (2002). In addition to those mentioned above, Wei has
worked with the Indian director Chongtham Jayanta Meetei since 2007 in Ex-Theatre Asia’s
productions The Tiger and the Sodier - the Chinese Version (2008) and HAYADAVANA (2007).

In the year of 2003, Wei established the theatre company “Short One Player” and has served
as the director ever since then. With which he has continuously put on the productions dis-
cussing the life of the younger generation in the contemporary society, including Let’s Write
the Obituary (2008), The woman in the Alley (2006), Spring 2004 - Our Era (2004), and Home,
Sweet Home (2003). As one of the most promising actors/theatre artist in Taiwan, he has been
invited to put on performance at Into the Next Wave (The Pacific Asylum, 2006), Eslite Drama
Festival (Realm of Love Like Business - Benjamin’s Plan to Making Love, 2005), National
Theater Concert Hall (Street Art Performances), and many others. His solo show Derrick Wei
Der Schénste Moment with The Puppets and Its Double Theatre is nominated as the 10 final-
ists for the Taishin Performing Arts Award

Music : ARCN TEMPL(Singapore)
Leslie Low

An elusive but prolific songwriter, Leslie Low came into the scene as frontman of popular
local indie band Humpback Oak. Leslie’s unique brand of low-fi melancholy has struck a
chord with many a lost soul here. Contrary to expectation, Leslie’s first solo outing was an
experimental instrumental album called Volcanoes in 2005. He only released his first solo
album of songs in 2007, Worm, which has since garnered critical acclaim and international
interest. In 2008, Leslie made two recorded but previously unreleased albums available by
web download, A Walking Purgatory and Black Book. Leslie’s last solo work, The Ground, a

special album by order only, was released in Jan 2009. Leslie is also a music composer and
sound designer.



Vivian Wang

Classically trained pianist and music graduate, Vivian Wang had to unlearn much of
her formal training when she joined The Observatory. Observatory A former TV Pre-
senter of Singapore’s first arts programme Artitude on TV12 and Channel News
Asia’s popular series, Home Concepts. She was also the Asian host of Cathay
Pacific’s inflight series World of Travel. Vivian sings lead and backing vocals, plays
keyboards and percussion in the band. As a music supervisor and producer, Vivian
has been actively involved in the local film circuit, contributing to films such as
Royston Tan’s 15 and 4:30 as well as short films like Bertrand Lee’s Birthday. She
also freelances as a features writer and a professional voiceover artist. She is an
avid environmentalist and a keen proponent of sustainable living.

ARCN TEMPL

Formed in 2001, The Observatory started with original members Leslie Low and
Vivian Wang, who were later joined by Dharma, Evan and Victor, close friends from
within the local music scene. Taking inspiration from influences past and present
and always pushing beyond what seems logical, The Observatory fuses progressive
sounds with unconventional structures, bold arrangements with improvisation,
while borrowing from random music styles to stir up a potent concoction of emo-
tionally powerful extremes and thought-provoking content. Since their debut album
Time of Rebirth released in March 2004, the group has gone on to perform in major
festivals.

Aside from album production, Leslie and Vivian have also worked with filmmakers
and playwrights. As newly named ARCN TEMPL Leslie and Vivian have also collabo-
rated with the design and art collective :phunk on their TEMPL, second art exhibi-
tion New World which has since travelled to Taiwan, Korea and Barcelona. ARCN
TEMPL is currently working on a maiden release with Utech Records slated for 2010.
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About EX-Theatre Asia

EX-Theatre Asia was co-founded by Chongtham Jayanta Meetei, a veteran actor cum
director who graduated from National School of Drama, New Delhi, India, and Lin
Pei Ann, a veteran actress formerly graduated from Theatre Training & Research Pro-
gramme (TTRP) of Singapore.

Based in Taiwan, EX-Theatre Asia opens its vision to the whole of Asia. The name EX
is a metaphor for many expressions; experimenting, exchanging, extending, exper-
tise, excellence, existence, etc. All these meanings highlight the characteristics,
ideas and visions of the theatre company.

EX-Theatre Asia will constantly explore from the heart and soul. They envision an
exchange between artists and audiences without language barriers, and hope to
conscientiously cultivate new performance idioms that bring forth refreshing expe-
riences for their community and worldwide audiences.
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