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DIRECTOR'S NOTES

Chongtham Jayanta Meetei

Artistic Director of EX-Theatre Asia

2016 turns out to be a very special year, and a passage of mixed up
feelings in my theatrical career. The celebrating mood on the small
achievements of EX-Theatre Asia for surviving and overcoming
the tough ten years in Taiwan theatre, was disturbed by the loss
of my theatre guru—Sanakhya Ebotombi Haorokcham (1946-
2016). He passed away just one week after our intense discussion
on his theory "theatre of essence". Being a firm believer in working
of cultural roots, he tried to imbibe the Manipuri traditions and
cultures in many of his works. As my ideal artist, Mr. Ebotombi is

one of the back bones of my works.

The theory he developed is a quest for an appropriate theatre form
that would resolve the contradiction between attractions of the
Western modes of thought and our own traditions. This approach
brought out big ontological questions such as: Who am I? Where
do I belong in this complex social structure in the complex world?
What is my language? What is my theatre? What is the language of

my theatre?

One way or another, all my works were influenced by Mr.
Ebotombi's theory and the principle, that is, "theatre of essence".
I was blessed to meet him before he left for his heavenly abode.
He clarified most of my queries and confusions, and passionately
explained and discussed every detail of each aspect of the theory
with me and Dr. Sushila (Mr. Ebotombi's other disciple). The

discussion continued for ten days. Per our stubborn request, he




finally gave us a copy of the " theatre of essence" manuscript, which

was kept in his file for thirty years, and will soon be published in
Manipur. Hopefully it will be translated into English soon, too.

A True Calling was developed based on the concept of theatre of
essence, yet I would like to make it clear that its aesthetic value
does not completely fall into the category that represents the style
of this particular theatre. The play can have a totally different style
and aesthetic if produced by a different director using different
approaches, despite based on same elements of this theory. For the
past 16 years, I have been stressing the importance to change our
developing orientation and seek to create our own theatre aesthetic.
Unfortunately, my voice is not strong enough, yet I sincerely hope a
small production such as A True Calling will be the inspiration and

gives impetus to this change of orientation in our theatre aesthetic.

Kenichi Sasaki provided some insights regarding Asian aesthetics:
"The western discipline of aesthetics has had a striking continuous
impact to the southeast Asia's academic world and as a result
modern generation comes about of eagerness to follow the western
model in all fields. Our modern history of theatre aesthetics is,

therefore, mainly a history of the reception of western aesthetics."

This show is dedicated to my guru Sanakhya Ebotombi, with the
hope that his idea of theatre would make sense and be meaningful

to the audience.




1010917 it

ARG

X ATEEREE (EX- Ry g B Sy 48 B )
2/ BB (EEABHBEBRER  RETTEREEBLIBEA)

TERATBIG A ET - 2016 #F BOR IR R pIH — 4 - &2 [H
ToEHEN—ERRE - SF  EX-mmNEIBEE -+ EEEH
B E &85 T4 - EX-RRNTE BI85 i — B B 5 2 i
TRy 33 B /NN s 06 TR PR < (BRI 2 A JRK EIE A 2
TRERERIAEE Y E E A —— N - OB - GRS
( Sanakhya Ebotombi Haorokcham » 4 A 1946 4F » 25 fiX 2016
) ——GEHERE T o 75 PR KR 5% M A G B B35 3
S—— T AREBEIE | (theatre of essence) —— W — 28 - fi
T B o A I HE B2 AE B85 3% 0 SRR T+ G FE AN
&2 e A R EF A Sl AR E SR 2R .
M2 FRAYBE R T A 2 G R A o 2 R PR A ity o L BEAY T B
B

a9 1R 228 e 1 B B T BEAE BRESRE VR BIS E 3 - AR IR 7S 5
B RRS [ NHEREE S ERLENTE - Bt 20
NEEARS AR - BB fEE R I R E Gk & s
> RBERAR © RAVFE SRR R 7 WAEIGE & 2 K
BB SR M B TR AR RS 5 2

FERFT A RI(E S 2o B2 B #0522 B A 10 HE O 16K ) 2 i
FOEAT ORBD TABEES ) 8 B ERPASR -

FEBE AP N R A~ BT R 2 BT > B EREF R B At A
N0 15 L T PR R AR R R o T AP IR I M R PR MG B




e G HL I 1 (A 55— (2 FI6E ) 55 o 25 e 2 G HO) 38 A A T
af E AN T - R TR o IR IR ERSY - AR INHE
REEERME=TFRIGRMEZEY " AEHERS ) FFETR - %
FRSES B #E MR - A AR A R -

(BREVETE) BIEZRAHEBSSHBLSMATAE - (HLHEEGIZ

AREI RS BEET N 5 21 G A EIG A EAS - AR ER
I — 2 B R PRI TR - AN RIS E DA R R S E R —
BIME » U B S BRI e A A AH S BE -

RS » 8RS A BT R H U TR T 81
S EAE B E CRYBIS3EEE - R N BB - E Ry
ML - (REVE(E) 38 8AY/ N HA] DL B35 6 B2 i

i oo

TP R HEE R R R E R AR AMRBNZES
LA B S AR AR AR P TR - R - FfM
ERESGRERHTFHEERT (M) WTEZE T EEN
AR o ) HRFER NS ER A B e e R — 2R

AR OK R - 75 SR AE FEGE W B 1 B MR A O B S5 B G - B Horp

WEHRE -




19onpoud >kt

TTERES /SREA
~» ’_l_’
MEZ
BERERA - BREGIES  KTIREREZE > 2001 FRMNHTINE
ITI {Intercultural Theatre Institute) (BIS A TTRP " B35 3| 42 Ed 7ff
RREEE - ZRELDNSHFLEEE 2HEBRLZESE
EH RN S URBSEDNS BTN EREE  RAES
EEMBEXXER2IRAIE  RETVERMF R Z BRI RERE -

BUTEEZHRFRLN EX-TINEIE > REREREXSFSIESE
FEEHCOHLH CHE-BBEXERRMEM TS - RS ERIEH

B3




PRODUCER

Pei-Ann Lin

Pei-Ann Lin is the co-Founder of EX-Theatre Asia based in Miaoli,
Taiwan. Graduated from ITI (Theater Training & Research Programme)
in Singapore and has rich experience joining inter-culture productions in
art festivals all over the world.

Having participated in numerous transnational multilingual productions
and communicational project in various Asian countries, she senses the
immediacy for creating a platform to bringing artists from different
cultural background to exchange and explore a new theatrical language.
Pei-Ann thus embraces an open mind to welcome scripts, production
team, and creators from different countries to involve in EX-Theatre

Asia productions to explore the potentiality of the theatre in Taiwan.

Pei-Ann Lin has produced many collaborative projects under her careful
eyes and many of her works were nominated in major art awards
in Taiwan and invited at many international arts festivals, such as
Asia Contemporary Theatre Festival, Shanghai, World Stage Design,
U.K., Taipei Arts Festival and 15th Bharat Rang Mahotsav, India. Her
productions included Day | Met the Prince, Hayavadana, The Story
of the Tiger, The Island, A True Calling, Numit Kappa, When We Dead
Awaken, Monkey the Great, Cat & Birds, Red Demon, Siegfried, Half
Marriage, iStory4, Riders to the Sea and The Sound of A Voice.
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DIRECTOR / PLAYWRIGHT ,/ PERFORMER
Chongtham Jayanta Meetei

Born in Manipur, the northeast India where the classic dance Manipuri originates, Chongtham
Jayanta Meetei has been surrounded by various physical cultures such as traditional dance, martial
art, and yoga. Because of its geographical location, Jayanta's hometown Manipur becomes an
important military spot. The political and economic turbulence have made the local people full of
the defiant spirit. Surprisingly, it also resulted in the development of the traditional performing
arts. The dialects in India change from village to village. The languages were often mixed and the
physical movement was thus emphasized. Such a cultural background encouraged Jayanta to
explore the physical expression and the use of language.

Graduated with a diploma in dramatic art (specialized in acting) from National School of Drama
(NSD), New Delhi, Jayanta worked as the artistic director of Theatre Practice, Imphal, India, and
was recruited as the national actor in India, In 2001, he pursued his advanced studies in the
Theater Training & Research Programme in Singapore and came to Taiwan five years later — where
he co-founded EX-Theatre Asia with Lin Pei-Ann, — continuing exploring the a theatre style beyond
the language barrier which directly touch the soul. He is full of talent as a theatre story-teller,
while his solid training in both traditional and modern acting enables him to transforms the Asian
classic, the Western realism, the post-modern physical theatre and many other forms into his own
unique contemporary theatrical aesthetics.

Throughout his career as an actor, director and trainer, Jayanta has taught acting in the
different university of India and Taiwan, hosted theatre workshop, participated in 41 professional
productions and directed 17 plays. He has been nominated by Taihsin Art Awards several times,
and invited to numerous international art festivals. As an immigrant artist in Taiwan, Jayanta
continue exploring the inter-cultural communication and experimenting a contemporary
expression of actors' physical movement, mixing the culture from Taiwan as well as the culture
from all over Asia to create a new aesthetic style.
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ITHEERETHEAR  MBRERRE BATHER - ZZ
FEmEEAXMER  BREREEMBERAE  WHLHEA
HEBERFRESHE REZTEAREGMBEREXLEXR
AIRRE - IS RAE B (LBENILE—BEHHK
) G XEROmR) » CERRIAIR/NG - R BEER
BRENT) (EBEBRIFZEEE | Moz &3 eHk) » (RE
HEE—EX-TDMBIERAE) (EMHR) (BERERTS
55 ] BF I BIA > DI Hoop BIEIRERTELEE (RE
2E)  (RZ=HD) ~ (RTFHERET) » (BE ZHR) ~ (R
BMBHMBER) M (RE%  RE—BXR) HERF (RHMTLNRE
BIT)

H1T8{E EXECUTIVE PRODUCER
eSS Shih-Chi Lin

EX-DOMEIE SR BT -  BEENZEBMABERER B
PRERBSFaMERER  NBFE —REFREXREN  BE
B AL 2 L R RO 7 o B PR R AR 2215 B > DA RAE H A
HERREEMH2MNIODRL - BSRHERERE 1 (HRK
WE) ~ (BERBEY FHFRK) ~ (BERmZ:) ~ (3
ZIFE) F - BRAERAMEBNRDEENRER - FRE
(Mambo No.5) ~ (F(MAEIEIE) DIRIBITEES -




FENEIRMTIEE MASTER ELECTRICIAN

%‘ﬁ‘ﬁ% Yu-Ling Hsu

BB 2012 EHUSHBHASE=HNEBRERE (5
%U/J\zzﬁw‘ytux.ﬁ EREA L EEATNATERE No.2 (—
% IE) B 203 EET S HBHASEN+EERE
B AKRARBESSH) BARS BIBERBENS B
(RREZF) BARGT ~ Bl (WE8) BART  REEE
(BRI SEBIE) BCRET | 34T 2014 R HBHA
B 99 ERMBRLWE (REBR) BLET S tEALE
RO SRR (BREEH) BB RASHE X BE
BB (B DEFEE LIVE BSIR) st -

BERTIHEE 43117 MUSIC OPERATOR
FEEM Wei-Yu Lai

BXNRBRUAEHHERESENER - BEHBISTER
MRHFELR  2TBENERSE  EX-TNEE (FEAR
BY ~ CBRL) ~ (BHz2E) EERMBFLINT
EBREIR (BITEAR) SERKBHERNT  BEN
(CRENPE) SRERBLNHET LR ZLLHTERA
et (ARSI Hamlet b.) ~ (+4E) ~ (EXR&E
FERMEMKY ~ (SF&RE The Lives of P) ~ (IRZFWDHE
moonwalk ) FERMRETAIT -
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EEES, PHOTOGRAPHER

FAHE  Shao-Wei Chen
RBEBYER  EEEEY (EEHT)  EERTEY (W
BHAE)  BEREY (BF) < MVICFEE S8 MV (X
ABOE—E)  AEES THAK, BEMY (8F) EX-
THEIE (FR) - HEEMEIREY | SRR AE - EX-T
WEIE ERES - FREE  ELEE B A EREBRER
BIE - B SVEE  BABSEE  FASE TEREE
B FEREFHAE  ERRHES - EREBE (eSS
WE | EEEREBNT | FRER ] S8EAEREG - [ A
SEEK | SEE SRR [SEEF] (AL 582
']~ [FBR] ~ [HEARE] ~ [RFMEeE] -
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BAHS EX-TE MBI

LG i S EATR
b 2 SR RE S
P By R EE -

Tk 5 B0 R R OB I T B SR BI35 8202 1 (Intercultural Theatre Institute) HY ] 55
BRI B2 o DLR SR SRR PR 7 BB O BB B2 e (National School of Drama, New
Delhi) #2578 B 5 19 & 18 31 (£ R 2847 5 Chongtham Jayanta Meetei (VLFREZ ) A B
Bl LRI AT. -

PEX ) WE BB R FHNBETE - 41« B (experiment) ~ 221 (exchange) +
K (explore) % - (RFAEENV GRS o Tail L HIE S 1L 8 58 S 0 SO BRIy -
EX-TENEI B RS S G - A ER e R DL - /& Bl - BER
B35 BE T B B 5% R B R -

BI5E—(ERREH ~ R R ESE AR - I HiEE % - S FICFRITCE - 7
BLZRfE D - (B EE SO G T R E B R R i E BB ORI RIRTE A
EERBLES - WTEBERSHEEEE - WEmEREL R ERREN
SR 2 EX- TN E T B Ay £ SRR -

E3
SRRV TACHE « ROTRCHL » TEZER SRR - BIBDUR LR RE - B
L2 - 55 HE R ERIEE R 2 - R AR SEEESROITE  ZHHE
REIGHRRE - R EEIES A T s — AR AR 5282 - A0{ar 38 AR SRS 1 a2 Bt
G SALRRE - AR SR L T DURCRR SRS ) RIS - SR MR A (R IR E ) -

GERFEG SR~ UREIES - W F BT SRS A E DURCE (RT3 3 B2 R EX- R )
TR L ITHIBIG RS BT & LR SRR TR - Bl R E R AR B AR
ZHBEEEME 2 e EHZBE ABREE D BLILEE BRESCRREEE
R BRI AR TG - BT S LRI AL a -




ABOUT EX-THEATRE ASIA

The prefix "EX" signifies various meanings: experimenting,
exchanging, exploring, etc. "Asia" is where our performance
style and performing text base upon. As suggested by the name
of the theatre company, EX-Theatre Asia tends to establish a new
symbol system in actors' physical movement and a new symbolic
style in contemporary theatre. Working with talented theatre
artists from all over Asia, EX-Theatre Asia desires to further
explore the multi-cultural dialogue with a theatrical expression

and to establish a neo-classical performing style.

In recent years, EX-Theatre Asia has been nominated by major
art awards or invited to international art festivals. As a theatre
company that develops theatrical text beyond the language
barrier, EX-Theatre Asia indeed presents its unique and

irreplaceable aesthetics.
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EECFEEMEE D RIEEETS -

2006 FRIEMF (RE LRI — B XI& 2006 LIFEMER
EiEI=

(BRETRE) F—EB2LERH - AFAEEE  SBHR
SEEE - UAEYEER Part MKAEMSBUEH

() B14, EEVEBME  £)\EANBIMEIRS -
(BREEE) £EZENEENBMBEETRKFREME -
WEREMPOEE  HILEXHLOREAEERIEBEE
2012 S IEFH R L ITE EBUR « 1 15th Bharat Rang Mahotsav
(%5 15 EHFTEEEH ) BUF ~ 2013 World Stage Design ( Z2[E] )
REHE -

SNAIRERENo-([REIMASHY EE=E=tBEH "X
FEMBR ,  BNESTEMERS -

CRBERR) BEMBERNATERE -RE 100 FHEEHAE -
(EFEER) ETEAMBMRIES -

(BES) B+ —EAFHEMRIRE - 2012 HEBBRFEMER
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(HELE) 2013 FERRENHERG+/\40E [ BRR+/\HE ] B8
FTE 0 BB 20 8835 0 STEINIEEITH © 228 IRAREE 2013
REEEYER | BE 2015 =R R EHIMERE -

(RR) 2013 I BMEHE ~ B+ _EEHEMERS -
(iStorys ) 2014 ZEJLHEEH/NEIZEE KOBH T AR EHRE -

(EEIR) 2014 FERBEENERREMBEREBREREH
FEERMERIEER .

CHEME 1/2) 2014 FRENBIZBFSE TNEIG - KRERI
AIEE -

(BHEAESE) 2015 FRRFKELMAOHRMERESREIS
BE > EE 2015 FEREMBZEBERIEL » 2005 ACT £
EEREESAE -

CBEL) 2015 [ )R H B | EX Studio EJE ©

(ZSh 2 F ) 2015 [ IR B B35 ] EX Studio B J& © 2016
Sangai Asian Theatre Festival ( EJEEf@BIBETET ) BUS -

(BEEE) EX-DNTEER TS BRMBLREERE S &
B -




BUEEFX Production Team

CI{# 52 @ Vijayadan Detha (E[1JE)
TTEGRERS | BUEN © MROHZ
HiflyfEEL / 5 / #RE © Chongtham Jayanta Meetei (VLFREE)
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10/22~11A.3

— JE 52 M1 H Bl 7 B B &6
WBE(BIT(EZE < Panggung ARTS - Helmi Fita < EX- 28 MBI
By B E

10/22 () ~10/23 (&)
BEEBRIAEZR (REEF)

10/28 (m) ~10/30 (&)
EX-SMEIE X Panggung ARTS EIRRHE (BB The Eulogy)

11/04 () ~11/06 (B)
ARERLZ (RENERB T E)

11/11 (m) ~11/13 (8)
EX- BN EIEEEHE (L& KRE The Messenger)
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EX-EE S E EX-THEATRE ASIA

WEB: http://www.ex-theatreasia.com

FB: https://www.facebook.com/extheatreasia

ADD: 36042 P S TIEBE R 10 AREEE 20 & 20 97
EX Studio: 36054 1 SR /014 540 5F 3 ##

TEL: +886-37-262860




