SHRBEABRIRAEEHRES

FENBATHEE S WEZBFHRIE (o T7) 2HBHEHR N s5E R
RARREE — L -

—FHRBEEHEARTH D (BARLELEEH)
LLEes A &4 (P) © TERRAF 2015 #3855 808
(33 ) :SCENES: FORUM THEATRE

2. EmEBEM (PX) P EBRAEIE
(#x) :Drama Box

. FH R AN (£-A-~8)
20154 78H38%7A4108

4. FEh K AHTE MBS -
NEX sgdh & & 38 04 22 3,
Centre 42 (T 4F¥5 41 KERFIE)

5. 7% 8 i A (4 A2 R A L) (#4400 F)

RRIFIEZCHEBERARGER PO EE MY ik 4o 5 H TR & PR
AR EATE ¢ TBRRG 2015 WEAIH M | - REMH BRI LS
BARIE 25 BEPBAMRA MG 59 - SELNG ELHREARL SR E
B RN EN T E—RIBEG LB A TR T RN
B RN RFAE - S0 6 60— R4 SR HAT A B 0 M35 0 R A 5
BAERMAEFTZY - KB L AR EE 3 GOLT 32 4 54y T AL
A W SR B COLL AT — F A RAA AR 2K IR
o BMHERETHmMAN 6% HE - GREARABLEER > 2%
HZAARSEE A SEEABISER Yo - EPE Jana Sanskriti B E -
A 3B Mind the Gap & -

6.8 B ~ 4R KM B ey BE SR



[J 9. ZPeztEAM2EEH (LERARELR)
(] 10. 24
W EEGMARM AR T GEAH EEEHR)
1. 3540 2 4%
GoLi - The Moving Theatre

2. FE) G (ARMIFHENIIBR > REHGH - £S5 - B3/ T 25 N 4
BBIFEZRR)

“GoLi - The Moving Theatre” (3Bs#&&H%35) £ —ERLEHUE L » T
R ER B A —ERBESF T F IO E M IR » 24 kT
AE B ~ERIEREMEFES - EHRIAMKLE BB - £2
EHEMATR LA RIRHR O XILTES > BT He UL EN T X+
RS F R BT - (BRBHTY) TRRE—EIEHE EAHENR
mEFE RLUE AR GBI RANEL - BEARFWEE -




o
SR S




3. %yt B AR B4R T T 3R

here has been plenty
of hype recently
about interactive
theatre, where
affluent dinner-
theatre goers get to speak 1o
characters and even take on a role
in the plot. But before interactive
theatre became a novel type of
amusement, it plaved an important
role in the form of forum theatre.

Brazilian director/activist Augusto
Boal ereated the Theatre of the
Oppressed in the late 19705

while the country was under

rigid military rule. His aim was

to use the stage to help bearen-
down masses find a way to deal
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with their overlords. One method
Boal popularised was known as
forum theatre. Actors playved

out a scenario of oppression

and members of the audience,
who were generally from the
lower classes, were invited by a
facilitator (the ‘joker’) onstage

to step into the shoes of the
oppressed.

This is known as an intervention
and involves the intervener trying
out different methods of dealing
with the ‘persecutors’ in that
particular scenario. By changing
the outcome in a theatrical setting,
the audience could, hopefully, also
apply similar actions in real life.

HARD WORK One

Employee, Two Bosses,
by Taiwan's Centre

of Applied Theatre, %
examines employment T
rights and other %
workplace issues. ‘

Today, forum theatre has found

such a footing in sunny Singapore, e
our island is secing its first-ever R
Forum Theatre festival — SCENES,
presented by Drama Box — in July.

“I first observed the mushrooming
of the form here in about 2010,
maybe 10 vears after Drama Box
started working it in Singapore,”
savs Koh Hui Ling, SCENES’
artistic director, who is also the
associate artistic director of Drama
Box and 2013 Young Artist Award
recipient, “We were doing a picce
of forum theatre and up till then,
many of our new audiences still
had no idea what was expected of
them, when suddenly in that year,
people were saving, ‘ves, I've seen
this before.” Now, even government
ministries arc commissioning
forum theatre pieces to help
different target groups deal with
difficulties... quite a leap from

a time when Boal’s government
exiled him for promoting anti-
establishment ideas.”

Says forum theatre actor

Hang Qiang Chou, who will be
performing in SCENES, “The
forum theatre Drama Box has
been doing is not so much
theatre of the oppressed, but
more Theatre for Living, more
for first-world countries in times



HEALING POWER The Young
Can Change the world (right) is
afestival segment that serves
as an introduction to interactive
forum theatre.

vocal stream on the Internet is
not the sort of conversation forum
theatre encourages. “Often you
just see mutual insults online
rather than actual communication,
perhaps because there’s nobody to
facilitate constructive discussion.
The problem could be the lack

of critical discourse within our
education system. Or our ability
to analyse issues may be lacking,
this may be linked to the decrease
in emphasis on Literature. While
this online generation seems

more vocal, they may need forum
theatre, and the real dialogue it
allows, more than ever.”
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Accordingly, SCENES targets
audiences of all levels of experience
with forum theatre. “The festival
has three main segments: The
Young Can Change the World is

an introduction to forum theatre
for people with zero knowledge
of it. They go through the entire
process as participants, bringing
up their thoughts and issues that .
we strueture into forum-theatre
pieces. The Community T heatre
Training Programme is for people
who already understand the form
and could learn to be ‘jokers’. &

lot of social service organisations
are very interested in this to lead
their communities to try and find
solutions.

“Lastly, there are the
performances — we've invited
stellar international groups who
perform forum theatre in their own
very unigue ways; it's mesmerising
for new audiences and also
inspiring to expericnced forum-
theatre practitioners who are open
to trving new things. The Indian
performers of the piece Sonar
Meye (Golden Girl) use movement.,
voice, live music and percussion

TRAVELLING THEATRE Catcha
forum-theatre act at Goll, Drama
Box’s inflatable mobile theatre.

to highlight issues of young girls

being forced into marriage. Real
Voices Real Lives from England is
performed entirely by people with
learning disabilities, emploved
full-time as actors. How does this
challenge our perspectives and ;
stereotypes of learning-disabled
people?” :

All of these will be staged inside
the GoLi, Drama Box's inflatable
mobile theatre, as SCENES also
marks GoLi's official launch. “After
SCENES, Gol.i will appear again
in the Singapore International
Festival of Arts. Over the next few
years Goli will appear twice or
thrice annually,” reveals Koh.

“(3ol.i is a great venue to stage
community theatre picces like
forum theatre, since it can pop
up in community areas, like Toa
Payoh and Dakota. And while
Drama Box may, in the near
future, turn part of its focus back
to developing more challenging
ticketed works, we pride ourselves
on being a socially-engaged
company where our theatre must
always speak to, and for, the
community.” @

AGE-OLD ISSUE Golden
Girl by India’s Jana Sanskriti
spotlights village girls forced
into early marriages.

SCENES: Forum Theatre takes place in
Gol.i — The Moving Theatre, which will
be situated at Serangoon Central (next to
NEX Shopping Mall} from 3-10 July. Visit
www.dramabox.org for details,




