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- chataet(.m emd even takeo

;HARD WORK bre
: Emp#nyee, -Twc anses,

. 'Tod'w-- tumm- rheatre has Iouncl

- __prcsented by [ ;
 “Ifrst ﬂbqerved'_ he mu,shmummg
ol the form here in about 2010,
.maybe 1(} veam atter Drama Box

~ says Koh Hu ng SCENES’
~ artistic ‘director wi ho 18 also the

- associate artxaucidn"eetor of Drama

-.BQX aml 2013 Young Artist Award

.ére dumg a pwce

: hm., has been plentv .
= of hype recently
~about interactiv -

 theatre, where _-nut aseenaﬂq of oppression

o affluent dinner- _'.and memhm ot [he audwlme
: 'themre ggers get to speak to s '

_ic_ﬁbrs“plé

fomm .thuatre pieees to help
difté.rent target grmips deai mth

taui}iuﬁor {the ]Bker ) orlsmge
to step mto the shoes {)t thi, -

' _.'3'-..Braﬂhan direcxor/m.tmst Augustt}
"Bnal creat;ed thu Thea&re of the

¢ audience could, hopefully, als

ply _&imdar actkms in rcal life

: 'dowﬂ mas\sea ﬁnd a wa) tf) dea

= Y

vhmrhalileh
md(:pplmiw
env:mnment,#
longer so defined
oppressed by vl
his hoss: The st3
is constandy in|
Box creates form
for various peogl
workers and mig
to help them brd
to manage aggre
as average Sings
students or offic
or people with d
and relatives”

“It’s theatre for ¢
community real]
adds Koh. “Ever|
knowledge or ex
precious and un
of forum theatre
that, offering ea
an opportumity |
Why do yeu thiz




& has found
mav Singapore,
s first-ever

val — SCENES,
| Box — in July.

mushrooming
thout 2010,

r Prama Box

I Singapore,”
MCENES'

pis also the

rector of Drama

t Artist Award
doing a piece
f up till then,
diences still

Is expected of
|v in that vear,
*ves, I've seen
en Sovernment
pissioning

s to help

ips deal with

t leap from
fovernment
nting anti-

asior

gho will be
fES. “The
ta Box has

) mmuch
ssed. but
ving more
[ries in times

to manage aggressors, as well

.thﬂt '{}Efering eaéh unigue person

_other asking, ‘Why do vou do thi

‘things we always ob%z_'\m__ ateach

where the line between oppressor

 FIGHTING
AR : " PREJUDICE
and apprw%d in an office . Phbsvona
environment, perhaps — is no . learning. '
ionger so defined. You may h.cl disabled

o actors from UK
company Mind.
‘the Gap highlight
disability :

oppressed by your manager, | but
he probably feels oppressed by
his bass. The state of o’pprwbwn Foricementin
is eou%tantlv in flux. ® Real Voices Real
Box creates forum thtﬂtre pitces e
for various peop]e such as sex
wcrkcrb and migrant labourers,

0 help them l}minsmrm 1dea~.

as average Smgapm‘eauxz like
students or office workers, =
or people with d'vmg fn mds
and reiatlvm‘ %

*t's theatre 'for everyone in tl‘rt;' -
community really, which 1 I()\*e
adds Koh, *Everyone has some
kno“ibdgc or experience t‘nat is
precious and unique that can he
brought out and shared. This craft
of forum theatre allows then to do

an opportunity to negotiate,
communicate and challenge each
-

_ this girl coming in to intervene
inascene where a student gets
. ostracised. She took over the
bullied girl’s role, and when
~eonfronting the oppressors; she
said things like, ‘You all laugh
. at'me because I'mfat) Inour
-~ play, the bullied girl didn’t have
weight issues, she was being '
bullied for different reasons, But

Why do you thmk that‘“ It 5 w,rv
construut;v

Indeed, Koh has seen many people
c.mmwtmg thrnugh tbrum theatre
in her 15 years of experience
with the form, “There are three

performance. Firstly, people
will say, ‘1 never knew someone.
was facing the same situation as
me.” Or they might sav, ‘I never
thought 'things'wuld be seen from
this point of view'. This happen‘;
when a parmipant sees new
perspectives, thanks to someone
else’s intervention, Thirdly, 'peopl'e'
form imprompty :
groups to
discuss the
issues brought
up, without any
encouragemernt
on our part.”

- plump, and we inferred that she
- was probably projeeting her own
5 'e)qmienc"e onto the character.

Hang
remembers
witnessing

a scene of
empowerment
at a forum
theatre
performance.
“Some years

b:i_@:k_,-i ;’)‘_r;:_r't'{_)rﬁlé’d this piece about
evber-bullying, and I remember

 the girl intervening was slzghtl\' <

. “The joker nudgcd hu a blt and
_she snapped back into story and
- made some good points. But you

could tell
in those few
moments she
had thought
ahout her
problems
“and we hope
she used the
experience to
‘address her own
oppression.”

Koh and Hang have been s'egi-ﬁg
more and more people willing

to jumip in and speak out at

~ performances. Elaborates Koh,

“In the year 2000 there was still no
social media, so people were very
hushed, worried about spe.lk,mg
up, Over the vears, we started to
generate our own audience whn

- understood how forum the.&trc _

_ worké: Meanwhile, the Ldm.al_:wn_

. system was also encouraging -
 people to ask questions. Then

_in 2004, the Internet started to

_ change as well, and people became
_conneeted to more vocal worlds.”

- However, she is quick to point
out that the-sometimes abusive

EXPLOSIVE

THEME An SMS
bomb-threat
rumoursends five
passengers on
board a trapped
train examining
their beliefs in
Trick or Threat! by
Drama Box.

g
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HEALING POWER The Young
Can Change the World (right) is ;

farum thea‘tre

_ just see mutual in sults online

 of eritical discourse wnhm our
“education system. Or our - ability
~to analyse issues may be lacking,
this mav be linked to the decrease
in pmphas.ts on anamre While
this online generation seems

. performances — we've mvm,d

a festival segment that serves
as an introduction to mte!actwe

vocal stj‘eam on the Internet is
not tlu, sort of LOI’}VUF\L’IUO‘L‘! inmm
theatre encourages. “Often you

rarher thcll‘l mt{iaicemmunmdtmn !

perhaps because there's nobody to
facilitate constructive d;wussmu

The problent could be the lack

more vocal, they may need forum .
theatre, and the real dtaiogue tt

- allows, more than cvcn_

Accordingly, SCENES targets
_ audiences of all levels of expene.m,t,
~ with forum theatre. “The festival :

has three main segments: The

Young Can Change the World is

an i.ntrnchmtian to torum thuatru

for people with zero knowledge.

of it. They go through the entire

Process as participants, brmgmg -
“up their houghts and issues that

we strueture into l(;r_um~tlteatre

_ pieces, The Community T-h_eg_tré_
_ Training Programme is for people

who already understand the form
and could learn to be ‘jokers’ A

ot of social service organisations
‘are very 1nterest;.d in this o lead

their u:rmmumtlew to trv and hl‘ld i

-~ solutions.

Labtiy Iha.re ar&. !:he

stellar illfamatimlal groups who
perform forum theatre in their own
very unique ways; it’s musmerlsmg

 for new audiences and also

lnwpiﬂng to expern.nced lorum-
thp&tre practitumuq who are open

to trying new things. The Indian

performers of the pteu& Sonar

Meve (Gu!dsm Girl) use movement,

vome ch mmie and percussion

TRAVELLING THEATRE Catcha
forum-theatre act at Goli, Drama

_ Box's inflatable mobile theatre.

to h"i_'ghlig;h't issi:e_s.of y'(m.n'g girls ._
being forced into marriage. Real

Voices Real Lives from England is
performed entirely by people w nh

']‘mming disahilities, employed
full-time as actors. How does this

challenge our (__)é_f&pe‘cti\-’es and

_ stereotypes of learning-disabled
people?”

. All of these \»iii be.st;:g.ed.ilisitlc -
the Goli, Drama Box's inflatable :
_'muhliu rheatre as SCENES also

marks Goli's official launch. “%tter
SCGENES, Gol.i will appear dp.,am
in the bmgapor&: International

 Festival of Arts. Over the next fow
. vears Goli will appe'lr twice tJl‘ :
_ thrice dmmall\' reveals Koh.

-“f}nL\i is -a-g.rea.t v_enue to stage

community theatre picces like

: .tm'um theatre, since it can pop

up in community areas, like Toa

- .Pavoh and Dake i And while -

Dramd Box may, in the near
future, turn part oi‘ its focus ba&,k

to de,veiopmg more challenging

tic,keted works, we pride ourselves

o _'on heing a %mmll} engaged
_ company where our theatre must
always speak to, and iur. hs,
= nommunlty S :

AGE-OLD ISSUE Golden

- Girl by India’s Jana Sanskriti
spotlights v1llage girls forced
into early marriages.

SCENES Fomm Theatw takes pf‘ace in
Goli— The Movmg Trrearre. which will
be situated at Serangoon Central fnext to
NEX Shopping Mallj from 3.10 July, Visit
. ww,dramabax.org for details.
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