- 0

2

%.

1)

Rk T~ 08 i el B

R e

HICA

LN
s
.

-

-

I—

l
-




Py

P o

G- ZE T
>

-
Iy

=
o
’

2firiEE X EEAR © Chongtham Jayanta Meetei (VLFR{EZ)
SHWEN @ MYHZZ

JE 7 | Dr. Abhilash Pillai (Br[ EERZET - EaE 1) (1)

i - Sasi Kumar Vallikkatte (308 - IS - FUED) (FIE)
FIASHISCRIGE @ 215

SEORGET - BEE

PEtEaET - Helmi Fita (FESE58 - 192 GIrini)

R ET | AT i

At M ;R - g

CKACERAS L KE

SEENWNIL

0

0l

WA
=|

\
i
4l
)<l
i

A

g

=
EEEERIIIEE &

=
v

HE
Chongtham Jayanta Meetei (JLiE{EZ) .
HEH - PHmiEfm. skES. A, WAFE.

i

FEE T
I EEHiTE
g §g) ST EF s

MINISTRY OF CULTURE

e 3
L PR
2017 e
54 7 T E gx—ﬁ;ﬁ%@ ;igﬁzgﬁjj@  E
5k Taipei A S BB

2] 2 P B e 34 B i1 Q‘ BEEIALEMAR HEGRIEN © SRR AR
RAe OG5 2, B2

5/5 () 1930 R U | AR AR - BT, BIDER. BlEs
5/6 G5 1430 /1930 3 Rl v [0F] | 4 | (3 =TI
5/7 () 1430

o§ oOf mh
S

BT L BER

5 . 1 21 3 HUTEUE « ZNER

A NE : BEM. HEZN
B 2EMiaolii ol e .
T T R SCAL G R T I v g e 99 1y B REIHEYE ATEoEER s - BHE

BLH T

5/12 G0 1930 _ 518 CF 8UE | YRRKSR T/EER
5/13 %) 1930 =87 N G TERE | B 3




XO0O—-OmMmxXX—0 O——UV—=0D>

B 2= =h 18

Artistic Director’'s Note
Chongtham Jayanta Meetei

Collaboration, exchange, interaction are some
significant words in today’'s contemporary theatre
and 1t has been a common practices in every
corner of the world. Recently this practice has also
become a regular event in 'Taiwan theatre more

than ever.

But as an artistic director of EX-"Theatre Asia
and a decade in 'laiwan theatre I hardly see any
collaboration with a contemporary artist from

Southeast Asia even South Asia. Most of the

collaboration or invitation was from the west or
East Asia. (It 1s a ssmple observation of mine not
prejudice comment or complains). We only know
the pass glory and rich traditions of our neighbors
but no 1dea about present contemporary practices.
Are we really wanted to know about our close
neighbors? What 1s theirs contemporary theatre
practice? Is there anything common and differences

in practice? What kind of theatre 1s there?

"I'his simple thought leads me to invite Dr. Abhilash
Pilla1 a contemporary artist from India to collaborate
with EX-Theatre Asia. Every works of Dr. Abhilash
Pillai has regularly created a storm of argument

and subject of discussion in Indian theater.

His tendency of taking up tough subject and
unorthodox experimentation nature in the approach
for creative creation make him a significant and
special contemporary artist in India. As usual Dr.
Abhilash Pilla1 has chosen a very ditficult subject
for collaboration with EX-"T'heatre Asia.

Hoped this collaboration will make sense to
our audience and enthuses to know more about

contemporary artists from this part of the world.
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My favorite line of the play "Cancer is a flow in our

Ei}

Lml

growth , growth for growth’s sake”
I'm enjoying myself being an actor as having a big
meal after a long long time.

Acting not for the sake of acting.
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Director's Note
Dr. Abhilash Pillai

Cancer! What does it cannot? Are we living in

a cancerous society? Much malignant growth

1s going on amongst us. Many evil things are
happening around us. Certain others take
cancerous decisions which all ends up 1n fiascoes
and fissures. All gradually destroy us mentally and
physically.

For the time being we the theatre practitioners
have nothing to do with this cancerous social
fabric. But here we are concerned with the
sufferings of human being from cancer, a
dangerous physical and mental disease. Here
also we had enough traumatic stories and
agonies of permanently suffering patients. 'Iragic
stories and case studies on patients generally
generate sympathy and empathies which we
want to dispense with from a theatrical angle.
When Jayanta approached me for a production
with a universal theme I suggested to do a
production on Cancer in right earnest because
cancer has wide ranging implications. Besides,

1t 1S quite an experience 1n 1ts universality. It 1s
fairly compelling because of the difficulties in
comprehending its clinical susceptibilities and 1ts

specialized treatment methods.

We are trying to give a straight and simple
narrative on cancer the disease itself and how does
it affect the human body. In fact our script writer
Sasi Kumar wrote the script exclusively keeping
this in mind. His concentration, contemplation
and conceptualization were on this line and did

it extremely well. It 1s Sasi, who introduced me
to 'The Emperor of All Maladies’ by Siddhartha

Mukherjee from which I started thinking about
this disease as a material for a theatre production.
Human beings everywhere in the world are

suffering from a sort of vulnerability, capable of

being hurt due to the patient’s trials, tribulations

and tragedies that all exposed to utmost sufferings.

Vulnerability need not be a weakness always but

it can attain strength as well at times.

One should not be afraid of vulnerability. It has
its social function to perform. It connects us

with other human beings. It opens up love and
affection. It 1s a source of creativity and empathy.
'I'he lite-discipline and order are essential factors
which can be gained from vulnerability. As human

beings we have a lot to study from the nature and

its varied characteristics. Here we should also
forget the randomized nature of life. Vulnerability
of life with its multi-dimensional 1ll effects
reaches at its extremity when it comes to the case
of illness like cancer. Cancer 1s labeled as life
style disease. But this 1s only one of its aspects.

It has also been noted that not a single cause has
been attributed for the infection of cancer. In the
cancer the cause of infection becomes a mystery
even though extensive experimentation and
exploitation have done 1n 1ts clinical, medical and

frecatment aspects.

When 1t comes to a piece of theatre dealing
cancer as 1ts main story line, it becomes unreal.
Our culture 1s that quite often we use the
punitive aspects of illness as a metaphor or as
a figure of speech. In this production, we are

trying to explore this illness from a metaphorical

i i
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angle but from most truthful way possible.

Yes, our aim 1s to exlore the metaphor and the
metaphoric thinking. We are also trying to give

a healthier way of treating the 1llness and to
resist the metaphorical elements to pour 1n.
There is a saying among the medical clan, “the
sick man sees everything as metaphor'. Here

we try to design a theatre language to rectity the
conception of the disease and to de-mystity it by

reverting the position of the metaphor.

As mentioned earlier cancer has everything
connected with human body and mind and
theretore we thought of developing a physical
language with a view to enhancing the visual
language and to utilize very less verbal language.
Of course human tongue 1s mainly to deliver
dialogue, we agree but human body too can speak
and express. Therefore through this production
we are trying to explore the body language in

all 1ts splendor and capacity. Right from the
beginning we have been communicating to all
the actors and designers that we should have

a clinical approach to this production. Due to
which we have used pre-recorded voice-over

as hospital announcements. In this production

we are keeping away the emotion and treating
the disease as a human one — a tale of chance
discoveries, seized opportunities and human

endurance.

Collaborating with young 'lTaiwanese actors was

really a rejuvenating experience to me. And

working in partnership with a band of world
class designers was quite a treat to me. My
friend Jayanta’s creative contributions as an actor
and also as an artistic collaborator for making
this production are not only praiseworthy but
also applaud able. The same time Pei Ann’s art
administrative skills and hardworking attitude
have no limit and beyond words to describe. Last
but not the least is Emily’s time to time help to
surmount all my worries and kept me alive in a
creative spirit always in this beautiful country.
And I cannot but extend a final Salute to EX-
"I'heatre Asia for its wonderful work done 1n this
pleasing Miaoli. Lastly I must gratefully put 1t
here that throughout this production period, as

a theatre director I have learned a lot from this
enchanting and beautiful country, emulated rich
cultural values and received enough aesthetic

energy for all the time to come.
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on theatre in leading publications in both national and
international; and has attended seminars and conducted
workshops in different regions of India and abroad. His
works draw on a wide array of materials but are presented
in a contemporary aesthetic style. He has been involved

in several collaborations both international and national
and has initiated the first ever collaboration in India

B About Dr. Abhilash Pillai
0
T A Ph.D. from Jawaharlal Nehru University, New Delhi in
’é o 2012, He has a two year diploma in theatre production
';' /f:‘“‘ and stage management from RADA, London; a
L £ | nostgraduate diploma in design and direction from
g_ J. NSD; and a graduate degree in theatre arts from Calicut
II;I University, Kerala. He has directed plays in different
~ /0 countries in various languages; has contributed articles Dr.

Abhilash
Pillai

(B LEHIET - &

2012 FIRFRENERRBNE - EMBRER
f:onnectmg NSD and.the Grand Circus, Kerala, culminating (BB (ash SR E B R B B S
in a production he directed, Clowns & Clouds. He was b B A T A S R R
Chief Technical Coordinator of Bharat Rang Mahotsaw 7 o leat B MR
YR 2 P BN a% 5

(the International theatre festival of India) for the last

i ik 75 S

MEEINRES AR, AT
HIF R FRAREES R 2MTBIR T2,

and International Theatre Festivals in Kerala from 2009 MEEARBRPEBEEHRENRIFPISRELE
onwards. Shri Pillai has also written a biographic book B, IEIEARM R AN 2SR E B FBREEASE ;
titled C.N. Sreekantan Nair — A Vision and Mission of EEZ LS MENEIEIE SR EEMFTE . BT
a Theatre activist- published by the Central Sahithya TVRiEpEsE Ml B B T A S, B L

five years and Curator / Artistic Director for National

il Jnk 733 20

—-—PDrr—utIun>r—IT0e> -ACOm>

Akademi in 2007. Also a consultant, designer and architect
° RESABZH, FIHHZ 108 BR EE .

HNE{FETS, MEHEETHEREERIIEEZ
RHERFN A KEREEEEIFTES . [/NREE

./ N I

for constructing theatre complexes for leading institutions

in Delhi. Besides, he is a member of various visiting

faculties in Indian and foreign Universities. He is a member

of board of studies in different Universities in Delhi and 22l (Clowns& Clouds) . @ERFERA, Patbhl
Kerala He was the Dean, Academics of NSD from 2008- S B FRERRE SR ATHERL, IR 2009 LY

2011 and during his deanship he has started the first B ERHIIERMERN. ERRE
ever Student Exchange Programme with Royal Academy e e

IyeNIITL o

IZEINREA / EiT
FERRZFIE S 2007 FWHHIT TR
1578 C. N. BrfjrriE - JEEE (C.N. Sreekantan
' BR= =~ HA = E3, : 1r—
School of Drama. Mr Pillai along with other awards has Nair) PRECERHIEECE - C.N. Sreekantan Nair
B/,— N == AN % / =
20 been honored with the Sanskriti Award 2002-03 and Bl TEnRAE R AER, MR REmEANIA

Kerala Sangeet Natak Award-2012 for his achievements in Stk tsPTEZRNBIB KISHEERE. 5R5TE. BER
the field of theatre. Rl

of Dramatic Arts, London and National School of Drama.

At present he is Assistant Professor for Acting in National
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L Playwright's Note o } =
A
Y Sasi Kumar Vallikkatte }%IJ E
wW m
I? »  L'heatre maker Abhilash Pillai, as | telt has always been fond VEREG TR, BLbhiaT - 323K, BLPCAHtny 144, Ell\j E
S . /,}I' -of working in an unconventional way and thereby exploring (LIRa = D) —fE IR Ry )5 = TAE, kst BT B ﬁ
T A . different vocabularies in theatre. Once when we discussed a R [EEES: . A5—20, FRFEsE— AR 3 S5 9%
; P l . . . . o \ . ‘ B N L
: e IR daat Bmperey o7 Ytachen 1 BIOSTIPRY ElE, HITEE. LR < ML T F
of Cancer r. Siddartha Mukkerji he got interested in ) L e . =
| ’ bs SERIGE >, LR 2R B, 5 HAE T
it and soon got a copy of the book for himself and stared . R . i} . E
Bll—A PR T AR e
reading it. Since then the same topic kept coming back to FREAR, ICABARART (A HESE, Sa i -E it Ay 73
our conversations whenever we met. Once when he asked RIS RE 2 . 22K, ERE, AR DAL ﬁ
me whether I could write a script for theatre I was just blank. a i = REEMEIA, BN —ROR . FEEEAE
I never knew how to crack i1t to make a script out of 1t. I went ERBETREHEAEZEE Y], EBUEHBIARHEE, K rg
back to those times when 1 first heard people talking about A AEES DB R AP 36 0E, AN S RE R T IE N
this decease and how this decease occupies a prominent place PREHA R B th & TR 2ER(E
in our daily discourses about health today. Globalization, . N " | . . g |
BANEH SL,  NFARYEE A E0 R B 5l S,
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more and more civilized determine our contemporary lives ) ] p
and among many other diseases cancer 1s becoming such R, REIE, U AREE A — R A E RS, PR L
a serious talking point. Apart from Biography of cancer by T HINN<Ejmz > DAY, EERR2AE - S e
Dr. Mukkerjee, Mortaliy by Christopher Hitchens, Cancer < NZRFFE>, DI HnfEILIR - RE e <JWIEm \al
ward by Alexander Solzenitzen and some observations by B> DI BRH - HIHERS B OAE AR SR B e 1) — Lk (I;
if.ﬁﬁ Susan Sontag who was a cancer patient herself have also e ELE p A A B VR B KA, 1T 2 2 S (P H
gl_l . . . . . . Iy . D 7INO Y; ’ T
inspired this writing. The saq demise of many near a.nd .dear ST S I e s TR VB L 1. AR RS0 A
ones may also have subconsciously pushed me to write it. . e un .
, . R O, Ft M R S IS, AP
It's an attempt to travel through the minds of the cancer
N S e , H % =2 D] 30 SRS e o .
struck as they are languishing 1in an island of pain and their tzegss, MRS AR RE. Hkix, 3
perceptions assume difference. Sometimes we are looking [FTRNRE S I — =GR 1, D —FE R R B 5 Ak dhth
at them from another 1sland of consciousness and health Mo BIRFEIERIAN, M EF2Z Al MR
condition. There are many causes attributed to cancer and 2. =gy, WEtREEm A FMeery, HIE A8 IE
as part of which many a metaphor 1s born. What we can do FEARS. LFREEEE, SR E e, (e
1s to demystity the disease and then to go forward reasoning HEERLLR R R G R - i ELFE A LY, 4
Lak , PHIERM I TER H SN Y, 1=
backward to the origin of the disease. The alarming number o . L N
. . . (RGN, FRAMTE TR IE AR A 6. A
of cancer patients in the world frightens us so what 1s left for e sy o
> (HH S 8 (= AL
us to do 1s to demystity 1t with a consciousness of discretion. FERAIRUEE IR, S Sy ks R &
Sometimes we die when we decide to =+ +- .fear kills soul---. JeRGHEA, WASREEM. LaariRt, HR
24 as the saying goes .L.ife has its night side and of course its AR, REIEH, G2 EEINA LN E 25
day time too. Some of the text of the key dialogues and voice NZ, T EZERE. B TarEE N < EE
over are taken from Biography of cancer and Mortality by Dr. 2 F L EERENESD > RIS HEERSE - SR <
Mukkerjee and Hitchens Respectively. NP UETE > H T
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The prefix "EX” signifies various meanings:
experimenting, exchanging, exploring, etc. “Asia’
1s where our performance style and performing
text base upon. As suggested by the name of

the theatre company, EX-Theatre Asia tends

to establish a new symbol system in actors’
physical movement and a new symbolic style

in contemporary theatre. Working with talented
theatre artists from all over Asia, EX-"Theatre
Asia desires to further explore the multi-cultural
dialogue with a theatrical expression and to
establish a neo-classical performing style.

In recent years, EX-"Theatre Asia has been
nominated by major art awards or invited to
international art festivals. As a theatre company
that develops theatrical text beyond the language
barrier, EX-"Theatre Asia indeed presents its

unique and irreplaceable aesthetics.

EX ] B SRSC b, W B s, R
R, gl R@Aaerb s Al SOR R, B
15 B B OCAS 2 Y@ B e 0 R BT, BTN
5 XALRI Y BIEL R sn i R 225, e Lt

gt RRZITE AR, S8 IEELEH
oy BERTEIES,, TR, ZETRER ) A B
BETH, BRI EI 2, SeEm2iEH .
JEAS IR B, DB 2R 5 3 AR RIS (L
B

2016 (CR¥%Kiah)

2015 (EIVZE)

(s« BDife)

(s« B



é %{U @ EAE FHEESUEE IR ETE (B ® R 2013Z2JtBVNEIETH ., BT EE i f, E%
8 @ 2006 FHIENE (FRE L RIVHE—H) 3258 2006 L igan il @ (iStory4) 2014 E]thsatE MG E T, &KEET. B, E
Ik FRBRIT, (i, g’-;
X % @ CERblLR) B mE tEET—T MRS EE, 2 @ (FEHEIR) 2014 -1 B2 B DU fr 2% T 2L B SR L e 2 M
|T| ga e O B AT, DU IEYIEEIR Pare 9/KALEIRAZ 8 8 ) PRGN AT ER ) o
f\ H ® (&) 5514 JudBNHE, F/VEEimE2IiE g4, @ (WA 1/2) 2014 F2EBDCRIGHBEESE [VNRIYE < KE
E @ (BEENE) RIEF NUEE BN AR, # R RAEH
R DA OB T, T B S HUO B A i R 51 T ) @ (HEHANTHE) 2015 HEISEHEEN T HHCNE S i BER T B 5
BT, 2012 m RS boFIHE ., B 15¢h Bharat Rang Bl BT, JEEE 2015 FE= 1 S ETZ7EE IR Y TE H,
Mahotsav (55 15 e E247HT) #2013 World Stage 2015 ACT 15 AUSkBI RiER T
Design ( 22 ) FmEiHo ® (Ehit) 2015 [REpHERHERE] EX Studio B,
@ IMAIEERRZ No.1- (FREERIREIZE) 158 — a2 L2 @ (ENzE) 2015 [HEpMERRHE;] EX Studio B, 2016
i T RFEPWESE] . B UEEITRINSERE S, Ashirwad International Theatre Festival (F[1E s B FREL
® (LHEKR) HEEMEGHE R, REl 100 4 mSEEH fhrEi) S8,
7,%? SEATE @ (BUSEANE) EX- ami - ERE R E B3R N EER T & s é
; O (P 5 HEA AR B RS, iTi
EIE @ (FESE) B—EaHmBiniEit. 2012 mEBERENZ @ Zii (2016 FH—/EnnMiRH BIGEEIET] . .
M W, 2013 AT HLOETE. B3 bHUDREERIG @ GEES) BN "bae Collective” FEEIEH! EX Studio ),(
i =R .
@ (MHELS) 2013 FRUEI SERR T/ \UBsE (21 /\4FEE] & @ GERMWEE) %838 2016 Z7EEkAAu.Ly (AR TH] #153E, f\
BiEEE, U 20 BRER, EHEUMEEETIR. 228 BISRACSA £
R

12013 BAPRIEYIRE H 80, 2015 A7 s 2L Hiak i




(LRREIHE, TRlER, (e,
RN, SRR, REFER. Rifs, nnlE.
AT, TR, . B WETE.
MR, MHEEE. MoRIE. MEH. MEDLE,
Maasd, MERWI. MEEEE. Maik. MIEE
DRHRDL, 22857, HIZEE, TRiEE,

ARIERE . YL, AFARE. FEREIR. AFIGEL
PR, B2, 21RE. gBilk, FEE.
iy, |, BlEE. BRLSE. BmisR
SENG, FARDR, AfEmi, SRS BT,
(DL AR =)

|
n!
b oo
M
L
!
%@
J0

7/

INTY
|

A
/

Wi

A2C mr P S LB BR i TR
Body #Eis. Bravo. La Vie.
KT Eesbe. KRS,

VWVRZ2P>PI=- mr>D=—OMmMoOW0V

—a

KB ZE., PREKER., KEED.
OEIES. SEPUE, fKER.
BRIALES. BEREMAE. HERR.
RGO, BEES, EEEEES.
FEEE ey, IRTEEEDS. e,
SN RS,

DI — B8 E AR B EX- wh g [ A AH A A

EX Studio: 360548 Em A A EK5405E312
TEL “FAX: +886-37-262860

B H EX-THEATRE ASIA/EX-ZE N &I

WWW.ex-theatreasia.com



https://www.facebook.com/extheatreasia/?fref=ts
http://ex-theatreasia.com/

=B R R BT RN G A

mEseTr=sEd BNESENSEH)

B [ENE R
ENE Treasure Art Association &l E] (H/\ B EE))

TSN E S EEE No.a { TE B 81

re R EEE a5 A7
2)2 5] << On ~ >>
FEZEH, A EX- mNBIEMME, BEIRNEIEEE&EFERe |

] EXTHEATRE ASIA/EX-ZE3H SI

R R, S 6666


https://www.facebook.com/extheatreasia/?fref=ts

