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About Manipur | Written by Joyce Li, Translated by Mike H

The very first time I met my friends from Manipur were in my d
school in India. They have very similar facial feature like people::
Taiwan, and because of that, we didn’t feel so far apart despite the .=
fact that we came from two quite different places. Therefore, I becamet >
close friends with them really fast. .

At first, the only thing I know about Manipur is that it’s the origin
of one of the eight Indian classic dances, “Manipuri”. The sparkling
pillar-like skirt (Kumin), arc shaped “Pasuan”, and the transparent
veil, all those unique features of that dance gave me a memorable first
impression! Through these friends, I started to know a little more
about Manipur, a place in the north eastern part of India, and often
been referred as “A jeweled land”.

Even though their looks are very similar to Taiwanese, some of them ac-
tually look just like a Taiwanese; we are quite different in our cul-
tural and daily life style. Let’s start with the most basic part, our
food. Unlike people in Taiwan, which loves to use a lot of oil, fry
things, and have a lot of “fancy dish”. My friends there always use a
small knife to cut the vegetables without using a cutting board. They
often use a pressure pot to cook different soup like dishes. They are
used to eat on the floor, and will spread some water around before
taking out the dishes. They use a big round plate, and use their right
hand to eat (this is very similar to the other Indians). Because of the
cultural differences, I have embarrassed myself many times. The first
time I cooked for my friends, I gave my friend a bowl of rice, in the
~ »Asize which most Taiwanese would eat. And all the guys there gave me a
“B. | strange look, almost as if they were asking me “why is she being so
~ L stingy on the rice? Is she running out of rice?” Later on I finally
ﬂii@rned that they eat a lot of rice, the guys would normally eat the
= size of 5 to 6 bowls of the Taiwanese standard size. And at least one
f the has to be full of sauce, so they can mix it with the rice,

» w1th§?§c dish, they will lose a lot of appetite. And while cook1ng
vegetables, you have to make sure it’s not dry and crispy-like, other-

Q‘ngse, they might' complaint to you “is this grass for cows?
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Manipur has its traditional clothes, but it’s not as popul@s
younger generation. The young adults like the western look, @
don’ t wear their traditional clothes nor Indian ones when not at’
T-shirts and jeans are the most common look they prefer. What 1is 1n
est1ng here 1is that, like Taiwanese, many youngsters are 1ov1ng

“Korean trend”, since the Korean shows are also really popular in Mani-(
pur. Sometimes you will see many Koreans with the newest fashion Cat
the busy streets of Manipur, but they are actually local kids!!

Manipur's history can be traced back to the foundation of Imphal (the
capital of Manipur) in the first century AD. It came under British rule
as a princely state in 1891. During the Second World War, Manipur was
the scene of many fierce battles between the Japanese and Allied
forces. The Japanese were beaten back before they could enter Imphal
and this proved to be one of the turning points of the War. After the
Second World War, the Manipur Constitution Act, 1947, established a
democratic form of government with the Maharaja as the Executive Head
and an elected legislature. In 1949, King Budhachandra was summoned to
\illong, capital of the Indian province of Assam. After much pursua-
tion, the King signed a Treaty of Accession merging the kingdom into
idia. The legislative assembly was dissolved on the integration of the
»Sfate with the republic of India in October, 1949. Manipur was a union

ﬂerrﬁtory from 1956 and later became a full- fledged state in 1972. Even
| 3 there are still many underground groups, vowing to ga1n
Mence of Manipur. And there is one of the main reason there is
tense relationship between the local resident and the India
government, which also made them unable to develop freely 1in their eco-

W @nomic situation:
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Manipur is a beautiful place with 90% mountains terrain, a
lakes and rivers in between. Most of the residents were
along with some other tribals, and most of them are very kind and h
working people, but they remain a very poor place in India. My frient
there once told me, there are very limited government positions, theri
fore, if you don’t join the India army, the only way out is to work:
somewhere else in India. You can see a lot of Manipuri work1ng in a call
center, as a waiter, or as a salesman in Bangalore (which is an IT city
in south India). And they are facing a tougher life there than other In-
dians, due to their look, and often they are discriminated or being
taken advantage of. I sometimes felt bad for them, and ask them to
fight back for their own right. But most times, they will tell me “You
are a foreigner, some Indians might give you more respect, but for us
Manipuri, this is not our home, and there is no way we can take on the
locals.”

Manipur is a great place with beautiful scenes and rich cultural back-
ground. There is also a traditional martial arts called Thang-Ta
(meaning swords and spears), along with the traditional dance Manipuri.
Unfortunately, at the current time period, it’s been hurt by many
people with extreme method for approaching their beliefs. I pray to God
to look after people there, and sincerely hope they can improve their
life with peace, and people from the entire world can appreciate their
culture and art. In the end, hope everyone know Manipur more by this ar-
ticle and his performance.
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E—RHMRESELE M (Manipur) AR R MRS ZTEENE FBIESRAE ﬁ%‘i& B
RABRIALNEF F—RENRBUILBBEERIR - ERET R RER S EHMEE
ABYIE /R"FMEHli’mTtﬁFDT’MFEEE%ﬁ%HHE BN SEEMNTHE RAMEE Z |
NELHMERE Y — 2R EE” (Manipuri) R MEEE E?%Bkﬂ‘kﬁﬁq
E’\J*I#U%E?EKumin’E?ﬁtﬁ%%%\ﬂﬁ%ﬁ&ﬂ’g"Pasuan"L)(&%J:ﬁJ:E’Jﬁﬁﬁﬁ'
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IRE 2 B AR N BRI EE S A THMB 7 AN 05
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HERKD R FIEEM b 2 AMIREYE R T RAMOMES/IVNRTIYIRE
B B AR RA L —EE S5 OKRITEEE (It 28 Ei5Ta0RHE) o fthif
BB Iz £ ERZ A T ERUKRIEN TR AR SRR K 0Z
BRI R AR KEEHE BAFMEYIZ (GRMEEARR) RARBXXEHF
B> AR &R —E5R5E B —RIERA MR e AR —BERRIN & 15
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WEZR thfIgRR" ER LT IZHNER?"
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The glay wovks as an anti-traditional concegt, with a {wé ﬂ -
gevson navvative. Tn a way it can be Seen as a discourse \oe-‘ |
tween the "Madwman” and the gevson who iS5 veading his diavy.
Keeging his "I” wnavvative Style, which groves an ef<fective
weans ok distancing himselk and develoging gevspectives di€€ev-
ent €vom whot WS veadevs would associate with his oublic
stance, the Diavist 16 condemning the ogpressive natuve o€ Chi-
nwese cultuce as a “Man Ea+\n3 Society’, wheve the Stvong
devour the weak.

The Society which LU XUn has tried to Qortray through the glay,
5 very velevant in todays age of the Global Village, wheve the
Stvonger Countvies and Fundamentalists gose a5 the “Man
Eates” n the €ace of the weaker Nations.

The thivteen {ragments, throu ah which the diavist & Teying Yo
Convey his gavanoid veq a‘rqu 'Hne society o which he lnwnee?)? S
a gart, and the QCJ\.,C'nO\O ca oU\me oX the wnavvator, who 1S
veading the Diavy, i$ a covmechovx W ﬂ»e dimenSion o€ time.
T'rN‘OU?» the glay, T wish Yo exglove this connection between the
Two Qeog\e wlno Shave the discouvse, wot throuah the wovdS
weitten in the diavy, but through the uawritten Sentiments
ond emotions that \o\r'm3 Them together.
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s, ga%%fiijéﬁﬂﬁ07%&%%111”1%%{3‘67%@1@1&5’9EF'%SUI:’—1@55@?@%
IZANtt&o

S BARREPERELNATEE SIS BRE2IKEE AR sRE B E
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e s FsEE 05T T‘(H"FE’J)H?‘”EF'E#TKZEO

% s JﬁJ P ERE IR E R il M 5 Z RV IELS HEe#rF A

BB ZEBRRY 1S R > fjF 7 75 Bk R EE 2R

) S TREASURE ART
4 {5\ ASSOCIATION
L2 MANIPUR



| Iy fs%é%ﬂﬁ*

a Weekend Theatre Festival @ Mia E

ﬁ\f(ﬂ Fma\

About Treasure Art Association, Manipur

Treasure Art Association, Manipur has drawn inspiration from Indian
tradition. Researching the sources of Indian performing arts and dynam—
ic performances presenting the confluence of tradition art and modern
theatrical forms. This group aims to research and created a kind of
training process for the actors and builds new kinds of theatre, draw-
ing upon our traditional dance, martial arts, music and other arts.
Since its inception the group has worked to preserve 1its connection
with the country’ s ethnic roots and has done extensive work on the Ma-
nipuri folk dance, martial arts and acting. On 2009 “Treasure Art Asso-
ciation” and “Pushp Niketan, Dhampur” organized a 20 days Theatre
Workshop at Dhampur for the Pushpa Niketan’ s students. And extension of
this work TAA organized a theatre workshop for Muslim children at Dham-
pur, Bijnor district Uttar Pradesh. The camp student presented a scene
work in the name of “Padhna Likhna Shikho”. Some group productions are
Mid Summer Night’s Dream (in Hindi), Loidriba Wari (in Manipuri) and
9 Days Newspaper (in Manipuri and English), baada(in hindi)and The
Dance and The Railroad (Manipuri) .sikari (in hindi), Heengbagi mami “The
shadow of life” (in hindi), Bhabi (solo performance in hindi), Echo(
multi language), Aandolan (hindi) and Tamasha - E - Nautanki (hindi),
Yahudi Ki Ladki (urdu & hindi) .

Our group perform in many national and international festival.

TREASURE ART
ASSOCIATION
SMANIPUR
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SYNOPSIS

“A Madman’ s Diary” was read as an ironic attack on traditional Ch1ﬁ!!!§
culture, and is seen as a call for New Culture. L

b
.

The character “Madman”, who has supposedly been cured of his paranoia,
presents his thoughts and understandings of the world around him as en-
tries in his diary. After living in confusion for thirty years, his
sudden Lunar Spiritual Enlightenment is documented in thirteen frag-
ments of his diary. After an extensive study of Confusion culture, his
confusion gives way to Paranoia, as he starts seeing the words “Eat
People” between the lines. As he discovers his brother’s and mother’s
plans for eating him, he simultaneously realizes his unwitting involve-

ment in eat1ng his s1ster s flesh. The play ends with the “Madman’s
desperate cry “Save The Children”.

In addition to revealing the cannibalistic nature of four thousand
years of Chinese history and its governing ideology and ethics, “The
Diary of a Madman” exposes the ubiquity of such cannibalism and how ev-
eryone is an accomplice in the game of eating and being eaten.

(E A BB AR S ERPEERIER (Em > RR IR &K SICHER

2 =g
WERNIEAIBETESRE INFRE BRER T ERT MIBHBFEHRA
MEBE R UHGEH AR TR EBERERE T =+%5 ZABME—IEHN

kiﬁﬁ‘ﬁ"ﬁl@ﬁlf’ﬂﬂ_ﬁnﬂﬁq%??ﬁ- B T o —H LUK i AAGE R SRAS B » AR
LS SRR E R TRERE T EERANBERT A - EthiR
g ,;_ﬂﬂE’Jt%‘%ﬂl#ﬁl.#%;&E%ﬂﬂ =2 B MAKIE B SR ABEmMAEM D
T HORENIMA T SIR%E MENEEBHMEE THKEZF.... 0 EMEA
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Director,/Actor | MAISNAM JOY MEETEI : 4 e
Born 1in manipur 1976, graduated from national school ofe
drama with spec1a11zat1on in acting in the year 2008.He
s owe his theatre education to eminent theatre person

" guru sanakhya ebotombi.That after doing he worked as an
actor in national school of drama, repertory company
2008 - 2013.In the year 2013-2014-15 he was rewarded a
scholarship of W.I.T. For study of acting at London in-
ternational school of performing arts, London.

Working as an independent director ,he had the opportunity of producing
prestigious production such as “9 days newspaper”, (participated in 15th
Bharat Ranga Mahotsav 2012 Delhi,India and north east theatre festi-
val-2013 Manipur,India) “The dance and the railroad” (participated 1in
4th Colombo international theatre festival 4th apr-9th apr 2015,
Navodip festival, Manipur 2016) and “People in the blood” ( hindi) ,echo
(poorvottar theatre festival,sikkim 2016), aandolan (dhampur national
theatre festival 2016), naatak ho hi nahi sakta (shimla,himachal
pradesh) etc.

He also contributed in acting with eminent theatre personalities as,
Anamika Haksar, Dr. Anuradha Kapur, Kirti Jain, Tripurari Sharma, Mohit
Takalkar, Bhanu Bharti, Abhilash Pillai, K.S. Rajendran, Ranjit Kapoor,
and Ovlyakuli Khodjakuli.

A

a4
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A graduate of National School of Drama in 2008, Sajic
has been working as an actor in the N.S.D repertory com=
pany six years. She has worked with renowned d1rect0£s¢‘
like Anamika Haksar, Dr. Anuradha Kapur, Kirti Jain, Tri
purari Sharma, K.N. Panikar, Mohit Takalkar, Bhanu

Bharti , Abhilash Pillai, K. S. Rajendran, Ranjit Kapoor
and many other national and international figures.

Profound actor Sajida has been actively working from last 18 years in
the field of theatre as a researcher and practitioner and has also made
her directorial endeavors with plays like “Baada” (11 th Shantipur Ran-
gapeeth Natyamela - 2014, Westbengal” “Swayam, National Women Directors
Theatre Festival, Assam 2015” “Rang Samagam, National theatre festival
2015” Uttar Pradesh), Romeo Juliet and A Midsummer Night’s Dream |,
“Hingbagee Mami” The shadow of life (based on the life of Iron Lady of
India, Irom Sharmila Chanu). She has also done a solo performance on
Ismat Chughtai’s “Bhabhi”.

Her recent productions are Parsi play “Yahudi ki Ladki '’ in contempo-
rary style and “TAMASHA - E NAUTANKI” (Search for our tradition)

2008 FEMEBEERIUIZMERES SHEHNEREI R EERA LA Ananika
Haksar, Dr. Anuradha Kapur, Kirti Jain, Tripurari Sharma, K.N. Panikar,
S}Mohit Takalkar, Bhanu Bharti , Abhilash Pillai, K. S. Rajendran, Ranjit
) KapoorEEF-BRISFRATEHMIEmM AT HEU M EFR T EE Z 9N R ER
P AR B AT S 0 2010- 2014 R F SR 2B EAMT Ef-
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Graduated from National School of Drama in 2008. Prior to this wass
working as a full time repertory artist for Rang Vidushak under eminent <J
Theatre Director Bansi Kaul. After NSD, worked in Mumbai Serial Indus-
try in the Art Department for 2 years. Was wprking as a Drama teacher
in Mumbai for 5 years. Since last year have been actively involved with
Treasure Art Association, both on-stage and backstage.

Set Designer $E& MK | Dabarati Majumdar

2008 F EE N ENEFEE IR ZFTo

ELEZ A G ERMEE & & EBans1 KaulfERang VidushakBIPiEER BEZE A o
BRI B EER TR %ﬂﬂ’]L%I%?ﬁ?%IVETZE ZBELZBRERR
HBESF IR FRUSAREHBERFT H D BREATERE S Fo
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Lighting Designer }25¢M¢M | Shiv Prasad Gond

g

| last 25 years.He has the experience of organising pro=
. duction oriented theatre workshops all over India.Also
4 use theatre games as a creative learning medium for the
1 students to achieve good results in the workshops.

He is well introduced to the crafts related to the medium, be it Lights,
Set design, Costumes, Make-up, Mask making, Property making, Music and
other related aspects.

Shiv Prasad Gond also have good command on movement and therefore have
been conducting classes at various workshops related to the same. Also
has been privileged to have worked in Rang Vidushak for 5 yrs where in
he practiced movement extensively. Besides this I also undertake acting
and martial arts training. He has done prominent roles under the direc-
tion of notable directors like Bansi Kaul, Robin Das, Anuradha Kapoor,
Rob clair, Abhilash Pillai, Hema Singh, Devandra Raj Ankur, Tripurai
Sharma and other notable theatre directors.

007 HENEMEEREMBRER 5SFRS TEEE RTREZEERZ
ST IRZ TENHB-ERIGE N RE-FES VL B AR ER TR
SHAE BB BIFREERA T Bansi Kaul, ZESHZEHT, Anuradha
Kapoor, Rob clair, PaftbhizF - E¥HiE L, Hema Singh, Devandra Raj Ankur,
Tripurai SharmaBiRS ERER-
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Costume Designer BRSEMIM | Sneha Kumar

Since her childhood Sneha Kumar, after completing her one year theat -
training from Himachal Cultural Research Forum And Theatre Reperﬂli;

Academy (HCRFTRII), Mandi (HP), she went to do her post- graduat1on d1f
ploma in Design and Direction from National School of drama 1in 2008 2
She has worked with eminent theatre and film directors and des1gners
such as Peter cooke (UK),Martin Housten(UK),Pawel Miskiwize(Po-
land) ,Mr.Jamil Ahmed (Bangladesh),Ms. Anamika Haksar,Dr. anuradha Ka-
poor,Ms. Amal Allana,Prof.Kirti Jain,Ms.Maya Krishna Rao,Mr.Milind In-
amdar,Mr.Annirudh Khudwad ,assisted to dolly ahluwalia in films like
love aaj kal ,Rockstar and well done abba directed by Shayam Benegal.

*ﬁés

She has taught and designed for various film and theatre institutes
such as Nsd Repertory,Baroda University,Sikkim School of Drama,Manipur
,Andaman & Nikobar,Anupam Kher’s “an actor prepares” (Mumbai),Craft
film and television Institute Delhi and so on.

At present she works as an independent Costume Designer in Bollywood
film industry and in Indian theatre .Visiting Faculty Of Masters in
theatre arts ,Kalina University ,Santacruz (east).

Sneha Kumarf{Mandi (HP) B3RV E B (S LR Ze s B A BB = 4R 22 P% (HCRFT-
RII) seR—E B B4R 2 & 122008 F BB EN EH1E E E I B 5 22 ?EEQ:JrE—i%E
B4 E(o

o B ERTREIR & ERGEMREAI S F flilPeter  cooke (B2E) >Martin
f‘Housten( 5[7) >Pawel Miskiwize GEZEH) >Jamil Ahmedsc4: (ZMNHIE) & UK
‘;gi@i@ﬂmhm.%ﬂ.wamﬁéﬁfﬁﬂmﬁ SEE™MF~Andaman&
obar~Anupam KhertfV “RHEEE (ZE) \EEITEEFERERERIEER
RIS BT ET TR RN R 5t TR

P B X NN E B P (B L IR SR 5T Mo A R R A S B 15
?fj)@tﬁ |E2fTRE 22 il o
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Media Designer S¥RMB{E | Himanshu B Joshi

Graduated from BA from Osmania University, Hyderabad,

India. 4 year specialised course in Chemical Engineering
from UP Tech Board, India. A senior director, playwriter,
set and lighting designer. Received Junior Research Fel-
lowship on 'Colour Psychology in Indian Theatre' in 1998
from Ministry of Culture, Govt. of India, also received
Senior Research Fellowship on ‘Changing Optics of Per-
formance Spaces in Multicultural Theatre’ in 2010 from Ministry of Cul-
ture, Govt. of India. Latest Video design for Kalo Sunakhari (NSD
Sikkim Centre Repertory Company) directed by Abhilash Pillai.

t

Eﬂf‘HyderabadiBOsman1ajtﬁg1tﬁgjiﬂ% ZEZ245EEUP Tech Board4FE{LET
EEEHERIZEREN - FEXD RESE - RET I A FEENEZENEIS
_I_ﬁiﬁftg’LX“EUF‘_IEIJ%EPE’JFE@’U%E'EA”/M-K%Eﬂr_%-/EEEH: UK “BliEZ Tl
BHRNRAEREERE RENES FMEREBERAMER I FRIG SRR
EfRE3E (Kalo Sunakhari)Ze
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Production Team B{EMIRX

Producer BfEA | Sajida

Director,/Actor &&E JEE | Maisnam Joy Meetei
Set Designer $E&&%st | Dabarati Majumdar
Lighting Designer ¥&¥¢&%&t | Shiv Prasad Gond
Costume Designer BRZE&&t | Sneha Kumar

Music Designer/operator H&4:%s12E#17 | Sajida

Media Desinger ZiEEREL5T | Himanshu B Joshi
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