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% The performers emerge from a dark tunnel, treading on the muddy ground, each carrying
heavy burdens, lashing at and expressing despair towards their surroundings unprovoked,
and finally slump to the floor, bored and tired. A resemblance of Beckett s absurdity
and Maguy Marin’ s desolate feel.

— Wu Meng-hsuan , in-house critic at Performing Arts Critique Forum

% The seven professional dancers on stage either shine together or, for many moments,
radiate their personal charm. Even when pacing in the back or just looking at other
performers dance, each dancer’ s charisma and personality are simply dazzling.

— Benson Lin, musical play professional

In 2009, director Fu Hong-zheng’ s 1:0 reached the audience as the first play of his

“Sport Series.” After that, Fu had continued to explore all the different ways the
millennials perform with their body. Between 2018 and 2020, Fu has worked with numerous
street dancers, the collaboration of which gave rise tohis latest physical theater piece:
An Eye for An Eye.

The title An Eye for an Eye can be interpreted this way: through the two opposing
concepts — “love” and ‘“hatred” , disparate perspectives are employed to explore
the meaning of the difference. In the play, the street dancers converse with one another
using the dance style each specializes in, thus creating the dramatic structure that
showcases human emotions such as sadness, anger, and violence, in contexts as small as
social networks and as big as national identity.

Artistic Director/Director: Fu Hong-zheng
Performers: A-Yao (Huang Pei-shao), Achen, Ares Liu, CJ Lee, Chung Chang-hun, Gun Roll,
and Phoenix Tsai (in alphabetical order)
Dramatic Composition: Fu Yu-hui

Lighting Design: Wong Choo-yean

Stage Design: Chang Che-lung

Music and Sound Effects: Blaire Ko

Costumes Design: Zhang Yi-zong

Sound Design: Tsai Hung-lin

Body Movement Instructor: Tung I-fen
Rehearsal Assistants: Swin Liao and Erik Chen
Graphic Design: Yang Shi-ching

Photographer: Chen You-wei

Videographer: Kuan-yu Chen and Chen Shih-En
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M.O.V.E. Theatre
TECHNICAL RIDER

Program Information

Chinese title: AFER, AIUEHMDERE?
English title: An Eye For An Eye

Running time: 70 minutes

No intermission during the performance.

General Information

Touring members: A total of 17 members including: 1 director, 1 assistant director
(executive music director), 7 dancers, 1 stage manager, 1 lighting designer or lighting
technical director, 1 technical director (stage), 1 sound man (sound technical director), 1
make-up artist/costume designer, 1 stage executive personnel, 1 executive producer
(small props), 1 touring manager.

The time and tasks of load-in have to be in accordance with the timeline set by M.O.V.E.
Theatre. In the event where adjustment is unavoidable, our stage manager and the stage
manager of the hosting theater will deliberate, after which the former should notify
related personnel right on the spot.

All the equipment needed for load-in should be ready on the first day of load-in, before
the staff from M.O.V.E. Theatre arrives. Complete truss setup and basic lighting setup
according to the construction plan and light plot. To facilitate unloading, load-in,
performance, and striking, the organizer has to provide a team with adequate technical
personnel in accordance with the timeline and personnel deployment plan M.O.V.E
Theatre provided.

Before each rehearsal and performance, prior to the audience’ s entrance, the stage
needs to be cleaned. Time of cleaning must not interfere with technical works.

During rehearsals and performances, the staff at M.O.V.E. Theatre is responsible for the
operation of lighting and sound equipment; local staff is responsible for supporting set
changes.

All items and equipment are to be maintained in a usable state, without any damage.
The hosting theater should provide adequate facility (such as tallescope) for technical
staff to adjust overhead equipment.

During performance, all unnecessary items need to be cleared from the stage and
backstage.

Costumes and small props will be provided by M.O.V.E. Theatre.

Lighting

Lighting console: ETC ION (including 2 monitors)

Lighting equipment: ETC SOURCE FOUR 19° (x2), ETC SOURCE FOUR 26° (x25), ETC
SOURCE FOUR 36° (x27), ETC SOURCE FOUR 50° (x3), Fresnelite 1kw (x14), PAR64 MFL
1kw (x12), CYC 1kw x 3 LED PAR RGBW 180w (x8), Wireless DMX 512 (x2), Antari HZ-500
(x1), electric fan (x1), Accessory: Goboholder (x16).

Please also provide tallescopes or ladders of sufficient height.

*RE: stage/light plot

*All lighting equipment needs to be tested before entering the venue.

Sound

Adjust according to the physical space of the venue. See attachment for the premier equipment
list for reference.

1.
2.

Stage

Space: 14m (width) x 9m (depth) x 6m (height).

Entrances should be located at stage right and upstage for the performers to enter/exit.
Backstage needs to have the capacity for cross over.
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Floor material: black dance floor.

Suspension equipment/structure: manual/automatic.

Curtains: all black, both the backdrop and wings. The amount is dependent on the need
and space.

Cleaning supplies for stage need to be prepared.

Large props prepared by M.0.V.E. Theatre: 10 dirt mound props, 12 fluorescent tubes, 1
door frame.

Console

Intercom master station
7 sub-stations and headsets.

*M.0.V.E. Theatre will decide the location of console prior to performance as required by the
situation.
*Chair, desktop, and clamp light are required for console operators.

Props

*M.O.V.E Theatre will prepare all the props required for performance.
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Wardrobe/Dressing Room

Provide sufficient lighting, desks, chairs, and drinking water, etc.

Wardrobes and dressing rooms should come with locks; the location for the rooms
should be in the more private part of the theater, with no public access.

Intercoms or similar communication, monitoring systems are recommended in order to
stay on top of every event.

2 garment racks and 60 hangers are required.

Standing steam iron and blow driers are required.

Costume cleaning facility and staff should be provided where needed.

M.O.V.E. Theatre will prepare all the costumes needed for performance.

Green Room/Administration Office

2 green rooms for the director and 7 performers.

Green rooms for the performers need to be equipped with shower room or showering
facility (with hot water). The location of the green room should be in the more private
part of the theater, with no public access.

The office space for technical and administrative staff should only accommodate its
users, and be equipped with locks and wireless internet connection.

Sufficient desks, chairs, mirrors, and lighting need to be provided.

Ideal location for green room is at the backstage or the nearby areas of restrooms.
Intercoms or similar communication, monitoring systems are recommended in order to
stay on top of every event.

Load-in, Striking, and Cargo

The equipment will be transported to the site prior to load-in; the organizer needs to
provide the manpower for unloading, and store the equipment and other items in a safe
place.

Striking will begin immediately after the last performance. If no special treatment is
needed, all the items should be placed in a safe place, while the shipping company
prepares the related documentation and transportation back to Taiwan.

Striking requires at least 4 hours.

Load-in time should be adjusted according to the actual performance timeline and
schedule.

Staff Minimum Requirement

Venue stage manager (or person in charge) needs to supervise the entire process of
loading-in and striking along with M.O.V.E. stage manager.

The venue needs to provide 1 technical coordinator (technical director) to coordinate all
technical aspects during pre-production and manage all technical issues during the
production phase.

The venue needs to provide 1 stage technical director to manage stage staff and the
techniques required of all installations, must have the knowledge pertaining to the
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power configuration of the installations.

The venue needs to provide 1 master electrician to manage lighting staff and techniques,
with sufficient knowledge pertaining to the power configuration of lighting, console
operation, and the maintenance of the lighting system.

The stage staff must work under the instructions of the stage manager and technical
director.

Manpower allocation and work progress are discussed and jointly decided by the stage
manager, technical director, and the venue technical staff.

The lighting and stage works of rehearsals and performances should be done by the
same group of people.

Load-in/Striking Staff

Lighting: 4

Stage: 3

Sound: 1

Technical Staff for Rehearsals and Performances
Lighting: 2

Stage: 2

Sound: 1

Load-in/Striking Process

See load-in procedure document.

Prior to performance, allocate at least 9 time slots to rehearse for load-in and striking (4
hour/slot).

Prohibited matters

From load-in to striking, the venue is for the exclusive use of M.O.V.E. Theatre.

Those without permission from M.O.V.E. Theatre will be asked to leave the stage and
backstage.

No recordings, videotaping, photos are allowed without M.O.V.E. Theatre's permission.

Other Requirements

An hour prior to the staff’ s arrival for load-in, striking, performance and rehearsals, the
air conditioner must be on until after all the work is done. The room temperature should
be keptat 23° Cto25° C.

Sufficient bottled water and hot water should be available at the backstage for the
performers.

A stock of at least 10 tissue paper boxes (120 sheets in each box) must be available
backstage.

Medical aid should be provided.

Contact Information

M.O.V.E. Theatre
movetheatre@gmail.com
3F., No. 379, Danan Rd., Shilin Dist., Taipei City 111, Taiwan (R.0.C.)
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