Project Fulfill

Voir la in Time Zones
10th Anniversary
Special Projects

Fahrettin Orenli, Chen Sung-Chih, Chou Yu-Cheng
Curator : Huang Chien-Hung

ME ThRE) TEFRBIEHE
ERE - Bimd - RS - BEEREIRE
REA | ZE%

MAA7E) BEMZEMNEXEER [RmTENER) > T—EfEHNFEEMRNBREREME -
BIRETFRET > tERN—TERBEETNERNRSMS AR R > A > HATUNEEEERL
PERB SRR - B+FHR—EEAEREMEENBRERMS - BERAEZNFE -

B > B EEEEMEBMN T FASME—ERE > BARMARAUR-—EEEADE £ -
EfE - BE NEEHR - SNHEEXFEASEETUAREEFNEIENNSRENRIE -
> T+ E—EZEEE > ZHANEAREE+E ? BEANENZREMESNAIREMERNE - K
BE—EZMAEER  BERFX MRS —(ERRT - 5181 > MEEEMWER "7ME) (voir
la/voila) HKEPRE TRmETE) » MFAER—BATREBEMEAERE - 210U > BT UZER - MGHE
BRETE > MAZMZERB=EBFRNETEE LR - REZ BAERARRE - FOREHEM

EEMNRRA -
=ER

The name Project Fulfill Art Space complements its Chinese counterpart 'Jiu Zai', its meaning
embodies the vision of a space in which every project can be fulfilled. The last ten years have flown
by with a focus on promoting young artists and continuously developing exhibitions and art projects.
Ten years is not a long time when pursuing exploration without a template for guidance, thus we can
admire Project Fulfill's courage for experimentation and their rapid development. Nevertheless, ten
years is a significant milestone for a commercial gallery recognized for its experimental and dynamic
nature. The question of how to reflect on Project Fulfill's establishment over the last ten years is in
itself a challenge. The link between 'art', 'space' and '‘commerce' has long been held to consideration,
working towards the preservation of creative diversity and the quality of artworks, while maintaining
the development of a support system.

Therefore the reflection of these past ten years is also a question of how do we consider space?
First and foremost exists the boundless potential and energy when contemplating an art project
space, and here we encounter the key word 'project’, reinterpreted by Project Fulfill's director Pei-
Yu Lin as 'Jiu Zai' or 'voir la / voila', where 'project' is designed as an expression of visual intention.
Thus, with space and project at the center of our thoughts on these ten years, Project Fulfill presents
an exhibition program consisting of three projects reflecting on art spaces and their resonance
through time, deepening the discussion of the production of art.
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3D Sunset: The Soul of the Earth City
Fahrettin Orenli Solo Exhibition

In 2016 Fahrettin Orenli carried out a research trip to Taiwan for his exhibition 3D Sunset: The
Soul of the Earth City, showcasing a re-configured selection of works incorporating different
perspectives, layered with a dual dialogue seeking to engage with the city of Taipei; how do we
confront our collective vision of the future, formed in the wake of capitalism? Orenli implies the
concept of '3D" with the notion of virtual reality, within which we become gradually immersed.
Even as we directly interact with reality, we nevertheless accept the control of an immense
organized system on our perceptible world, driven by socio-economical and political forces.
We numbly refuse to believe that its exposure can change the way we live; instead we seek to
reason that this could be an opportunistic beginning for the condition of life.

Orenli's art practice explores humankind as social beings, whether examining from a historical,
geographical, or contemporary point of view, Orenli embodies the role of a 'wandering Marxist';
his critique on the historical politics of nation and the current political unions with industry, as
well as his experiences within urban environments, where he engages in dialogue with the
city's inhabitants, to his interpretation of global political economic theory, together render his
conceptualization of 'currency' or 'money'. Orenli's travels, theses, depictions and writings form
his transcendent vision and analytical developments, which are transformed into the limitless
elements and extremities within his work. His poetical commentaries are like the traces of
records and images derived from the role that he assumes, using these topographic paths in

pursuit of the soul.
Huang Chien-Hung
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3D Sunset: The Soul of the Earth City — Fahrettin Orenli Solo Exhibition, Project Fulfill Art Space, Taipei, 2018
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Chen Sung-Chih: A Fork in the Road

A Fork in the Road showcases a site-specific installation created in response to Project Fulfill
Art Space's 10th anniversary special projects. The installation, Untitled 2018, utilizes various
materials including synthetic fabric, carpet, active carbon powder, frequency-modulated sound
and personal objects, to construct a multi-faceted, sculptural exterior. The work continues
Chen Sung-Chih's exploration of how forms disintegrate in time and space as well as the cyclic
regeneration of meanings and purposes. Through intervention and residual forms, multiple
materials repeatedly stir the conscious association between media, space and individual
perception, intensifying the dynamic recognition between fantasy and object, and draw
spectators to experience an immersive space, yet containing a hindered synchronicity. The
work is an interactive combination of performance and concept, which portrays the complex
relations when an individual is placed within a system.

A Fork in the Road explores the intangible obsession and confusion behind the disappearing,
illusory appearance of physical matter. The expression of "a fork in the road" suggests a stop
at a forked path, and implies the indeterminate and multi-layered consciousness of human
perception. All the unknown evocative and disorientating forces seem to become pervasive
before conscious judgment and comprehension. The elusive, changing imagery continue to
disrupt and disorientate bodily intuition, and call attention to the perceived logic established
by the spatial installation that evolves through physical exploration; and in reverse, seeks to
define the distance between civilization and untamed nature.
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‘Untitled 2018', 2018, synthetic fabric, carpet, active carbon powder, frequency-modulated sound, personal objects, site—specific
installation, dimensions variable
'Untitled 2018-13', 2018, personal object (shoe), newspaper, ink, active carbon powder, dimensions variable
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10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling,
Arrangement, Perfect, Hyper trace, Third.
Chou Yu-Cheng & Hsieh Mu-Chi | Syu Jia-Jhen | Yang Chi-Chuan | Wang Fujui

The exhibition 10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling,
Arrangement, Perfect, Hyper trace, Third., presents the work of five artists unfolding in the
exhibition space over the course of five weeks, where a new work is added each week,
creating a gallery space that changes with the accumulative progression of works until it is
completed in the final week of the exhibition.

Each artist's work is related to the idea of 'the past'; Hsieh Mu-Chi's paintings portray a
montage of styles from Taiwanese artists of an earlier generation, Syu Jia-Jhen's sculptural
work reinterprets the pedestals of monuments inherited from the Japanese era, Yang Chi-
Chuan's storytelling work creates connectivity through our personal memory banks, Wang
Fujui's sound installation explores the trajectory of sound traveling in space, while Chou Yu-
Cheng revisits his previous work Flowers for Opening for the celebration of Project Fulfill Art
Space' s 10th anniversary.

The unique art of flower arranging is created through the trimming and adjustment of the
leaves, flowers or seeds of different kinds of plants, at the same time paying consideration
to the type of vase or vessel for display. This group exhibition uses the concept of flower
arranging to bring together the work of five artists, and through each of their art practices
including painting, sculpture, storytelling, conceptual and sound art, explores the spatial
characters that informs the development of the exhibition. The slow and careful addition of
each element in flower arranging lends the exhibition its defining characteristic. The exhibition's
time-based format emphasizes each artist's individual entity, while evoking Project Fulfill Art
Space's evolution over a decade.
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10th anniversary, Coconut, Banana tree, Memorial, Sulfur, Storytelling, Arrangement, Perfect, Hyper trace, Third., Project Fulfill Art Space, Taipei, 2018
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_u ™, l; J Chou Yu-Cheng, 'Flowers for Opening II', 2018, stainless steel vase, fresh cut flowers, dimensions variable
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Hsieh Mu-Chi, 'The Landscape of Coconut and Banana Tree', 2018, acrylic on canvas, 182x259x5cm Syu Jia-Jhen, 'The Third Memorial', 2018, sulfur and mixed media, 116x56x56cm
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