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The name without an owner, the sound of my call
Dear Mr. Kim Sowol,

I had the chance to read your poems and was very moved, especially by “calling out to the
dead” my first reading rendered the bawls of a lover after the loss of his beloved, but after a
couple of readings, one perceives the agony in the rupture of family, of country, to an end in
dissipation. Coming from Taiwan--and not unable to openly claim my country’s name--this
poem stirs my heart, and brings me to sobs.

I recall our trip to Busan in November. One night, Sarah suggested we stroll through the
Yeong Island lighthouse(Taejongdae lighthouse) at night, half-jokingly that we would pro-
bably meet a nameless ghost, while Raymond and Tim happily agreed in unison. Having
been visited by ghosts in my dreams, I refused. I would like to share this poem with Sarah,
Raymond, and Tim because of this experience, and its fortuitous intersection in our work and
thinking.

During her residency, Sarah Duffy has had great interest in the connection between Korea’s
islands and Korean history. Shortly after starting her residency, she went alone to Ganghwa
Island to visit and film, and more recently to Jeju Island for more materials and to expand the
dimensions of her work. Her actions seem to be extensions of her performance Song to The
Siren (2017): She 1s the embodiment of the siren, and also the contemporary interpretation
of the myth. On her pursuit for the phantoms of history and myth, she whisks her sword and
walks forward again and again. Have you heard her footsteps towards you? Have you res-
ponded to her calls?

Raymond Gandayuwana has built a bench for you, a bench for one with its quiet, compact
space.The bench resembles the monumental structure of Sewoon Sangga and also referring
to the proportion of Korean traditional wood furniture.The artist chose mixed media com-
bining both analog and digital designs for this work.You can sit and rest here, and still your
heart. Indonesia has also experienced a long history of colonization. He understands your
pain in his heart!

Tim Loehde, who has a keen sense of sound, wanted to capture and reproduce the traces of
the phantoms of history in Pansori, but in this exhibition he starts with the quotidian in a
highly standardized, modern scene like Homeplus. Tim noticed and changed the sound track
of the store’s background music that most people overlook, hearing a hidden message in it.
There are cracks in the walls, and ghosts slip in through those cracks. Tim’s work undersco-
res a break to modern, standardized life, and ghosts are a metaphor against the monolithic
and standardized.

I hope you are with us, and look forward to years of calm and beauty

Jia Zhen,Tsai
2018/12/09
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