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- Notes from an active listener
John GRZINICH

John (Usa/Estonia) is a sound artist who seeks the sound archictectures hidden
inside the acoustic and physical phenomenas. Using home made microphones,
he uses recordings for minimal and slowly evolving composition. In this text he
focuses on the intensity of a listening in the field. It is a perfect preliminary to the
rest book by dealing with phemenology of sound.

www.maaheli.ee

- Soundscape, Umwelt & the Practice of Phonography
Yannick DAUBY

This text is coming from my master degree about "Shared Soundscape”. | kept
the essential points of this research and tried to develop it and make it more
coherent according to the teaching | was doing during the seminar "Soundscape
and Sound Art" in Taipei Artist Village in 2008-2009. This text explains the basic
concepts of Soundscape, describe the important specificity of Field recordings
and introduce some more "exotic" concepts such as biologist Jakob Von
Uexkull's Umwelt.

- Three fragments of interview
Francisco LOPEZ

Fransisco (Spain) is a pionneer in the use of field recordings into the domain of
experimental music. His discography is huge and he has participated in
numerous event. But his background is entomology and he has been teaching
dynamic ecology during years. He has very strong and personal views on his
own practice. Here he mentions about his methods and ideas, including his
consideration for sound space and animal acoustic behaviours.
www.fransiscolopez.net

- Do we really hear the same thing ?




Samuel RIPAULT

Samuel (France) shares with his article a listening experience in a factory. And
he questions about the way this listening was shared or in conflict with the
listening of some other people present in the place. His text is a
phenomenological reflexion about how do we listen, how does the mental
representation influences our physical perception of the sounds, refering to
philosophical concepts of Gilles Deleuze and musical discoveries of Pierre
Schaeffer.

www.palimeursault.net

- The Idea of Sound Shooting
Lionel MARCHETTI

Lionel (France) is a composer and improviser who develops impressively the
legacy of Musique Concrete. His words are inbetween poetic and educational.
Here he's teaching us about the magical connexion between the hand and the
ear through the audio technology. Handling a microphone and listening to a
loudspeakers are two acts that no one knows unless he has spent years of
practice. Lionel can share about his fascination for its richness and complexity.
http:/mww.youtube.com/user/liomarchetti

- Chiayi Sound Project ZZ 2771
Yannick DAUBY & Yen-Ting HSU ¥ fg& (Taiwan)

Chiayi Sound Project was commissioned in 2008-2009 by the Culturals Affairs of
Chiayi County. The initial idea was to build-up a sound archive of every aspects
of the region : economical , oral history, natural environment, music, etc. After
one year of field recording, the political change in the region cancelled the
continuation of the project. But there is a huge amount of sounds which still
remains somewhere. In this text Yannick (France-Taiwan) and Yen-Ting
(Taiwan) are relaying some stories and anecdotes from the field.
chiayisound.blogspot.com

- Interview : the Sounds of Dangerous Places
Peter CUSACK

Peter (Uk) has spent the last years working with sound project which are based
on field recordings and which are dealing with environmental and socio-cultural
issues. Here he relating his last project about the sounds of places which have

known serious environmental damages such as Tchernobyl. He's describing his



fascination for those place and how can sound can tell stories about the
conditions of the people living there. interview realized by Yen-Ting Hsu.

http://en.wikipedia.org/wiki/Peter_Cusack_%Z28musician%29

- Two projects of Sound-Mapping
Cédric PEYRONNET

Cédric (France) works under the pseudonym ToyBizarre and releases sound art
works since the beginning of the 90's. Most of his pieces has been dealing with
the textural aspect of sound and the sound-specificity of location. His methods
usually include the exploration of place through sound recording. In this article,
he's describing two projects which try to build a sonic cartography of two areas.
His text also includes some extracts of his field notes.

- Musicality and Nois’es of the Warld
Emmanuel HOLTERBACH

Emmanuel (France) is an artist and a unsual listener of sound art. He can talks
during hours and hours of records and musicians. He can teach how to approach
the most "difficult" or "abstract" musics only by the pleasure of the ears. Here
he's discussing about how the noises and sounds that surround us inspired
generations of musicians. The musicians he introduced are certainly not the most
usual, and sometimes he's provokating us. But his intention is pure : to make us
appreciating the sounds for their beauty.

- Portrait of a sound nomad in Taiwan
Anchih TSAIl 27258

Anchih (Taiwan) is an artist immerged into the sounds of Taiwan. Crossing rivers
and roads, jumping over mountains and islands with her microphone and
recorder, she collects the voices of the land. Accents of the people, old songs,
noises of the cities, rumors of the landscape and craziness of the animals, she's
building an amazing collection of sounds that she reinterpret into compositions or
sounds installations.

http://navigator.digiarts.org.tw/artist/anchih-e.html

- Pionnering in Nature Sound in France
Jean C. ROCHE

Jean Roché (France) is without any doubt the most important recordist in France



who introduced the recorded sounds of animais through his prestigious collection
Sittelle. Jean Roché has travelled extensively to record bird songs on almost all
the continents and the records of this collection have travelled back to the
listeners everywhere in the world. Now retired, he relates some stories about his
career which started in the early 60's.

www.atana.fr

- Recording the nature at the border of the Soviet Union
Fred JUSSI

Fred Jussi (Estonia) is also a pionneer in his time. Naturalist, he was working for
sharing his knowledge of animals of the Baltics durind the USSR domination. He
has been the first nature sound recordist in Estonia, collaborating with radio
engieneers. When the Soviet Union collapsed, the lansdcape of Estonia
changed, the decrease of its population, the absence of the collective farming
and planes made this country a heaven for recording the nature.

- Interview with a Nature Sound Collections
Fernand DERQUSSEN

Fernand (France) spend half of the year or more outside, in his small truck
travelling in the regions of France where he documents natural life with sounds.
The other half is spend in the studio, selecting carefully his sounds for publishing
brilliants audio-guides and soundscape CDs. He's self-taught, or maybe he would
say that nature taught him. Like the 19th century naturalists, he's building an
exhaustive collection of nature sounds of the country. And he's seriously able to
do it ! Here he mentions for his passion about sound collecting and describe his
approach.

www.naturophonia.com

- Interview : Frog listening in Taiwan
Yl-Ru YANG #55840

Yi-Ru Yang (Taiwan) is a biologist studying the ecology of the Frogs of Taiwan.
She works about the community structure and long-term evolution of the
populations of anphibians in the East of Taiwan, how do the frogs adapt to the
disturbance by the humans, restauration of habitats. She's leading a national
survey of the amphibians in Taiwan including the participation of volunteers
spread in all the island. She published a good number of books and one CD
devoted to the topic. Observing Professor Yang observing frogs is really
fascinating : she remains quiet and just can read the landscape in term of
amphibian habitats. If some species are not singing, she can keep quiet still to let



the animals ignore them (frogs are very sensitive to movements) until they
produce their call. If there are some surrounding noise, she won't stress about it
and wait for another occasion to record. She doesn't need also complicated
movements or positions of the mcirophones for doing the best recordings
because she prefers choosing with patience a place a bit like an amphitheater for
the frogs : a place in curve, where frogs are spread into an arc of circle, where
there songs will produce a nice stereophonic field...

The fragments of the following discussion can give a few hints about how the
soundscapes of Taiwan are evolving and influenced by the changes in frogs
population.

www.froghome.tw

- Interview : Monitoring the Biodiversity of Forests with Sound
Po-Jen CHIANG 3i#{—

Po-Jen (Taiwan) is a ecologist with technical background. He associated his
passion for mountaineering with his interest for sound recordings of the animals.
As a reasearcher he's now working on designing a audio system for automatical
gathering of sounds in the mountains and computer analysis of the recordings.
His aim is to produce a tool for mapping the populations of animals by their
voices. He describes here his techniques and scientific approach as well as
personal enjoyment of animal sound.
http://www.cloudedleopard.ora/default.aspx?link=research_taiwan

- Portrait of an Sound-Artist-Biologist
Rubén GARCIA VILLAPLANA

Rubén (Spain) is a biologist by formation : he's trained in ecology and monitoring
animals. But he has also a long-term mterest into experimental music and he's
curating an important festival in Spain. His research and artworks are two ways
of expressing his interest for environment and audition. This portrait is dealing
with the crossing of the borders between art and science.

- Interview : Field recordings and the Conscious
Kiyoshi MIZUTANI

Kiyoshi Mizutani (Japan) was Noise-Artist dealing with electronic devices and
powerful level of amplitude. But his recent works all participate to the trend of
field recordings. His work has a very special feeling of time and he's providing us
a few enigmatic words which describe his listening practice.



- Interview : Compositions from the field
Philip SAMARTZIS

The sound art work of Philip (Australia) has always a precision in term of texture
and details. The way he's treating his field recordings and their interaction with
the electronics sounds which are made in the studio, shows an extreme
attention. In this interview he explains how he relates to this practice, which is a
well-balanced relationship between techniques and sentivity.

- The Heuristics of Field-Recording
Giancarlo TONIUTTI

Giancarlo (ltaly) is an independant researcher in linguistics, anthropology and an
artist into sound. His works are mostly sustained by an vertiginous conceptual
frame and a sensuality for the sound in its most essential aspect. He produced a
theoric reflexion about field recordings which is critical about the push-button
simplicity and open a discussion about the differents models of this practice.
http:/iwww.23five.org/writings/toniutti/

- The Spider
Christophe HAVARD

Christophe (France) is a musician and teacher. He's crazy enough to approach
very close to high-tension powerlines, just to get the sound of electricity. But
when he's dealing with pedagogy, he's extrememy attentive and careful about
transmission of his passion. He often create tools and invents strategies to make
children more open to sounds. Here he related an experience of sound creation
from the recordings with children to the composition of a sound piece. This article
is illustrated by Francois Rimpoche.

- a soundwalk down the memory lane in Beitou Market
Tsai-Wei CHEN P55 and Konstantinos MELACHROINOS

Tsai-Wei (Taiwan/UK) is an exiled artist and researcher. Missing the sounds of
the daily life of Taiwan, she's wondering about what makes her homeland
specific compared to the soundscape of England. Her artistic work is an
illustration of this questions, and her academic work deals with the memory of the
sounds. Here she's collaborating about the market sounds in Beitou with
geographer Konstantinos Melachroinos (Greece).



- Interview : The consideration a documentary film-maker for sound
Dong-Quen LIAO BEEHf

Dong-Quen (Taiwan) is an experienced film-maker producing documentaries
about the nature in Taiwan. But he has also an activity in nature sound recording.
Spending time in the field, he's able to bring back some listening situation where
animals produce complex soundscapes. He discusses here about his interest
and practice.

- Poems
Marc NAMBLARD

Marc (France) is a naturalist : he learn and teach the nature of his region, les
Vosges, in the East of France. He's artistic talents and his passion for the
knowledge of the natural enviromnment made him able to release fantastic
sound works. But one of his secrets has been revealed here : he's also writing
poems, short haiku-inspired texts which catch a situation encountered while he's
doing his field recordings.
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