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THE GROSS ANATOMY COURSE II: DYING EYES
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Introduction

What is hereafter curating? And what’s cross-cultural exchange? Perhaps it is a possible definition that a
group of artists and curators from different nationalities, cultures, languages, and between different urban
contexts shuttled repeatedly to loop-type specific topics in space show different properties, and thus it re-
flects the issues through different individuals and civil social atmosphere, rheological subjective and ob-
jective aesthetic significance of the derivation after the exchange of experience. During lasted two years,
from Schmiede festival held in Hallein, National Taiwan University Museum of Medical Humanities in
Taipei, Dogpig Art café in Kaohsiung, and Hangzhou Community Art Space in China exploration con-
ducted a field paradox of life and death on the exhibition and exchange activities, and follow-up in the
DHH design studio triple conducted the "second chance™ program under the temporary eventually draw
the dot.

A person will face the occasion of the death of emotional experience starting to explore the death proposi-
tion that body. Between the two surround this curatorial project, the international community conflicts, we
deeply understand the art of social regression reality, already beyond addicted to pure theory study crea-
tive skills and aesthetic implications of visual composition, hoping through the "Dying Eyes" project to
show people died due to the complexity of presenting mental attitudes, fear and curiosity, sometimes al-
ienated but it cannot be avoided, causing the viewer to rethink the value of life and its social implications.
After all, this is our generation of art and social workers no regret to choose to give and use art to care and

respond to the world.
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Chen Chieh-Jen
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EVEE © —IRFE SR #YE % LINGCHI-Echoes of a historical photograph

EEE SR single-channel video
8’43
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Hsu Che-Yu

0MEH 4 HAIE - FlREHHEN —(EEEAHESE - BEEARSEEARES - RAEME
an[ERE5E T 7 FE sk H B ES - IR R N ER R G Rse K - EAEEFERT > HZIED
RERFBAEME - B M AITTIREER R - 2IRAUAYE G ELFLE - BORPRATA B SHIRE > &
ERAVRE -

There are 30 drawings in this work, and each one corresponds to a real news event. Most of the events are
murder cases. | wrote down the committed date and place near by the drawings, the imagined drawing based
on news content. But in this work | tried to erase the events, and just leaving little symbols and clues to
show the pure image and emotion. | erased not only the description of the event, but also the reality.
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K HETE The Black Dahlia
Ea A RR4E print onto a cotton canvas

60x60cm * 30
2012

10/25/2009 Side of Li-Yu Lake, Miaoli County, Taiwan 2008, Carntval Notel, Taipet City, Tat
Heavy stuff hit the head. Put into the tub. Fill with cement, seal Abandon. 4 preccription of toxic drogs, roofies. Pretend the victim, inveigle
WORIAE - RANP - WKE - M ZR - EROGDR R AREE R

Uiddle of June, 2012 Chang-Fong-yuan building, Chungfong Rd, Lowu, Shenzhen, China 6/6/2012 A hosp.ﬂa.\, Shaoyang ity, Hunan Provinc, China
Invitational Dismembernent. Plungs the corpee Tnto torlet. Force to wrap gauze around the neck. Decorat
W - B - SRRIBARE - BB L - O -
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5/26/2012 PM200 MacArthur Causeway remp, South of the Miami Herald, USA Apr-July/26th/2011 Staff toilet, Family Mart, Shuangcheng St., Taipei City, Tatwan
Take LSD, body temperature raised. Tear own shirt. Keep gnawing. Secretly, set up & video camera. Derived image.
BFLSD - ME L5 - IUSHRE - NBTRM - WE - T8 - W -

2001-12/14/2011  Harbin, Heilunkiang, China 9/30/2009 Taipei County Municipal Jinhe High School Zhonehe City, Taiwan
Call prostitutes together, lurk. Extort, kill and abandon the corpee. Try several times. Sodium hlorite water, mix with Hydrogen Chloride. Adhere to the breathing passages, and eyes muccea system
BERE - BR - DEMY - ZN - WRFR - REWM7CER - WCRCE - MEFRE - RIMABBAR
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AyREEDEL - BN S G - WEFRE - w1 REREES - e EEE TR
A FEEHVEARE LA - o =FHBERT > BUSHERRS - BAEEM - MEENEESIE -
5ISAAESM > BT E SRR - R -

In the different series of my work, as with the newspaper story, | go to the scene of a crime to take photos or
draw, and place a fictitious couple to act as victims. Through the clues of the figures, crime car, etc, various
issues are composed as a story. | attempted to make the scene of mass media with the real people, fictitious
roles and I myself. This is not a reconstruction of the issue, but a dramatization. It seems a real story in form,
but the information cannot be verified. Therefore, my work is no longer concerning the issue; it focuses on

the perception of media and a kind of scene.
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5EFEBREEI Perfect Suspect
TAHIESEE 5 Videos

520"

2011
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REFEFAHT S B B
Ya-chu Kang & Christian Nicolay

TR B E CHYECIE BRI » ST B2 BB I8 — 17124 B CAESE TR IV SR S 32
BRI - B SRS AT A4S Sk 280 BESATSY Christian Nicolay & U EEHI FE (s
B A AETR B BRI TR FRE SRS FE RS LB (e 1 BRI (o 5 P

ML - B A Z N EERER AR EEREAAVER B - SlmB N A BT - HIELRHAYEE 5
HARIBF T - R IR B S B R B ~ Bl ARAYRE % -

The works descripted about the memories or feelings of death, it invited participants to supposed to give
their deaths in the world after received the items desired, these gifts presented by the paper sculptures com-
bine video and sound cooperated with the artist Christian Nicolay to link the installation to respond to the
reality and imagination of the world, the relationship which between traditional worship ritual culture and
social value to explore the development of Taiwan pasted-paper sculpture culture. We use the imagination
and curiosity for the superstitious and rituals of people, discuss about life and death to know different ways
to treat the value of the unknown boundaries, provided viewers and participants to measure the afterlife and

the relationship between tradition and convention through again.
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FHIAHEY) Unknown Gift

EAGHEE Video Installation

HEGS - B2~ & EH - BE - 2R

Tracing paper, glue, thread, ink print, sound(Casio CTK-3000-synthesizer, Stagg acoustic guitar, RP-50 effect pedal, 200M R-16

recorder, lungs), video projection

RSTRZE R & Variable Dimensions
2010-2013
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The separation between life and death, known and unknown is valued and dealt with in many ways from Western and

Eastern cultures through the humans’ imagination and complex practices of burial ceremonies, rituals and superstition.

The words “Life brings, refuses stubbornly to take away” in Buddhism means the soul should let everything go. It also
relates to being born with nothing and when you die you cannot take any material objects with you. However, funer-
ary practices abroad are sacred and we will dress up a dead body or even put things in a coffin like letters or pictures,
coins on the eyes in past times or burn a paper object to greet the departed in the next world. People try to send wish-
es, thoughts, memories and love using daily objects from the real world to send to another world with the deceased
after death.

In the Carry an object with you project, we keep developing our research with traditional funerary practices abroad
and invite people to participate. If you could take only one thing with you when you die what would it be? All the
participators will be photographed in the nude holding the object they would take with them after death in front of
their face. The identity is eliminated from the photo and makes the object become more important. The relationship
of the object to the various bodies will bring a wide interpretation of our cultural landscapes and associations with

death and the humans indivisible relationship with the material world.

The installation will consist of a pile of paper clothes presented like a tomb reflecting death but paradoxically echoing
birth as it also looks like a womb. All the documented photographs will be made into a video where flashes of light
and dark weave the narrative together and will project on the tomb - womb in rotation. The paper clothes are light and
translucent without color relating to the covering of the skin and the surface of the body as a membrane, and a com-

munication with the naked body.

What does this sound like? An original sound composition will be made to accompany the installation played on
speakers buried under the paper clothes. The use of consonance and dissonance, melody and chaos will unify the con-
cept to reflect the known and unknown qualities of life and death. The objects that the participators bring to be photo-
graphed with will be recorded, struck, amplified and layered into the sound composition acting as a metaphor of time
and the inherent vibrations contained within all things. Ultimately the score will reflect the changing of the seasons in

a year echoing the idea of cycles and something that can be observed by us but not changed.

There is a recurrent insistence to document the present in remembering the past, to keep a connection to tradition and a
conservation of our social and cultural relationships to the landscape around us. Through this exploration the artists
ask the participators and viewers to examine the relationships between the objects and the subjects and how it relates

to their idea of the afterlife, and the traditions and practices associated with it.
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W —{EY 41K Carrying an object with you

PRETREE

SAGTATIBEAR ~ 12 - 4%~ B35 ¢ Casio CTK-30004 /88 ~ &2l -+, RP-50/E FHEAHL - BOSS SP-303, ZOOM R-16
shes ~ HRSEEs (HEZDI0F - &8 - 0 398 - 2552 FREF)
ReHRZE I E

Video Installation
Tracing paper, salt, video Projection, printed fabric, thread, candles, speakers, sound: Casio CTK-3000-synthesizer, Stagg acoustic
guitar, RP-50 effect pedal, BOSS SP-303, Z00OM R-16 recorder, home -made instruments, amplified objects, violin pick-up, piezo

microphones, lungs

Variable dimensions
19°26
2012
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Araya Rasdjarmrearnsook

PerfirfeER R G R A = - AVE R > I HEG AT BRI ESE P A F S Y
RUERER - G FHE SR RE ANSE A ZIE ~ A TIES | YA - ABLEhY) 2 FEHY S -
ER AR IR (RBeiEg) #HIfEmnR BB BT AL -

The meditative quality video works within rituals of Araya Rasdjarmrearnsook, and these are ceremonies
like humans tend to focus on a number of important ideas of communication between the different areas.
Like her early work explores the link between the living and the dead, crazy and "normal™ people, between
people and animals. The works exhibited several pieces re-edited from the early "Reading for Corpses"

works.
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By JEEEAEE 513 #%khk Reading for Corpses series documentary
$h 45 % video installation

4477

2012
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Evrim Kavcar

IR EFEA S R HRE » KB EUR13.58 kX 108K - —EIEIBHIRRFINIE - 4838
AYRBFRICPIE - — (B A REE 1Lk < 80K X4FEoK o —({E3EE K xS R x 2. 5 KA U 2E F
PIE - —8RH L =i -

BAEE - BYINIMEE(E LS — SR ARG ISR - M2 s AL ~ S8 - T2 ' - 7
= o MAVRRRIPIRR AT - W NAURSES I ERMH LB P ZIEENY) - PIEY N AR E IR
Wt - BEEAVE RGP BTSN T - ESRE R A YY) - RREE S ENEY) B HeHT5T
FAEN - & T ETFIEREE - EBHENEIR ) B T ~EEEEN TR B REEH TN
PIrErEn ~ ZFE M EAE L

(series of drawings with multiple dimensions, most of them 13.5cm x 10 cm each, legs and feathers of a par-
tridge, legs and feathers of two quails, one bronze sculpture 11cmx8cmx4cm, sculpture with a feather on a

pebble 3cmx5cmx2.5cm, a marble, butterflies in a paper box)

These drawings, objects and sculptures are an ode to a red-legged partridge. She was hunted, shot, cooked,
eaten, and shared.

Her legs and feathers stayed. The claws of the partridge stay to dig up the animal in our psyche. The feathers
stay to check our breath. The sculpture's texture was shaped with the claws of the partridge. The drawings
while handling what is already dead, explore the uncanny situation of encountering the body of a dead ani-
mal. From" two fingers holding a closed eye of a bird", to "a hairy hand offering new life," each drawing is

in dialogue with the object it is placed together in this arrangement.
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Ji&tE Partridge
WAERESE ~ 2R ~ VIEFIEL s EhIBeRS - B

two sculpture, drawings, objects, parts of animal body, and digital print out
2012
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B4R gL I

Herwig Kerschner

FEAERATE % 2 - iEE E M E L T 2 EREEIR A E R —ESE - RENINEYE
AR 202 o (B R —(EHUS-FEEI BT - g T IR ES TR -

In between blossoming and decay the film briefly touches on dream images without defining a dreamer.
Symbolic artifacts generate a system of ordering unease. As an instance of balance the dream wakes us up or

allows us to rest.

29



8% 7 Nachnacht
BESEIE$% 4 single-channel video

8°08”
2010
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R —1% - ZIRATHAERFRI—H - KEZAY) MAVE R BRHEOKE R T MR AR -
WNECRIZSM - ZAEEE - LEIET » EEEN AR AR -

Like a spider the previous day links what happens afterwards.
Fragments of a cut down nature tremulously seek a recapture of their living environment. Inside is outside,

day is night and up is down when angles of view turn into circles.
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2204 Vortag

HAEESEH: single-channel video
6’50”

2011
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PmheE bR
Verena Kyselka

HFrZIEHELINE R EREMIRIIIR » BURH—(E/KE_ BB E AN e By IbECRE - 56
PRI ASE AB AT FRATR - SEYEAAFMEATR TS B &% - BER T
BT FRAVES b~ B/ ZI2 0 o (76 B A A TS REM AL V)RR R -

I carved and drew the shapes of animals on the slides showing a snow-covered Northern European landscape
with occasional human traces. Not only to establish a relationship between the walk of man into the loneli-
ness of nature and the paths of animals that have lived there for millenniums, furthermore to follow the own

traces of the lived life and the shadows of creatures on the border of the world beyond in the moment of dy-
ing.
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F|MELAVEHE  Migration of Soul Animals
ZI0& F JEERE T endless slide projection
13°20”

2002
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s —EA R ERAYBTZE - B2 B i s HE R R HIER e b~ A5 aysg
LR - EEEFELEE (Intuitive Music Weimar Ensemble) Rl £ AR SEE B EF 445057 -
ILIENIEMINE PR R BRATiE - B R% ~ BB B AR A YFIESES A BN ERISER - BT
ZIE] > RZERIRSY - #AERIGE T HY SRR R AR K IR RN » FE it R ARy £ AR —1E
"EARWSEE -

FEPER > AR L CEANE R E TS - SR TR 2 HEAEER - S8 1L
B Ry — T e P A CEE Y T — Bl ~ S AME AT T A B B S U A

It is a research of memories, cemeteries and about what kind of visual memory remains from a lived life that
has brought down into the earth by the relatives.
The Ensemble for Intuitive Music Weimar composed the sound for the installation.

The natural fragments of decline and decay alternate with skeletons, skulls, all sorts of earthly creatures, and
epitaphs are having an unintentional comic effect. Up and down, sky and earth, birth and death mingle the
eternal cycle of becoming and passing. Through this the rather complex theme transforms into a “lightness
of being”.

The bureaucratisation of dying in central Europe somehow breaks the spell and results in a deprivation of
mystique. Death thereby becomes a practical, delegable problem, a source of income for medical doctors,

technicians, funeral directors and cemetery administrators.
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EEFFREE > +5F 1~ 8% Ashes to ashes - Remake

SI05 F TR RR i B BRI 585 E  endless slide projection with single channel video installation
13°20”

2004/2012
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EEASKIHE - B8 BEEEEDIER - BURIAEIRAS R E/K T ARFIEEK AR /K _E
oI . B TS i £1(1894)

FENg /K ELgg/K 2 Rl s AR (s 2 b Eal B R K T HVBRE ~ BhERIE S S TR ERVEL ?
FHEFEIRKE > TIEKEHT ~ ETAVHSR > pl@oKBlsrKeyZzER - a2k o JAEKTEAE
SAES - AKALAE 2 BEKEY EJ5RTR T - 1 BB SASTEBEE VIR - 7 CI/KURRF R R — {8 m] e A a8 Es -
527 YRR T BNE K IR s /KR E Ba R -

Normally drinking of water follows short breaths (above a surface of water) during the drowning the body or

rather the head is submerged in liquid but mostly water”...Meyers Dictionary 1894

What’s happened between drinking and drowning? What different perception of colours, movements and
sounds arise underwater in relation to the above? The constant moving water surface, which it divides the
underwater world and the world above and forms the space between drinking and drowning. In the video |
am up to my neck in water. The water level not only separated above and below, but also the body from the
head. Sudden swallowing becomes a fearful experience. The sound relates to the pictures of drinking and

drowning.
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fRELEs Drinking and Drowning

BESHIE %4 single channel video
5 ’39’7
2004
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BRI E SRS R B CHYE AT T RO E (SR H ek 7 L T ARy A ey
WEERRIET ? ) T BAESSERI—Z  #gH —EAIE RS2 T ? DU A s 2 |
T2 &2 A B0 - FPTHREIY B G AR ARAYBR T St H ot & 2 A B R T -

Concentration of the own death and the dealing with first questions: When is a beautiful day to pass away?
What kind of death fits my lived life? Which kind of memories of the lived life would come in the moment
of dying? And how are the imaginations of the beyond? In each moment is life and death. The founded im-

ages and headlines of newspapers reflect and the daily dealing with the death in the society.
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FRINFET#MSE Mystery of my Death
F1F= handmade book
2012
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1 don’t die of a broken heart,

NO! )
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Yang, Tzu-Hung

—{E A L A B EENREIEHIR S - 28 NER IR S - BE AR T bRl sE MR RIS
F o FTEAARGESHISIERS] - [N RSB T RBINH & 5F %o Rz A8 S ey
R BEEREE AR ERRRNEE -

A scene of danger contradicting reality is created by infiltrating five human senses. Reflexes enacted without
prior brain processing are observed-response mechanisms developed to avoid possible instant harm. On ac-
count of mass media and industrial products, many elements and ideas have transcended cultures to become

global, causing accustomed responses to be magnified for examination.

54



H BEE 251 /oK Daily Hazard Series_Beware of fire
IR AL E ready-made installation
2012
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H7E S8 251 /0Bl Daily Hazard Series_ Slippery Surface
IR AL E ready-made installation
2012
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HiEEE 425 e No.2 Daily Hazard Series_ Electronic Leak No.2
IR AL E ready-made installation
2012
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HIEE 251 B44% Daily Hazard Series_ Shelf
IR AL E ready-made installation
2012
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H ¥ b&% £.51_%kt Daily Hazard Series_ Floating Corpse

HREIEEE ready-made installation
2012
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Death : The Final Puzzle

Text/Yeh, Chia-Ming

The universality of death is the manifestation of biological law of nature. However, this phenomenon has
been rejected by the wider public, isolated, and hidden under the modern society. The dying body likewise
has been prohibited in the process of civilization; it had already been deprived of societal anima before the
physical functions stop entirely. Accordingly, through looking at death, we can not only rise above the per-

ish of our daily life, but also give a voice to the not-yet-final existence of Being (Dasein).

From contemporary European philosophy, we can see that death is the most profound and obvious facts in
history. Death is not just a biology definition of a particular time. Heidegger has said: "Death is not an event,
but the certainty of uncertainty." He believed that our existence is "towards death to life"; "the conclusion of
death as the presence of being here is but the most self referential and basic, and is hon-associative and
guaranteed, beyond all uncertainty and insurmountable possibilities in life. Death, as the final existence of
being, exists inside the existence of the person towards the final existence “(1) when we reflect whether the
existing deadlock situations in the world turn gradually toward death, where will the finality of death in turn
go? Being-towards-death makes all secular things lose their original value. At this point we then can start to
think about the nature of existence, and to pursuit the "original true"” state of existence. Therefore, we will
use this curatorial project as a probe to seek death as a subject for the authentic underlying value of life.

Sigmund Freud, once in his article "On the impermanence™ (1915), described a conversation between him, with
the young poet Rainer Maria Rilke, and friend Salome in the summer, talking about the inevitable death, eternity,
and "meaning" of life, such as the praising ritual as the bell-like text, chanting the entanglement of this life/death.
Facing such pressing questions of death and impermanence, rational psychoanalysis and creative impulse are to-
tally two very different perspectives. Under the intertwining driving force of life and death, is the possible to
transcend the end of the world thru artistic creative power to eternity, therefore, to establish and clarify the after-

triangle relationship between the body, images, and death?

Facing death, what then does life really mean? When we try to begin a dialogue with death carrying a men-
tality of the dying state between death and life, this then becomes an interstice for observing death's own ex-
pressions. The topic of death have already been talked about by countless works of art, but it still lacks a
sense of a well-strategically planned witness stand ; viewers often are self-imprisoned by many death related
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taboos and paranoia, or are inclined to follow the general public opinions that often cover up the pursuits of
truth. Extricating the pre-existing meanings of death as a subject, offsetting the differences between regional
cultural contexts, in today's saturated media world, how we are going to face again the valuable knowledge
inspired by the topic of death will gradually evolve into a stack of life's puzzles in this manufactured fake
world.

(1) Martin Heidegger: "Being and Time", Chen Jia-Ying, Wang Chieh-Ching translation, Sian lien
Bookstore Publishing, 1999, p. 297.
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