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Introduction on Breath of Sensation Il

Sang-Ho SEO
Director of Open Space Bae
Chairman of Nonprofit Art Space Network

Even now in 2020, as all the art has history of trouble, this solo exhibition of Wanling Huang
also has many ups and downs before it is launched this time. The solo exhibition was
originally scheduled in December 2019, but was cancelled unexpectedly by the reason that
was not fully understandable. That made her frustrated because she prepared the exhibition
for more than 2 years and devoted a lot of energy, time, and money for the exhibition. To
make matters worse, the pandemic of corona virus disease was followed soon and wide
spread to the world like a disaster. I was also disappointed and worried as a friend who was
waiting for her solo exhibition. After some silent times, I received a call that she would hold
a solo exhibition at a new art museum. At first, it was very happy to hear the excited voice,
but later I felt more of the respect and appreciation to this young artist’s struggles for her art
life. With this mixed emotion, I am writing down this article for the exhibition.

The title of this exhibition is Breath of Sensation II, (T* [LIYA] 1I). As the title indicates, her
art work reinterprets the beautiful landscape of Taiwan based on the basic concept of moun-
tains and rivers. Her art work is not like following and reflecting the popular contemporary
art trends into her paintings, but more like showing the world that the artist experienced
and engraved in her own eyes. This challenge reminds me of a 1951 film "A Place in the Sun.’
The young artists are struggling with old traditions and modern trends due to the distress
caused by the many difficulties such as inheritance and innovation.

Wanling Huang, as I understand, is also such a character. Rather than standing on a stable
established artist position in the art society, she still continues the experiments and voices
out her own opinion. She built up her cosmopolitan identity through residency activities
and international exhibitions in Japan, Korea, and the United States. At the same time, she
also shows the inherent locality as is indicated in her art works. All those make her to
develop a unique style of Wanling Huang as an artist. In other words, her painting is the
artistic showcase of glocalization where globalization and localization is integrated.

Wanling Huang is an outstanding artist who studied printmaking in undergraduate and
graduate school at Taipei National University of the Arts (TNUA). During the school
period, she explored the social function of art and the possibilities of the protest art through
printmaking. It was attractive to her that the printmaking could challenge the stereo type of
the art as a possession of governing class or a luxury item for the rich. However, the compli-
cated process and characteristics of printmaking was not enough to express the ideality she
wanted to express.



After along exploration, she found ink wash painting as a way of expression. The personali-
ty of the artist and practical circumstance at that time made her to choose ink wash painting
as the most appropriate method. This was the starting point of the unique and fascinating
landscape painting we can see now. Her landscape painting is quite special. Whether you are
familiar with her painting or not, you can identify her unique feature. When describing the
objects, she treats them like a structure of portraits and that has been her typical style of
creation for more than 10 years since she graduated.

“Gong Yang Ren’, one of the artist's series, was the reflection of the time when she enjoyed
taking self-camera with her friends in school. Everyone may have such memories to set up
a funny situation, make exaggerated smiles or looks, and take photo stickers. Fashionable
clothes was also an important part, as the artist also noticed the social communication
function of clothes. The entire screen through Gong Yang Ren series is based on the ink
wash with black and white, and light and shade. Only the clothings of the characters are
expressed in bright colors. It implies that in an unequal social structure, clothings can
become a symbol showing personal desires. This is by no means a phenomenon obtained by
the observation, but the result of the self-reflection through her own experience with
friends. Her art work may be in the same vein of recognition as the relationship of religious
rituals and clothings shown in the Dunhuang frescoes at the time of the Buddhism introduc-
tion. As the Dunhuang frescoes showed, the clothings in the painting of Wanling Huang also
shows important implication. Isn't art originally a social system inherited from religion?

Additionally, the artist’s student period was the time when the de-modernity based style has
flowed into the mass culture of East Asia. The postmodernism images were explicitly copied
into commercial advertisements, and the technique expressing the contrast between black
and white background and the colorful objects were one of the trends. From ancient times
to contemporaries, and from religious ceremonies to sub-culture of consumption society,
the artist has crossed over and established her own art philosophy.

Another important points to appreciate her art work is to look carefully at the nature of
location and the sense of identity. The artist is from Taiwan and the Taiwanese has its own
identity. On the contrary, we all belong to the Asia in general. If we expand the scale of
understanding, we also have the common sentiment among Asian people. Wanling Huang
is making her art work facing this apparently existing but paradoxical reality. In 2018, the
Asian Art Museum in Fukuoka, Japan held an art exhibition of Woodcut Movement in Asia,
and many forms of printmaking were emerged to the fore. Although the printmaking is
recalled in these days again and the printmaking technique became one of the issue and
trend in the art field, the artist rather chose to develop and focus her own ways. It is undeni-
able that printmaking can be used to mass reproduction and is closely related to propagan-
da. The artist may be concerned that she may lose her unique narrative if she followed the
trendy issue of art and used the printmaking technique which is her own expertise.



Looking closely at her recent works, we can find the unique painting structure that the
objects seem to be projected through the convex lens. The landscapes of the paintings are
not the special or historic location, but most of them are more like a place in a daily life. The
structure of the painting is arranged with one vanishing point, and the monotonous
landscape is wound like a folding screen and placed on the painting screen like a panorama
that is transformed from the actual point of view. These landscapes are not a real view, but
collages like a puzzle. This artist doesn't stop there, and the paintings also show the overlaps
of the vision and memory on the painting screen. Like her past works, the artist expresses
her own feelings through some colorful point at certain location.

The new paintings exhibited in the Hong-Gah Museum will display the delicate textures
with achromatic color, expressing the confused and startled times and memories, which are
very cautious even to touch softly, as she felt in examining herself during the involuntary
and introvertive time so far. The big landscape painting, fully filled up in the wall across the
middle of the exhibition hall, is a masterpiece that fully reflects the distressing process the
artist have been facing. If the wall was bigger, she could show more emotions she didn’t pull
out from the landscape, but it doesn’t matter. To the artist who is constantly developing
herself, the exhibition as a closing of her art work may act as a reason to stop developing for
a while, and may cause more harm than good. By emptying herself like this, she can discov-
er new landscapes as more intensive dialectics with spread and infusion can be done into the
white papers. However, the depth of emotion spurting out from this artist with marvelous
energy cannot be less than enjoyable right now, right here.

The other works in the exhibition are also very interesting. There are small paintings in 1/10
size next to the big paintings. These are about the characters, objects, and cities familiar to
the artist with achromatic ink wash, and only the specific parts of the artist's emotions are
carefully colored. She doesn’t forget to include the painting of liquor bottle as she likes to
drink and it also symbolize the relationship between the romanticism and alcohol in the old
times art. These small paintings are the expression of the self examination about the identity
as an artist position in a simple and clear ways. She intends, in my opinion, to use this
exhibition to review her past works. We know that her activity level was slowed down these
days since the unexpected cancellation of the exhibition last year. However, it will be proved
to be ironically not bad to the artist, for the creation of the paintings and the preparation of
this exhibition. Any expectation or worry about the future of the artist after this exhibition
can be discussed later afterwards.

If T can take this opportunity to show a little bit of my wish, I personally hope that the artist
will have more impulsive and intuitive painting style. As she is an energetic artist, I can
imagine that she carries the energy to the rhythm of brush stroke. I believe that the result
will be completely different from now.



The glocalizationist, Wanling Huang, has developed herself to combine her personality and
her painting style, and that was appealing to the audiences. The traditional East Asian
painting originally requires the painter, as an already established person before being artist,
to transfer her own experiences into the paintings. Now she extended the observation range
of ink wash painting from East Asia to the whole world. I believe Wanling Huang will never
stop trying continuous pursuit of developing her personality and the art.

"Making a painting art is a journey of blending my life and my thoughts. When I carefully look
at the objects in my life, they also look back and feel me. This interaction is the main points
that “Breath of Sensation” painting is representing in the form of landscape painting, and that
is also the reflection of my historical painting experience." (From the Artist’s Note)
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Artist’s Statement

HUANG Wanling
Artist

Making a painting art is a journey of blending my life and my thoughts. When I carefully
look at the objects in my life, they also look back and feel me. This interaction is the main
point that “Breathe of Sensation” painting is representing in the form of landscape painting,
and that is also the reflection of my historical painting experience.

I grew up in the years of rapid expansion of consumption culture. At that times, popular
products and brands were mass produced, but rapidly changed. People showed their identi-
ties and social status through their unique consumption tastes and activities, but these
trends and memories faded quickly and needed to be upgraded. I majored in Printmaking
in the university, but I created my unique painting style to use ink wash painting materials
and printmaking methods, and produced “Gong Yang Ren” series, with a visual effect
similar to negative film effect. Combined traditional ink wash painting, and trendy symbols
and languages, with bright neon-like colors, “Gong Yang Ren” series developed unique
painting methods.

In 2013, a fire in my studio destroyed all the paintings I had worked in the past, but it also
lighted up the opportunity to face me thoroughly and to discuss with myself. I chose to focus
on my own observations and "Traveling Notes" series was my printmaking work at that
period, in the form of traditional watermark woodcut print with a long and narrow scroll.
"Traveling Notes" series were the collection of memory fragments, which became a narrative
storyline, and my art works expanded from stand still images to narrative expressions.

As the industrial environment has changed, some paper making technology has been lost.
As the traditional papers and materials are difficult to use anymore, I started to collect the
old papers, expecting to find similar papers by tests and experiments of the characteristics
of papers. And I observed the effect of ink on different paper materials, and found that
through collages, stacks and other different creative methods, I can express different imagi-
nation of space, and further explore the relationship between the picture and the space.
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In 2017 when I went to a historic temple in the middle of the mountain in Anhui Province,
surrounded by mountains and fogs, I was strongly impressed by the overwhelming visual
impact of distant mountains and heavy clouds. That experience made me think over the
relationship between panorama perspective endpoints and the painting frame, constructing
a non-eye perspective structure painting. As my years have accumulated, I saw many good
landscapes in my eyes. Many attractive places in Taiwan have various memorable monu-
ments but the qualities of production and design are rough in many ways, as they were made
in large numbers in a hurry when Taiwan was just constructed. I also found some similar
cases for the attractive places and memorable monuments in Japan. When I stayed at a town
of Sendai, Japan in August 2019, I also researched and produced for a series of paintings
about those similarities, based on the landscapes and local monuments in the attractive view
points that I have visited, transforming my observation of objects and sceneries into
reflections and creations of landscape paintings.

Based on the concept of "Mountain and River", this exhibition revisits landscape paintings
and exhibits "Meisho-E" series paintings. The mountains and rivers are natural scenery, and
human culture is also generated accordingly. There are the exchanges between nature and
human beings, whose value is enhanced more by the cultural mediation rather than by
nature itself The value is contributed by the people who live and observe it, sometimes with
physical experience at risk of one’s life. Therefore, it is also a process of integrating human
life into nature. “Breath of Sensation” represents the landscape of the mountains and rivers
structured by the people’s perception, which is open and dynamic. In the course of human
history, the mountains and rivers are sometimes destroyed and reconstructed, as well as
constantly generated and restructured.

"Meisho-E" series uses the radial pattern perspectives starting from the central point and the
structure of painting is extending to outwards with no end point, as the landscape painting
in the traditional Eastern paintings makes use of multiple perspectives following the
Painter’s movement of viewpoint. This reflects my own interpretation of landscape
paintings. I used glue to describe the main structure of the painting, and tear down the
existing images, collect the small pieces, and re-create new structures and spaces of the
painting with the chaotic and wet brush strokes to stack up the images layer by layer and to
describe the air and humidity flowing into the papers and the landscape. As the frozen
memories in the paintings are revealed by brushed outlines, the objects and landscapes will
change over time, but the culture born in the land will be remained through inheritance.

I want to remain in peace between open-mind and intuition, and I will not be limited to the
attributes and history of painting materials, and I don’t want to be obsessed by the artificial
decoration with technique. By following my own journey of life, I hope to find my own way
of paintings and to explore new vitality in my painting which cannot be replaced in the
future.
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