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TEXT / Wang Po-Wei (Art Critic)

In general, only under the context of the digital culture can a viewer understand
Chang Yung-Ta’s works to their full depth. Digital culture does not alter the daily
phenomena of this era. Rather, it replaces the structural force that used to generate
phenomena and the driving forces behind the phenomena. In our daily life, we are
often limited by our visions, using what we perceive visually to evaluate the causal
relationship and the values of the incidents. In the digital network era, however,
technology has intervened in a substantial manner with the generation of
phenomena, even usurping the original status of Nature and has become the
Second Nature. The artificial digital environment has converted the world in which
most of us live without being conscious of its existence.

The artist uses scemingly abstract pictures and images to present the digitized world
in front of the viewer. A digitized world is dominated by machines, not a world full
of the meanings from accumulated human history and cultures. Communications
between machines are conducted through continuous and large amount of
repeated iterations. In that world, the cultures and civilizations that humans used to
be proud of can have no effect. Human beings are no longer the rulers of the
digitized, mechanical world; instead, they are mosaicked into the world order
derived from digital integrations. These works by Chang make the viewer feel
isolated, abstract, and cannot merge with the incomprehensible images and
mechanisms, but they are the actual features of the world hidden behind daily
phenomena.

Sound is a critical medium for Chang to delineate the features of a digital world.
Unless one intentionally puts on headphones, sounds, like the world, become the
background of a phenomenon or an incident. Nevertheless, sounds can provide a
critical context for understanding phenomena or incidents. In other words, sounds
created an immersive effect. The artist utilized this characteristic of sounds to
stretch the distance between data and the world, and all the senses and experiences
we have occur in this space of possibilities opened up by the two.

In Chang’s works, both subtle phenomena that can hardly be discerned and
incidents with a scope beyond our full comprehension are his focuses of
exploration. Those phenomena become the background of our daily life but are

overlooked by us are precisely where the world of human experiences and the
digitized world of machines collide. Now, the artist uses his solo exhibition as an
interface to place the viewer in the space that is seemingly tranquil but s, in fact,
turbulent...
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A ~ LED ~ arduino ~ B8 ~ ZME0NE - FRACTERSPERI & R AR
B ARSI NFATTAE ~ BEHE M - WA S B S0k BNRE(IPA)

computer, LED, arduino, projector, geiger tube, customized microchip controller,
web camera, bass shaker, heating component, glass, wood panels, sponge, aluminum,
dry ice, IPA
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G ~ arduino ~ BRI - FRLMEASEE R R ~ TR - R R
computer, arduino, geiger tube, customized microchip controller,
headphone, stainless steel tube
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CHANG, Yung-Ta Solo Exhibition

Super Penetrating
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