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MATCHMAKER

Chen Hsin

When the media attempts to exert its full force to infiltrate even the
farthest corner, the vitality exuded is stubbornly strong like that of a
fungus. The Matchmaker is an arena open for media discussions, with
investigations conducted through art to examine the media’s impacts
on the physical body and the spiritual mind. The need for modern
day people to venture outside has lessened significantly, because with
the simple connection to the internet, people can reach out infinitely
and “stay connected” with the world. We seem to have no antibody
for this kind of media. As the borders become increasingly blurred, is
the relationship we have with the media a codependent one? Or is it
more like the bond between a parasite and its host? The intention of the
Matchmaker is to lock the focus on the body for further observations.

The artists have come up with diversely different responses towards this
globally prevalent media phenomenon, which have inspired for various
themes. In Lin Ching-fong’s three-dimensional aquarium, people are
the domesticated aquatic creatures, as he roams and lives effortlessly
in this virtual setting. Tsai Shih-hung has launched a fictional defensive
war against omnipresent enemies, and despite that the actions are
absurdly ineffective, he still continues to aimlessly deplete himself.
Ferng Sheng-Shiuan uses image to question image, and upon watching
his video, a new perceptual evaluation mechanism is initiated.

The real world in the 2013 has been transcribed by techno interfaces
into various spectacles. Chuang Tsung-hsun and Chou Tai-chun have
extracted a sense of abstract detachment via paintings. In the eyes
of Reding Ho and Huang Yen-chiao, technological products appear
organic, and although it is not possible to decipher if the messages are
penetrated internally or externally; nevertheless, a pulsating electrical
current is felt. The energy that was previously unperceivable by the
naked eye has been made physically tangible. Perhaps, the media is
a living creature with these characteristics, and as the artworks in the
exhibition take on an “agency” role, the amazing signals transmitted
from these new creatures are received unexpectedly.
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The entire body is treated as an arena, and just like what Gilles
Deleuze referred to as “the body without organs”, it is opened to
the impacts of various energies and desires, as an instantaneous
experience irrelevant to time is produced. We frequently
encounter clashing information booms in our dwelling place,
as they radically impact and invade our senses. The matching
process of when something is decided consciously or what is
categorized subconsciously is quite rapid and wavering. The
phenomenon occurs in the body thousands of time daily, and
how to transform this abstract state of “telecommunication” into
a visual experience is what this artwork, Telecommunication -
Passive Form, is attempting to achieve.

Our bodies are penetrated by so many time frames, is it possible
to redefine its time sequence? How is it entering and exiting?
What eventually is left behind? These questions are investigated,
as Huang Yen-chiao attempts to offer an alternative media
experience through the use of different senses of time.

Telecommunication - Passive Form
EIRBREE - RCEER Transparent nylon
tubes, glow-in-the-dark paint
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Made in Taifong#3:

Green little world-Queen of octopus &
Brother black tuna
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oil, canvas,spray,acrylic,homeboy,LED
195%98 x12cm 2012
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American Imagist poet, Amy Lowell, once said, “Art is the desire of a man to express himself,
to record the reactions of his personality to the world he lives in.” 1’ve always been frank with
expressing my dwelling place and the self that is reflected, and at the same time, | also look at
my experiences growing up in a period when Taiwan’s economy was on the rise. The result
is a compressed visual perception, and the water world of the Taifong Aquarium is used to
reconstruct the society. Investigations on the many facets of supply and demand with love and
the various spiritual depravations are conducted by transforming into an aquatic creature to
observe the human race and the relationship of being tamed and fed.

Industrial media, such as led lights, neon light boxes, Christmas lights, spray paint, and sexual
products, are employed to promote desires and to act as social satires, and as the visual sensory
experience is reconstructed with historical context, not only is life’s journey represented; the
simple happiness enjoyed as a child coloring and doodling is rediscovered. Through everyday
interactions between people and through simple drawings, people are able to become re-
familiarized with each other and to once again be moved by colors. At the same time, in this
perpetually evolving time, a Taiwanese consciousness is genuinely reflected.
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Beyond Silence 001 - Looking at ChOI.l
the Status of Peace from Afar Tai_
B52 /3% ~ BT Acrylic, canvas

162X130 cm 2013 Chun
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Facing the countless ongoing incidents around the world, oftentimes, we could only obtain
and transmit messages via the internet, without being able to be present on location. This
could cause a state of contrasting difference: With the cyber space being too hectic and
the site of the disaster overly quiet. What | would like to deal with is not to reconstruct
the reality of recovery from a disastrous aftermath, and the reason that the situation has
become a world that is being constructed is because | would like to rebuild a scenario that
I have yet to reach. Because of this, each painting is based on a real-world setting. The
paintings are used to illustrate the current state we are in, which is quite fascinating to me.
At the same time, | am also contemplating about how the images created in the paintings
could once again return to the visual world, and for the concept of “painting is media” to
become self-explanatory and to form a riew communication interface.
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Prior to becoming an “image”, the light behind the monitor is dispersed and

intangible, with all the optical elements appearing to be in a liquid state, as the

cells of the red, green, yellow blue are saturated with energy. It is just like a radical

party of different organisms; that is if you believe that the optical elements are living

beings. They roam energetically in that impossible space behind the screen, and

the force that has been accumulated is compressed in that super-flat monitor, with

a complete ecological system developed in the complex interconnected 2-centimeter
heteromorphic space.

The ecology of the optical atoms is a vital state that is incomprehensible by the human
brain. It could condense into discernible visual signals in thousandths of a second
and then instantly disperse again. It has electric current charged tissue cells that send
signals to the optical blood stream, and Booting Up is composed of images captured
with the shutter speed of one ten thousandth of a second, as the liquid states are clearly
photographed with the optical elements solidified.
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Ferng HBH The Gaze
Sheng- SMREEE - JEBRIEIN Video installation, looped display 2012
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With The Gaze, the existence of the image is revealed
through its absence, and is based on the subversion of
the viewers’ stereotypical perception toward an image’s
"visibility". Because of the offsetting effect generated
from the facing lights from the images, the viewers are
presented with an empty white screen. However, the
situation is presenting to the viewers the most primal
essential element of images, which is light. The images
contained in the artwork have always remained, with
nothing hidden. Because of our desire and stubbornness
for an image’s functionality, we have therefore fallen into a
perceptual state of thinking that there is an “image void”

r “blind blankness”. If the viewer wishes to capture
the visibility of the image, it would have to be proceeded
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Chuang

Reading grids on the screen has become another form of reading in our

modern lifestyle. The act of viewing has shifted from “gazing” to “browsing”,

with us becoming nonchalant viewers, as we casually let the images stimulate our

senses. The purpose of viewing in today’s time is mainly to obtain information

rapidly, and images offer the possibility to fit with that agenda. By collecting the

numerous graphical fragments from everyday life, a contemporary guide to life is
composed based on various sections and slices.

In the past, people often relied on physiognomy or palm reading to explain the vital
status of a person and even to predict the future. Now, we have the opportunity to use
Graphical User Interface (GUI) or a smart phone app with motion graphical grids to learn or
decode a user’s everyday conditions, and these images could be used to analyze the user’s
situational perspective and also the overall ambiance for the period in time. Through the
juxtaposition of the images, the intention is to see macroscopically from a microscopic
approach and for the messages conveyed by the graphical grids and the contemporary
scenarios depicted to become a narrative form.

—{@igk i 7<{EBB%R Six Degrees of Separation
TR « FEFG Acrylic, canvas 100 X100 cm 2012
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$RERE Hide and Seek | am creating a mythical empire, but the story plots are realistic yet bizarre, sacred yet absurd,
EE5E /1% ~ 5% Acrylic, charcoal and consist of romantic fantasies but are destructive and majestically grand but are aimlessly
60x100 cm 2013 compiled. As repetitive labor causes one to be senseless, dull, and ridiculous; however, this

fatigue caused by the constant reproduction has actually evolved into a form of black humor.
As the tear-inducing physiological rhythm continues, | see days that surpass my imagination
and preparation, and by dismantling fuses and with mirage made up by illusion driven parts,
the real world is invaded.

The Empire has not even declared its independence (Empire?!), and could only pretend
like nothing is happening while other countries fight over the territory of a fourth empire.
Everything seems like harmless rebellions, as it allows itself to roam between unfamiliar reality
and fiction and assertively set up its plan of retreat and become nomads in its own empire---
Whether this mystical tale has a comical or tragic ending is irrelevant. What is important is our



