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It' s always a pleasure for me to work with Wei Zhen, we have been through different creations together in the past which
have always been happy moments, both for art and friendship. She has inspiring ideas for performance so when we work
together we keep on very excited in exchanging imaginative ideas, sometimes crazy ones, and then we focus on the
consistency of everything we build. I love that she has a fresh sense of humor, maybe accentuated by the years she spent to
work France, which make our personal visions or imaginations easy to connect, with a kind of natural collusion. She also has
an amazing presence on stage, a kind of grace, which naturally inspire my musical improvisations.

The practicing process we are now into is deeply linked with space, which in this case is the volume determined by the elegant
architecture of the Rice Warehouse. This space is the medium through which dance and music make sense and connect to
each other. For me, as a musician, sound is space. There is no sound which is independent from the volume of air surrounding
the instrument or the voice which produces it. The sound is always characterized and transformed by this space, including
walls, ceilings, in this case the beautiful structure of the Rice Warehouse. It' s not only the resonance and echo, it’ s also the
tone and color of the sound which is actually built by the context. | always have this in mind when | blow into the keyless. As
the sound is changing in time when phrasing or playing melodic lines, it is similar to movement and dance. When I’ m playing
music, in my imagination I’ m actually always dancing. Connection with body movement thus being made quite natural for
me.

BERE—ETEERRIRE > AFIBEBEERIFAFZ AR
fFmm > BRE—EHERRE > BEmEEMERKELHE ° AR TE
HEBRIER  BERMA—EIE EEFERENTRERESGH
WARE — BRIFEREIE AR KFATEIN —EBE—THN—R
1 o S E TRV BAR © SETREAMEZR TIFAE > MY
RAEMBENAILIRBARNERGER - hESHe ENRBHSAE
1% > A—TEEH 0 EAE AT HEENERE -

HFIREETRIER - BREEEFEEERYIRRME > SKENEHEE
R EHIE o #E 2 i 2%
MoEA—RBER > #EENETH c RERFBESILRILN
HEFENTRE - BEREREMITBCHEE » BIEIRE « XTE
R o FERBEHPRHBRKEBIZHNERGEE » MERHISAEE
FEHREERBENBSSHNEE - EREZTHBE NS
keyless flutefs > FEFZECIETE —R © HNEH A ERTRER
2SS ERRREEME - BLEENERE - EIRRRS %R > 25N

(&5

BRE > #—EHEBSE > AR SRESNNEGH KRS FIE
=P

RIHAE S

HHERRENZERSEREEEERY  RARFEIIR - Uk H O2RIIREEZHIER -
HROEABARBIREER ; BEI/EEB R Keyless FluteBVEHEE® - IRBEBANER T
LEHEEREREOEMA—E » LA REHRFT B UGS R ENEE o

MUFKEEZBEIRFHEREERST > SRE% - BEENSEZRNFFRIE - RIGETHA
AEBAIET T RIETEEREEAETMEES MR EEFANERRGE > HRERIEREHES
Z[E > RUEE AL - SRR - EEWNRRD - MRFEREER -

Sy BEEB (e
o""i;a n%:it“"""':d


https://www.facebook.com/hashtag/%E9%80%99%E5%80%8B%E7%A9%BA%E9%96%93%E6%98%AF%E8%88%9E%E8%B9%88%E5%92%8C%E9%9F%B3%E6%A8%82%E7%9B%B8%E4%BA%92%E8%81%AF%E7%B9%AB%E7%9A%84%E5%AA%92%E4%BB%8B?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/%E8%81%B2%E9%9F%B3%E5%B0%B1%E6%98%AF%E7%A9%BA%E9%96%93?__eep__=6&__tn__=*NK*F
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