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The Balcony City Civilization Series - The City of Faith in the Center of Eye Ball
2014 * 120X 120 cm * S mixed media
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After Praying, It Is Not Merely

a City of Energy Production

2015 > 120 X162 cm

HEEM mixed media
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The Balcony City Civilization Series - Center of Belief after Kau-Pué
2016 » 730X 120 cm » FEEBER mixed media
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The Balcony City Civilization Series -

We Rest in the Giant Woods

2016 > 91X 116.5 cm * HEELEM mixed media
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The Balcony City Civilization Series -
The City of a Reborn Life

2015 » 91 X116.5 cm

HEEER mixed media
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The Balcony City Civilization Series -
City Made from Energy

2015 * 120X 162 cm

HEBEH mixed media
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The Balcony City
Civilization Series —
Aeriaal Shot of Civilization
in a Dreamscape

2015 91X 116.5cm
HEERE mixed media
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The Balcony City Civilization Series:
Learning from the Past,

Pointing to the Future —Tainan and Hiroshima

text by Naoko SUMI ( Curator, Hiroshima City Museum of Contemporary Art )
translated by Alex DUDOK DE WIT
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works featured in the exhibition 4 Bird 5-eye View
of the World started out with representations of
the destroyed Hiroshima, then turned to look at
Hiroshima reborn, before leaving the city for a
moment to gaze down at the world, and finally at
imaginary cities—related to Hiroshima—that exist

outside space and time.

Shu-Kai LIN’s works are painted from exactly this
kind of bird’s-eye view. Of course, that’s not to say
that all works produced from such a perspective are
praiseworthy. And yet I was certainly fascinated by
Lin’s work. As soon as I was back in Japan, I began
to research his oeuvre. At that time, he had already
begun Balcony City Civilization, a series on land

expropriation inspired by his experiences of being

threatened with forced eviction. This series, I felt,
would undoubtedly become one of this still-young
artist’s masterpieces. Fortunately an acquaintance
was able to put me in touch with LIN straight away,
and I told him that I wanted to feature him as one
of the artists in the exhibition 4 Bird 5-eye View
of the World, which was coming up the following
Fall. I decided to go to Tainan the following year
to meet LIN. While I’d visited Taipei many times
in the past, I hadn’t really had the chance to visit
other cities on this beautiful island—so this was a
good opportunity. Friends from Taipei told me that
Tainan is a very beautiful city where the history is
palpable and time still seems to flow differently than

in Taipei, so my expectations were high.

IRl
To Duplicate A Brief Moment
2015 * 21X29.7 cm * FEBEH mixed media

Each city has its history. The accumulation of eras
forms a city and gives it character, and it finds
its charm. On first impression, Tainan was more
of a hybrid city than I’d imagined. I don’t mean
a mixture of modern and contemporary (or pre-
war and post-war), like Taipei or Tokyo. It felt like
Tainan had been shaped by older epochs, and I got
the sense that it’s a place where disparate, spatially
transgressive things coexist in a fairly harmonious
way. Take Fort Provintia, which was built in the
age of Dutch colonial rule in the 17th century. The
distinctive tile roof, the gorgeously designed temple.
See how a building designed by the Japanese
architect Matsunosuke MORIYAMA (Tainan
Prefecture Hall) in the 1920s, when Japan ruled

Taiwan, has been reborn as the National Museum

of Taiwan Literature. These examples of historical
architecture speak not only of Taiwan’s history of
occupation by different powers, but also of how its
inhabitants have assimilated these alien cultures and
fused them with the island’s own culture. Structures
that convey the history of Taiwan’s rulers, ancient
temples, the Temple of Confucius—these historical
sites and cultural properties, these narrow alleyways
and religious totems, are the key motifs that

constitute Lin’s works.

In contrast—I"m afraid I’m repeating myself—
the city of Hiroshima was wiped out in 1945. The
atomic bomb mercilessly reduced everything and
everyone to ashes. Hiroshima burned to the ground,

leaving nothing. As nothing was left, everything
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had to be rebuilt from scratch. In the center of town
in particular, it’s fair to say that almost all buildings
date from after the bomb. Structures that avoided
collapse despite the bomb are now protected
as “surviving buildings” and used for various
purposes?. Foremost among these is the Atomic
Bomb Dome. This structure, which used to be the
Hiroshima Prefectural Commercial Exhibition Hall,
no longer functions as a building; yet as a symbol
of—or monument to—Hiroshima, it makes no
attempts to hide the city’s pain, serving as a daily
reminder of the follies and calamities of mankind.
Other than these buildings that had been preserved
with great determination, in the central Hiroshima
where I grew up one rarely encountered wooden

structures on the verge of collapsing, or historical

architecture with notable modern designs. To
me, Tainan’s scenery appeared very fresh—even
oddly nostalgic. And during the visit [ was struck
deeply by how it was here, in a city where people
take care to preserve the history amassed by their

predecessors, that LIN’s gaze had developed.

By researching LIN’s works, visiting Tainan to meet
the man, and getting to hear him talk about his art,
I gradually came to understand many things that I
hadn’t known or perceived. For instance, the fact
that the idea of looking down from on high came
to him because he was worried that his home might
be wrecked by a totally unthinkable event beyond
his control. Or that he spent his student years in

the Taipei metropolis, witnessing the spiritual

2015 AEEEILTHIZEMIAR " S5hG X FE ) R - (MRS 1)

and physical strains on people’s lives, and that—
strange as it may seem—we can trace his vivid
colors and clear, open, bright landscapes back to this
experience. Or that his outwardly simple, honest
works, which bear a resemblance to woodcuts, are
born of a working method that consists of almost
ascetic repetition: he strains his eyes, bringing his
face up to the support, and with his brush or pen
he draws, draws, draws—fine lines, minute forms.
To put it unambiguously: there are actually some
rather negative elements underlying The Balcony
City Civilization Series—personal struggles, the
dark side of contemporary societies, and so on. With
great dexterity, the artist converts these into positive
elements and expresses them. From negativity to

positivity. That lends LIN’s art its power.

Let’s look a little closer at how things are
represented in his works. The simplicity and
honesty that they exude stem from the flatness of his
representations. Although the compositions unfold
laterally, there isn’t much sense of so-called “depth”.
It looks as though Western-style perspective has
been deliberately eliminated. For example, in many
cases trees are depicted as larger than buildings.
The rules of reality, or of representation in Western
painting, don’t apply here. And yet, strangely
enough, the surfaces of his paintings beautifully
combine a horizontal unfolding, or expansion, and
a vertical stacking, or accumulation. Looking at
his works, we see emerge a picture of the city as
collage. It becomes apparent that cities can be seen

not only as organically linked networks of buildings,
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The Balcony City Civilization Series-Monument Garden Travel Notes ( detail )
2015 » 100X 50 cm * AR mixed media

" A note on the name “Hiroshima”: where the word appears in italics, it is
spelled in the original Japanese text using the phonetic katakana script: £ [/ Y .
Elsewhere, the author writes it with the more conventional kanji logograms: [A & , which
is the conventional way of spelling the city’s name. The Japanese language makes
a distinction between the two spellings. There are various theories regarding
the origin of the katakana spelling; John Hersey’s Hiroshima, a 1946 work of
reportage based on interviews with six survivors (hibakusha) of the bomb, is
thought to have played a large role. As the katakana script is often used to write
foreign words, this spelling of “Hiroshima” serves as a kind of reverse loan word
in the Japanese translation of Hersey’s book, reflecting instances when the name
was said in a foreign language (in this case, English). Moreover, while there are no
clear rules to its usage, the katakana spelling conveys the fact of the dropping of

the bomb, the symbolism of the misery caused by nuclear weapons, and the nuance

" Al - p —

that this city plays a role in working toward the establishment of lasting peace on 3 / Lt 2 = . = ﬁ%
£

Earth.
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*To find out more about the buildings that survived the bomb and are still standing in
Hiroshima, see the city’s “list of surviving buildings”: https://www.city.hiroshima.lg.jp/
soshiki/48/9227.html ( Japanese )
https://translation2.j-server.com/LUCSHRSMC/ns/tl.cgi/https://www.city.hiroshima.
lg.jp/soshiki/48/9227 . html?SLANG=ja& TLANG=en&XMODE=0&XCHARSET=utf-
8&XJSID=0 (English )

*I wouldn’t be doing justice to LIN if I failed to mention that he has also painted works, of

course, in which the landscape is divided into foreground, middle ground, and background.




