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1.

VIEERVEEE Sleeping Betty

TasfE . TEpkIRL Claude Cloutier

fll& X Canada

2D BigEIE - A RE 1 990 14% - 2007
2D Computer Animation, 9m14s, 2007

BRI ATEREAY S REE > BTV E BARE A~ £ - AT AREE TAYEER - afE © =5
JNHRL > $EZFEEhSE ~ —(EF&EINEN » —(E 2 BB AR — (A E A T - BfTE
¥ RIS T 7 A B ey =T AR E R A& A sE R R A £ (BA TGN F—(ERVRk
FERENE ?

Princess Betty sleeps in a narcoleptic stupor. The king appeals to his subjects to wake her, and
several respond: Uncle Henry VIII, Aunt Victoria, an emotional alien, a cool witch and a handsome
prince. This worthy Prince Charles lookalike has to leave his royal suburb to save the princess, but
will Betty be wakened with just a kiss?

TEATE - TERSIR 1957 FHVENERTE  1F 1979 FIER SR ER LT RERGE T SU% - 1F 1986 4
epg SR E ANIZERBEIREZ RIS E TR R (B RN - BRCKE RS (Croc) ERY
HEOSE (MEET) - ZBrsisek (BEEEE) - & (Rights from the Hearts) Z552H -
il s Bl sz 7 S EN = - S EE - BIACTRY (RFRAYEE ) (1990) ~ 2540 - T EL{EHY (Le
rire démasqué and Pointe-a-Calliere) (1992) - Nicole Giguere #y (%77 ) (1996) -~ %% - H
RHI(EFFR) (1996) - FHEsk - BZELLn (EmEzR) (1997) - MET - Higdy (E) (1998) -
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1£ 1999 441 2000 4 - SEigdE fy Science, Please! 255 pk A EER > B#E (nEEE) ~ (58
ETEMHR) ~ (EEEK! ) ~ CKBIHE) f1 (RekE) -

£ (AR E 2% =) (2000) Z1% - wapgseehd (iR HERS) (2007) > 52 —EEhE
ZEIFR - ERAREEER RS ET o Wk 23 BEIIESE » A — ISR — A
IEA BT R Z Y Genie #% » 55518 - SUBREELL (RS0 ) BUEHEECE - WA R T ERE
g AR SRR 5— R SRRV SRS

Born in Montreal in 1957, Claude Cloutier earned a certificate in printing arts from the Université du
Québec a Montréal in 1979.In 1986, he joined the NFB and completed his first short, The Persistent
Peddler, inspired by his comic strip La lIégende des Jean-Guy in the humour magazine Croc. This
project was followed by “Overdose”, produced as part of “the Rights from the Heart” series.

Claude has also created animated sequences for films by Jean-Jacques Leduc “Mirrors of Time”
(1990), Francine Deshiens”To See the World” (1992), Jeanne Crépeau’La tranchée” (1991), Robert
Awad’Le rire démasqué and Pointe-a-Calliére” (1992), Nicole Giguére (1996), Claudette

Jaiko "Taking Charge” (1996), Denise Withers "Alternate Route” (1997) and Martin Barry”The Wind”
(1998).

In 1999 and 2000, he made five animated shorts for the "Science, Please! series: Wheel Meets
Friction”, “The Wonderful World of Colour”, “Slippery Ice!”, “The Force of Water” and “Internal
Combustion Engine”.

After From the “Big Bang to Tuesday Morning “(2000), he directed "Sleeping Betty”’(2007), a short
animated comedy that received wide public and critical acclaim and swept up 23 international
awards, including a Jutra and a Genie. With "The Trenches”, Claude Cloutier delivers an anti-war
film in which archival World War | images are reconstituted and contemporized through his artistic
brushwork.

2.

NS IS E BB E - S80VEFH Nunavut Animation Lab: The Bear Facts
LB - 3% Johathan Wright

fiiZ A Canada

2D BfEE - ¥R RE 34581 » 2010

2D Computer Animation, 3m58s, 2010

'“*ﬁs&fllﬂﬂ“ﬂfjﬁﬁj HERESAERRRRR S - WAEICERIK EfE B - —S5AY RIS R R R R
RIRSFH - BB R PR b — S SRR - INARR AR SR E H CHY LR T 5

B HURTREE  MAFRRER SE R E CHY A © 158 < A 2K H B Ay B B 48 D At Rs A\ BLEIOM

ANHVETERRE - §UEE - R ERR th 2380 (B R A ORGSR A Z R R A S -
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http://www3.nfb.ca/collection/films/fiche/index.php?id=50160
http://www.onf-nfb.gc.ca/eng/collection/film/?id=50236
http://films.nfb.ca/isabelle-au-bois-dormant/
http://films.nfb.ca/the-trenches/

A self-important colonial explorer emerges from a sailing ship and plants a flag on the Arctic ice, as
a bemused Inuit hunter looks on. Then the explorer plants another, and another, and another, while
the hunter, clearly not impressed that his land has been “discovered,” quietly goes about his
business. In this charming and humorous re-imagining of first contact between Inuit and European,
Jonathan Wright brings us the story of a savvy hunter and the ill-equipped explorer he outwits.

BEEHE > Faf (Bt esEERE - EMHE) F-

Animation director, works such as “Nunavut Animation Lab: The Bear Facts” etc.

3.

Retouches FHiH#E

&6 - EZZERE Georges Schwizgebel
Switzerland Fg+

FRBEE - £hRE 55 34%) » 2008
Cel Animation, 5m34s, 2008

RACHT AR ~ RS RTT - — st TEpk - EXHEEERERBR trvBiEsEmt
HEAYHRHEY) - a2 EEAS -

Waves breaking on the shore, hair being brushed, a hurdler jumping: This animation painted on
celluloid tries to grasp the ungraspable — movement itself.

BEa - LEZEE AR 1944 FEHA P CEIFLAERES » WA EREIER R IVEZERFEAY - (€ 1974
1Y (Le Vol d’lcar) Bilif » SREZZ HEESERCE 16 8k R - WA ERETB R HeEE R —fE
FFFFEEE o (BEREZAE) (1995) FE15A)%E IR E MBI AN - stz RO a2 R o GREZEM
HUBRAE ) (1992) Fi1 (78§ ) (1985) W 24 #HE=E B 2006 fF (4rEfst) BEHIVE R EE)
=R - 4 CEARTIIA) (2004) 1 (L&) (2006) 1% > (FHEHE) (2008) FRy S EiZEHER -
GDS TE=MNEXREZRIVE =GR

Georges Schwizgebel was born in Reconvilier, Switzerland in 1944 and is a major figure in
contemporary animation film. Since 1974’s “Le Vol d’Icare”, he has made around fifteen shorts and
developed a singular style using paint on celluloid. “L'année du daim” (1995) won the Grand Prize
at Espinho (Portugal) and two of his films —* La course a I'abime” (1992) and “78 tours” (1985) —
appeared in the top 100 best animated shorts published by the Festival d’Annecy and the magazine
Variety in 2006. After “l’homme sans ombre” (2004) and “Jeu” (2006),”"Retouches” (2008) is the
third association between Schwizgebel, Studio GDS and the National Film Board of Canada.
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B4 Robes of War

#HE - HEEgHS Michéle Cournoyer
fliZ& A Canada

FRYE - R &RE 54 148> 2008
Hand-drawing Animation, 5m14s, 2008

B O MRy R a2 > RIS TP TEHGE - B R ERY— Y)Y - MERGHIE R
—f% > 2RSS T RIS » (EMIAY RR RIS DG BRI P gl el — et - — (R (E
QBN PUEANE B - BN A PIERAVERERENENANEE - LIS IERE - MHISME
SR - 8 &84 T AR a2 MR B AR TSR L

War has got inside a woman's very being. Inside her head the soldiers march out, trampling down
everything in their path. Like a grieving Madonna, she weeps for son and brother. From her pain and
the blood of men killed in battle, an army of women springs up, a powerful column inspired by faith
and rebellion. The thirst for justice becomes a thirst for revenge. The woman's body is a weapon,
her robes her armour. She who once gave life will deal out death.

BT - RIS INEARRIESER R EH L — » TR BRI ER - BRI Epo El
R BIRVE K E ZEES) - M 1990 EAFIIMANERELR - il AEE /AT
HIELS 27 HEIFRAE - FERALESIA T EEAE R RS EEEE 2 1% - EEERIEEE S E
PR o LI i P R ) SR IR Y IE A AR R PTELC » DL LARR B Ry RS » A AR A& —
HiEIL R (ZENEED) (1988) thEEHESE - /£ CPIEAVEE) (1992) I (ifiiZ¢) (1994) HH
FEEH LIRS - 72 (IE 1) (1999) iS85 [RERMIEH R ETIREHYZ R 1 ER IR B EHY
EAFSUR LS KIERGR L E TaE R =(AIE & - 1£ 2004 AP IR L T - BEREHD
£ (FRE) hfaifE 2 AR ES) B R R PR R 1R - AU (Bil) BERHRF G
PEAY R MR Ry — (& (GRE -

Michéle Cournoyer is one of Canada's foremost creators of animated film. After working
independently for several years, during which she made six films inspired by the Dada movement,
she joined the NFB in the early 1990s. The first four films she made for the Board garnered a total of
27 international awards. Her powerful yet sensitive style, based on metamorphosis, was honed over
this period. The charm and humor of her earlier work was replaced by a new serious vein, a focus
on tragedy apparent in Dolorosa (1988), her last independent film, and reaffirmed in “La basse cour/
A Feather Tale” (1992) and “Une artist/An Artist “(1994). For “The Hat” (1999), a disturbing
exploration of incest, she moved on from rotoscopy and composite images to free-hand drawing
with ink on paper. In” Accordion”, in official competition at Cannes in 2004, she tackled the subject
of love and sex in this media and technology-driven age. With “Robes of War”, the flmmaker again
brings a feminist sensibility to a contemporary issue.
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http://www.onf-nfb.gc.ca/eng/collection/film/?id=28357
http://www.onf-nfb.gc.ca/eng/collection/film/?id=28357
http://www.onf-nfb.gc.ca/eng/collection/film/?id=32274
http://www.onf-nfb.gc.ca/eng/collection/film/?id=33971
http://www.onf-nfb.gc.ca/eng/collection/film/?id=51528
http://films.nfb.ca/robes-of-war/

5.

PR Rains

A - fnEZ&E David Coquard-Dassault
JEE France

WETFEEE - BRARE 7421 > 2008
Pencil drawing Animation, 7m42s, 2008

RENBYITEE) Ty —EEF A BER -

A drop of immobility in the sea of human busyness.

K - MR 1977 FEHANREIEEATE - 2 2001 FR2EFBRTOKEREMERET - MIER
W BEREE (B NREERRE) HER - ERnETMRSE —E s (R ZAT > ik
2 Iy Wongjin [BEIZE @R ZHRE - BUEBHEE (BAPER) HIZDNAR > fFEIR S E g -

David Coquard-Dassault was born in Grenoble in 1977 and graduated from the Emile Cohl de Lyon
art school in 2001. He has illustrated book covers (novels and educational material) as well as
posters. Before beginning “Rains”, his first film, he illustrated an Asian edition of Antoine de
Saint-Exupéry’s “Terre des homes” for Wongjin Books. He also works in video games.

6.

XEPIE Runaway

&R - BE52 Cordell Barker

fiZ& A Canada

F48 2D BiEHE - ERARE 1 97 111 » 2009
Hand-drawing and 2D Computer Animation, 9m11s, 2009

%ﬁ%ﬂﬁi%&~ R EE_EFE AR —ERBA/ ORI » SE e RERAEEE R ST H CHPRAaE -
SRR SR 2 (Eoe B AR VPR SR - B *IE@%/@%%{ A apksTE RV EY o

Happy passengers are having a great time on a crowded train, oblivious to the unknown fate that
awaits them around the bend. The ensuing crisis leads to a class struggle that is as amusing as it is
merciless. Naturally there are victims, but in the end everyone is equal.

FIfER - B REMNEAREMEVESEIERD - 1956 FHAETYRIEM » 1974 15 e 5 2%
AR - WEIFTR T ZEES RS - 78 1982 4F » ErE AIZERET)E » W5E e PHYSE—EE
R CHEER T ) (1988) - ESERFL R FERREAYEFIER 16 PRI - WISE|—REM 24 - #%
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“1 WEREERE > HALERERES  BEEEEFRENEAEBER « Nike » iJI0J2EE - Z18A X

REFEE T (FURARSE) (2001) - &&ZR RS —EHETER - 15 16 BEAAHIE
{?ZJ?JET;E?T%%% ° KELPRIR (2009) EMfEH - BB =M » LHIZEIIEREZFEE=
el ARtE—EaEEE > RBa S g imn] - MEm - B LR -~ SiENRERE
AV > MR EAZIEMRTRIRFRE T RS TE A A E— 2t R AYEAERE -

Cordell Barker is an award winning animator from Winnipeg, Canada.Cordell Barker was born in
Winnipeg in 1956. He began his career in 1974 working for Sesame Street and collaborating on a
number of commercials. In 1982, he joined the NFB where he made his first film, “The Cat Came
Back” (1988). The short was a huge audience favorite and garnered 16 awards in addition to picking
up an Oscar ®nomination. He subsequently returned to advertising, directing commercials for major
companies (Bell Canada, Nike, Coca Cola, etc.) before returning to filmmaking with” Strange
Invaders”(2001). It turned out to be another sensational hit, winning 16 awards and receiving an
Oscar® nomination.” Runaway” (2009), his third film and third collaboration with the NFB, is likewise
an absurd comedy filled with latent social satire. As a filmmaker who focuses on pacing, action and
narrative, Cordell Barker enjoys this particular form of expression because it enables him to make
the most of his incisive sense of humor.

7.

ABEE Land of the heads

FEMEHETT - BX5) Cédric Louis ~ 7i%5f8 - HE Claude Barras
ELF6EF Belgium ~ ¥+ Switzerland

BEE - MHRE : 64y 08F) > 2009

Puppet Animation, 6m08s, 2009

IR 11 SR A AR A AR N FGE P2 B BRRR o At R (TR Rl 2 DRI R R T SR R SR 22 17 52 AR
SHSSHVBHER U B Camfigaeiesl - EEERAIERE | Rl L E N KEBERAE » I it
] 3 o iE (A B RRA IR I % A0 ] A RE R A5 (E B fEERE 2

A vampire is forced go out every night to separate children from their heads. The reason? His vain
wife wants to replace her wrinkled head with one that is young and pretty. What a horror! Especially
since the lady of the house is never satisfied and the heads keep piling up on the floor. How will our
reluctant vampire ever get out of this vicious cycle?

FEMEETT - RN 1970 HAERLEFIIFSIH o MEEA B8 SRR R B iR 5 S5 B2 LAYy
DR PEFIBE ErEI |AD Bl RN R AUE By - FEIR(LEEEIRE > JEMEE Y - IRt E 348
[l Fili > A4 E(E Ly 2001 FEA1 2004 4-7E Grange de Dorigny Eife#E{ TR ©

s e - HERY 1973 AR LHE - MERSSOREMEHEEEEE - EARESE T RRE
S NEBEALAR 1% - 525518 - HEREE N ENR SN il e S 8 SR E - 2 —(r 8 H
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http://www.sesamestreet.org/home
http://www.nfb.ca/
http://www.nfb.ca/film/the-cat-came-back/
http://www.nfb.ca/film/the-cat-came-back/
http://www.oscar.com/
http://www.nfb.ca/film/strange_invaders/
http://www.nfb.ca/film/strange_invaders/
http://www.oscar.com/
http://films.nfb.ca/runaway/
http://films.nfb.ca/runaway/
http://www.nfb.ca/

Bl WIEEE SO EENEERIER (WSYEEIR) B APIRESERT -

Cédric Louis was born in 1970 in Liege, Belgium. He holds a demi-licence (intermediate degree) in
history and film aesthetics from the Université de Lausanne and a degree in film direction from the
Institut des Arts de Diffusion (IAD) in Louvain-La-Neuve, Belgium. As well as directing, he works as
an illustrator. His illustrations were exhibited in 2001 and 2004 at the Grange de Dorigny.

Claude Barras was born in 1973 in Sierre, Switzerland. He studied illustration at Ecole Emile Cohl in
Lyon. After obtaining a degree in anthropology and digital images from Université Lumiére Lyon I,
he studied computer graphics at Ecole Cantonale d'Art de Lausanne (ECAL). He works as a
freelance animator and was a character sculptor on “Max & Co”, the animation feature by the
Guillaume brothers.

8.

#FE The Spine

SEEHT - BEfERHT Chris Landreth

hn& X Canada

3D BgHE - R EE 1143 17 » 2009
3D Computer Animation, 11m17s, 2009

BHT-RGEEET - BRI E RS EAE Z(F - AR — () E R BIE S T H R FTIEA
B2 > ETTEALA 26 RIS Z &R IE — (82 M a N IURHIH B0 - PR 774 T R8N
W AEE - 2 H RS SRR R AISERIEYIER YA S 2 Al R DL S BT 4 bl HH HL A
G CNUN

Oscar® winner Chris Landreth returns with a poignant story of redemption that takes us into the
relationship between a man and a woman trapped in a spiral of mutual destruction after 26 years of
marriage. “The Spine” continues Landreth's pursuit of a twisted, beautiful and highly original visual
aesthetic, using digital imagery to create characters whose physical appearances are metaphors for
their unique souls.

SO - BIERHETED R TRZRTHY TIE 2 6% - PltRfERREhany s A - 1986 FEMUBRFARER
EHVEERETE R IR AR LB - 2 1& =AM HRE R SR TRAG I EBH T B BRI 7Y > Z IR (EORHE
BRI EE T -

1994 FREEIHHT A Alias|Wavefront 8tES /N 5] » B {EGHT{E Alias|Wavefront By T/ERE B F i Ee (-
NET AR AFINEREE ~ PR E WS - bR TSRS 2 b » BT T i (2 18 B F 52 RicE)
=R A o S (EEEE) (1995) M1 (FEIR) (1998) - fEEHEMA (FHH) F - EEEHECK
RECFEmPEIAY) - FElRFaEE BiE 4 fs - (ER) 28 Aoty EiEEE - SERE
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(Disregard This Play) » iR ISHEIE " #RACE % | FRsrssasl s - ey
SPBIBEARAITE (B T BEE I A TR G A WIS DS S AR - D
BoF R - B R A B2 BT (RN T35 (0 The End /£ 1096 4575 —
KT T RSB 85, - DR (BR) 5 1990 4R18(5 2 NI A BT+ FiHT Genie 4 -

TR (BB RURED) § - B fEE A BB — (B2 AT R LG ERC L - [RIN PRk
B o ek R EEFEAVERA - B A WER BT R EE - MefsiE S H B ia B T s B RS
R EEE - et R G - Bk R B EE S ARTATR RAVHE - B2
AR S o NSy TR RO~ RV 2R BURERAIRE o BTSRRI LR R LB

%E%J °

Chris Landreth went into animation as a second career after a stint as an engineer. He received his
MS degree in Theoretical and Applied Mechanics from the University of Illinois in 1986. For three
years he worked in experimental research in Fluid Mechanics at the University of lllinois before
making his leap into computer animation.

In 1994 Landreth joined Alias|Wavefront, where it was his job to define, test and abuse animation
software, in-house, before it was released to the public. In addition to well-mannered software, this
resulted in the production of animated short films, including "The End” (1995) and "Bingo” (1998).
In his surreal short “The End” , the animator discovers he's the character in his own work while
trying to think of a decent ending for it (It will not be the first time that Landreth challenges the
illusion he is trying to create). “Bingo” is a five-minute computer animated adaptation of a live
theatre performance called “Disregard This Play” by the Chicago-based theater company, The
Neo-Futurists. The recorded audio performance of this absurdist play was used in “Bingo” , which
then incorporated bizarre visual imagery and exaggerated characterization to support the telling of
the story. Both films have received wide international recognition and numerous awards including
an Academy Award nomination for “The End” in 1996 for "Best Animated Short Film" and a 1999
Genie Award for “Bingo” .

In his current film “ Ryan”, Landreth turns his attentions to a biography of animator Ryan Larkin,
while at the same time challenging our notions of documentary and animation. Landreth is arguably
one of the most imaginative flmmakers working today in the computer graphics field. He gives us
interpretive visuals that go beyond "photo-realism" into a pioneer realm where the visual
appearance reflects the characters' evolving "pain, insanity, fear, mercy, shame and creativity»» a
realm that he calls "psycho-realism".

O.

RABENREHED Lipsett Diaries
FEE% - "F/k Théodore Ushev
EINFEE Bulgaria
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http://www.onf-nfb.gc.ca/fra/collection/film/?id=51259
http://www.nfb.ca/explore-by/director/Theodore-Ushev/

FEEE -FBREE 1455038 0 2010
Hand-drawing Animation, 14m03s, 2010

PRAE A HEEHVAIR > BERAY (KA EENR=EGHE) BB\ T MBS H R ZER
iR TS N ERTHRAR - AR RS SRR (I B R R IR L 2] 49 B H i S THI AL -

Taking the form of a personal journal, Theodore Ushev’s “Lipsett Diaries” is a journey into the
tormented life of the brilliant filmmaker Arthur Lipsett, from the loneliness of his childhood to his
suicide at age 49.

1968 F-H A A R IIA Y Kyustendil » PEEZ « TLER I EIEN L IR B EirE2 b - LUSH
R B A RIIFEE ST - 1Y 1999 FREINERERE < 2] 712K » MARTREU R
MNIRF—friZ gliE ) ~ KIRFESAVEIE i3 - 1999 F 2 2004 FHAfH - ghad 8+
HENER R o WA B A GuhEE b E R o S B RS (B HlE 2 A [Fl AV B E A
(Aurora) (1999) ¥EZarEraI#ERER T » ( Dissociation) (2001) #1 { Well-tempered Heads )
(2003) RIFEHITHERAARZIE A EC - 11 (Needles) (2002) Hiy =& {Emblk (Early in
Fall, Late in Winter) (2002) RI| E=§T—{FREMENHERY R DURB R AR RS - I B 25N
ERSEIEIIEES - (Walking on by...) (2003) AIZE#EAER « FAIAVHESME - (Time is...)
(1999) DlE = FAE MBS - SSa RIEEMILEmEmE R - 12t 2 &R ES
{EIEFmT - REEEH4 - (Vertical)  (2003) EBFHERL - LHERF—HMNEREAREZ )R
EIERIEm o HIFRER S ERFEARVAS SR - 2 ORI - EE-REER -

LA NS 20 GRS LR - PEEZ - LEIR 2006 FEUE T/NER/Eam (Facing
Champlain) (Jean-Francois Pouliot, 2008) - £ - & F T BEARHNIIES: » PA Chris
Robinson 4 &3 1Bl B LR - fin SC Rt B Chris Robinson &1k » #{T: ( Ballad of a Thin Man:
In Search of Ryan Larkin) (AWN Press, 2008) —=EH{JfHESR -

Born in 1968 in Kyustendil, Bulgaria, Theodore Ushev is a graduate of the National Academy of Fine Arts in Sofia. He first
made a name as a poster artist in his native country before settling in Montreal, Canada, in 1999. There he quickly acquired a
reputation as a prolific and gifted animator. Between 1999 and 2004 he directed a dozen or so short films destined to be
webcast, via his site . This period saw him explore several different graphic styles: Aurora (1999) references the Soviet
avant-gardes, Dissociation (2001) and Well-tempered Heads (2003) skillfully evoke woodcuts, the three films in the series
Needles (2002) as well as Early in Fall, Late in Winter (2002) feature a rigid line and filmed style with a deliberate
computer-animation look, while Walking on by... (2003) makes use of sprightly and supple pencil drawings. An allegory
recalling the myth of Sisyphus, Time is... (1999) combines bold brushstrokes with wash textures. It is also a clear descendant
of the Eastern European animation tradition from before the fall of the Berlin. Vertical (2003), UsheV's first collaboration with

the National Film Board of Canada (NFB), closed this period and paid tribute to Jan Lenica.

Demonstrating his keen interest in new content delivery platforms, in 2006 Ushev made the micro-movie film Facing
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http://www.onf-nfb.gc.ca/eng/collection/film/?id=51537
http://films.nfb.ca/facing-champlain/

Champlain (Jean-Frangois Pouliot, 2008). He then began work on his most ambitious film, from a script by Chris Robinson,
with whom he had previously collaborated as the illustrator of the book Ballad of a Thin Man: In Search of Ryan Larkin

(AWN Press, 2008).
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http://films.nfb.ca/facing-champlain/

MERBR)E-BEEMRE

Films from Halloween of National Film Board of Canada

L.

JoRZE The Wanderer

B4 * 22H& George Ungar

flIZ& K Canada

HEPEEHE - FR&RE 115 18%) - 1988
Paint on glass Animation, 11m18s, 1988

BB E AR iR B¥ERENIWBREEDENS - ZH Michel Tremblay #y%g
it CERLHLEELE ) DRI o S BRI — L SR ERIEE A - B E R A 555
AVBRETRE - B — PR R A M - R —(E SRR R B B, » &R SR R
ZEER e

Told without words, this surrealistic animation tale of supernatural power, temptation, greed and
violence is adapted from Michel Tremblay's short story The Devil and the Mushroom. The plot
involves a shrewd and sinister stranger who, through his knowledge of individuals' weaknesses,
transforms a quiet, idyllic village into the scene of a phantasmagoric nightmare. One of a number of
animated films drawn from well-known short stories.

Ba - R HENEREELET  BEEEES - B - BUFRDR RS - R AR
HyEfRacskA (The Champagne Safari) fE&BKRS Y IRIEL - EFZIHESIH > H
TSR B R ERRLH A 5 - (The Champagne Safari) Hi&G « ZHEHEHR - A
R Gl zR) sFh TiEE > OsIMIRR) &7 T8RARE B HEHE -

fa - iSRS > St e AHIEH TELS (Heavy Metal) (1981)LLRIIEEA
B FHEEN (Paradise) (1984) FE(TEE » Mk EIERIES BT RIEH - 1988 &£ &
A A R ERRRETI URT ) SeREE - B BUE R B BER T/E - %7 /&H Michel
Tremblay HYAREHELARIMTK - £281 (Heavy Metal 2000) (I4REI> 1% > &G « ZH8%E
F T AN ERNE S > (Are You Sure You're Doing the Wrong Thing? ) — &gl inge A (E27
SFNEBANZ - M ERE S - FEE4C SRR > LUK (The Prayer Book) i R&iG « ZA&HIE
—HCER - Ba - BRI - HEF AT (Being Ben) o E—# 60 MAVBIEK
F o ks (The Prayer Book) a7 4]EhE 25—

George Ungar's 20-year film career has seen him working as animator, director, writer and producer. His acclaimed feature-length

documentary, The Champagne Safari (1995) played at festivals around the world, and garnered dozens of prestigious awards 1
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including a Genie Award for best feature-length documentary. The Champagne Safari, which George directed and produced, was

hailed as «brilliant» by France's Nouvel Observateur and «inspired and fascinating» by the LA Zimes.

Originally trained as a visual artist, George served as an animator on the Hollywood cult classic Heavy Metal (1981) and on the NFB
production Paradise (1984), which was nominated for an Oscar®. In 1988, George completed the NFB release 7he Wanderer 1 based
on a short story by Michel Tremblay 1 which he directed, animated and produced. After serving as a writer on Heavy Metal 2000, he
began developing two films: Are You Sure You're Doing the Wrong Thing? a feature documentary on Canadian poetry legends

Leonard Cohen and Irving Layton, and The Prayer Book, his first live-action drama. George's forthcoming NFB release Being Ben, a

60-second animated short, forms one of several animated fantasy sequences in 7he Prayer Book.

2.

EfE The Apprentice

HE « Fil Richard Condie

flIZ&KX Canada

FHHEE - FRRE 9508 » 1991
Cel Animation, 9m0s, 1991

— i 2 EEAN — (A RS -+ VU AT A — (e AR - %B”EJ? i - SFEEAATE HiE
SR T RIATAE - B SRR BCEE L EHIES - AFGESES - BT RA SR
g - HERAVEENSE - Tims R R E R B

An old fool meets a young fool at a crossroads in the 14th century. The old fool stays at the
crossroads while the young fool skips blindly down the wrong road. The old fool must teach his
young apprentice about the trials and tribulations of taking the wrong road. A quirky tale in
imaginative hand-drawn animation.

Eﬂﬁiﬁ%ﬁﬁﬂﬁﬁﬁiﬁé’ﬂﬁfﬁigl  BHEIHSEA TEE - FEEEZEROE RS - M
ST RERBISTES - 42 1977 ££ (Oh Sure) #TLIK—EHATERHIEE -

HE - i e BT B R HAVEIE 2R 2 — - BG5S (Getting Started ) (1979)
LUk (The Big Snit) (1986) FEfFin » &5ic 1 BB EM B EMAT P52 2SRz - BARAK
{8 REVSHIMTER - EREMUBESMREF > BE - iR minE KR EY
[G > R ERA R F il

1042 FEHAEFOR A - B - Bl SEtD REIESE 2T - ﬁt&%’@%ﬁii‘i%ﬁﬁ%
BRAETABNTIE - BF] 1971 FRBMER S ZE S GHVE & DRI
KAFHNZE -
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#EA (Oh Sure) g N AEEEHSAGIRME - HELFHE T HLHAVEh T EEE -
BEpiiil LN TP TS IR VAR

Though he draws with the precision of a master, sheer talent has never prevented Richard Condie from thinking with the
clarity of a child. His almost naive vision of the world has delighted audiences since the release of Oh Sure, in 1977.

Condie is now, without question, one of his generation's great animators. Films like Getting Started (1979) and The Big Snit
(1986) combine savage wit and impeccable comic timing. Along with animators Brad Caslor and Cordell Barker, Richard

Condie has helped establish the of the National Film Board as a world-renowned centre for the filmmaking arts.

Born in Vancouver in 1942, Condie received his BA from the University of Manitoba. At various times he worked as a
sociology researcher and a social worker, until 1971, when a lifetime of "fooling around" with drawing paid off with a grant

from the Canada Council.

The animated film Oh Sure was the product of that funding. Purchased by the NFB, the film's success affirmed Condie's shift

to a career in the arts.

3.

REES ST Madame Tutli-Putli

FEEHT « Hr4ERT Chris Lavis

Bk « BB B4 Maciek Szczerbowski
fll& X Canada

BEE - R RE 175 158 » 2007
Puppet, stop motion Animation, 17m15s, 2007

Tutli-Putli Zet-48 ERPIKE » JIEMTEMPTA YR EMESEEMHVETERCE - M8 E ik
17 EEEF AR > s EPEE AR - BEERIGEKR - s B A T —
RSB IR B - AR BRAFIFTR RAVR T4 > fEECke Ak - e FAPERYECSE -

Madame Tutli-Putli boards the night train, weighed down by her possessions and the ghosts of her
past. She travels alone, facing both the kindness and menace of strangers. As day descends into
dark, she finds herself caught up in a desperate metaphysical adventure. The film introduces
groundbreaking visual techniques and is supported by a haunting and original score.

GO - SUMERTRI AR « SR ERT BT SE A PSR — B R (ERE3EEC) (Madame
Tutli-Putli) > I AEZBHAE - Br T HUREZAZIN > 5O BHT « FIEUSEK - SRR
EAEMAES  BEEEE R MRS - PIEEEINER ~ BIMES DU & - 1997 &
IR T3 A EF L85 2 F] (Clyde Henry Productions) » i52& RN SAFENTER
BUELAE - R - ERAEIEDRURR - SR - TR TR e
SR PR i > RS — B (L - ENIMA B ARIAYECES ) (The Untold Tales of
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http://www3.nfb.ca/collection/films/fiche/index.php?id=13127
http://www3.nfb.ca/collection/films/fiche/index.php?id=15310

Yuri Gagarin) fgFESGEE + LRIl (Vice i) (Vice Magazine) S mEmu -

Chris Lavis and Maciek Szczerbowski have recently completed their first professional film, Madame
Tutli-Putli, produced by the National Film Board of Canada. In addition to their role as filmmakers,
Chris and Maciek wear many hats—as animators, sculptors, collage artists, screenplay writers, and
art directors. In 1997 they founded Clyde Henry Productions, a Montreal-based film and production
company specializing in multimedia, stop-motion animation and visual effects. They have received
acclaim for their award-winning illustrations, music videos and broadcast design, and provoked a
cult following for The Untold Tales of Yuri Gagarin, a serial comic strip published in Vice magazine.

4,

BEE The Erlking

bt - B =4S Ben Zelkowicz
&KX Canada

VENE ~ MR RE 54 28 > 2002

Sand-on-glass Animation, 5m2s, 2002

BT - W 4454 T /VENE (sand-on-glass animation) « &7 (A9 SRR -
fAIE T TR ) MERIRTR - RVRVEE o SR S E T/ NB T - B
A% TR ARATE - 2B D REE bR BRI SO » R e - Bl
ST R BT MRS -

Artist Ben Zelkowicz combines sand-on-glass animation, Schubert's music and Goethe's poem. He
captures the haunting, nightmarish quality of the tale about the ErlKing, who steals and kills a little
boy. The moving images, resembling woodcuts, show the menacing ErlKing, the child and his father.
The drama builds, ending in sorrow as the father holds his dead child.

HE - R e 4 S —BEAAICHY B SRS Y DA, © 1o O E M AN TE R R R SR - EERE
RHILE CAFRGEEIE - FEEiTARENS - (BE) BREMEREA A Fom - I - /R
Tk AT R Y WIll Vinton Studios » H FijszFE A Chiodo Brothers Studio » & & - E4HE
g1H (Clay) HEHERE - Ay () EHIEZRE - SRR - B AER UL
Witk kEER wESECRS HEGRET -

Ben Zelkowicz studied English and biopsychology before deciding he didn't want to be a scientist
and would rather devote himself to animation. A graduate of Cal Arts, for which The ErlKing was his
thesis film, he has worked for Will Vinton studios and is currently employed by the Chiodo Brothers
studio, where he animates "Clay" for the Disney channel. The ErlKing has been shown at Sundance,
the New York Film Festival, Mill Valley, and the Leipzig Documentary/Animation Festival, among
other venues.
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5.

FEAf Subservience

JRETE « 458 Patrick Bouchard

fllZ& X Canada

BEE - BREE 84 9% > 2007
Puppet, stop motion Animation, 8m9s, 2007

PRSI ERLE ML B2 AN HIHERTZTE - BRI R MEE SN - IR T g
KEERSCAIPRAVAE SR - DATESEAT TS M R e

The selfishness of the bourgeoisie and the dull passivity of its servants are the theme of this puppet
animation presenting the tragicomedy of a society in its death throes, taking refuge in absurd
behavior.

1974 FEHAE P INEARBIL T B & 7ok - IRIESE « AR AR ER R REEE T ES<Ris )
HiaE A — ) - BAIFEAER RS A S8 s S BT AE T A o M HEE
T HEZARRE - FRIPEMATEE TS -

F7 90 FAL 0 IRJE T « A E et ATt @SR e fo KRR HGE R KA B BT - A ERESE E A 2R
TS - S EEM T EAES (ME AR EEE - BEREEIER > MPEERE T HBEE T
2R MAEEIE s - 1996 FavEi=FE s (Jean Leviériste) Z1F Regard sur la reléve du
cinéma québécois fELE - PO ER G -

FEHAM BT - IRIE Y - AR RSP AEME B ERCSE B 1999 FhIA—(EAiTHEHY#ZEREE
[z o MATAHYAAERY Animation and Youth Studio TEBARIRUERY (JEREA) e
B - ARl HMINEAREE - SRR s e INEER 2003 FEGIE

s R EF D -

2005 4 » @i 5E%EHE Les Colocs fffEIERY ( Dehors Novembre ) —pf » #%JR/E TS « 17 &k
b B R R EBEIEREER - HERBIEUE - REMFmEEER TIRES « MEME
BhEBlr R A T E B LY ERS o BEZAEUR S (E S ESH I R - MAEFim 2 R E
ARRIEE T8 - BhRIEEhE s NEIEC -

The career of Patrick Bouchard, born in 1974 in Chicoutimi, Quebec, is characterized by two themes: multidisciplinarity and
consistency. The young filmmaker has demonstrated great versatility, showing himself to be at ease in a variety of art forms, while

maintaining a deep attachment to his place of birth, where he still lives and works.
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In the 1990s, Bouchard studied cinema and visual arts at CEGEP and university. He gained experience in sculpture, a medium that
naturally led him to puppet animation. While continuing his studies, he made several independent videos and two animated films. His

1996 animated short Jean Leviériste was screened at Regard sur la reléve du cinéma québécois and broadcast on Télé-Québec.

Among his other accomplishments, Bouchard created soundtracks for student films and played guitar in a progressive rock band in
1999. All his talents came into play in making 7he Brainwashers at the Animation and Youth Studio. This strange and strong film,

unlike any other produced in Canada, won the Jutra Award for best animated film in 2003.

In 2005, the song Dehors novembre by the Quebec group Les Colocs was adapted to the screen by Patrick with help from the
producer and screenwriter Marcel Jean. The film once again revealed the animator's unusual, disquieting style. Though a relative
newcomer to the field, Patrick displays remarkable energy and skill in his work and seems destined to leave a mark on the world of

animation

6.

P A Brainwashers

JRIETE « 758 (Patrick Bouchard)

n&X Canada

BEE - EREE 124 18 > 2002

Puppet, stop motion Animation, 12m1s, 2002

A EABGTEREI 2R E > EAEE M - —ERHERAMAIIELS - dstEE
FHHZREY - SRR R CURES - BETR ARV R TSR A - BEERER S AE

BRI ENE A HIBREEHE I > RI(EE RUE R TR 2 E R B —immzE - S AREIR
- R T ITmE RIS o ANE A AVRESS > BSR4 7T 7

A man is taken to the doctor's office, but it's not for an ordinary checkup. A huge syringe is thrust into
his head. Out of the syringe oozes a sticky yellowish liquid that magically turns into two
sinister-looking men. These are the opening images of this chilling animation film, in which two
chimney sweeps clear all the memories out of their victim's brain. Fearsome puppets inhabit a world
of strange objects. What goes on in a man's head?

1974 SRR INERBIL T B w7 ok - IRIE ST « AR AR ER ERREE T ES<ris ,
TaE A — - BIFKER RIS A S8 s S EEITY AE TR A - I HEE
R HFMIHE > FEE AR T T -

F7 90 FA 0 RIS « M E SR AE (LB e f R GE R 72 R R S 2l - M/EREE ERAR

T & MEEEM L E RS [ m AR EEE - EEEENER - MEEERE T EEETL
2R EWEERER - 1996 FAVEhE4G S (Jean Leviériste) 24T Regard sur la reléve du
cinéma québeécois FHfEHE - PRIEEAERES -

H 18/33



FEHA T - IRIE T « AFE AR AEMFaBERCSE - B 1999 FhIA—(EAiT#EHY#ZRSE
EEZE S o MFTARYAAERY Animation and Youth Studio TEHARIRUERY (JEREA) e
PRl - AR M AR E W - EE SR SRR ISR 2003 £EGIE
REAE R RSN -

2005 4 » @dE7E44[EH Les Colocs fiffjEIERY ( Dehors Novembre ) —pfi » #YRIE7C « fF E K
bR WHBRE ZREWER B « B mEIEE - A EAEERER TIREY « MEMS
BhE AT A = SED ALY ERS o BEZAECR i (B HIBESH IR B - AR i PR
NHVBIE & 185 - B r =2 EHE NEIEC -

7.

FETEIHTR Drux Flux

FEB% « /K Théodore Ushev
PRINFEE Bulgaria

FRENE - A RE 4447 > 2008
Hand-drawing Animation, 4m47s, 2008

FEERy ~ PHES (R ) BEEhE R SR EREINEG - ZIEHIRA AR E T EN
PR - BRI H #1252 Herbert Marcuse (1Y (—fEZEfE N ) » AR BEEAE TR TENRESR
DR AE N ErEE =0 BIR LD F 1R AIE A -

Partly figurative, partly abstract, Drux Flux is an animation film of fast-flowing images showing
modern people crushed by industry. Inspired by One-Dimensional Man by the philosopher Herbert
Marcuse, the flmmaker deconstructs industrial scenes and their terrifying geometry to show the
inhumanity of progress.

1968 AR A RIIFIEEHY Kyustendil » FHEZ « TLERBEIENRIEL IR EGTERT - DUSHR
BiTR AV S A CRIIF e 2R - 1 1999 FREINEAREFFE « ] TR » MARTRELEE
MNIRF—rE RS - RIRESFVEIEE s - 1999 F 2 2004 FHAR] » Mghd 7E8
HEER R o WA (E AR EERE - BRIt B M E R A FIAVE) = EAE
(Aurora) (1999) ¥EZarErHIERE T » ( Dissociation) (2001) #1 ( Well-tempered Heads )
(2003) RIFE I ERARZIE iy EC - 17 (Needles) (2002) sy =& {EFmblk (Early in
Fall, Late in Winter) (2002) Rl E=FT—{FREME A HERY R DARB R AR RS - 1A B 28N
EISEIEIIEIN - (Walking on by...) (2003) AIZH#EAERE - FHAIAVHFEEM - (Time is...)
(1999) DlEE FAE MBI - Sa RIEEMIVLRERE R - 15t 2 &R EE
[EIEFAT > REENE F4 - (Vertical)  (2003) EPHER % « LEHERFEHMIIERERELSS
ETEMIE o G RR S [ERHARVAS R 2 SRR « HE-REMR -
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R T NS 25 G S S B - PHERZ - TE KRR 2006 FEUE T/NER/Eam (Facing
Champlain) (Jean-Francois Pouliot, 2008) - 2433 - & F I TERE RAY/ESL » DL Chris
Robinson 4 53 1A RIS B BL i - fl 4 Fiit €2 Chris Robinson &1 » #{T: ( Ballad of a Thin Man:
In Search of Ryan Larkin) (AWN Press, 2008) —EfJ{HE% -

Born in 1968 in Kyustendil, Bulgaria, Theodore Ushev is a graduate of the National Academy of Fine Arts in Sofia. He first
made a name as a poster artist in his native country before settling in Montreal, Canada, in 1999. There he quickly acquired a
reputation as a prolific and gifted animator. Between 1999 and 2004 he directed a dozen or so short films destined to be
webcast, via his site . This period saw him explore several different graphic styles: Aurora (1999) references the Soviet
avant-gardes, Dissociation (2001) and Well-tempered Heads (2003) skillfully evoke woodcuts, the three films in the series
Needles (2002) as well as Early in Fall, Late in Winter (2002) feature a rigid line and filmed style with a deliberate
computer-animation look, while Walking on by... (2003) makes use of sprightly and supple pencil drawings. An allegory
recalling the myth of Sisyphus, Time is... (1999) combines bold brushstrokes with wash textures. It is also a clear descendant
of the Eastern European animation tradition from before the fall of the Berlin. Vertical (2003), UsheV's first collaboration with

the National Film Board of Canada (NFB), closed this period and paid tribute to Jan Lenica.

Demonstrating his keen interest in new content delivery platforms, in 2006 Ushev made the micro-movie film Facing
Champlain (Jean-Francois Pouliot, 2008). He then began work on his most ambitious film, from a script by Chris Robinson,
with whom he had previously collaborated as the illustrator of the book Ballad of a Thin Man: In Search of Ryan Larkin

(AWN Press, 2008).

8.

F5EZE Batmilk

AR - 5§ Brandon Blommaert
n&X Canada

2D BisEIE - R EE - 145 44% > 2009
2D Computer Animation, 1m44s, 2009

FE— R ET R AR T —(ESRREAY & e AR MR ARG LRZE AR IR ARt ERE SR RIE L -
HEZRE B - B AR RRRIEET] T — 2l - T Ay - REAELE ~ 41X
L ANANFEMPRHIEEE > SFREPE T E: -

Amidst a magical journey, an oafish ghoul and his soft exposed brain are met with ruin when the
brain is unexpectedly killed. Though paralyzed, the ghoul attains a fresh brain and is fed with new
life. An unassuming yet unsettling story of death and rebirth.

RS - AR — IR BIIE R HEE B S KRG E s - BENS - A CDR
Foggmurgsl o BUEIEHT T ERIPERE TS o (Fan gl s St & R &2
o SSOMELRET S AL AR EREEE R E AT SRR T OO R - it Ry T8 -
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{mse ARy T TAicEdly - oafazEE A > /& Saskatoon -

S - AR AV S EilE — A B R IELEN - (AN ER) - ST
FEEHEIEE R - BEA R OrEE R o AvEEaIF— S hatgE 2002 4
"ERBR R R A E , R - EEIRAT > RS - AR TREEERR - ARG AR
Fa R H R EE AN EERIE -

oS - ARERE S R 2= - AP fmEiE T T EngE - Rt
FEIUNFFEARLEE - HRftENNT 7R Z S R B sE 220t - B AL
RE ST TAE RS - R RS - AR SORHE ARV E A B RS o i AV e -
EERRBEE R ZPRA ~ A B NFTEEBHIA M -

Brandon Blommaert is an audio and visual artist from Alberta. Over the past 4 years, he has
produced and released experimental electronic music on CDR and cassette tape, has been
featured on various regional compilation tapes, and has made visual and textual contributions to
independent zines and bookworks, notably the handmade assemblages by Chandra Pederson, an
ex-Albertan who is now residing in Saskatoon.

Blommaert’s sound work consists entirely of digitally manipulated sine waves, without the aid of
samples from outside sources. This practice has resulted in the unfolding of a very unique and
personal sound-world. Some of his sound creations were exhibited in Vancouver’s 2002 Signal and
Noise festival. Only recently has Brandon accepted the challenge to reveal and perform his
electronic music in public spaces.

Being a crafty type, Blommaert has received many scout badges, including the arts and crafts
badge, cooking badge, and the junior carpentry badge. His current studies have taken him to the
Alberta College of Art and Design, in which he is focusing on the Printmaking Studio Art program. In
the near future, Blommaert hopes to update his digital production suite and continue to explore the

unknown or 'unheard' potential in electronic sound.

9.

#l&k Hunger

W15 « [fi{EHT Peter Foldes

RIZFH] Hungary

2D EBigEhE - R EE 1145 228> - 1973
2D Computer Animation, 11m22s, 1973

—ERE RN - R YA R Py B0 - BiE TR RO - AR - S
G EALE e USRS EE - — (8 AAEIZERPE - MIFAGEEEH] > B CHERECR -
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mgEENSER - B HIEREARY - EESMHES > tERMUS5EER M=
=

Animated film satire of self-indulgence in a hungry world. Rapidly dissolving, reshaping images,
made with the aid of a computer, create a stark contrast between abundance and want. A man eats,
at first sparingly, but his appetite grows to gluttony, greed, and gratification of every desire. The
nightmare that finally haunts him is the one that hangs over our disparate world.

AR AT EY RS « (hfEHT (1924-1977) FIHASAr & MEfltx (—(r2EEER
{EHHZZ Matyas Seiber) FIE4FHIZTRS - BRI ETILEBEEENE A AEEIE R > 1&2K1Y 1946
RS fEILE] - BRI 2 1% > GRERTAIMTAYSLFEZE TR (Joan » A=A 1924 4F) :[EAI(E
grrEhEE > AIEREANY (Animated Genesis) (1952) - (On Closer Inspection) (1953) L/,
Jz (A Short Vision) (1956) -

(A Short Vision) fESEEIEATETH XIS « &RFSGEREL > TR RS e i BB IS
TR Z— o WA HEWZEA G - %A BB YR B R 285 R RN -
R — M E BEHTRGEE S REE - BFINNENI &R BB - ERGREDE TRERAI T R ZE
SRR S S S IBREUE - EhtHVE e 1RV UEER > R 1950 FAHIHIE
(B A2 BRI B ey i -

Budapest-born Peter Foldes (1924-1977) was one of a number of Hungarian artists (another was
the film's composer Matyas Seiber) who ended up working with fellow countryman John Halas on
the latter's animated films after he moved to Britain in 1946. After leaving Halas, Foldes made a
number of animated films in collaboration with his British wife Joan (b. 1924), starting with the
allegorical "Animated Genesis" (1952), "On Closer Inspection” (1953) and "A Short Vision" (1956).
"A Short Vision" became one of the most influential British animated films ever made, when it was
screened on US television as part of the popular Ed Sullivan Show. Although children were advised
to leave the room while it played, it still caused outrage and alarm with its graphic representation of
the horrors of nuclear war. In the film, wild creatures flee in terror as a strange missile flies overhead.
As it passes over the sleeping city, the world's leaders and wise men look upwards. The missile
explodes, destroying humans, wild creatures and the Earth itself. It caught the mood of the times,
since the mid-1950s was the height of both the Cold War and nuclear paranoia.

Foldes later moved to Paris, where he became an early pioneer in computer animation. In the
1960s, he worked for the Research Service of the ORTF. He is one of the pioneers of computer
animation with his film "Hunger", which received the Jury Prize in the "short film" category at
Cannes Film Festival as well as an Academy Award nomination.

10.
SRttt Afterlife
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K4 » IR Ishu Patel
E[IfE India
HEESEE SRRE 79128 1978

Paint on glass Animation, 7m12s, 1978

EEREIEAESEER ? R ? GERitiR) SEEc R EENS RS 5R EREE - 35
HAT TS ~ FESZEA: - DI E—Cedr 2 {EE  SEr& T S g ol — (il Fh (8 A A T PR i iAvs
MEHTESR > BT AAF -

What is dying? How does it feel? Afterlife is an impressionistic and visionary response to these

eternal questions. Based on recent studies, case histories, and some of the ancient myths, the

afterlife state is portrayed as an awesome but methodical working-out of all the individual's past
experiences.

W&k - IR S R RV EIE 208 - BIERINEIERE R - MAIFanfE 2 BREkb k3
RERG 7 IEL - MEGHIEPRIIR S > HrpEfamE R e - otk aRaeds - 5
[l BT R R A LU oy IS 80 I BPR B a2 e K SR B S f 15 ST (B R

HARENE Gujarat B4 « JREFEISSENR B ZER M.SORE > 218 R 2 e 5
axa MERE SE A S AR 7 AT ERAL - (Y EmEEFE I Allegemeine Gewerbschule ZEEHE[E -
kit o ZRA IS IR RS GIREE » KBS LURENEARKXELS -

DB R REIE > R4 « IR SR E A BERTT > SUEESL SIS R - 32 (The
Bead Game) - { Afterlife) - ( Top Priority) ~ { Divine Fate) [/ (Paradise) -

bR TINEIZR B R B ERVEIE 2 4h » K4 « IRFFR AT H A NHK DU B2 Channel Four 3
[FEEUFEIES - WSENERERATN CERiE) AR BRaVEE - Br 7 Z A& LR
INAREL SIS R B K BB R e S BB 2 A1 » IR R H A 2 S5 R B s el R R 22
BEpk & - K& « IREFRIEIE/SREA B O TEZ Image par Image - 488 DL H CE AR
JERE S R B F R (R dn o B M52 s E B E ST H AR H /A 517y ENEOS #EimER
S ~ —F% 60 MAVEEHES ~ Rt a iz b B EUERVES (Moondust) DU (It's
Time to Fly) -

Ishu Patel is an acclaimed animation film director, animator and educator whose films have received
theatrical and television distribution worldwide. His many international awards include two Oscar
Nominations, the Silver Bear at the Berlin Film Festival, the British Academy Award, and the Grand
Prix at both Annecy and the Montreal World Film Festival.

Born in Guijarat, India, Ishu Patel graduated from the Faculty of Fine Arts, M.S. University, Baroda

and completed his graduate studies in Visual Communication at the National Institute of Design,
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Ahmedabad, and advanced Graphic Design at Allegemeine Gewerbschule in Basel, Switzerland. A
Rockefeller Foundation Scholarship brought him to the National Film Board of Canada.

Under the NFB banner, developing his own animation techniques Ishu Patel produced and directed
numerous award-winning films such as The Bead Game, Afterlife, Top Priority, Divine Fate and
Paradise.

In addition to his films for the NFB, Ishu Patel has co-produced animation with NHK of Japan and
Channel Four of Britain, and contributed numerous French-language segments to “Sesame Street”
for the Canadian Broadcasting Corporation.

Formerly a tenured professor at the School of Cinema and Television, University of Southern
California, Los Angeles, he is a member of the Academy of Motion Picture Arts and Sciences. Ishu
Patel presently has his studio, Image par Image, in Canada where he continues to produce
animation projects compatible with his styles and techniques. Recently completed projects include
four TV spots for Nippon Qil of Japan (ENEOS), and a 60 second TV spot, “Moondust”, for the
United Airlines Beijing Olympic campaign, “It's Time to Fly”.
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ELH PR IREIEARHT#E T - M fESEBR 408k A

Director on Focus - Jacques Drouin the Master of Pinscreen Animation

1.

ELIE Sy S (3

Trois exercices sur I’écran d'épingles d'Alexeieff
#rvs « -85 Jacques Drouin

fi&kX Canada

SHhRENE - R RE 1458 » 1974

Pinscreen Animation, 4mb5s, 1974

HEve - HEEE 1967 FRIEIEE T EREISHIENE - (AR - PIE BN AR - IR
SRR RIS - (I T - AR AL - BE5 ARERAE 1943 A RYRLTUHISERIRIL > flAE
SR EATEEEGTSE pER R 2R F T HINEY UCLA B2 EUE - f50 - HemfE 1970 FAUEAER
EHEEEE L » ERMGDRRSEESE Rk (GEEIZERSHR =T1F) - #fve - #1855 (0
) (1976) > FEEEMERRAIZR T - —REfRS ABCHE ST - SEFHANMELIES 18 &
EURRAEIE - A0HC 1984 FEEIESYEE B FRASEZR S 134

(TR iR HEAGERITIR - WHE 1986 FLEMSENER - 58 HBEH P
S B SR T - (A15) SRR 1904 48 - 2 (OHE) ZBIHF - WAURIRR S
HEF » [FJ5% 2001 EAIREH CHFIRER) FURTSHIRBUBBEIR - SeBAERes - RO shs
o5 L SR -

fve IR R (HRRAE]) (2004) B—E AU EVE Bels - 122 R 1 — i RIS YA e AE
P ERGEEAIERTIE - B0 M Ry E AiSt @B ATt FERORAT -

It was at an animation exhibit in 1967 that Jacques Drouin first encountered the pinscreen, the ingenious
apparatus invented by Alexandre Alexeieff and Claire Parker. It would change his life.

Born in 1943 in Mont-Joli, Quebec, Drouin spent several years at I'Ecole des Beaux Arts in Montreal before
going off to study filmmaking at UCLA in California. As an apprentice with the Film Board in the early
1970s, he got to experiment with the pinscreen and made” Trois exercices sur I'écran d'épingles d'Alexeieff”.
He followed this up with “Mindscape” (1976), a dreamlike film in which an artist steps into his own painting.
This groundbreaking work won 18 international awards and was ranked 13th in a list of the world's best
animated films chosen by a jury of experts in Los Angeles in 1984.

In “Nightangel”, a film co-directed with “Bretislav Pojar” in 1986, Jacques Drouin incorporates the Czech

filmmaker's puppets into his graphic environment. “Ex-child”, made in 1994 as part of the Rights from the
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Hearts collection, is a plea for children's rights, while the 2001 film “A Hunting Lesson” uses the pinscreen

to great effect in capturing all the twists and turns of a dramatic tale by “Jacques Godbout”.

His latest film, “Empreintes/Imprints™ (2004), is a purely sensory experience in which a rondo for
harpsichord inspires a whirlwind of creativity on the pinscreen, the instrument of which Jacques Drouin is
currently acknowledged as the world's master.

2.

M Mindscape

v « #EEy Jacques Drouin

&k Canada

SHHRENE - MR RE 1 74 318> 1976

Pinscreen Animation, 7m31s, 1976

BN STRRENEAVRAIRIFHEE - 2R WE AT B EEH CHET - WA EFEmrTHlaE
flErs B ME Gy R G VU 8 4 -

A particularly creative example of the pinscreen animation technique, this film is about an artist who
steps inside his painting and wanders about in a landscape peopled with symbols that trigger
unexpected associations.

3.

Hi5& Ex-child

BETE « #:5:  Jacques Drouin

h&A Canada

sHREE - R EE 1 45 578> 1994

Pinscreen Animation, 4m57s, 1994

—HFEBZRSOR 2B LB - B TEEIERE > BT A SRR R - SO
KT B BN ZERER ST - B2 > B TR NI - WERIRRR SN
55 38 RV ERER] » B A 5 15 BBl N 2 EA S ALHIRER] -

A young boy and his father are enlisted to fight in the war. The boy's pride soon turns to fear as the
bullets whistle overhead. His father takes his place and is immediately shot and killed. Horrified, the
boy understands that war is not a game. Based on article 38 of the United Nations Convention on
the Rights of the Child, this film illustrates the right of children under the age of 15 not to be recruited
into the armed forces.
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4,

FHEER A hunting lesson

£ETE - fE  Jacques Drouin

i A Canada

SHiRENEE - PR EE - 134y 4% > 2001

Pinscreen Animation, 13m4s, 2001

TRAETESS - R RS - SRR — AR A N B - BN R —
FAYY » SR 8 — R T AT < /NIRRT A 2 AR (N RE
B NG BT A B E TR - NIRRT R A -

Based on a children's book by Jacques Godbout, this story is about a young boy who is fascinated
with his neighbor, a mysterious character who is rumored to have once been a big game hunter.
The boy convinces his new friend to teach him to hunt, but the lesson young Antoine learns from the
wise old man is not at all what he had expected. What the boy learns is a reverence for life.

5.

HERAE] Imprints

£E53 « -5  Jacques Drouin

&KX Canada

$HHRENE - PR RE 1 64y 3% » 2004

Pinscreen Animation, 6m3s, 2004

B EI AT R (VBRI (il SR A 25 (Barricades mystérieuses) » (5% £t
FERF PR ISR A E ARG ROIRR S RTIORIE ST - BE5 FEERZCHERa R P A
SR RS - BRI R NERH IR A -

In this non-narrative animated film inspired by composer Frangois Couperin's harpsichord
composition "Barricades mystérieuses," Jacques Drouin explores a whole new way of using the
pinscreen to create animated images. He pivots the screen and uses low-angled light to capture
images in high relief. The result is like a sculpture whose expertly modeled forms are revealed
through film.

6.
rve - HEREIEAESE Animated sequences
ETE « 58 Jacques Drouin

fi&A Canada

SHHRENE - MR RE 1 647 18 %) » 2009

Pinscreen Animation, 6m18s, 2009
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7.

ERYE - HERYIZEETH S Jacques Drouin in relief
fn& kX Canada

&tk ~ FRARE 415 458 » 2009
Documentary Film, 41m45s, 2009

BRI - SRR AYIAE - 2 COR) BVEE - IHH R E s B I AR s ArsE i 2
FTAREIERAMTAY AR - (ISR R - v AL v SRE R B B AR DL R AR ISR
B BRI 30 FETAFARJE -

A sensitive portrait of Jacques Drouin, director of Mindscape and acclaimed master of the

Alexeieff-Parker pinscreen, from his childhood in eastern Quebec to his 30-year career with the
NFB.
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2010 SELZHEERRRERH

1.
W FEEAE L Jean-Frangois

B - BRAEE ~ fiEEs - BEEE Tom Haugomat, Bruno Mangyoku
France 7AE

2D BISEIE - R RE 5045 0 200

2D Computer Animation, 5m45s, 2009

R LA EE - MRS EBNESE -
Jean-Francgois is a swimming champion nostalgic for his childhood spent beside the sea.

1985 FAFAEER - i - BRAJESEHE S DU NIRRT E A T B - TSR XS
X WEE—FAVEMT SRS SR M A S MEEE - B E TR EEY
EEMBNFRISZBER - EANEMEER T B CEVEBEAG - M& - 2000 FEABAERE - &
SESNEHERR (BZIEE) Bl (GFH) BE%Esss - Rt 877 - 5%
I A S ETS -

Born in Paris in 1985, Tom Haugomat became interested in drawing and its narrative potential at a
very young age. After secondary studies in Literature and a year studying Art History and
Archeology, he enrolled at the Gobelins, I'école de I'image in the department for animated film
direction and creation, where he discovered his passion for moving pictures. He then directed the
2009 animated short "L'Omelette au nourrisson" with Bruno Mangyoku followed by the music

video for the Volo song "Dimanche", on which Quentin Bailleux also collaborated.

2.

A4 Gruffalo

& « £F ~ 51T » BB Jakob Schuh, Max Lang
Germany EE]

3D EiSENE - R £E : 5457 45§ > 2009
3D Computer Animation, 5m45s, 2009

B AR S RARM ISP - B R T = EREUEEC T . U —&
SHTHER— &Y - BEHYE BRI BORAES -

The magic tale of a mouse who takes a stroll through the woods. Encountering three predators

who wish to eat him: a fox, an owl and a snake, the plucky mouse has to use his wits to survive.

H 29/33



HE2 « ST RSB RAVES S « BPREZREMFEE] » RN ES- et Er 2 8 EH
BAgfEE - § 1995 LUK i — B2 ES B RN A TIE WS FHSE 5S¢ © 2003
FLAR - IIA T BELEE | fiEghE e > B (FEk) (1997) (REEE#L) (2000) -

(fF) (2002) (Olis HyR&E ) (2005) 1 (U ZRk) (20060) > Exf&iE—H&LH TI&51 2007
TR -

Jakob Schuh studied Drama at the Ludwig Maximilian University in Munich followed by
Direction/Animation at Baden-Wirttemberg Film Academy. Since 1995, he has been involved in
various film productions and installations as well as working as a caricaturist and illustrator. A
partner in Studio Soi since 2003, he has directed a number of films including "The Courtyard"
(1997), "You Are Here" (2000), "Bunnies" (2002) "Olis Chance" (2005) and "Ernst in Autumn"
(2006), of which the latter made the Annecy 2007 selection.

3.

FHLREE Love & Theft

ZAEZULEHT « ZKRFE Andreas Hykade
Germany {E[Eq

FEFHE -BRRE 65498 > 2009
Drawing on paper Animation, 6m49s, 2009

A LB Z I EATEY) » BF 28577 E—HREHIRFS » EEREFE
PN - BHEKK -7 (HEZ) - i)

"And I'm still carrying the gift you gave, it's a part of me now, i1t's been cherished and saved, it be with
me unto the grave and then unto eternity.” (Bob Dylan)

ZAEFUEEHT  ARE 1967 FH AR SR 52 - Hrisl hrfebt Fe et - 1991 M fEmE0
{EEBIEAILIF - ARHFREEHES - EE 25— P eE)E - (EERE > MR
—EEHEE > BIFE%EMk T - e AR ABRENER - Ko (RIEEFEE)

(1996) > sAELTEAEIARY CKEE) (2000) M CE{ER(ET) - Mt B/ NZEUEEEE R - &
fREREER OF&— R EFENEEER) % -

Andreas Hykade was born in 1967 in Bavaria. After Art studies in Stuttgart, he moved to London in
1991 to work as an animator before returning to Germany for further studies in animation at the
Filmakademie Baden-Wirttemberg. Since then, he's been a freelance filmmaker, creating music
videos, commercials and short films for grown-ups including "We Lived in Grass" (1996), the
multi-awarded "Ring of Fire" (2000) and "The Runt". He also creates animated films for children as

well, including the TV series "Tom & the Slice of Bread with Strawberry Jam & Honey".
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4,
BIEHE Lebensader

Angela Steffen ZZ3Hfr « B
Germany &

FREE -BEHEE 59498 5 2009

Drawing on paper Animation, 5m49s, 2009
—{E/NHZA e — R B E T A
A little girl finds the whole world in a leaf.

ZEEHL « SRR 1979 FEHAAEFERIFIRESE - HE 1990 FRHTEE @ DIl > t—HE E
VD SHEPTHI{HAY Ras Tanura » BkigsE - 25080 (EE - 2 E ARV HsETRME 1% -
AR 2001 4 2 2002 FHIREEEHESFOEEHE > Z& UNEE —FREFER S
BERvETEFTHTEE - 1 2009 83K - MfE BRI S RO EEME AR G - Ea R E
IR SR Em (FIHE) 24 -

Angela Steffen was born in Dannenberg, Germany in 1979. She lived in Ras Tanura, Saudi-Arabia
until the Gulf War in 1990 when the family moved back to Germany. After some basic studies in
Graphic Design she continued studying animation from 2001 to 2002 at the
Animation-School-Hamburg, and then at the Institute of Animation, Filmakademie
Baden-Wirttemberg, graduating in 2009. Whilst at the Filmakademie she developed a personal and
poetic style culminating in Lebensader, her diploma film.

5.

FEEEIR | Forgive You

FZER « EHrvs - REEHY - FER Pierre Mousquet, Jérome Cauwe
ELF(&RF Belgium

2D BisEIE - ¥R &RE 1 495 53F) » 2009

2D Computer Animation, 4m53s, 2009

W R FAEFD ~ B FIRIRAR AR LL -

Two wrestlers argue, scrap and forgive each other.

FZHE » HHr e AR EE RS AT & ZE R AY Ecole Nationale Supérieure des Arts Visuels La Cambre E235 &
=

B,

Pierre Mousquet studied animation film at the Ecole Nationale Supérieure des Arts Visuels La Cambre in

Brussels.
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6.

FEHR & Sinna mann

ZJesE « &8 Anita Killi

#FEL Norway

PHREENE - R EE 1204308 > 2009
Cut-outs Animation, 20m0s, 2009

BRI TE S PR AR -
About secrets that should remain secret.

et - w7 H 1968 FHA RIS &S - RExE et 2 EeeE (L Prii) -
AL 1996 -2 - G i1 T H CHYENE TAEE Trollfilm AS - WEEE—LLEEE ~ 408k
B~ ZRtEUEYE R - DU (R R E AR E) (1999) I (i &) (2001) » 543
527 et Ry Rl o AR RS IS G T A -

Born in 1968 in Stavanger, Norway, Anita Killi majored in Animation (multiplan technique) at the
National College of Art and Design, where she graduated in 1996. She has since established her
own animation studio, Trollfilm AS and contributed to and directed a number of adverts,
documentaries and commissioned films as well as the shorts "The King that Wanted More than a
Crown"(1999) and "The Hedge of Thorns" (2001), nominated for the Cartoon d'or and winner of

several prizes worldwide.

7.

Don't Go FERE

E % - FIREETE Turgut Akacik
THH Turkey

3D BSEIE - R &E 12053 0% > 2009
3D Computer Animation, 20m0s, 2009

AR IR EREHH SR E A R B TR AR IR -

There are some things that you can not see even with your eyes wide open. Often, these are a cat's

best friends.

[ R 5+ PR 5 1980 SR AR £ H AT IHAT R - My & KBS B e A e B5 O
WA SRR SR T E I TR - EleE MM SGEZYHEA e KRBT R - FR M ER
[EIZIfelfe B AT IHAT R BB RHI A BN ST - R AEIEEE - HATRE IS AT
REHEEFPWERSER -
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Turgut Akacik was born in Istanbul, Turkey in 1980. His first professional experience in animation
was during an internship at Anima Istanbul following his school studies which prompted him to
pursue a degree in Animation at Anatolian University. After graduating, he re-joined Anima Istanbul
on a permanent basis as a character animator and later a lead animator before beginning his

current role as a director. He has most recently been directing commercials for various clients.

8.

7Y The lost Thing

ZfEE . BU S ~ HE - 88 Andrew Ruhemann, Shaun Tan
BN Australia

3D BiSEIE - R &E 153 27% - 2010

3D Computer Animation, 15m27s, 2010

—fE/NB LAV SR —(ER R AN > WA Ry AR (EH % - (s R E(E
NESR Rid  HEEREFESE -

A boy finds a strange creature on a beach and decides to find a home for it in a world where

everyone believes there are far more important things to think about.

1984 AT HHTFERERREIL - 88 - BN S T ARG TIE=E ) BERA A BB
I T EMEESR LR E ) Z I FEBEREUNEZE BT BEAE - HE—EER (JLHN—
K (2000) SRERMT-RA%E > Z TAEESEET O > AETRE - EEEIERA ~ WA
& (R aJOn%) sy (L - M) RETE -

After graduating from Bristol University in 1984, Andrew Ruhemann was a producer at the Richard
Williams Studio before founding Passion Pictures, now one of Europe's leading independent
production companies. Receiving an Academy Award for their first film  “One Day in September”
(2000), the studio continues to build a reputation for being innovating, producing work for features,

shorts, commercials (Sony, Coke) and music videos (Gorillaz, Coldplay).
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