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Concept of the Exhibition

Curator / Yi-Ching Chen

AnimA 2010 continues last year's curatorial spirit. In animation technology, there is traditional
hand-drawing, puppet, cut-out and 3D computer animation. As to the genre of animation, there are
not only narrative animations, and works cooperated with live action, but also experimental work
with strong personal style. There will be four programs of AnimA 2010; there are “Selection for best of
National Film Board of Canada”, “Films from Halloween of National Film Board of Canada”, “Director
on focus - Jacques Drouin the master of pinscreen animation”, “Best of 2010 Annecy International
Animation Film Festival”.

The National Fiim Board of Canada plays a very important role in the internafional animation
production, and over the past decade it has been leading a itrend of co-production of
world-renowned animation directors. This program is the selected works of the past three years,
including the most recent work from Swiss director Georges Schwizgebel, and the latest awarded
work of Bulgaria director Theodore Ushev, as well as works of many other Canadian animation
directors with different styles. Besides, there will be special presentation of pinscreen animation.
Pinscreen animation makes use of a screen filled with movable pins, which can be moved in or out
by pressing an object onto the screen. The screen is lit from the side so that the pins cast shadows. The
technique has been used to create animated films with a range of textural effects. The festival will
screen not only the retrospective works of director Jacques Drouin, but also a documentary work of
his delicate and complex production methods.

Besides, we also cooperate with Annecy International Animation Festival of presenting award films in
2010. The audience will have chance to watch the greatest work with the latest trends in animation
and narration. The festival will screen about forty short films, and these special images of beautiful
fantasy are expected to satisfy your desire for imagination.

NEXBYBIBESR

Best of National Film Board of Canada

NEXBYBRIENE

Films from Halloween of National Film Board of Canada
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The NFB is a unique cultural institution, known the world over for the excellence of its socially engaged documentaries, its
animation films and its content for new platforms. In its lifetime of over 71 years, the NFB has produced over 13,000 works and
won over 5,000 awards, including 12 Oscars, 2 Canadian New Media Awards and 2 Webbys.

NFB animation pioneer Norman Mclaren's legacy of innovation and artistic excellence lives on at the Academy
Award®-winning Animation Studio in Montreal. The Studio is located, appropriately enough, in the McLaren Building, the NFB's
national headquarters where animators enjoy access to state-of-the-art CGI animation, mixing and screening facilities, and more.
Two programs for ANIMA 2010 are the best of recently shorts and special selection of Halloween holiday. It will be 19 titles in
total. You will see the diverse of creative work in terms of technique and storytelling.

NEKXBBIFES

Best of National Film Board of Canada

JLEERY B35 Sleeping Betty

2D Computer | Color | 9m14s | 2007

&k . %42 Claude Cloutier ca

SRR NHEEAGL (IENES) @ BEARGTARNEEET LR
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He directed "Sleeping Betty", a short animated comedy that received wide public and
critical acclaim and swept up 23 international awards, including a Jutra and a Genie.
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Princess Betty sleeps in a narcoleptic stupor. The king appeals to his subjects to wake her, and several respond: Uncle Henry
VIIl, Aunt Victoria, an emotional alien, a cool witch and a handsome prince. This worthy Prince Charles lookalike has to leave
his royal suburb to save the princess, but will Betty be wakened with just a kiss?

MR RBEERE | BRAVEM

Nunavut Anlmohon Lab: The Bear Facts
2D Computer | Color | 3m58s | 2010

#9E4 - FE4F Johathan Wright (e

#2358 Animation director
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A self-important colonial explorer emerges from a sailing ship and plants a flag on the Arctic ice, as a bemused Inuit hunter
looks on. Then the explorer plants another, and another, and another, while the hunter, clearly not impressed that his land has
been "discovered," quietly goes about his business. In this charming and humorous re-imagining of first contact between Inuit
and European, Jonathan Wright brings us the story of a savvy hunter and the ill-equipped explorer he outwits.

FH1E Retouches

Cel Animoﬂon | Color | 5m34s | 2008

B8 - PEZ B Georges Schwizgebel

#19745#4) {Le Vol d'Icar) Fits » EEZBETAILS8E R » A AEEBRTE
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Since 1974's “Le Vol d'Icare”, he has made around fifteen shorts and de veloped a singular
style using paint on celluloid.

RIS « BEERERE  —2ENETFENE | SR8 ERYE R tHESHBRERINERNEY - hRREES -

Waves breaking on the shore, hair being brushed, a hurdler jumping: This animation painted on celluloid fries to grasp the ungraspable —~ movement itself.

B ¥#IRobes of War

Hand-drawing Animation | B/W | 5m14s | 2008

ZER - EEH Michéle Cournoyer (ca

MEANEHEY L WRY—  ESTAE (B8) BREENEERA—BERSE

She is one of Canada's foremost creators of animated film. With “Robes of War", the filmmaker
again brings a feminist sensibility to a contemporary issue.
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War has got inside @ woman's very being. Inside her head the soldiers march out, irampling down everything in their path. Like
a grieving Madonna, she weeps for son and brother. From her pain and the blood of men killed in battle, an army of women
springs up, a powerful column inspired by faith and rebellion. The thirst for justice becomes a thirst for revenge. The woman's
body is a weapon, her robes her armour. She who once gave life will deal out death.

9@ Rains

Pencil drawing Animation | B/W | 7m42s | 2008
AfE - MIIN3EZR David Coquard-Dassault ®
SRANEENE (8F/)\JEERE) BBGER -
e " Lot He has illustrated book covers (novels and educational material) as well as posters.
NEBZPRTEEEMN— (B L AE)#m -

A drop of immobility in the sea of human busyness.

KERE Runaway

Hand-drawing and 2D Computer Animation | Color | 9m11s | 2009

F4E58 - B Cordell Barker (ca)

fhR—AIUSHE - BERREATNES  REIEESINRELSS - AERS
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He enjoys this particular form of expression because it enables him to make the most of his
incisive sense of humor.

BSHREE—FIBEENE LB —BRRONRY » RRARBERERSEHCHARAGE - ERENNEEK—E
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Happy passengers are having a great time on a crowded frain, oblivious to the unknown fate that awaits them around the
bend. The ensuing crisis leads to a class struggle that is as amusing as it is merciless. Naturally there are victims, but in the end
everyone is equal.

AFAE Land of the heads

Puppet Animation | Color | 6m08s | 2009

FEEETT - RS Cédric Louis ea

4@ ETHe works as an illustrator.

B4 - HE Claude Barras

= B E)#ETH He works as a freelance animator.
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A vampire is forced go out every night to separate children from their heads. The reason? His vain wife wants fo replace her
wrinkled head with one that is young and pretty. What a horror! Especially, since the lady of the house is never satisfied and
the heads keeps piling up on the floor. How will our reluctant vampire ever get out of this vicious cycle?

#1F The Spine

3D Computer | Color | 11m17s | 2009

e HT - BEIRaT Chris Landreth e
HREATEAEERYE - ER8E8BA EBREARIET
EEREREN 55 2 BE - -BEREAIE, - fth

He gives us interpretive visuals that go beyond “photo-realism” into a pioneer realm where
the visual appearance refiects the characters evolving *pain, insanity, fear, mercy, shame
and creativity’ a realm that he calls “psycho-realism™.

HEEETREE - BERITNERSBAEC(E - A —ENESANRERETERMNEA—RBUBE - 5%
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Oscar® winner Chris Landreth returns with a poignant story of redemption that takes us into the relationship
between a man and a woman trapped in a spiral of mutual destruction after 26 years of mamiage. “The Spine™
contfinues Landreth’s pursuit of a twisted, beautiful and highly original visual aesthetfic, using digital imagery to
create characters whose physical appearances are metaphors for their unique souls.

KA EBENREHL Lipsett Diaries

Hand-drawing Animation | Color | 14m03s | 2010
FAERZ% - £ZX Théodore Ushev o)
7£19994E21200446 1 » MM 128 BB EE ARNRER DETERNES -
E B Between 1999 and 2004 he directed a dozen or so short films desfined to be webcast, via his site .
EEBEARRHER - AZXN (RAEENEEERT) R BEATAEERERTEAEERFTRESITEALNIK
B S EER S ER NI EREIIRERETHAL -

Taking the form of a personal journal, Theodore Ushev's “Lipsett Diaries” is a joumney into the formented life of the
brilliant filmmaker Arthur Lipsett, from the loneliness of his childhood to his suicide at age 49.

NEXSYBEEHFER

Films from Halloween of National Film Board of Canada

TuE&The Wanderer

Pcnnf on glass Animation | B/W | 11m18s | 1988

&5 - ¥R George Ungar

fRERESSREARRE HPaESRRBERRLERE -

His works gamered dozens of prestigious awards i including a Genie Award for best feature-

b e ¥ length documentary.

E—HAAREANE SR ARESHNEREDHERS - REXIESRHENEREE (SREERE) SURME ©
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i - ERRRREIEZDES ©
Told without words, this surealistic animation tale of supematural power, temptation, greed and violence is adapted from
Michel Tremblay's short story The Devil and the Mushroom. The plot involves a shrewd and sinister stranger who, through his
knowledge of individuals' weaknesses, transforms a quiet, idyliic village into the scene of a phantasmagoric nightmare. One of
a number of animated films drawn from well-known short stories.

E24E The Apprentice

Cel Animation | Color | 9m0s | 1991
B - B3 Richard Condie ©a
EEEEAMRIEENSHRT - BRAEEAT REBNERERTRNTE -

Though he draws with the precision of a master, sheer talent has never prevented Condie
from thinking with the clarity of a child.

— R REA— R IO E—EROEE - SEBERN - FEANSEEERNAHEE - BEERR
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An old fool meets a young fool at a crossroads in the 14th century. The old fool stays at the crossroads while the young fool
skips blindly down the wrong road. The old fool must teach his young apprentice about the trials and tribulations of taking the
wrong road. A quirky tale is in imaginative hand-drawn animation.




wEEH T Madame Tutli-Putli

Puppet, stop motion Animation | Color | 17m15s | 2007
ST - RIHERT Chris Lavis
B8 - #EBIRHMET Maciek Szczerbowski (ca

19974F » F1ESRFFERIL Y RAEBFULBR M /AR (Clyde Henry Productions)
MRS « EREEURARERE -

In 1997 they founded Clyde Henry Productions, a Montreal-based film and production
company specializing in multimedia, stop-motion animation and visual effects.
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Madame Tutli-Putli boards the night train, weighed down by her possessions and the ghosts of her past. She travels alone, facing
both the kindness and menace of strangers. As day descends into dark, she finds herself caught up in a desperate metaphysical
adventure. The film infroduces groundbreaking visual techniques and is supported by a haunting and original score.

EEFEThe Erlking

Sand-on-glass Animation | Color | 5m02s | 2002

It - BB =4EE Ben Zelkowicz @A
HRRRENTRS R TR @ 8EETRHENE (Clay) MEIBERE -

He is currently employed by the Chiodo Brothers studio, where he animates "Clay" for the
Disney channel.

| l; / ’i
w!‘h“w en /Zoelkowicz

BITRY - BARETGES TLEHE « FRSNHFTLNNBHT - MHRY (BE) G5k « BHHNEE - = FHEE
EWMENET —2/NEE - BEINWRAR  EAZIBRIVUR @ 2B HBBEEURBZMMMHIRE - WEEEL
BEMEXSRETREEZ 5  DIARRERES -

Artist Ben Zelkowicz combines sand-on-glass animation, Schubert's music and Goethe's poem. He captures the haunting,
nightmarish quality of the tale about the ErlKing, who steals and kills a little boy. The moving images, resembling woodcuts,
show the menacing ErlKing, the child and his father. The drama builds, ending in sorrow as the father holds his dead child.

F B Subservience
Puppet, stop motion Animation | Color | 8m09s | 2007

JKFETS - 758 Patrick Bouchard A

fAERESE Eh R Y AR - MERERMLEARES| thERBRE - (ERA) 120034
BWENEARERERBEE -

“Brainwashers"won the Jutra Award for best animated film in 2003.

RERGNBALBAUREANERRZLE  ELRRAOABHENEE  RET —EHSQEREFERENESE 0 L

TEREHIA TR FER ©
The selfishness of the bourgeoisie and the dull passivity of its servants are the theme of this puppet animation
presenting the tragicomedy of a society in its death throes, taking refuge in absurd behavior.

el A Brainwashers
Puppet, stop motion Animation | Color | 12m01s | 2002

JRIE + 758 Patrick Bouchard ica
HOTEBREE RN T ACH  TISEZH S RS A r B EE -
GHBEA) F2003EMBIEARAGIER (LRI -

He gained experience in sculpture, a medium that naturally led him to puppet animation.
“Brainwashers"won the Jutra Award for best animated film in 2003.

B EARTERMNDRE  BAREM—EE - —SRSEHRIAMLAMKLS - MEEEMERY @ ERANEERE
BER R A HB AT MEERBBAA - ELREBSATERANEE SHNFEER @ WEZRBERLHMEFREEN
E—RME - SAREHARE  BRY 7T YR o BMEANESHR » 2IERE T (HES ?

A man is taken to the doctor's office, but it's not for an ordinary checkup. A huge syringe is thrust into his head. Out of the
syringe oozes a sticky yellowish liquid that magically turns into two sinister-looking men. These are the opening images of this
chilling animation film, in which two chimney sweeps clear all the memories out of their victim's brain. Fearsome puppets
inhabit a world of strange objects. What goes on in a man's head?

He gained experience in sculpture, a medium that naturally led him to puppet animation.

=5 5 Drux Flux
Hand-drawing Animation | Color | 4m47s | 2008

PR % - f,FEKThéodore Ushev o)

TE19994-2I20044E 7 + ST 1 25R3EB E (B ABUER AR ETERNEFH -
Between 1999 and 2004 he directed a dozen or so short films destined to be webcast, via his site .
MEM MR 0 (ERATR) EXEEAZ2RRETHNTE @ ZRHBERAZZETENEH - BRNEEEXEE
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Partly figurative, partly abstract, "Drux Flux" is an animation film of fast-flowing images showing modern people crushed by
industry. Inspired by “One-Dimensional Man" by the philosopher Herbert Marcuse, the filmmaker deconstructs industrial scenes
and their terrifying geometry to show the inhumanity of progress.

AFHRZE Batmilk

2D Computer | Color | 1m44s | 2009

FARE% - FAEIHE4F Brandon Blommaert ()
MEAGEEDNERT RFERBITR - ACDREEETRI - BELHT T HEBMY
BHEFER -

He is an audio and visual artist from Alberta. He has produced and released experimental
electronic music on CDR and cassette tape, has been featured on various regional
compilation tapes.

E—ﬁﬂ%ﬁ?ﬁ@ » —ESHNRREAMIIMNERIESRZEREE © MRNRBERRIEE - #RESEHR - EERER
REBRET B2 - WETHED  RETMRE - AIRSAREMRWHKE » HAFETRELE -

Amidst a magical journey, an oafish ghoul and his soft exposed brain are met with ruin when the brain is unexpectedly killed.

Though paralyzed, the ghoul attains a fresh brain and is fed with new life. An unassuming yet unsettling story is death and rebirth.

&% Hunger

2D Computer | Color | 11m22s | 1973

18 - 67847 Peter Foldés

BEH(ER (A Short Vision) (1956) EEFPIEE XIE - HRAISGSEL » AmARRE
S EREREINERFZ— -

= "AShort Vision"became one of the most influential British animated films ever made, when
e ”‘:' B it was screened on US television as part of the popular Ed Sullivan Show.
icesife |
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Animated film satire of self-indulgence in a hungry world. Rapidly dissolving, reshaping images, made with the aid of a computer,
create a stark contrast between abundance and want. A man eats, at first sparingly, but his appetite grows to gluttony, greed,
and gratification of every desire. The nightmare that finally haunts him is the one that hangs over our disparate world.

AR Afterlife

Paint on glass Animation | Color | 7m12s | 1978

IK#E - KR Ishu Patel m

fl S Y E PREGIR AR  HAP EIEMERATRRS MM RIRARE - RERBSRER
SELIR A RN RS ER BB R LSRR RS TSR AL -

His many international awards include two Oscar Nominations, the Silver Bear at the Berlin

Film Festival, the British Academy Award, and the Grand Prix at both Annecy and the
Montreal World Film Festival.
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What is dying? How does it feel2 Afterlife is an impressionistic and visionary response to these eternal questions.
Based on recent studies, case histories, and some of the ancient myths, the afterlife state is portrayed as an
awesome but methodical working-out of all the individual's past experiences.

BiEEL— HIREBAMMKS - It BERDERREE

Director on Focus - Jacques Drouin the Master of Pinscreen Animation
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Pinscreen animation makes use of a screen filled with movable pins, which can be moved in or out by pressing an object onto
the screen. The screen is lit from the side so that the pins cast shadows. The technique has been used to create animated films
with a range of textural effects difficult to achieve with traditional cel animation.

In 1967, Jacques Drouin discovered the pinscreen, the apparatus invented by Alexander Alexeieff and Claire Parker for
making films with the look of fluid engravings. After studying at the Ecole des beaux-arts in Montreal and the UCLA film school,
Drouin tried his hand at the pinscreen, making “Trois exercices sur |I'écran d'épingles d'Alexeieff" (1974), soon followed by
“Mindscape” (1976). This dreamlike film, in which an artist steps into his own painting and explores the landscape of his
imagination, won 18 international awards and was ranked 13th in a list of the world's best animated films.

In “Nightangel”, which he co-directed with Bretislay Pojar in 1986, Drouin incorporated the Czech filmmaker's puppets info his
graphic environment and added color. His next pinscreen works were “Ex-Child" (1994), in the Rights from the “Heart
collection”, and "A Hunting Lesson" (2001), based on a book by Jacques Godbout. With " Imprints" (2004), three decades
after "Mindscape”, he again uses the pinscreen fo explore the theme of arfistic creation. Drouin has also edited a number of
animation films and created animated segments for documentaries by other directors.

In the program of Jacques Drouin, there will be é animation shorts and one documentary film about of his delicate and
complex production methods.

#5s - 5 Jacques Drouin (A
fIE1967FENEIBRHE REZIGHREE » FALEILK - IESRBIANRZEE - ReRBENERRE @ hittsEY
B - IERRAL

It was at an animation exhibit in 1967 that Jacques Drouin first encountered the pinscreen, the ingenious apparatus invented
by Alexandre Alexeieff and Claire Parker. It would change his life.

DEHERIR=BF

Trois exercices sur I'écran d'épingles d'Alexeieff
Pinscreen Animation | B/W | 4m05s | 1974

- HBEI70OEREASYRECREL - ERBLEERSHREASE

B (ESERSR=FE) 1 °
As an apprentice with the Film Board in the early 1970s, he got to experiment with the
pinscreen and made "Trois exercices sur I'écran d'épingles d'Alexeieff".

x5 Mindscape

Pinscreen Animation | B/W | 7m31s | 1976

—EHRBBISFAIENES » ¥R ARFEL— SR EERCHESR
WE—(EFmAr R AR BN R B R -

A particularly creative example of the pinscreen animation technigue, this film
is about an artist who steps inside his painting and wanders about in a landscape
peopled with symbols that trigger unexpected associations.

g5 Ex-child

Pinscreen Animation | B/W | 4m&7s | 1994
—RERBEMORZHA LB - BEETFERIBRE - SERMBEBERR
REERAE - QPR T BERMMBENZERISES T - EREZ% - B
R BBIARIEE - ARRIBRERBSBARNEIBGRNZEREF - B HE
B15EU T ZERERSEHABA RS -

A young boy and his father are enlisted to fight in the war. The boy's pride soon
tumns to fear as the bullets whistle overhead. His father takes his place and is
immediately shot and killed. Horrified, the boy understands that war is not a
game. Based on article 38 of the United Nations Convention on the Rights of the
Child, this film illustrates the right of children under the age of 15 not to be
recruited into the armed forces.

FFIEEE A hunting lesson

Pinscreen Animation | B/W | 2001

R - RBAHENEBER  SERERN—(HBEELTTN/NER -

NBENMER LAY  REME—ER T NENEA - NBEEIhE
BRAth AT AR AR S B CREE AL ¢ (BN\RRERBENEAS ERSIMAHA
HEBHECRANSE - NBERBETHRAERNES -

Based on a children's book by Jacques Godbout, this story is about a young boy
who is fascinated with his neighbor, a mysterious character who is rumored to
have once been a big game hunter. The boy convinces his new friend to teach
him to hunt, but the lesson young Antoine leams from the wise old man is not at
all what he had expected. What the boy learns is a reverence for life.

HERAR] Imprints

Pinscreen Animation | Color | 6m03s | 2004

EEFREUDEY FNBRREFHREERNAREES (Baricades
mystérieuses) @ #5e - HRER R PRIBEHRAVESIEBRAR - BZHEREH
HIBIERIE - f5e M ARIEESEFNH{EREREERBRETRNAR
RENBRBUNEARR H EREMENEREEER -

In this non-narrative animated film inspired by composer Frangois Couperin's

harpsichord composition “Bamicades mystérieuses”, Jacques Drouin explores a
whole new way of using the pinscreen to create animated images. He pivots the
screen and uses low-angled light o capture images in high relief. The result is like
a sculpture whose expertly modeled forms are revealed through film.

POIlFRBEEXRRER
Best of 2010 Annecy International Animation Film Festival

ZHBERBBYEAEN1960F - RIREFR @ 1998F LR A—F—ENGHE - ERERSHESERE (ASIFA) &
HERRDEYR, — - ZVEIBNESBURLEERNEE (54 UK  BHE SKIBS) -
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FREE213FREXLLTER S -

010FRFH B ERAER A BRSNS BRI ARIREER - HAIR - 28 - #5 - THHE - BARIEARE -

The Annecy International Animation Film Festival (Festival International du Film d'Animation d'’Annecy) was created in 1960.
Initially occuming every two years, the festival became annual in 1998. It is one of the four international animated film festivals
sponsored by the Association d'International du Film d'Animation (or ASIFA, the International Animated Film Association ) The
festival is a competition between cartoon films of various techniques (animated drawings, cut out papers, modeling clay, etc)

In 2010, The Annecy International Animation Festival celebrate its 50th anniversary. It gather most important animation
directors from all over the world for this celebration. The 2010 edition boasts an official selection made up of fims in
competition in categories for short films, features, TV, commissioned films and graduation films along with sneak previews of out
of competition shorts and features. Over 500 films have been shown, including 213 in official competition.

The presentation this year of Best Annecy 2010 will be 8 titles of award film from each category, from France, Belgium,
Germany, Norway, Turkey, Australia and UK.
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He then directed the 2009 animated short “L'Omelette au nourmisson" with Bruno Mangyoku
followed by the music video for the Volo song “Dimanche”.
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Jean-Francgois is a swimming champion nostalgic for his childhood spent beside the sea.
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A sensitive portrait of Jacques Drouin, director of *Mindscape” and acclaimed
master of the Alexeieff-Parker pinscreen, from his childhood in eastern Quebec
to his 30-year career with the NFB.
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His work was selected in the Annecy 2007 selection.
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The magic tale of a mouse who takes a stroll through the woods. Encountering three predators who wish to eat him: a fox, an
owl and a snake, the plucky mouse has to use his wits to survive.
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He is a freelance filmmaker, creating music videos, commercials and animated films for
grown-ups and children.
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And I'm still carrying the gift you gave, it's a part of me now, it's been cherished and saved, it'll be with me unto the grave and
then unto etemity. (Bob Dylan)
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Whilst at the Filmakademie she developed a personal and poetic style culminating in
“Lebensader”, her diploma film.
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A little girl finds the whole world in a leaf.

FKIRR/R | Forgive You
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Piere Mousquet studied animation film at the Ecole Natfionale Supérieure des Arts Visuels La
Cambre in Brussels.
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Two wrestlers argue, scrap and forgive each other.
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The shorts “The King that Wanted More than a Crown”(1999) and “The Hedge of Thoms”
(2001). nominated for the Cartoon d'or and winner of several prizes worldwide.
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About secrets that should remain secret.
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He is a animator character and director. He has most recently been directing commercials
for various clients.
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There are some things that you can not see even with your eyes wide open. Often, these are a cat's best friends.
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3D Computer | Color | 15m27s | 2010
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Andrew Ruhemann was a producer at the ‘Richard Williams Studio® before founding
‘Passion Pictures', now one of Europe's leading independent production companies.
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A boy finds a strange creature on a beach and decides to find a home for it in a world where everyone believes there are far
more important things to think about.
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