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“Discordant Harmony" is a contemplation and creation of experience. It is a
collaborative project between arts production and knowledge production initiated
by the German Goethe Institute, with the establishment of a new cultural platform
as a core concept. The project experiments with ways in which institutions,
curators, and artists from four different regions collaborate on, delve into, and
discuss the various phenomena and issues that confront Asia today. The reloca-
tion of exhibition sites presents different perspectives and issues under different
historical and social conditions to participants, as well as highlight shared
common ground. As such, we re-approach the “Asia” issue through artistic
practice and exhibition production. From political, economic and linguistic
perspectives, global initiatives and problems of human society that occur in Asia
are in fact global issues rather than region-specific. A renewed artistic imagination
and a powerful artistic message are present in the artists' interpretations and
responses that originate from their individual lives, historical reflections, and
social situations. This provides an important reference for us as we confront
contemporary issues of diversification and global crises, as well as an imaginative
space of energy and possibility.

Over the last three decades, postcolonial theory has developed as a result of
confronting colonialism and domination. This has also spawned different
approaches to comparative literature, political and economic analysis, cultural
studies, history and sociological research, which have formed concepts such as
the third space, hybridity, subaltern studies and alternative modernities. But
obviously, in any text, case study or image that we refer to, we find that their
subjects have mainly, through all kinds of detailed interpretation, been rendered
as naturalized images of domination, disaster and confrontation, and thus incorpo-
rated into a world-image where all individual situations and efforts are dissolved
into a sweeping representation. This world-image permeated most academic
symposia and international exhibitions in the last decade of the twentieth century.

It should be evident that we must leave this indulgence behind, since field study,
and its recording and display mechanisms, are not enough. Artist exhibitions are
by no means limited to texts, images or videos, but also present the core
concerns of development and creative methods. Chen Kuan-Hsing has proposed
“Asia as Method", which does not read as some new Asian identity (that is, based
on the words alone) but rather as a process for removing concerns about identity
in either Europe or China. It suggests empirical observation and new methods of
exploration, emphasizing ways of seeking a new problem awareness based on
different experiences in a common context. By contrast, Chen Chieh-Jen's “sensu-
al field study” of Asia indicates vigilance, because Chen thinks the reality of
international constructs is closer to Taiwan than to its neighbouring regions. Asia
as a new issue arises from the relationship between competition and colonialism
among countries, including the world division of labour system, seized and
accumulated global capital, and today's global competition for cultural capital.
Chen therefore is more concerned with how these international constructs
produce functions of historicity and how new international compositions in the
post-war years brought to bear a dual link of exploitation and learning while
connecting and dominating regions. Both Chen Kuan-Hsing and Chen Chieh-Jen
are concerned with how experience can produce and develop methodologies,
which is to say “Asia” is a major proposition that confronts the world today, and it
is a point of origin from which we begin our creative critique.
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Lives in Taipei

The mise-en-abyme structure of history. Chang Wen-Hsuan is especially attentive to the
subject of “fiction”. In her wark, “fiction” is a narrative action that connects history with politics.
The extension of history and politics within fiction is a way of manaaging the relationships and
dynamics between individual stories and the writing of history. Continuing the subjects and
techniques of "name borrowing”, "cataloguing” and "mise-en-abyme” in her previous works,
‘autobiography” becomes a historical node that necessitates fiction in the process of
researching female members of the Taiwanese Communist Party, owing to the paucity of
female Taiwanese Communist narratives. The Compendium of Autebiographies touches upon
ethical relationships within historical archives as well as the experimental fictionalization of
the narrative; and finally, fiction Is used to open up different sites of historical discourse. (text
by Huang Chien-Hung)

B f8A% The Compendium of Autobiographies
2016 | # M mixed media | R #E1EM R Dimension variable | Courtesy of the artist
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Lives in Taipei

Self-documentation as an act of resistance. Chen Chieh-jen has always focused on communi-
ties that embody and initiate acts of resistance as a resuit of the violence endured in Taiwan's
history. With this as a creative concept and image plan, his work embodies a unigue
significance. Empire’s Borders II-Western Enterprise, Inc,, is the "life politics” that began
during the Cold War era and extends to the present day. in which the United States uses trade
as a means of Intervening in and centrolling Taiwanese politics, economy and military.
Subsequent to describing contemporary violence through wandering spirits, the arfist
expounds contemplations of possibilities for emotional liberation. As Chen's treatment
develops from ‘a "self-documentation” to a “self-methodology,” The Bianwen Book |
undertakes the overturning of meaning to unfold an alternative method of production in
another's name. (text by Huang Chien-Hung)

HEER I - @S2 E Empire’s Bordersil - Western Enterprises, Inc.
2010 | 35mmPREENE ~ B - B ~ ZHiEFREN 35mm transferred to Blu-ray Disc; black and white,
sound, three-channel video installation | 70431 2B SR SRS 45 UIAMBE 70 mins 12 secs
single-channel video & 5 mins 45 secs double-channel video | Courtesy of the artist
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Lives in Seoul
Lives in Taipei, Hong Keng
The reverberations of the modified piano strings reverberate towards the city of Taipel, from
the exhibition space located on a hiliside Just outside of the city. The old piana, which had long
been neglected outside to house thousands of insects, has been transformed by the documen-
tary Is This a Musical Instrument? into a new instrument, which makes sound by moving
slightly Instead of hitting the strings. Eight tunes, composed with the modified piano's timbre,
will be played every hour from the two horn speakers located on the rooftop of the exhibition
space. (text by Kwon Byungdun)

Legends of anonymous individuals. Lee Kit specializes in highlighting the traces left behind
by Individuals in living spaces and objects. Based on this creative trajectory, his artistic
projects necessitale a specific spatial creativity, while the selection of “minority” spaces
corresponds to events hidden in our lives: an excessive tension and anxiety, The paradoxical
and contrasting relatioriship that exists between tension and living spaces suffices fo
describe the individual in post-war East Asian cities, under the conditions of mutual entangle-
ment betwaen developmental doctrine and ethics that cannol be explicitly addressed by law.
The markings left behind by our bodies and our bodies in spaces are a sort of benevolent
| legend of the “existence” that confronts us. This is:a category of legend constructed of single
phrases and active or lingering time. It is a legend that belongs to anonymous Individuals,
(text by Huang Chien-Hung)
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2016 | BOREE - JLRF - HBER
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&4b 28 Song for Taipei

2016 | BEE R B P B modified piano with 2 hom speakers | FRTiRMBHETT M Dimension variable

Lee EunSang * Han JungHun: Fark Jinu ~You SeunglongREEHiEIRHt - Countesy of Lee EunSang, Han
JungHun;, Park Jiny, You 'SeungJona, and the arfist:

paint, inkiet ink -and pencil on
paper | Caurtesy of the artist and
Aike Deliarco
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Lives in Taipei
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Lives in Hong Kong

Silent Music Plane 1967 consists in paper plane made with the cover of Life magazine (June
1967), flying on a string tied to the arm from the axis of a slow-speed motor set on a tripod.
Based on the rhythm of some music, a micro-controller creates signals for variable voltages
that make the plane flying at variable speeds. On the cover of this particular issue of Life
magazine is the story of the escape of the famous Chinese musician Sima Cong from China,
In May 1967, a good deal of Chinese propaganda slogans and music were broadcast from the
loudspeakers at the Bank of China Building in Central, Hong Kong. It was loud and heard
everywhere in the Central District. To counteract the propaganda, the Hong Kong government
installed six large military speakers on the roof of the Government Information Services
building (very close to Bank of China), loudly playing jazz and Western pop music, including
the Beatles. In this installation, the movement of the paper plane responds to the tempo and
sound levels of two songs: Long Live Chairman Mao (1966) and Yesterday (1965) by the
Beaties, both tools in the war of propagandal (text by Carol Yinghua Lu)

RRFRRE 96T

Silent Music Plane 1967
2016 | B (£F) BREH@E (
19676828 ) ~ 196TERHAS
. (MEEEN) (1966FF
D2 ) B (Yesterday} (19655
HREAMD ) EvehiRE - WA - 1WA
M- Bl BT
LIFE magazine cover (2 Jun
1967), 1967 5-cent Hong Kong
coins, sound recordings Long Life

Chairman Mao (Central Ensemble
of Songs and Dances, 1968) and
Yesterday (the Beatles, 1965),
variable-speed motor, media player.
earphones, electronic  controller,
tripod | s iR R Dimension

variable | Courtesy of the artist

Wu Tsang
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Lives in Los Angeles

Wu Tsang's reconstruction of the biography of the well-known Chinese revclutlorr:ary poet Qiu
Jin (1875-1907) in her film Duilian, referring to beth to a form of couplet poetry and to the
martial arl form of sword-fighting between lwo swordsmen, reveals Qiu's lesser-known
intimate relationship with her female friend and calligrapher Wu Zhiying. While popular
narratives in novels, films and plays tend to associate Qiu Jin's legacy with the revolutionary
discourse of China in the early 20th century, Wu's reading and portrait of Qiu’s life is situated
in the trajectory of queer histories and their relative obscurity in Asia. This work sets out to
guestion the larger ideological framewark in historical accounts that give little consideration
to individual experiences and conditions, (text by Carol Yinghua Lu)

#i . %# Duilian
2016 | EHE LS HO video | 25 mins | Caourtesy of Galere |sabella Bortolozzi
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Lives in Beijing

In 1988 (Language as the Issue), a group of objects, including a painting, a wooden box painted
blue on four sides, three copper sticks and a pack of postcard-sized laminated color printouts are
arranged on a raised platform to appear like a setup for a still life painting. In the background is a
watercolor painting on canvas done by the artist that appears in the style of a water ink landscape
painting from afar, partly propped up by copper sticks, The excerpts of texts on the printouts came
from the discussion arising in the aftermath of the "85’ New Wave Movement” on the subject of
“purification of language”, turning the deliberation on artistic language into a visible debate on
artistic practice. Arlists in art academies, state-employed art critics, independent critics and, young
artists emerging from the "85' New Wave" came forth to express their views. This discussion died
down gradually after the 1989 China Avant-garde Exhibition. In the process of debate, the issue of
artistic language became a touchstone, reflecting the footholds of various value systems.

At the end of 1985, the American artist Rauschenberg visited Beijing and Tibet and held two solo
exhibitions in Beijing and Tibet consecutively. Chinese art history has given this particular trip and
Rauschenberg's presence in Beijing a very prominent role, attributing the transformation of the
artistic practice of many artists and that of Chinese art to these exhibitions. In Message, Lui Ding
pretends to be Rauschenberg and offers his friends in the Beijing art world a gift. The gift consists of
a bundle of paintings done in the name of Rauschenberg and a letter addressed to the friends after
Rauschenberg's arrival in Tibet in preparation for his exhibition there. (text by Carol Yinghua Lu)
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Lives in Vienna, Taipei, Yokohama

Jun Yang takes Alain Resnais's film Hiroshima Mon Amour (1959) as a reference and starting
point of The Age of Guilt and Forgiveness. When commissioned to make a documentary on
the atomic bombing of Hiroshima, Resnais instead invited Maguerite Duras to write a
screenplay for a romantic film dealing with the ssues of memory and the trauma of Hiroshi-
ma. The Age of Guilt and Forgiveness is an attempt to look at history, particularly the burden
of history in the context of contemporary Japan's pesition, more than seventy years after the
and of WWII. Mainly shot in the city of Hiroshima, this film stages a conversation between two
lovers to comment on twentieth-century Japanese history and Japan's role in a changed
geopolitical situation; It also addresses the question of guilt—personal and collective gullt of
the present and the past—and the idea of forgiving in-a relationship; in national and in
personal history. (text by Kim Sunjung)

SEFEMERRYEK The Age of Guilt and Forgiveness
2016 | @ WE IR HD video | 22mins S0secs | Courtesy of Gallery Martin: Janda. Vitamin Creative Space and
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Pak Sheung Chuen
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Lives in Hong Kong

Revisiting artistic practice. In the aftermath of the Umbrella Movement, Pak Sheung Chuen
undertook an in-depth self-criticism of artistic practice. This critigue enabled the artist lo

nging management systems and ind

and interactions entered inlo the arlistic work of archivalization to become

that illustrate the world. The relationship

no longer simply dependent on the marketplace and ideologi isitation has become an

extension: (text by Huang Chien-Hung)
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cuments various locations in

Japan-and China, where

2 among spies engaged in the
International espionage just before the outbreak of WWIl. It was led by the undercover German

journalist and Soviet spy Richard Sorge and his informants, including the Japanese journalist,

Communist and political advisor, Oz Hotsumi. In an intimate frame s senes-appearin

sofi focus and monochromatic tone ing the obscurity of life as a spy as well as the ambigui-

ty of historical accounts of past events.
Through the camera, Yoneda Tomoko has directed a sincere look at Asia, showing remnants
Japan’s modemizalion pro In Taiwan, for instance, Japanese style houses in Taipel and the
landscapes in Jingliao, Tainan were the subjects of her pholographic works: The Japanese
occupation, it also
traces personal memories of the former residents; suchias General Wang Shu-Ming, the Chief
of Staff under Chiang Kai-Shek, and the daughter of the Japanese Prime Minister, who, signed
the Potsdam Declaration, Kantaro Suzuki. The work exposes the mulli-faceted dimension of the
undisclosed past in the major historical dis ext by Hirano Mayumi)
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‘The Parallel Lives of Others-
Encounter with Sorge Spy
Ring' series; Heian Shrine I,
Kyoto (Sorge & Ozaki)
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Takamine Tadasu
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Lives in Taipel, Akita

Japan Syndrome:has been developed over the course of three
from ohe eily to lhe wining the: be s and voices of people in resp

questions related the: nuclea or plant a ent in Fukushima. By employing various
media, such as performance, video, installation and soecial media, this K-went through
constanl changes and captured the unstable mood of the Japanese sudden
shift in interpersonz Iz after the d ar triggered by th 23l East Japan
Earthquake, ravealing the invisible social and political power structur; zated in Taiwan,

Taiwan Syndrome; Food Safety work employs the same format as apan Sy

in which actors on stage reer ed conversat among people an the

nuclear power, the Fukushima disaster and the like. Taiwan Syr

topic to “food safety,” which has become a greal concern of people in Tam

capturing spontaneous reactions, utterances, and unconscious behaviors, this work reflects the
social and political atmosphere from perspectives grounded in the actual Ii of people. This
work was developed out of discussions and in collaboration with students of Taipei National
University of the Arls, where Takamine holds a ting professarship. (text by Hirano Mayumi)

Taiwan Syndrome: Food Sz
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Artists ~Takamine Tadasu, Yuan Goang-Ming
Venue.~Goethe-Institut Taipei
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Artist /Kwon Byung Jun
Venue /Taipei Artist Village, Bamboo Room
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Speakers./Huang Chien-Hung, Kim Sunjung, Kamiya Yukie, Carol Yinghua
Lu and Artists

Venue Taipei Fine Arts Museum, Auditorium
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Artist/Leung Chi Wo
Venue/ET@T
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Curator./Huang Chien—-Hung

Venue ”Kuandu Museum of Fine Arts, TNUA
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